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MounTyBaHw,

HU NpeTCTaByBa 0COOEHO 3340B0/CTBO WTO My3ejoT Ha Penybavka CeBepHa MakegoHUja ja opraHmsumpa nsnoxoba-
Ta,,AdpuKa B0 MakesoHHja“, npeKy Koja NpBMaT Ha e4HO MeCTO Cce COeAMHYBaaT CO3HaHWjaTa 33 BPCKUTE Nomery
MakegoHuja n AppuKa - o4 npeancTopujaTa Ao geHec. Ha n3noxbara ce npe3eHTUpaHY NoBeKe apXeo/10LWKK, eT-
HO/IOLIKM U YMETHUYKM EKCTMIOHATH, KaKO M ApXUBCKU MATepPWja/Iv NMPEKY KOU Ha MOCPEeAEH U HEMOCPeAEH HAUUH Ce
MOKaXKyBaaT Ky/TYPHUTE BPCKU Mery OBUE HaBUAYM Aa/ledHK MpoCcTopu. Mery ApyroTo, ce npeTcTaBeHu U 6pojHU
adpUKaHCKM pakoTBOPOU, KOU NMOTEKHYBAAT 04, /IMHHUTE KO/IEKL MM Ha NOBEeKe MaKe0HCKM rparaHu.

MpeTcTaBeHuTe NpegmeTn camute no cebe roBopar 3a gemorpadpckute npoLlecu, BanjaHmjata BO YMETHOCTa U
penurujata, TprosujaTta, BOjyBakbheTO M My3uKaTa BO NpeAnCTOpHjaTa, aHTUKaTa, CpegHUOT BEK, OTOMaHCKMOT re-
puog, XX n XXI BeK.

bu cakan ga ynatam 6/1arogapHocT 40 MMHUCTEPCTBOTO 3a Ky/ATypa Ha Peny6/mka CeBepHa MakegoHuja, koe du-
HaHCMCKU ja MoAAPIKa peansauujaTa Ha NpOeKTOoT, NoToa A0: APXEO/1I0WKMOT My3ej Ha Penybavka CeBepHa Make-
AOHMja, 3aBOAOT 3a 3aLUTMUTA Ha CMOMEHULUMTE Ha Ky/TypaTa u my3ej — Oxpua, My3sejoT Ha rpag Ckonje, 3aBo40T 33
3alUTMTa Ha CNIOMEHULMTE Ha Ky/ATypaTa u mysej — butona n HaumoHasHaTa yctaHoBa CTobu, Kou HU v oTCTanuja
npeAMeTUTe 0f, HUBHUTE 36MPKM, CO LITO NPUAOHECOa 3a 3boraTyBare Ha COApKMHATA Ha u3noxbaTta. Bo oBaa
npuroga uspasysam 6/1arogapHoCT u 3a oTcTanyBareTo Gpotorpadumn n adpukaHckm pakoTBoOpHU BO CONCTBEHOCT
Ha Mupocaas MacwH, PobepT Cmuiecku, JacmmHa HuKy/beKa, MeTap JoBaHoBckK, KpucTuHa buuesa, buajana Jypy-
KOCKM, Prann KoHaoBCKM M CKOMCKMUOT e3 pecTrBan, Co LUTO UCTO Taka HK 13/1eroa BO NpecpeT, OBO3MOXKYBajKU
usnoxbarta ga gobue pasHO/IMK KapaKTep.

mM-p F'opgaH HukosoB
My3ej Ha Peny6/1mka CeBepHa MakegoHuja

AvpekTop

Dear guests,

It is our great pleasure that the Museum of the Republic of North Macedonia is organizing the exhibition “Africa
in Macedonia”, which for the first time gathers in one place the knowledge on the relations between Macedonia
and Africa - from prehistory to the present day. The exhibition presents a number of archaeological, ethnological
and artistic showpieces, as well as archival materials that directly and indirectly show the cultural links between
these seemingly distant places. Among other things, presented are also numerous African handicrafts originating
from the personal collections of several Macedonian citizens.

The presented objects speak by themselves about the demographic processes, influences in art and religion,
commerce, warfare and music in Prehistory, Antiquity, the Middle Ages, the Ottoman period, the 20th and
21st centuries.

I would like to express gratitude towards the Ministry of Culture of the Republic of North Macedonia, which financially
supported the realization of the project, and to: the Archaeological Museum of the Republic of North Macedonia,
the Institute for Protection of Cultural Monuments and Museum - Ohrid, the Museum of the City of Skopje, the
Institute for Protection of Cultural Monuments and Museum - Bitola and the National Institution Stobi, which
granted us objects from their collections, thus contributing to the enrichment of the contents of this exhibition. On
this occasion, | also express my gratitude for the granting of photographs and African handicrafts owned by Miroslav
Masin, Robert Smileski, Jasmina Nikuljska, Petar Jovanovski, Kristina Biceva, Biljana Jurukoski, Filip Kondovski and
the Skopje Jazz Festival, for also meeting our efforts, enabling the exhibition to gain a diverse character.

Gordan Nikolov, MA
Museum of the Republic of North Macedonia
Director
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BOBE/

H a MHOTYMUHA 04, Bac, Npeg 4a ja pasr/iesate u3/n0x6aBa, AGpuKa Ke BU M3r/ieda MHOTY 43a/1€4Ha, KaKo BO reo-
rpadcka, Taka 1 BO Ky/ATYpO/IOLLIKa CMUC/IA. MaKo, Ha npumep, /Inbuja e BO BO3AYLLIHA /IMHU]A OAAa/1€HeHa Of,
MakezoHHja UCTO KO/IKY M PpaHLMja, cenak, oBaa adprKaHCKa 3emja, 3ae4HO CO CMOT KOHTUHEHT, ja A40KMBYBame
KaKo MHOry noga/ieqHa 1 noTyra 0TKo/IKy 3anazgHa EBpona. BakBoTo 4yBCTBO M nepuenuuja ce 6asupaar, npea cé, Bp3
HaLLeTO NnovMmarbe Ha /IyreTo U Ha Npeae/iMTe KapakTepUCTUYHM 33 AppuKa. CamoTo Toa LLITO TaMOLLHWTE Ayre umaat
MOTEMHA KOKa U KMBeaT BO MyCTUHU U CaBaHW, HE 33/1a%KyBa /leKa TUe Ce MHOTY Aa/ieKy 04, Hac, Ha MpUMep MHOTY
noBeKe OTKO/IKY PUHLIMTE, MaKO pacTojaHneTo o4 MakesoHUja 40 PUHCKA e Moro/1eMo OTKO/IKY 40 Hurepuja. Ho, Bak-
BOTO A0KMBYBatbe Ha AQPUKAHLMTE 1 HUBHWUTE 3€MjU HE 3HAUM AEKa TUE HM Ce HABUCTUHA TO/IKY AaseyHu. Bo HeKoj
rnorzes, peasHocTa e TOKMy CrpoTuBHa — AGpyKa M AQpUKaHLMTE HU Ce BCYLLHOCT MHOTY 6/IMCKM, KaKo BO Mor/es Ha
reHuTe, Taka M Ha Ky/ITypaTa, Npu LUTO OBUE B/IMCKOCTU MOKAT Aa Ce C/1e4aT HaHa3az, BO KOHTUHYUTET O/ AeHec na cé
A0 Aa7eYHUTE NPeAUCTOPUCKHM EMOXM.

Co NpeTxoAHMBe peyeHnLIM Cakame 4a ja MpegoyMmMe r/1aBHaTa Len Ha usoxbata ,,Appuka 80 MakedoHuja“ Koja,
MOKpaj ApyroTo, Tpeba Aa H1 NoKaxe geka AQpUKa, Ha pasHU HAYMHK, MOCPeAHO U HeMoCpeaHO, NOCTOojaHo buia 1 cé
yLuTe e np1cyTHa BO MakegoHuja. Mako cme o4eBUAHO pas/MiHK 04 APPUKaHLMTE, KaKO OF aHTPOMO/IOLLKM TaKa U 04,
KY/ITYPO/IOLLIKM aCreKT, TOa He ro Hervpa GaKkTOT 4eKa CMe FreHeTCKM B/IMCKM U ZieKa OTCeKoraLl CMe nMase 6/IMCKM KOH-
TaKTU CO HUWB. LlesiaTa 3/10:k6a € KOHUMMMPaHa BO HACOKA KOH UCTAaKHYBAHETO Ha BPCKMUTE U B/AWjaHMjaTa LUTO NOCToe/1e
mery Adpuka u MakefoHUja, KaKo M OCTaHaTUTE Ga/IKaHCKU PErMOHM, M TOa MOYHYBAjKK O Ma/le0/IMTCKATa enoxa na cé
[0 HalweBo Bpeme. EAHOCTaBHO KaxaHo, Taa Tpeba Aa HE MOTCeTH AeKa CUTe HUe NOTEeKHyBame 04 APpUKa.

HaweTo adprKkaHCKO NOTEK/0 ce MOTBPAYBa CO CAMOTO TOA LUTO CMe NPUMNAAHULM Ha XOMO CanueHC YMeLLTo Ha-
ce/lyBarbe Ce AaTnpa npeg oKoay 40 000 roAWHM, KOra NPasnyreTo oy, 0BOj BUA MUrpupane o4 adpuUKaHCKUOT KOHTU-
HeHT BO EBpona. Penauumute mery gBaTta perMoHu ce c/1e4aT v BO HapeaHUTe repuoan. Heosmtckute Haoau og Ma-
KeA0HMja MOKaXyBaaT AeKa npea 0Ko/y 8 000 roguHM Taa, 3aeAH0 CO OKO/IHUTE BanKaHCKK Noapavja, AOKMBeana
AVPEKTHU KOHTAKTU UM MOCPeAHU B/IMjaHM]a YMjallTo MoYeTHA TOYKa ce Haora Bo CeBepouctoyHa Adpuka. [pes-
HUTE UCTOPUCKM 3anUCK HE MHPOPMMPAAT AeKa HEKOU Of, HAPOAUTE LUTO KuBeese Ha baskaHCKMOT MosyocTpoB
1 BO Makego0HuWja, BO BTOPUOT MU/IEHUYM Mpes, HallaTta epa, BojyBase NnpoTune Pamsec Il — eAHMOT 04 HajMOKHUTE
eruneTckn GpapaoHu. HajHoBuTe 1ab0paTOPUCKM UCTPaXKyBatba NOTBPAYBaaT AeKa rosnem aen og MakegoHuuTe
HOCaT BO CBOjOT reHETCKM 3anuc adppuKaHckm obenexja, 1 Toa NPUMEHU yLITe npeg, OKOAY 2 500 FO4UHU.

Bo MakegoHwja He e Ma/s 6pojoT Ha apTedaKkT 04 aHTUYKMOT NMEPUOZ KOM UCTO TaKa YKaXKyBaaT Ha CU/IHU BPCKM
co AppuKa, v Toa 0cobeHo BO chepuTe Ha peaurujaTta: 06eTKM U CBETU/IKU CO HErPOUAHM I/1aBU; HAYLLHWLIM CO /1aBjy
MPOTOMM; KY/IT Ha eruneTckuTe 60xkecTBa M3unga n Cepanuc; NnpuKas Ha adprKaHCKM KUBOTHU M pacTeHMUja Ha MO-
3auuuTe; NpUCYCTBO Ha ceBepHOadpUMKaHCKa KepammKa UTH. CMBe OBME HAOAM NOTBPAYBAAT AeKa HU3 aHTUYKUTE
rpagoBuv BO MakezoHuja ce lumpese pasHu KyATYPHM MOjaBY YMeLITO NOoTeK10 6110 adprKaHcKo. Tve, BO cnpera co
MHTEH3MBHUTE TPrOBCKU M OMLITECTBEHU KOMYHUKALIMM, Ke A0BeAaT 40 TPajHO Hace/yBare Ha Ervnkanu Ha baska-
HOT KOM U leHeC ersucTMpaaT Bo Make/0HuWja Kako nocebHa eTHUYKa rpyna.

AdpHKaHCKo-6aKaHCKMUTe pe/laLum OncTojyBaaT M BO CPEAHUOT BEK Kora BO MaKego0HMWja M OKO/IHUTE permoHu
Ke 61AaT NOYMTYBAHWM HEKO/IKY XPUCTWjaHCKM CBETLM MO NOTEKA0 04 AdpuKa. Bo MakegOHCKMTE LPKBU U MaHa-
CTUPU, NMOKPaAj GUrypute Ha OBME CBETLM, KaKO U BO APYrU CLEHH, Ce C/InKale U appUKaHCKM KMBOTHU. Bo Bpe-
MeTo Ha OTOomMaHcKkaTa MMnepuja HU3 MaKeAOHCKUTE rPagoBu KPCTOCYBaie aPpUKAHCKU KaMU/U, U TOQ KaKo e
0/, AO/IMTE KapBaHWU CO KOMU Ha Ba/slkaHCKUTE M OCTaHaTWMTE eBPOICKM Na3apy CTUrHyBa/le 3a4MHU U Pas3Hu Apyru
NpPOM3BOAM MO MOTEK/I0 Of, OBOj KOHTUHEHT. APpurKaHLMTe bune npucyTHU BO MaKegoHuja 1 3a Bpeme Ha pBaTta
CBETCKa BOjHa, M TOA KaKO BOjHWLM PErpyTUPaHu Og, CTPaHa Ha KO/IOHUWjasHWTe cuan. Mery KpBaBuTe BUTKU BOAEHM
Ha NMPOYYEHWOT ,,MaKkeAOHCKM GPOHT' ce cydyBase 1 MOHENOCPeAHN KOHTAKTU Mery OBMe BOjHULM U /IOKA/ZIHOTO
Hace/leHne KoM Ke 0CTaBaT CBOja reHeTCKa Tpara BO U3r/1e40T Ha HapeAHuTe reHepauuu. Mo BropaTa cBeTcKa BojHa
BO MakezoOHWja Ke 3a4eCTu NpUCYCTBOTO Ha MPUMagHULM Ha apPUKAHCKUTE HAPOAM M TOA MPeKy NpecToj BO Hea
Ha AMNIOMATH, CTYAEHTH, CIOPTUCTM U YMETHULM, F1aBHO KaKo pe3y/TaT Ha [IBUKereTo Ha HeBpP3aHUTe BO Koe,
nokpaj Jyrocaaeuja, uneHyBase pasHu 3emju o4, ,, TpeTuoT cBeT Mery Kou 1 noBeke gp»Kasu og Appuka.
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Bo nocnegHvBe HEKO/KY AeLleHnn CMe CBeAO0LM Ha 3ro/IeMeH MHTepeC KOH adpuKaHCcKaTa KyaTypa. Cé novecTto
MaKef0HCKU TYPUCTH, YMETHULM 1 AUMAAOMATH Ce MPUCYTHU BO APpPUKa M OTTamy HOCAT CYBEHUPU MU OPUTMHA/HM
eTHOrpadCKun NpegMeT Ko geHec rv 061aropoayBaat HUBHUTE 4OMOBH. 33 BpeMe Ha KaTacTpopa/HUOT CKOMCKM
3emjoTpec, noBere aPpprKaHCKM 3eMju HecebU4HO My ja MOHYAMja cBOjaTa nomoll Ha CKonje, Mopaau WTO geHec
HEKO/IKY HEroBM y/IMLM HOCAT ,,adpUKAHCKMU’ UMMHbA, KaKo WTO ce: Kanpcka, Amkupcka v Apyru. Bo cdepute Ha
YMETHOCTA U KY/ATypaTa, BUCTUHCKM MOCT Mery Appuka n Makegonuja e CKONCKMOT es-pecTmsasa. Beke yetnpu
AeLeHnM BO HeroBMTe Nporpamu 3emaaT y4eCcTBO BPBHU My3M4apu 04 0BOj KOHTUHEHT WU U3BEAYBaYM Of APYrU
A,€/10B1 Ha CBETOT, BO YMja My3MKa Ce COAPKaHM e/1eMeHTH Ha aPPUKaHCKMOT Menoc. He ce peTKuM HUTY U3gaHujaTa
Ha appUKaHCKK NUcaTenn, NpeBedeHn Ha MakedOHCKM ja3nK, KOM My OBO3MOXYBaaT Ha HalLMOT YuTaTen ga npo-
HUKHE BO KyATypaTa Ha AQpuKa 1 BO AYXOT Ha HEj3UHUTE ayre.

Ha KpajoT Ha KpauLiTaTa, 4 BO 10roTo Ha My3ejoT BO KOj Ce peann3npa oBaa 13/N0x6ba e NpUCyTeH 1aBOT — Ku-
BOTHO KOe e napagurmaTyHo 3a MakegoHuja, Ho no noTek/10 e og Adpuka. MmHaTaTa roguHa Bo 0BOj My3ej beLue
noctaBeHa u3/noxbaTa ,,[yxoBute Ha AppuKa‘, Koja NpBMaT M 0BO3MOXKM Ha MaKeOHCKaTa Ny6/MKa HenocpeseH
YBUA, BO TPagULMOHanHUTe GOPMM HA BM3Yye/HA KyATypa Ha OBOj, KaKO LUTO PEKOBMe, CAMO HaBUAYM AasieyveH
KOHTUHEHT.

HalwmoB My3ej e Bep0jaTHO HajCOOABETHOTO MECTO BO KO MOXe /A3 Ce 3a0KPYKU KOHTUHYUPAHOTO MUIEHU-
YMCKO npucycTBo Ha AdpuKka Bo MakeaoHuja. My3ejckaTta nOCTaBKa Kako MeauyM Koj BO cebe ru BKAyvyBa U eay-
KaTMBHUTE M eKcrpecuBHUTe GOPMU Ha KOMYHUKaLMja € naeasHMOT GOpMaT NpeKy Koj, Ha COBPEMEHMOT YOBEK
MO€e KOHLM3HO M BMeYaT/IMBO Aa MY Ce NpeAodaT MUIEHUYMCKUTE penauumn Mery oBue ABa permoHa. Cekoja Bu-
TPWHA, CEKOj U3/10KeH NpeAMET U CeKoja MHPopMaTMBHa Tab/1a Koja ja CouMHYBa 0Baa M3/10x0a CBeA04M 33 HEKOj
cneuuduyeH acnekT Ha oBue penaumu. NocTaBeHn ce TyKa Co Le/, cuTe 3ae4H0, 4a NpaTtaT Nopaka 3a Toa KO/IKy e
MPUBMAHO M YCIOBHO pacTojaHueTo Mery MakegoHuja n Adpuka u pasanyHocta mery 6eanoT EBponeew, v LpHUOT
AdpukaHrel,. OBaa 13/10x6a e TyKa, Mery ApyroTo, 1 3a A4a HE MOTCETU AeKa CUOT YOBEYKM PO/, BCYLLHOCT BOAM MO-
TekN0 o4 AdpUKa U AeKa CUTE HUE, HA HEKOj HauMH, cMe APpUKaHLM.

Foue Haymos u Hukoc Yycuamc
asmopu Ha ussnoxm6bamd ,,A¢puka so MakedoHuja*

ADPUKAHCKM TEHM 1 MUTPALMIA BO MAKEJLJOHUJA

['oue Haymos

ADOPUKAHCKA TEH 1 MUATPALMM BO MAKEJOHKM])A

BPCKMTe mery Appuka 1 EBpona nocTojat yluTe 04 HacTaHYBakbETO Ha YOBEKOT. MaKo OBOj KOHTUHEHT Ce AOXK-
BYBa KaKO HELLTO 43a/1e4HO U TELLKO MPUCTANHO, Cenak HaoAMTe NMOKaXKyBaaT AeKa YOBEKOT 3arnoyHan oTTamy 4a
A0ara Ha eBPONCKa MOYBA YLUTE NMpeg, OKO/Y ABa MUIMOHM roAWHU. NoveTHUTe $asu 04 OBOj 40/ATOTPAEH NpoLec
Ce NoBp3yBaaT CO Pa3BOjOT Ha MPBUTE BUAOBU Mpaayre (XOMUHWHK) 3a 43 NMPOA/IOXKM HAaTaMy CO XOMO CarWeHc,
a MoAOLHA CEKaKo U CO MOPA3BUEHUTE NPEAUCTOPUCKM KYATYPU LITO OCTBApW/e NOHENOCPeAHU KOHTAKTU CO eB-
POMCKUTE Naemutba M HapoAu. MoTuBUTE 3a OBUe npecenbu o4 Adppuka Bo EBpona bune pas/anyHu, npu WTo BO
npeAMCTOpHMjaTa KAy4YHa y/10ra ogurpase KAMMaTa U NpexpaHaTa, A0/AeKa BO aHTUKATa U CPeAHUOT BEK I/1aBHU ABU-
raTe/1 Ha OBMe Hace/lyBatba W/M OCBOjyBarbaTa Ha HOBU TEpPUTOPMM BK/e TProBujaTa U BojHUTE.

BakBuTe HacenyBarba HEPETKO bu/e pesy/aTaT Ha MaCOBHU MUIpaLu KOMULLTO Ce O/BUBA/IE CYKLIECMBHO BO MHOTY
A0/ epuog, BO NpeAUCTOpHMjaTa 4ypy U BO PaMKUTE Ha HEKO/IKY UAjaAu roAuHU. TPy OBME MUrpaLvKy, UHAVMBUAYWTE U
3aeAHMLMTE 04 AdpHKa CTanyBasie BO MHTEPAKLM}A CO /IOKa/IHUTE 4OMOPOAHM MOMy/aLmm Bo EBpona Taka LTo, MOKpaj
Ky/ITYpHUTE B/IWjaHuja, Ce BpLLIE/a U reHeTCKa pa3meHa. Ha Toj HauMH Kaj npunagHuULIMTeE Ha eBPOTICKUTE nonyaumm bune
BCaZAEHU U adpHKAHCKM IreHU. 3aT0a, Hajro/1eMUOT A€/ Of, A4EHELLHOTO aBTOXTOHOTO €BPOINCKO Hace/1eHMe CO/APIKU MeHu
LUTO NOTeKHyBaaT o AdpuKa. NpeHecyBarbeTo Ha OBME FreHU, KaKo U COOABETHWUTE aHAaTOMCKM 0be/exja, BO NpeAncTo-
pujaTa ce 04BMBa/I0 BO NOBEKE HAaBPATH, HO K/y4HO € OHA LUTO € Pea/sn3nMpaHo CO 40arakbeTo Ha XOMO canueHc Bo EB-
pona, Npw LITO KOHTUHEHTOT BW/1 HAaCce/1eH CO BUO/IOLLIKU €AMHKM KOM Ce HALLM AUPEKTHU NpeaLum. ,,FeHETCKU MurpaLmm‘
op,Adpuka Bo EBpona ce cydyBasie M nogoLHa BO UCTOPUCKUTE NepUOAU, HO TME HEMA/le TaKOB Pa3Mep U MPeTEXkKHO ce
peasnv3upase BO NOMa/m reorpadCku pamKm.

OBue npecenbu Ha NOMaan U NOro-
nemu rpynu o Adpvika Bo EBpona (T.H.
mogen ,,Hadsop 00 Agpuka“‘) ce cayuy-
Ba/Ze U BO reorpaCckMoT NpoOCTOp Ha
MakegoHnuja. Co orsies Ha MannoT 6poj
HaoAM Ha XOMUHWHU, U TOA Ha r106as-
HO HMBO, TELUKO € Aa Cce NOTBPAAT Bak-
BUTE AeMorpadCKku 1 reHeTCKU MUrpa-
LMK BO TEKOT Ha paHaTa npeAucTopuja.
Ho cenak, cocem e u3BecHO geKka Tve
ce C/lyyyBa/sie U BO pamkuTe Ha Make-
AOHWja, Bugejkn ocTaToum 04 XOMO
epeKTyC, XOMO aHTeLecop, XOMO Xaj-
Ae/BepreHcnc, XOMO HEaHAEPTANIBH- (1 1. Ciiena co XOMO peKTyCH BO /108 (COMCTBEHOCT Ha [PUPOAOHAYHEH My3e]
CMC N XOMO CannmeHC CO OTKpUEHU BO CMUTCOHMAH BO BaLLll/lHI'TOH)
pasHu genoBu Ha EBpona, BKAy4yBajku
ro u baskaHot (Ca. 1). Cocema e BepojaTHO /eKa OBME BUAOBM XOMUHUHM U /lyfe YEKOpe/le U HU3 MaKeAOHCKUTE
PervoHu NpeHecyBajKku ' Ha HEKOj HAYMH U adpUKaHCKMUTE reHu BO 0BOj Ae/ Ha EBpona. 3a Xan, CTparKeHOoCTa Ha
naneo/mMToT BO MakegoHuja e ¢1aba, a Man e v 6pojoT Ha UCTPaXKyBayM Ha OBOj MepUOL, LITO CETO 3ae4HO He OBO3-
MOXYBa C/1eere Ha MoaenoT ,,Hadsop 00 Appuka“ n sobuBatbe NojacHa ¢/IMKa 3a Hero.

MeryToa, OTKpUTHjaTa Ha XOMMHUHU U canneHcu Bo Cpbuja, Mpuwja n Byrapuja gono/HWTeHO yKaxKyBaaT geKka
Ha BasKkaHOT Ku1Bee/ie HeKOM O NpegLMTe Ha /YFeTo KOULITO Ce Pe3y/aTaT Ha MUrpaLuy Ha rpynu uim Le/v nomny-
nauum o AdpuKa. UCTo Taka, CKpOMHUTE NMase0/IMTCKM UCTPayBakba BO MakeA0HW]ja MOTBpAYBaaT NoCcToere Ha
0Baa Mo4YBa Ha Mpa/nyre BO BPEMETO Ha HeaHAEPTANLMTE U HA MOAepHUTe ayre. MaKo CKe/s1IeTHM OCTaTOLM Ha OBHE
BMAO0BK CE yLUTE He Ce NPOHajAeHH, cenak Moxe ga ce 360pyBa 3a HUBHO MPUCYCTBO U aKTUBHOCT BO CPEAHUOT U
AOLHMOT Ma/sIe0/InT, @ CEKAKO U NMogoLHa BO HeomMToT. CeBO 0OBa YKaxKyBa Ha PpaKTOT AeKa KOMM/IEKCHUOT U 40/
roTpaeH gemorpadCcku U reHeTCKM MpoL,ec MMeHYBaH Kako ,,Haosop 00 Agpuka‘, ce cyqyBan v BO MakeaoHuja, 3a
YMe NOTBPAYBatbe M HATAMOLLHO NOA/AO0KO 0CO3HaBakbe Ke B1aaT HeoNXo4HW TEME/IHU UCTPaXKYBakba.
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HasusoT ,,Hadsop 00 Agpuka‘‘ Haj4ecTo ce NoBp3yBa CO UCTOMMEHUOT aMepUKaHCKkM duam Ha Cuanm Mosak Bo Koj
r/IaBHWUTE y/10TU 1 urpaa Pobept Peadopg v Mepua CTpun. Mako AejcTBOTO Ha GpUAMOT, CHUMEH U HAaC/IOBEH Criopes,
ucTonmeHara aBTobuorpadcka KHura Ha KapeH bamnkceH, ce cydyBa Bo AGpUKa, Toa HeMa HUKAKBM 4OMUPHU TOUKM CO
TemaTa Ha 0Ba Mnor/asje. MeryToa, TOKMy HErOBMOT HAaC/IOB € UCKOPUCTEH BO HayKaTa 3a MMEHyBatbe Ha eBO/yLIMCKATa
Teopuja Koja MOTBPAYBaA AeKa HOBEUKMOT POy, MOTeKHYBa 04 APpHKa 1 AieKa TOj BO HEKO/IKY HaBpaTV MUrpUPas O, OBOj
Ha ApYr1Te KOHTUHEHTU. [TOKpaj 0Baa, NO3HaTH ce U TeopumnTe ,,Hadsop 00 Appuka 1 u ,,Hadosop 00 Adppuka 2“, Kou no-
COYYBAAT Ha Hape/AHUTE MUTPaLMKM Of, OBOj KOHTUHEHT LUTO Ce O/BMBa/le BO NEPUOAOT O/ 1.800.000 A0 40.000 rognHU
npeg H.e. Mako BO MOMEHTOB Ce aKTye/IHU U TEOPUUTE 33 MOCTOEHE Ha HEKO/IKY Mapa/ie/H1 eBOYLIMCKU BEPUIU Ha Yo-
BEKOT, Ha MoBeKe MeCTa BO CBETOT, CeMaK, Hajro/1eM1OT BpOj HayYHWLM Ce C/I0MKHM AeKa A€/ Of XOMUHUTE NMOTEKHyBaaT
04, AppvKa 1 geKa NogoLHa, 04 HUB BO A3uja 1 BO EBpona Ke Guaat opmupaHu 0Ka/HW BUAOBU Npasyre.

EAHMOT o npBWTE BMAOBM XOMMHM 3a KOj C€ MPeTNnoCTaByBa AeKa MUrpupan HagBop 04 Adpuka e Xomo xabu-
auc. TlpeanoxeHn ce XMnoTesu Aeka nped OKo/My 2 MAINOHM FOAUHM TOj 3aM04Han Aa ro HanylTa adpuKaHCKMOT
KOHTMHEHT M /la Ce Hace/yBa BO /e/10BM Ha A3uja (MOKOHKPETHO Ha TepuTopujaTa Ha geHeluHa Kuna). Cenak, npBuoT
adpUKaHCKM BU YMELLTO MPUCYCTBO € MOTBPAEHO BO EBpoasuja e xomo epekmyc (Hekaze UAeHTUUKYBaH U Kako
XOMO epzacmep), 3a KOro ce cmMeTa fieka BO AppwKa ersuctmpan napasne/siHo Co XoMo Xabumuc, M Toa BO Tpaeke 04,
OKO/1y MO/10BMHA MU/IMOH roAMHMU. TIpeg, 1.900.000 roguHM TOj NpeKy /1eBaHTUHCKMOT KOPUAOP 3arno4Han 4a MUrpmpa
BO A3uja u EBpona, LWITO e NoTBpAEHO €O HaoauTe og Amunnck (Tpy3suja), JyaHmoy (KuHa), CaHrupaH (MHaoHeswja),
BapaHKo /leoH 1 Atanyepka (LLinaHuja), ymjalTo CTapocT ce npoueHyBa mMery 1.800.000 1 1.200.000 FOAUHW.

MogouHa, Bo AdpuKa ce nojaByBaaT 1 ApYrv BUAO0BM, YMEe MOTEK/IO € BP3aHO 33 XOMO ePEeKTYC, a KoM Ce BO Noro/em
6poj noTBpAeHu 1 BO EBpona. EgeH og HUB € XOMO Xdjoe/nbepeHcuc, KOj eraucTipasn mMery 700.000 U 300.000 roAMHY, a
murpvpan og Adpuka npes okosy 500.000 roautu (Ca. 2). HUBHM OCTaToLM Ce MPOHAjAEHM Ha MOBEKe eBPOTCKU I0Ka/Iu-
TeTH, Kako LITOo ce Bokcrpys (AHrauja), Mayep (Fepmanuja), Atanyepka (LUnanuja), Aparo (PpaHumja) v Ap. Bo KOHTEKCT
Ha reorpadcka MakegoHwja, HajouTeH e NpoHajAoKOT Ha Yepen o MNeTpasnoHa Kaj ConyH. OBOj HaoA e gaTvpaH mery
350.000 1 160.000 roguHu. Cropes, aHaTOMCKUTE KapaKTePUCTHKM, TOj MY Ce MPUMMLLYBA HAa XOMO Xajae/n16epreHcunc Ho,
MCTO TaKa, Ce CMeTa AeKa NoceayBa v e/ MEHTU Ha XOMO epeKTYC M XOMO HeaHgepTaneHcuc. Tyka Tpeba ga ce cnomeHe
n HaogoT og, Mana bananuua Bo Cpbuja, gaTvpaH Mery 525.000 1 400.000 roauHu. Ce cmMeTa geKa Toj HeMa e/leMeHTH
HUTY Ha XOMO Xajge/n1bepreHcuc, HUTY NaK Ha NOAOLHEXHUOT XOMO HeaHAepPTa/IeHCUC, TaKa LUTO Ce M3HEeCeHW Npes/103u
AeKa ce paboTw 3a 3acebeH Bug, NOTBPAEH M BO APYru 4e/10BM Ha EBpona, Koj Murpupan og, JyrosanazgHa Asvja.

WUmajku npeaBuz AeKa BO MepUoaoT 04 ,500.000 A0 150.000 FOAMHM Npes, H.e. Ha
Ba/KaHOT ce NOTBPAEHU YOBEYKM OCTAaTOLM Ha XOMUHUHU KOU MMAaT MHAMPEKTHO
noTek/0 og AdpurKa, COCeM e BepojaTHa MPEeTNOCTaBKaTa /eKa Te KuBeese Uam
Hapem ce gBuKe/e M HU3 MAKeAOHCKUTE KpauLUTa. BaksWTe NpeTnocTaBku 61 Mo-
Ke/le 4a ce NOTBPAAT WM A3 Ce HerMpaaT camo NMpeKy UAHM MOUHTEH3UBHU UCTPa-
’KyBatba Ha CPeAHMOT Nazseo/mT BO MakegoHuja. loTorall Kako e4MHCTBEHA MOX-
HOCT MpeoCTaHyBa OrLUITaTa C/IMKa 3a NMPUCYCTBOTO HA XOMO ePEeKTYC U XOMO Xaj-
AenbepreHcmc Aa ce GopmMmpa BP3 OCHOBA Ha HEKO/IKYTE HA0AM 04, COCEACTBOTO.

Mo ersucTeHuujaTa Ha NpanyreTo og, CNOMeHaTUTe BUAO0BW, BO NEPUOAOT Mery
400.000 ¥ 40.000 FrOAMHM Ce NOjaByBa XOMO HeaHOepmadseHcuc (MomnyaapHo no-
3HAT KaKO HeaHAepTa/el,), 33 KOro Ce CMeTa /eKa € aBTOXTOH €BPONCKU BUA, KOj
MOTEKHYBa 0f, XOMO XajaenbepreHcuc. Ha BaskaHOT ce no3HaTU MoBeKe /I0Kau-
TETU CO CKEe/IETHU OCTaTOLM 04, HeaHaepTanum (BuHymja, WamtpeHa, bayo Kupo
U 4p.), @ IOKA/IMTETU LUTO COAPHKAT HUBHM A/1aTKM CE OTKPUEHU M BO MaKeaoHuja,
KaKo wWTo ce Monema MewT Kaj 3ayre n Y3yH Mepu Kaj MyctaduHo. 3a pasiuka
04, ApYruTe BUAOBU, HEAHAEPTA/ILMTE HEMAAT ANPEKTHU BPCKM O APpUKa, OAHOC-
HO He MUrpMpaat oTTamy npeky baMckuoT MUcTok. MeryToa, npu KpajoT Ha cBoe-
TO NOCTOEHE, TME Ke MOYHAT Aa CTanyBaaT BO MHTEPaKLMja CoO NpUnagHULmTeE Ha
BWAOT XOMO CarnueHC KoM npeg OKoAy 43.000 roAMHM ce Hace/yBaaT og, Adpuka
Ha eBPOMNCKMOT KOHTMHEHT. Ha TOj HauYMH HeaHgepTa/LMTe Ke U3BpLUAT reHeTcKa
pa3mMeHa CO MOAEPHUTE A1yre, CO LUITO A&/ 04, HUB Ke ro npumu Bo cebe 1 adpuKaH-
CKMOT reH. pu1 T0a, 1 XOMO CanmeHc Ke Npyumu Bo cebe reHn og, HeaHaepTaauumTe,
NOPaaM LLITO TUE FeHU AEeHeC Ce YLITe M HOCaT U COBPEMEHUTE €BPOMNCKMU U a3UCKU
nomny/aumu, 1 Toa BO 06eM 0/, OKO/Y ABa NPOLEHTH 04 LLe/IMOT CBOj FEHOM.

Cn. 2. XoMo xajgenbepreHcumc
(concTtBeHoOCT Ha My3ejoT 3a
4yoBeKOBaTa eBo/yLuja Bo byproc)

ADPUKAHCKM TEHM 1 MUTPALMIA BO MAKEJLJOHUJA
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MpouecoT Ha LWMpetbe Ha XOMO canueHc HagBop o4 AdpuKa nony/sapHo ce uMmeHysa ,,Haosop 00 Adpuka 2,
a ce c/lydyBa BO HEKO/IKY eTanu, 04 KO noc/neAHaTa ce ogHecyBa M Ha EBpona. Ce cmeTa geka 0BOj B14, HajpaHo
ce nojasysa Bo MctouHa AdpwuKa npeg 0oKkoay 300.000 A0 200.000 rOAUHK, U TOA KaKO NMOTOMOK Ha XOMO epek-
TyC, OAHOCHO XOMO XajaenbepreHcunc, og Koro Bo EBpona HacTaHyBa XOMO HeaHgepTaseHcuc. Mako npeTxoAHo ce
CMeTalle geKa OBOj BUA NOYHYBA Aa MUrpupa o4 Adpuka npes okoay 80.000 roguHu, cenak ce noKaxa geka toa
ce C/1y4n/10 Habpry no HeroBOTO HacTaHyBawe. EAHMOT 0g NpBUTE HEroBM MUrPaLMCKK BpaHOBM B HACOYeH KOH
A3uja, v TOa npeg OKo/y 260.000 rogmuu. OBa e MHAUPEKTHO MOTBPAEHO NPEKy 0CTaToOLUTE O MOAEPHUOT HOBEK
BO KMHecKaTa 06/1acT [lann, Mako HajpaHuTe AUMPEKTHU MOAATOLM 04 XOMO CanueHC BO A3uja ce gaTupaaT npe4
OKO/1y 175.000 roAvHW. Bo cregHuTe 100.000 roAnHM Ke ce CydyBaaT U 4pyru MoMaau gemorpadcku ABuKea Ha
XOMO canueHc Hu3 bancknoTt McTok 1 3anagHa Aswja.

HajHoBuTe UcTpaxyBara nyb/11MKyBaHW 0Baa roguMHa, MOCOYYBaaT AeKa Hace/lyBakbeTo Ha XOMO canueHc Bo EB-
pona ce cy4ua rnpeg okoay 210.000 roAMHU, LWUTO € NMOTBPAEHO CO YOBEYKUTE OCTAaTOUM 04 newTepaTta Anugamuma
BO 'pumja. OBa gaTupatrbe Ha HajpaHWUTe OCTATOLM HA MOAEPHU /lyFe Ha eBPOMCKMOT KOHTUHEHT € MHOTY MOpaHo
0/, MPEeTXOAHUTE XMMNOTE3M, TaKa LUTO ja NMOB/IEKYBA €BO/YLMCKATa XPOHO/10rMja HaHa3az 3a AypH 150.000 FOAWHU.
Co or/nieq Ha TOA LWTO OBOj HA0A € NMPOHajaeH Ha [1enonoHes, 0CTaHyBa OTBOPEHO MPALLAHETO HAa MHTEH3UTETOT Ha
Hanpe/yBarbeTO Ha 0BOj BU/, CEBEPHO KOH KOHTHHEHTa/IHa EBpona, 0cobeHo ako ce uma npeaBug, 4eKa HajpepojaT-
HO ce paboTes10 3a Manu 3aegHuuM. CO3HAHW]aTa 3a HajpaHUTe NMPeTCTaBHULM Ha XOMO CanueHc Ha e/sionoHes ce
MOLLHE CBEXM 1 BEpPOjaTHO BO B/1MCKa MAHMHA THe Ke Ce HaA0mMo/HYyBaaT CO C/IMYHU HOBM OTKPUTUja BO PErMOHOT,
HO 1 BO Apyru aenosu Ha baskaHcknoT MoayocTpos 1 EBpona.

3a pas/mMKa o4 NpBUTE MUrPaLLMKM Ha XOMO canmeHc o4 AGpuka KoH Asuja 1 EBpona kou buie co noman obem, npeg,
OKO/1y 70.000 rOAMHM O/, OBOj KOHTUHEHT Ce 0ZBMBaAaT MOMACOBHM npecenbu, NOTBpAEHM CO BpojHU OTKpUTHja BO
W3paes, JemeH, KuHa, ABctpanuja n ap. OBoj nocieaeH gemorpadckv 6paH Bo EBpona ce cyymnn npes oko/y 40.000
rOAMHM, OAHOCHO BO AOLHMOT naseo/mT (Ca. 3). Bo Toj nep1og, BO pasHu 4€/10BU Ha €BPONCKMOT KOHTUHEHT, Ke Ha-
CTanaT 3HaYUTE/IHM AeMOrpadCKm U KyATYpPHU MPOMEHM, LLITO € NMOTBPAEHO CO Har/1aTa nojaBa Ha MHOLLTBO /I0Ka/nTe-
TU U CO 6pOjHM YMETHUYKUN Ae1a, KaKO WTO Ce€ C/IMKUTE U LPTEXUTE Ha NELUTEPCKUTE SUA0BU U TPDOANUMEH3UHA/THUTE
burypvHm n3paboTeHn o4 KameH, KOCKa, por v rnHa. OBOj NMpoLec UMa U FeHETCKM MMI/IMKALLMK, TaKa LUTO aHaTo-
MWjaTa U FeHUTe Ha XOMO CanueHc, o4 AdpuKa, MHAMPEKTHO npeky 3anagHa Asuja, buse npeHecexu 1 Bo EBpora.

Ha basikaHOT, Kako 1 BO gpyrute
eBPOMNCKM PEervoHu, Ce WUCTPaKyBa-
HU OBpOjHM NOKaAUTeTU 04 AOLHMOT
naseonut, Kako wrto ce LWaHgama
(XpBaTtcka), Wautpena (Cpbuja), Ko-
3apHuka (Byrapuja), Aajt (Arb6anuja)
u Kancypa (Mpumja). Ha sugosute og,
newTepute Pomyangosa (XpBaTcka),
Bagarw (BocHa), Konmboaja (Poma-
Huja) u Marypa (Byrapwja) ce oTkpw-
€HW U C/IMKK, LITO NOTBPAYBA AeKa COo
A0araeTo Ha MOAepHWTe Ayre Ha
BankaHcknoT M0/syoCTPOB Ke 3anoy-
He Aa ce c034aBa M YMETHOCT. /louHo-
Nase0NNTCKU IOKA/IUTETH Ce OTKpUe-
HU 1 BO MakegoHuja, Kako Ha npumep
Makaposeu, v ['0/1ema [NewT, npu WTO
BO BTopaTa ce CﬂeAM KOHTMHyVITET Ha Ca. 3. Mana Ha pacnpocTpupamwe Ha XOMO CarnneHc 1 nNpmncycTtBO Ha XOMUHUHN
KUBEEHE 0/ CPeAHMOT A0 AOUHMOT (conctBeHOCT Ha MHCTUTYTOT MaKc MaHK)
naneonuT. Mako BO OBaa newutepa He
Ce NPOHajAeHM YOBEYKM OCTATOLM, TYKY A4MHCTBEHO a/1aTKU U OTHULLTE, MOXKe Aa Ce CMeTa /eKa Hea ja Kopuctene
MpPBO HeaHAepTa/ILM, @ NOTOa v MPUMAAHULM HA XOMO canueHc. Toa ynaTyBa Ha 3aK/1y4OKOT feKa, MHAUPEKTHO Mpeky
H6paHoBuUTE Ha HaBegeHUTe npecenbu, adprKaHCKUTE aHATOMCKU M FreHEeTCKU KOMIMOHEHTH bu/e npeHecenu 1 Bo Ma-
KeAoHWja. Tue ja CouMHYBaaT OCHOBATA Ha U3r/1eA0T U KOTHUTUMBHUTE 06esiexja Ha coBpemeHuTe MaKegoHLM, Kako
W Ha ApYyrvTe nony/auum WTO KuBeaT Ha baskaHoT, BO EBpona 1 BO OCTaHaTUTE 4e/10BK Ha CBETOT.
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AdpHKaHCKK B/njaHUja BO HEO/IMTOT

3a pas/nKa o4 Nazneo/IMTOT, BO HEO/UTOT BeKe He Ce O/BMBa-
aT NOMacoBHU Mmurpauum og Abprka KoH basnkaHoT n ocobeHo He
KOH MakegoHuja. Bo 0BOj nepuog ce NnOTBpAEHM OApeaeHu ae-
MorpadckuM npoMeHu, MeryToa Kako NpoayKT Ha npecenbute Ha
nonyaauumn og AHagoauja o JyrouctouHa Eepona. Toa ce 3aegHu-
LMTEe KOU OKO/y cpeamnHaTa Ha VII muieHnym npeg H.e. Bo EBpona
Ke ro goHecaT 3emMjo4e/CTBOTO, FPHYApCTBOTO, HEMMAPCTBOTO U
cneunduyHMTE HEO/NMTCKM BepyBara. Cenak, U BO OBOj KyATyp-
Ho-gemorpadcku npouec ce 3abesiexxkyBaaT ogpeaeHu BAvjaHH|a
o4 APpuKa MaHMpecTUpaHu HWM3 MaTepujasHata KyaTypa. EgaHo
O/, HUB € T.H. UMMNPeCO KepaMmnKa, KapakTepUCTMYHA 3a Cag0BUTE
YKpaceHu o OTneYaTeHU UAN BPEXaHU IMHUU U3BE/AEHU CO HOKTH,
APBEHU U KOCKEHU anaTku uam Wwrosku (Ca. 4). Bo TpaguumnoHan-
HWTE apXeo/IOWKU TEOPUM OBaa KEpaMUKa Ce TpeTupa Kako me-
AVTEpaHCKa nojaea Koja Ha baskaHOT 1 Bo MakegoHuja fgoara o4
KpajopekHuTe s10KanuTeTH Ha ErejckoTo M JagpaHckoTo Mope.
[TocoyeHaTa Teopuja MOXKe Aa ce CMeTa 3a OCHOBaHa W TOYHa,
0cobeHOo aKo ce 3emMe npesBua KepaMuKaTa HapeyeHa ,,Kapguym
umnpeco, ykpacyBaHa co NOMOLI Ha MOPCKM LWKO/KKU. MeryToa,
3a nojaBaTa Ha OBOj BMUA Cag0Ba AeKopaluuja gocera peTko ce Anc-
KYTWUPa/no HagBOP Of €BPONCKUOT KOHTUHEHT.

CA. 4. HeoNMTCKM cag, co UmMnpeco Agexkopauuja
o4 Tymba-Mayapw (ConcTBeHoCT Ha
Apxeo/10LWKK My3ej Ha Penyb/nka CeBepHa
MakezoHuja)

HajHoBMTE MCTpaXKyBara MOKaXKyBaaT feKa MMMpPeco KepamuKaTa cenak goara og banckuoT UcTok, un
TOa npeKy AHago0/uja, Mpu LWTO He e C/1y4ajHO LWITO Taa ce nojaByBa NOPaHO 04 OHaa Ha baskaHOT. Ho unHTe-
peceH e $aKTOT AeKa OBOj BUJ, AEeKOpaLMja Ha Cag0BUTe BCYLIHOCT NOTEKHYBa 04 APpWKa, a AYPU NOAOLHA
TOj Ke ce nojaBu BO 3anagHa A3suja n Bo EBpona. HajpaHaTta BakBa KepamuKka o4 AdpwKa, NpoHajgeHa BO
AO/IMHATA Ha pekaTa HuAa 1 pervoHnTe Ha cyncaxapcka 3anagHa Adpuka, LeHTpasnHa u MctovHa Caxapa, ce
AaTupa KOH KPajoT Ha 10-0T MU/AEHUYM Mnpea H.e. Ha OBOj KOHTMHEHT Taa 3ano4yHyBa Aa Ce Npou3BeAyBa He-
KO/IKY BE€Ka npeg TakBuTe npumepoum og bancknot UcTok. OBME HAaoAM YKaKyBaaT Ha MOXKHUTE B/AujaHuja
KOM BO 9-OT MWU/IEHUYM Ce 0/BUBasie 04 (Cyn)CcaxapCKUTE PermoHM KOH /IeBaHTUHCKUOT KOPUAOP 1 MpPTBOTO
Mope - CIM4HU KaKo CNOMeHaTUTe 04 CPeAHWNOT M AOLHMOT Naneo/uT. KapakTepoT Ha OoBUWe B/ujaHWja bu
COOABETCTBYBA/l HA OHME LUTO HEKO/IKY MW/IEHUYMU MOoAOLHA Ke o YC/10BaT NpeHecyBakeTo Ha 3emjosen-
CTBOTO M CTOYApPCTBOTO 04, Bancknot Uctok Bo AdpukKa.

OBaa xvMnoTesa MoKe 4eNyMHO ga ro 06jacHU LWIMpeneTo Ha UMMNPEeCO KepaMmnKaTa HU3 Le/IMoT MeanTte-
pPaHCKM NpOCTOP, MaKo He Tpeba Aa ce 3aHemapaT M TeOpUUTE 33 He3aBMWCHATA /I0Ka/IHa MojaBa Ha TakBUTe
caposu. NpuUCyCcTBOTO HA UMMPECO KepamukaTa BO MakegoHuja e pe3y/aTaT Ha AUPEKTHU B/MjaHMja LWITO
npeky MeautepaHoT ce wupaT Ha ba/skaHOT, Npy Toa UMAjKU T NpeaBUA aHaL0/1CKUTE, KPUTCKUTE U /1e-
BaHTCKMUTe pernoHu. Cnopey 103, UMMNpeco KepaMmukaTa BO Makeg0HMja MOXKe Aa ce TpeTupa Kako NPOoAYKT
Ha MoLLIHe 6aBeH BepUKEH NpOoLEeC KOj BO OgpeseHa CMUC/A e C/IMYeH Ha OHOj KOj, KaKko cneuuduyHa TeXHO-
/IOLLKA MHOBALMja, MHOTY MOpPaHO Ke ro NOTTUKHE Hej3MHOTO co34aBarbe Bo APpuka. Mako gupexTHu adppu-
KaHCKM B/IMjaHUja BO MaKeAOHCKMOT HEO/IMT HE MOXKAT fa Ce O4eKyBaaT, cenak Tpeba ga ce MMaaT npeasuy,
C/IMYHOCTUTE BO TUMO/0rMjaTta 1 BO daKTypaTa Ha CagoBuUTe, LUTO HE € C/1y4aj CO APYruUTe LEeHTPU Ha paHa
rnojaea Ha Kepamwukata (KuHa, JanoHwuja uau Pycuja).

Bo npusior Ha HeOAUTCKUTE BPCKM Mery MakegoHuja U aPppUKAHCKMOT KOHTUHEHT, 04U eAeH Haog O4
/I0KaANTeTOoT Kaj FoBpaeBo. CTaHyBa 360p 3a aen o4, caj Koj UMa o4eBUAHU obenexja Ha LpHUTe nyre o4
AdpuKa, WTO KAKO NojaBa Ha BasKkaHOT e UckAyuuTenHo peTka. OBOj cas e nogeTasbHO 00paboTeH U TO/KY-
BaH BO BTOPOTO Mor/asje o4 oBaa nyb/vKaluja, Taka WTOo BO OBOj C/1y4aj Ke buge ynotpebeH Kako 4oaaTeH
apryMeHT BO MPUW/IOF Ha KOHTAaKTUTE U KOMYHUKaLuuTe mery ABaTa pernoHa. Mako daKkTypaTta Ha cagoT e
e/HaKBa CO OHaa Koja e BoobuyaeHa 3a puHMTE cagoBu NpousBeseHn Bo F0Bp/eBO, cenak He MOoXe apry-
MEHTMPaHO Aa ce onpegenu gaan ce paboTu 3a npegmeT 0f, /10Ka/NHO NPOU3BOACTBO UM 33 UMNOPT. Bo
CEeKOj C/1y4aj, 0BOj HEO/IMTCKM apTedaKT, KAaKO M UMTPeCo KepaMuKaTa, ro OTBOPa MpallatbeTo 3a MOXKHUTE
WHAWPEKTHU penauuun Mery baskaHoT u AdpurKa Ko noctoene He caMo BO Na/sIe0/IMTOT TYKY M BO HapeAHuTe
npeAuCTOPUCKU U UCTOPUCKU MEPUOAM.

ADOPUKAHCKM TEHU M1 MUTPALMIM BO MAKEJOHWJA

AdpuKaHckM reHn Bo MaKegoHMja KaKo 3aK/Ay4OK

Cute »uteam B0 MakegoHMja HECOMHEHO MMAAT reHU KoM CTUrHa/le TYKa NMPeKy MUrpaLMmnTe Ha XOMO CarnmeHC o4,
Adpuka Bo EBpona. Tue reHu ce coapKaHu 1 BO CUTE OCTaHaTU Nony/auumy Ha naaHeTaTa, buaejku Ha Hea He KuBeaT
APYr1 HOBEYKM BUA0BM OCBEH XOMO canueHc. Ho, NOKpaj 0B1e KapaKTEpPUCTUKM — ONLLITH 33 cuTe Nyre, mery Makeso-
HWja u APpurKa MMa M MOAMPEKTHM FreHETCKU penauumn. bpojHuTe BOjHM M OCBOjyBatba NPUAOHE/IE 33 PaceNyBareTo Ha
NpUNaAHULIM Ha PasHu appUKaHCKM HAPOAM Of CBOUTE PO/AHW 3€MjU M HUBHO MHTErprpare BO CEKOjAHEBHUOT KMBOT
Ha BaskaHOT. HajeBMaeHTEH e NpMMepOoT CO eKcnaH3ujaTa Ha Pumckata Mmnepuja 1 HacenyBareTo Ha APpUKaHLM
HU3 HEj3UHMUTE eBPOMNCKU MPOBUHLMM UK MaK MHOTY MOAOLHEXHUOT npumep co lpBaTa CBETCKA BOjHA KOra »KuTeu
Ha adpMKAHCKMOT KOHTUHEHT ce bopesie Ha 6ojHUTe No/MHba BO MaKesoHHja Ha CTpaHaTa Ha KO/IOHWja/IHUTE BOjCKM.
OcBeH LTO Hrae aHraxKk1paHu Kako BOjHULIM WK CIYTH, TUE CTanyBasle BO MHTEPaKLMja 1 CO /IOKAZHOTO HaceneHue. Ha
TOj Ha4MH ce popMMpane MHTUMHM BPCKM, @ HEPETKO U CU/yBatba KOU 0BeAyBa/le A0 parame gela co apprKaHCKu
obenexja (nogeTasbHO 06Pa3/NoKEHO BO 4BaHAECETTOTO MOT/1aBje Ha oBaa nyb/mKaumja).

Ko/iky 1 ga u3rnega HeBepOojaTHO MU HenpudaT/IMBO, BaKBUTE Pa3MEHM Ha FreHU ce BOOOMYaeHM BO HOBEKOBATA
MCTOPMja U He e C/1y4ajHO LUITO MHOTY HApOAM COAPKAT FeHU 04 NONy/1aLmn KOW BpEMEHCKM 1 reorpadCcKu ce MHOTY O4-
AanevyeHn og HMB. BO KOHTEKCT Ha adpuKaHCKUTE reHn BO Makeg0Huja, Bpeam 4a Ce UCTakHe e4HO HeOAaMHEeLLHO UC-
TPaKyBarbe Ha MaKe0HCKUTE reHeTUYapy NMy6/IMKYBaHO BO EMMHEHTM Hay4HU CMcaHuja u npudaTeHo o4 CBeTCKaTa
Hay4Ha jaBHOCT. MIMEHO, HUBHOTO UCTPaKyBarbe yKaxyBa Ha paKTOT AeKa Mery AeHellHUTe NpaBoC/1aBH1 MakesoH-
LM MPUCYTHA e reHeTCKaTa xanaorpyna LOd Koja e KapaKTepuCTUYHa 33 MHAMBUAYUTE O/ Cyncaxapcka Adpuka. leHe-
TUYApUTE CMETaaT AeKa 0Ba NPUCYCTBO HAa FreHN BO MaKeAOHCKaTa Nony/auuja € pesy/nTaTt Ha HEKOU 04 UCTOPUCKUTE
npoLecu BO Noc/1eAHuTe 2.500 roAMHM, KaKo LUTO Ce: LUIMPEHETO Ha KPa/ZICTBOTO Ha aHTUYKMTE MakeaoHLM, eKcnaH-
3ujaTa Ha PumckaTa Mimnepuja, BogeweTo Ha KpCTOHOCHUTE BOjHU M AMHamMmKaTa Ha OTOMaHcKaTta Mmnepuja. Cute
Tre Buse Npoc/ieieHun CO BOjHM U TPAHCTIOPT Ha pOO0BK, BO KOM € MOKHO /Aa y4ecTByBa/le U 3aeAHuum o Appuka.

CoBpeMeHUTE reHeTCKM aHa/IM3M OBO3MOXYBAaT CeKOj MHAMBUAYANHO 43 UMA YBUA BO UCTOPUCKMOT Pa3BUTOK
Ha cBojaTa AHK Hu3a. TakoB e c1y4ajoT co nonynapHuoT Genographic Project Ha National Geographic Bo koj, no-
Kpaj cregerneTo Ha MUrpauMuTe BO MUHATOTO, CEKOj /IMYHO MOMXe A3 ja g03Hae CBojaTa reHeTcka ucropuja. Bo
paMKUTE Ha OBOj U C/IMHHUTE MPOEKTU U MaKegoHLMTE MMAAT MOXKHOCT Aa Ce yBepaT BO MOTEK/N0TO Ha CBOUTE
reHu, Koe HeKorall BOAW HaHa3ag, AypU A0 npeguctopujata Ha Appuka. [py BaKBUTE aHaNM3M MOXKeE Aa Ce Ccor/esa
KOMM/IEKCHOCTA Ha MHAMBUAYanHaTta AHK cTpyKTypa Koja He cogpu camO appUKaAHCKM M MOAEPHMU FreHETCKM ele-
MEHTH, TYKY U KOMMOHEHTU Ha MHOTY APYrY MMHATHU U CeralwHun Hapoau o4 Asuja v EBpona. Toa g0ono/HUTENHO ro
noTBpAyBa 60raTcTBOTO Ha MNOAATOLM BO HALLMTE FeHOMM KOM YKaXKyBaaT Ha AMHaMUYHUTE gemorpadckum npouecu
BO MMHATOTO 3ano4HaTV TOKMY BO AdpwKa yLITe BO Na€0/UTCKUOT Neprog.
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Hukoc Yaycuduc

CMMBOJTMYHOTO 3HAYEHKE HA HETPOUAHWTE NTMKOBA
O APXEOJIOWMKMTE HAOAM BO CEBEPHA MAKELOHM)A

H a HeO/IMTCKMUOT /IOKanuTeT ,,Llepje“ Bo FoBp/eBO Kaj CKoMje e NpoHajaeH HeOBUYEH apXeo/IOLWKK NpegmMeT
— KepaMMyKa r/1aBa Koja NpuKaKyBa /MK co Aebe/M yCHWU, KapaKTepUCTUYHM 33 HErpoWAHaTa paca, HO KOM-
BUHMPaHU CO TEHOK HOC U MpeHar/saceHu yLum, Ha/IMK Ha MajMyHcku (Ca. 1, 2). OBOj HAO4, BepOjaTHO Aen 04, caj,
CO KY/ITHA HAMEHA, HaMEeTHYBA e/Ha CYLUTUHCKA Au1ema:

Aanu npukasom Ha HezpoudeH /UK 6u bus pe3ys1Imam Ha pedasHOmo NPUCycmao Ha hpunddHUyu 00 08dd pacd
80 MakedoHuja uau Ha 00/12ama 8epuzd Konupdared C/IU4HU NPemcmadsu Yuu NOYEeMHU daKu 0ocezasne 00 PezuoHU
MHO2y nob/ucku 0o Adpuxa?

Co or/ies, Ha peannuCTUYHUOT M3r/1es Ha Hekou getanu (0cobeHo pebenmnTe yCHU), HU Ce YMHM MOBepOojaTHa
npBara onuuja. Bo npu/or Ha Hea 61 04en U KYyATHUOT KapaKkTep Ha CaAoT, KOj MakK, 04, CBOja CTpaHa, HAMeTHYBa
yLUTE e4HO NpaLlakbe:

30wmo NpuNAOHUK Ha upHama pdca 6u ce npukaxcysads Ha e0eH cakpasneH npedmem, 6e3 pas/ukd 0asu He2o8u-
me uspabomyeayu umadse uau Hemdse HenocpeoeH ysud 80 maksu nyée?

OBMe npalaka HaMeTHYBaaT 4Ba 04Ar0BOPa, KOW U AeHeC HU ce YMHaT GaCUMHAHTHU U HeBepojaTHM. Mp-
BMOT € ZeKa /yre o4 LpHaTa paca xuBeene Ha baskaHoT ywTe npeg 6 uan 7 uajagu roguHu, a BTOpUOT —
AeKa npunagHuumTte Ha 6enarta paca, Kon AOMWHUPaA/e BO OBOj PErMOH, HUB MM BHE/IE BO CBOjOT MUTCKO-CUM-
60/MYKM U peanrnckn cuctem. Ho, HeBepojaTHOCTa Ha OBME O4rOBOPM ja YbaaxKyBaaT Apyru apXeo/10LWKK

HaoAU U APEBHM MULLAHU U3BECTYBatba KOM Ce OAHeCYBaaT Ha UCTUOT WM HA MOAOLHEXHUTE Nepuoamn o
uctopujaTta Ha baskaHOT U Ha MakegoHuja, Kako gen o4 Hero. [pB TakoB NpuUmMep, 04 BPEMEHCKU acneKkT
HAj6/M30K 40 rOBP/IEBCKUOT, € eA4Ha HEeO/UTCKA ¢urypura og Pyce (Byrapuja) co jacHu HerpougHu obe-
nexja Ha avueTto (Ca. 3).

Og, CTOpPUCKUTE U3BOPU, 0COBEHO BHUMA-
HUWe 3ac/1y>KyBaaT ge/1aTa Ha aHTUYKUTE nuca-
Teau MannHnj n CTpaboH, Kaje WTo ce Crom-
HyBaaT [lMrmejuM Hace/neHWM OKO/y pekaTta
CtpumoH (Strymon, geHewHa CTpyma) Kow,
Ke ro HanywTaT HaBegeHUOB PervoH HeKage
rpeg, foaramweTo Ha PumjaHuTte. NMpucycTBoTo
Ha OBOj ganedyeH adpUKAHCKM HApOJ, HEKOU
UCTPaKyBayu ro onpasgyBaaT CoO LUMPEHETO
Ha meTa/nyprujaTa, 0co6eHO HOBUTE TEXHWKM
Ha 06paboTKa Ha ke/n1e30To, Ko Ha BasikaHoT
npucTurHazse og MCToKoT, r/1aBHo Co nocpes-
CTBO Ha PennyanTte. Ha 0BOj NO/NyOCTpPOB Ce
OTKpUEHW BpOjHM apXeo/0LWKHM NpesmMeTH Co
npeTcTaBy Ha HErpoOUAHU IMKOBU KOU MOTEK-
HyBaaT 04 paHoaHTuukmoT (VI-II Bek npeg,
H.e.) 1 04 pUMCKMOT nepuog (I Bek npeg H.e.
Cn. 1a. PparmeHT o4 KepamMu4Kkm cag, HeoauT, Fospseso, Ckorje, P.C. - IVBek H'e')' PpexBeHLMjaTa Ha BaKBU HAOAM
MakegoHwja, Mysej Ha rpag Ckonje; Cn. 16. MaejHa peKoHCTpyKUMja Ha YKaX*yBa Ha MOLLIHE MHTEH3MBHOTO NPUCYCTBO
cagot (cnopeg H. Yaycnaunc); Ca. 1B. [len of KepamuyKa ¢urypuHa, HeoNuT, Ha NpunagHuuM Ha UpHATa paca BO 6a/1Kkak-
Pyce, byrapuja. CKWUTE KyATYpU Og OBWe nepuoau. Hema au-

CMMBOJTMUYHOTO SHAYEHE HA HETPOUAHWTE JIMKOBM

/leMU /leKka BO OBa Bpeme Tue Beke buie
MPUCYTHM BO HMB U KaKo poboBM.

EaHa o4 TakBuTe KaTeropuu Haoawm,
ce 3/1aTHUTe 0DeTKU 04, Xe/NeHUCTUYKUOT
¥ MPEMUHOT KOH pUMCKMOT nepwmog (11—
BEK Mpeg, H.e.) 06/IMKyBaHW BO BUA Ha pu-
TOH Of, Ynj OTBOP CTPYM HerpougHa rnaea
U3MoOgennpaHa og, TeMeH KpuctasneH Mu-
HUpan uam ctakno. OcobeHo ce pacnpo-
CTpPaHeTu BO perMoHoOT 0ko/ay OXpmacCcKoTO
E3epo v npumopckmoT gen Ha LipHa Mopaum
XepuerosuHa (Ca. 5, 6). Cly4ajHO UK He,
TOKMY OBMWeE MPOCTOPU BO aHTUYKUTE MU-
LLIaH1 U3BOPU Ce NOBP3yBaaT Co €AeH npo-
yyeH opueHTaney — ®eHnvareuot Kagmo.
Cnopeg MmuTOBUTE, TOj 04 Teba gonaTtysas
HajnpBO Kaj EHxesejuute okony Oxpug, oc-
HOBajKK ro Tamy rpagoT /IMxHuA, na notoa
ce npecenun Bo byTtoe Kaj Uaupute (ge-
HewHa byaBa Bo LipHa lopa). Takeu o6eT-
KM C€ OTKPUEHU U BO ApYru Ae/10BM Ha MakegoHuja (MapsuHuum, CTpymuua, Bepuja 1 ap.), a v Mma 1 Bo Jy»KHa
UTanwja (Ca. 7). Peuncy cute BaKBU HAOAM Ce MPOHAjAEHU KaKO NMPU/I03u BO rpo60BUTE LITO, 3a€4HO CO KPEBKaTa
n3paboTKa, yKaXKyBa Ha HUBHOTO KOPUCTEHE Npes, C& UK UCK/IYYMBO KaKo rpoBeH HaKUT HaMeHeT 3a KUTere Ha
MOKOjHULMTE BO BPEMETO Ha norpebHuTe putyasu.

Cn. 2. O6eTKM Co HerpouaHa r/aBa, Il - 1 Bek npeg H.e.: Ca. 2a. HerpougHute
06€eTKM 1 BOCKpEeCHYBareTo Ha nokojHuumTte (wema: H. Yaycuauc); Ca. 26.
ObeTKa og Cenue, Morpagel, Anbanuja; Cn. 2B. ObeTKa og ByaBa, LUpHa Mopa; Cr.
2r. ObeTka o4 beToHa, UTanuja.

MpUCYCTBOTO Ha MPUMAAHMK Ha Apyra paca (ywTe BO TOa BpeMe MapruHa/M3vpaHa U 4eMOHU3MpaHa) Ha eseH
TaKa gparoLieH NnpeAmeT 1 Toa BO TO/IKY BarkeH 0bpeeH YMH He MOXKe Aa Ce A0/1KM CAMO Ha HEKAKOB MOZAEH TPeH,
KaKo LUTO CMeTaaT HEeKOM UCTPaKyBa4u. YoeseHn cMme AeKa Toa e pe3y/TaT Ha CUAHOTO CUMDBO/IMYKO 3Hauere Ha
HEerponagHMOT HYOBEK 1 HEFOBOTO BK/YyYyBake BO pasHUTe GOpMM Ha pe/urujaTa, na v BO BepyBarbaTa NoBp3aHu cO
3agrpobHaTa cya6mHa Ha noumnHaTmTe. 3a Aa ro objacH1MMe 1 aprymeHTMpamMe 0BOj CTaB, ke MOpa /a NpucTanMme KoH
NpeTCcTaByBare Ha HeroBaTa CMMB0/IMKA, OAHOCHO MpaLlakeTo Kako npunagHuumTe Ha 6enarta paca Hero ro BKAy-
4ynne BO CBOWTE MPEeTCTaBu 3a CBETOT. Ha Toj
Ha4MH Ke gocerHeme 1 40 KOpeHUTe Ha AemMo-

HM3auujaTa Ha OBaa paca, HO 1 dacumHaLmja-
Ta 04 Hea, KOU NpexuBease Aypu 1 BO Halla-
Ba COBpeMeHa LyuBuIn3aLmja.

EAeH o4 KOHLeNnTUTe Ha MUC/Iere Ha ap-
XaWYHUOT YOBEK € MUC/IEHETO BO OMO3ULMM
MpY KOe CUTe CyLUTeCTBEHM MOjaBM U KaTero-
puM ce pasbupaat npexy HWBHO rpynuparbe
BO KOMI/IEMEHTApHU napoBw (OeH — HOK, 00-
6p0 - 3/10, #UBOM — CMPM, MAWKO — HEHCKO
WTH.). BO pamKuTe Ha OBOj KOHLEMT, Herpo-
MAHWOT HYOBEK Bua onpege/ieH Kako aHTUNog,
Ha 6e/MOT Npu LWTO Ha Hero Buie HazeneHu
MHOIY HEeraTMBHWM KaTeropum 3a KOW Hema-
/10 HVKaKBU pea/iHn onpasayBama. Bo Tue
pamMKu ce nojaBuaa U cregHasa onosuuuja:
obuyHUMe siyée (HAWUHUU, NPUNAOHUYU Hd
benama paca) xuBeaT Ha 080j ceéem — b6eau- ;. 3a. 3natHa dujana, IV - Il Bek npeg H.e., 4eno OTKpMeHO Kaj MaHarypuiiTe,
om ceem — ceemom Ha ceem/iuHamd, nopaau byrapwja; Ca. 36. [leTa’b 04 KOMNO3ULMjaTa CO KeAaau U HErPOUAHM I/1aBK
LUTO Ce M caMuTe Bes1u; HO NMOCTOjaT U NMOMHAK-  MpUKaxaHa Ha 4HOTO o/, bujanarta.
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Bu Ayre (My2uHuyu, NpUNadHUUyU Ha UpHama
paca) Kou goaraat o4 Hekoe Opyz20 Mecmo;
THe Ce UpHU, LUTO 3Ha4M feKa NoTeKHyBaaT
04 UpHUOM c8em Koj € CMPOTUBEH Ha Hallu-
OT; C€ Haora Hekade OHAMYy, Of, OHaa CTpaHa
Ha 0BOj CBET, UK 001y, NOO HAWUOM cgem, a
npeTcTaByBa HEKAKOB N0O3emMeH caem, caem
Ha MemMHUHAmMd v ceem Ha cmpmmd. Bo pam-
K1Te Ha 0Baa BMHAPHO-OMO3MLMCKA KOHLLer-
uMja, NpUNagHULMTE Ha LpHaTa paca bune
KaTeropusupanu CrpoTMBHO Of OHWE Ha
6e/1aTa paca: Kako /10WU, HeYuUCmu, He4yecHu,
HO UCTO TaKa U MOKHU U cNOCOBHU BO eaHa
MMCTUYHA U AeMOHCKa CMUC/1a Ha 360poT.

Kako pesyataT Ha OBOj KOHUeNT, npu-
nagHvUMTE Ha LpHaTa paca ke bugar npe-
TBOPEHU BO HEKAKOB MUTCKU Hapog, (ume-
HYBaHM Kako Murmejum wan ETMonujum) Koj
MBee Ha ,,0HOj CBeT", 0y OHaa CTpaHa Ha
OKeaHoOT, BO 3eMjaTa BO KOja 3aora u og
KOja M3rpeBa COHLETO M O, Kaje LUTO Ha-
Nnpo/ieT, 3ae/HO CO MNpece/HUTe NTULM, Aoara TOM/IMOT U N/I0AEH Nepuoy Ha rogmnHaTta. LipHaTta 60ja Ha HMBHaTa
KOa Ce onpaBAyBa/ia HY3 4Ba COCEMA KOHTPAAMKTOPHM GaKTOPW: 04 eAHa CTPaHa, CO Be4HaTa TEeMHUHA Ha CBETOT
BO KOj XKMBEAT, 1 04 ApYyra — co 6/M31HaTa Ha COHLLETO KOe, MOpaau T0a, UM ja ropu v noLpHyBa Koxara (Ca. 11, 12).

Cn. 4a. Kepamuukm cag (apuban), 520 — 510 T. Npeg H.e., ATUKa, Mpumja, My3ej
,,/1yBp“ — Mapwmc; C1. 46: MOTMB Hac/IMKaH Ha aHTUYKM KepaMuyKku cag, Teba,
I'pumja; Cn. 4B. MOTMB HAaC/IMKaH Ha aHTUYKM KepaMuyKu cag, Boatepa, UTtanuja.

CBETOT Ha OBME ,,jy’KHU HAapoAM‘‘ ce NOBP3yBasa U CO NoA3emMjeTo chaTeHO Kako KOCMMYKA 30Ha BO Koja npe-
CTOjyBaaT NOKOjHULMTE, HO 04 KOja BOEAHO A0ara U XXMBOTHATa CW/1a Ha pacTeHujaTa, a Co Hea U nao4HocTa. OBue
£iBa acreKTa ce coeAnHuIe BO e4Ha ABO3HAYHa NpeTCTaBa 3a HerpouAHMOT HOBEK KaKo HOCUTE/ U 3aCTamHuMK Ha
CMPTTa, HO M Ha N/I0AHOCTA U XKMBOTOT. Taa e 04pa3eHa v BO /IMKOT HA XTOHCKUTE (3eMHU, nog3emHu) 60rosu,
KOW Ce Haj4ecTo LpHM T.e. HErPOMAHH, @ HOCAT PYHKLMKU Ha roCnogapu Ha CMPTTa, HO U Ha BOCKPECHYBahETO,
KaKo 1 pYHKLMjaTa Ha MOKPOBUTEN HA N1I04AHOCTA, HOraTCTBOTO U U306MAMETO.

3eMajKku 1 npeasug oBre GakTu U 4O0OPO NO3HATOTO 3HAYEHE Ha PUTOHOT KaKo KOPHYKoNnujd — cMMBO0/ Ha
n306uneTo, NM0AHOCTA U parambeTo, MOXeMe 4a Npea/10XKUMe e4HO HOBO TO/IKyBake Ha U3r/1e40T Ha Mocoye-
HUTe 0DeTKM KoelTo MHOry NoyBep/IMBO 6 ro 06jacHW/10 U HUBHOTO NPUCYCTBO BO rPOOOBUTE, Ha TE/10TO Ha
noymHatuTe. CMeTame ZeKa HerpouAHaTa r/1aBa Ha HUB ro MpeTCTaByBa LpPHUOT 60r HA NMOA3E€MHUOT CBET. HO U
MOKOjHUKOT KOj, CO NPEMMHYBaeTO BO MPAKOT LUTO IO MCMO/HYBA, U CAaMUOT MOLPHYBA U3eAHadyBajKku ce CO TOj
CBeT U CO LpHUOT HOr LWITO rocnogapu o Hero. Ho, Haorajku ce BO Nog3emjeTo, MOTTUKHAT Of, *KUBOTHUTE CUAU
CO KOM 0BOj Hor rocnogapu, NOKOjHUKOT, MO MPUMEPOT Ha CEMETO 3aceaHo BO NOYBaTa, B/AeryBa BO NpoLec Ha
MOBTOPHO O¥KMBYBatbe, pararbe U pacTere. Ha 06eTKMUTe TOa e NPeTCTaBEeHO NMPeKY NojaByBakeTo (= paraweTo)
Ha Herpow/HaTa r/1aBa o4 OTBOPOT Ha PUTOHOT KOj ja NpeTcTaByBa yTpobaTta Ha MajkaTa-3emja (Ch. 4).

OBOj Kpyr Ha yMUparba 1 MOBTOPHU BOCKPECHyBarba 61/1 330KPYKeH BO e/eH TaeH Ky/IT NocBeTeH Ha 6oro-
BUTE Kabupu BO UMM MMMUIbA € COAPIKaH KOPEHOT dKCUO — BO 3HauYere Ha LpH. Tue counHyBane egHo 60KeBHO
CeMejCTBO COCTaBEHO 04 60oroT-TaTko (AKcmepoc), 6oxkuuaTa-Majka (AKcokepca) u 6oroT-cuH (AKCHOKepCOC).
Hwn3 0BOj Ky/IT Hajao0bpO MOKe aa ce pa3bepe onNMCOT Ha egHa CTaTya Ha YMETHUKOT [IMHOMEHeC Koja ja npuKa-
’KYBa/1a MajoHCKaTa KpaamLa becaHTUC Co Hej3UHOTO LpHO geTe. O4eBUAHO ce paboTe/o 3a UAyCTpaLyja Ha HEKO]
Ba*KeH MUT Ha [1ajoHLMTe, eqHM 04 APEBHUTE XUTean Ha MakeaoHwja, BO KOj HM3 yTpobaTa Ha HMBHaTa 60KeBHa
Kpa/mLa ce npenopoAyBas Hej3MHUOT LipH COMYT U CHH.

Bo paHOaHTUYKMOT Nepuog, HerpouaHUTE IMKOBU He Br/ie MOpeTKM U BO Apyrute 6asKaHCKKU nogpavja. Egex
04, HajUHTEepEeCHWUTE TaKBM NPUMEPU € 3/1aTHATA KPTBEHA YMHUja 04 MaHarypuwTe (Byrapwja) Ha YMe AHO, BO KOH-
L@HTPUYHMU NMPCTEHM Ce HapeAEeHU HAjNPBO Ke/asu, Na noToa TPy pesa HerpoUAHU I/1aBu, Npw LUTO BO CEKOj Hape-
AEH pes, THe ce Noro/seMu U NoBO3pacHu o4 npetxogxute (Ca. 8, 9). Bo oBaa KomMMosuuuja 04eBUAHO e KoAMpaHa
TpaHchopMaLyjaTa Ha BUTA/IHATA CUAA, O HEj3UHUOT eMOPUOHA/IHO-PACTUTE/IEH CTagUYM (KeN1aau 0LMpaH BO
,yOHOj CBET*) KOH MOjaBHO-aHTPOMOMOPOHMOT (HErpoAHU Aela, MOMYMHbA M BO3PACHU /yre MO3ULMOHUPAHU BO
npeo/Hara 30Ha KOH ,,0B0j cBeT).

CMMBOJTMUYHOTO SHAYEHE HA HETPOUAHWTE JIMKOBM

Bo 0BOj neprog, BO A4pEBHOMPYKUTE KEPAaMUYAPCKM LIEHTPM Ke ce u3paboTyBaaTt cagoBu 06/1MKYBaHU BO BUA,
Ha /jBe YOBEYKM I/1aBU CMOEHM CO TU/I0BUTE. MOLLIHE YeCTO eAHaTa Of, HUB NMPUKaKyBa NPUMNaAHKMK Ha LipHaTa paca
[O4EKA ApYyraTa e HajuecTo eHa og 6enarta paca (Ca. 10). Mery HEKO/IKyTe TO/IKyBarba Ha 0Baa KOMBUHaLMja,
3aC/1yKyBa 0C06€HO BHMMaHUWe OHaa cropes, Koja 61 ce paboTeo 3a npeTcTaBa Ha 60roT Ha nogsemjeto (Xag T.e.
MayToH) v Ha MepcedoHa Koja, crnopes NO3HaTUOT MUT, MO/I0BMHA FOAMHA NPECTOjyBa BO HErOBOTO LIApCTBO, M TOA
BO y/I0ra Ha HEroBa Conpyra, 404eKa OCTaTOKOT FO MOMWHYBA Ha OBOj CBeT. [pUKa30T Ha r/IaBHUTE /IMKOBM Of, OBa
MMTCKO A,ejcTBO f06MBa CMMC/IA aKOo Ce 3eMe NMpeABu, AeKa ce paboTu 3a cagoBM 33 MUPUC/IMBU Mac/a, I/1aBHO
KOPWCTEHM BO norpebHuTe puTyanu. Bo Toj KoHTeKCT, lepcedoHa MOxe Aa ce MPOTO/IKYBa KaKo NepCcoHudmKaLmja
Ha AyLIATa Ha MOYMHATUOT (6€3 pas/iMKa 4asm 6UN 0g, KEHCKU WU OA MALLKU MOA) Koja, CMyLUTAjKM ce BO CBETOT Ha
MPTBWTE, My CTaHyBa 3ap0obeHNYKa Ha BOroT Ha noasemjeto. Ho, moToa 1 NpeTcToM NOBTOPHO BpaKakbe Ha OBOj
CBET — C€ A0 HApPeAHOTO 3aMMHYBatbe BO MOA3eMjeTO. /IyKCy3HUTE Cag0BM CO C/IMYHA HaMeHa (HEPETKO 1 BpoH-
3eHu), 06/1MKyBaHM BO GOpMa Ha HErpOUAHU I1aBU WA GUrypu, Ke ce KOPUCTAT U BO NMOAOLHEKHWUTE NePUOAU Ha
aHTUKaTa.

BO Xe/neHUCTUYKMOT M 0COBEHO BO PUMCKMOT NepUos CoMeHaTuTe CMMBO/IMYKM KOHLLeNTH Ke buaat Haco-
4YeHM KOH e/Ha Apyra KaTeropuja rnpegmeTy — Kepamudkute n 6poHseHnTe ceseTuiku. Ce paboTtu 3a cneunduyHm
MOCaTKM LITO UMAaT KPY»KHO Te/10 BO KOe, HU3 OTBOP BO FOPHUOT A/, Ce Ha/eBa/io Mac/10, Ha 3a4HUOT 4en uma-
/10 payKa 3a gpKeme, 404eKa Ha NPeAHUOT — K/AYH CO OTBOP BO KOj ropea putuaoT. Ha Teputopujata Ha CeBepHa
MaKez0HMja, KaKO 1 BO OKO/IHWUTE DA/IKAHCKM PErMOHU, MPOHAjAEHM C€ HEKO/IKY TaKBU KEePaMUYKU 1 OpOH3eHM
CBETU/IKM 06/IMKYBaHM BO BUg, Ha F/1aBa Ha LpHeLl, NMpU LUTO HUBHUOT K/AYH € U3egHayueH CO ycTaTta Ha NpuKaxa-
HUOT /IMK Of, KOja, BO HEKOU C/1ydau, CTPUM PUTOH WU/IM HEKAKBA YallKa BO YMj OTBOP BCYLUHOCT ropesn GuUTuaoT
(Cn. 14). Kako wro rregame, oBue npegmeTv GOpMMpaaT yluTe eAHa C/IMKa, UCTO TO/IKY HEOBMYHA KaKo OHaa 0g,
obeTkuTe. OBOj NaT Taa NPUKaxKyBa HErpouAeH YOBEK BO YMja yCTa FOPM OraH.

/anu e cayydjHa acoyujayujama medy ogue npedMemu U YUPKYCKama moyKd 80 Koja uzgedysavyom 6/1ye 02aH 00
ycmama, npu wmo, 4ecmo namu, e 00 OpueHmMad/s IHo NOMEK/O U/AU NAK € MACKUPAH KAKO NpUNAOHUK Hd HEKOjd opu-
eHmanHa Kyamypa (CA. 15)? Umaam Au 8pcka ogue npedmemu CO 02HEHUOM 3Mej 00 NPUKA3HUME KOj UCMO maka
ucpa ozax 00 ycmama (Ca. 16)?

CmeTame fieKa HeOOMYHUOT AM3ajH Ha MOCOYEHNUTE CBETWU/IKM CE A,0/1KU HA yLUTE e4eH acneKT 04 cMmMbo/ImKa-
Ta Ha HErPOMAHUOT HOBEK KOj Ke ro NpeTCTaBMMe BO Hape/AHUTE pesoBU.

ApXauyHuTe /yre 3Haese AeKa OrHOT BO NpMpOAaTa He goara camo o4 He60TO (MpeKy COHLETO U MO/Ha-
Ta), TYKY ¥ Of 3eMmjaTa, Ha LWTO yKa)KyBa/ie BY/IKaHUTE CO HMBHATA OTHeHA /1aBa, UCMapyBaraTa Ha 3anazneH
rac og 3emjaTa, a NoCpeAHO U TepmManHuTe u3Bopu. OBME CMMMTOMU BO HUBHATA CBECT HajnpBO opopmuae
MMTCKa npeTcTaBa 3a boxuuaTa 3emja Koja ro para orHoTt o4 ceojaTta yTpoba. Ho, Kora co TeKoT Ha BpeMeTo,
Hej3MHOTO MeCTO o 3a3e/1 MalKKUOT 6or
Ha nog3emjeto, Nnopaaun OTCYCTBOTO Kaj
Hero Ha poAM/IHU OpraHu, MOpano Aa
ce NMPOMEeHU U MUTCKOTO 0bjacHyBame
33 MOTEK/Z0TO Ha OrHOT — Of HeroBso
pazaree, BO ucppaare 00 ycmamad Ha
oBOj 6or. Co orneg Ha Toa WTO 3MejoT
6un KUBOTMHCKATA BapujaHTa Ha nog-
3emMHWOT 6or, OBa AejcTBO Ke buae npe-
HeceHo M Ha Hero, CO LWTO TOa Ke B/e3e
M BO COCTaB Ha MUTOBUTE U MPUKA3HU-
Te. Hajgobpa naycTpauuja Ha oBME KOH-
LernTM e aHTUYKUOT MMWT 33 BY/IKAHOT
EtHa Ha Cuumanja. Ce BepyBano Aeka
HacTaHaa Taka wWTo 3eBc, no nobesgata
Hag, XTOHCKMOT 6or-3mej TudoH, Hero
ro ¢pann BO noA3emjeTo U ro HaTuc-
Ha/ CO eAHa NAaHuWHa. Nopaan Toa, HU3
Hea M AeHec u3s/erysa 4ag W oraH, Kou
BCYLUHOCT r1 ncdpsa 6ecHmoT TudoH og,
CBOjaTa ycTa.

CA1. 52 AHTUYKUMTE /yLIepHM U BOCKPECHYBaHETO Ha NoKojHULmMTe (Lwema: H.
Yaycuguc); Cn. 56. BpoH3eHa nyLepHa, pUMCKO Bpeme, Xepak/eja /IMHKeCTuc,
Butona, P.C. MakegoHuja.
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CorneayBajku M BO KOHTEKCT Ha OBOj
MWUT TOCOYEHUTE HErpouAHU CBETW/IKM,
HMBHMOT 06/MK MOXe paa ce pasbepe
Kako BwW3ye/u3auuja U ornpegmMeTyBare
Ha MUTCKMTe objacHyBarba 3a NOTEK/0TO
Ha orHoT (Ca. 14). He Tpeba ga ce 3abo-
paBu geka /yreTo OTCeKorall ce r/atle-
Nle 0f, AECTPYKTMBHATa CTPaHa Ha OrHoT,
BEpYBajKM AeKa Hea Hajaobpo Moxe aa ja
KOHTPO/MPA LPHMOT nog3emMeH 60r Kako
HeroB co3gasay W rocnogap. OTTyKa ce
YMHM /IOTUYHO MPUCYCTBOTO HA Herpous-
HMOT YOBEK Ha CBETW/IKUTE Aa ce bapa BO
CTPeMeXOoT Ha /1yreTo, NMpeKy HeroBoTo
MpUKaxKyBare, A4a ro NpeBeHMpaaT noxa-
POT BO KyKaTa KOj 4ecTo ce npeAn3BUKY-
Ba/l 04, HEKOHTPO/IMPAHOTO LIMpere Ha
M/AMEHOT LUTO T/1ee/ BO HUB.

Cn. 6a. Tontad Ha nnamen; Cr. 66. MaycTpaumja o anxemmcka Kamra Ha J. C.

. . Cnope,a, MCTaTa OCHOBQA, KaKo rocno-
Barchusen (Elementa Chemicae, Leiden, 1718).

£,3ap Ha OFHOT, LpHUOT 60r Ha nog3em;jeTo
CTaHan W MOKPOBUTE/N HA MeTanyprujaTa,
3a LUTO KaKO NpMMepU MOXKaT Aa Ce HaBeAaT Xe/NeHCKMOT bor XedecT U puMCKMOT By/kaH. [pu Toa, peanHute
KOBa4yu Ke 6buAaT TpeTUpaHM Kako HEroBM NMOYUTYBAYM UM CBELLTEHULIM, MA AYPU U KaKO HErOBM OTENOTBOPY-
Barba. BakBMOT CU/IEH XTOHCKM U MarucKku npegsHak Ha MeTanyprujata e npucyTeH BO CUTe TPaAMLMOHa/IHU
KyATYpu og CtapuoT cBeT. MaHudecTupaH e, NoKkpaj ApyroTo, 1 BO NpeAoApeseHoCTa Ha OBOj 3aHaeT 3a TyruH-
uMTe U 0COBEHO 3a NMpUNAAHULMTE HA HAPOAMUTE CO TEMEH TEH Ha KoaTa. Brnpouyem, oBa e egeH o4 aprymen-
TUTE BO NPW/IOT Ha NpeTnoCTaBKaTa cropey Koja u MNurmejumTe, Haces1eHM OKoy pekaTta CTpyma, BCYLUHOCT
6une metanypsu. Hajaobap nokasaTten 3a MOKTa M 40/IrOTO OMCTOjyBatbe Ha OBME TPaguLum e GaKToT LWTO Ce
[0 CpeAuHaTa Ha MMHATUOT BeK Ha LiennoT basikaH, na 1 nowmnpoKo, pedncu eAnMHCTBEHM KOBaym buae PomuTe,
Mpw LITO OBOj 3aHAeT € CMEeTaH 3a HeuncT (BO CMMB0/IMYKA M MarMcka CMUCA) M HeA0CTOEH 3a NpUNagHULUTE
Ha 6enaTa paca.

HerpougHata ¢opma Ha CBeTU/IKUTE MOXKe Aa Ce OnpaBAa M Ha APYrv Ha4YMHKU, 0COBeHO BO OAHOC Ha bpojHuTe
npvMepoLM Kou bu/ie ocTaBaHM BO rpoboBUTe, 4eCTo A4ypw 1 3anaseHn. Criopes, eqHu TO/IKyBarba, HUBHATA y/10ra
ce cocToesa BO pa3brBareTo Ha TeMHUHaTA BO rpoboT, cdaTeHa Kako cMMB0/IM4eH eKBUBA/IEHT Ha camaTa CMPpT,
AOAEKa Cnopes ApPYrM — BO OCBET/IYBatbeTO Ha MATOT MO KOj MOKOjHUKOT MaTyBas KOH ,,0HOj cBeT. MOXHO e U
TPeTO TO/IKyBahe Koe Hbu ce 6a3npano Ha M3eAHa4yyBaEeTO Ha OrHOT,M CBET/IMHATA LITO TOj ja 3payu, CO XKMBOTOT
M AyLIaTa KoM T/1eaT BO YOBEKOBOTO Te/10 KaKO Heroea HemaTepuja/iHa cywThHa. Hajgobpa uaycrtpaumja Ha oBaa
CUMBO/IMYKA UAEHTUDUKALMjA € COBPEMEHUOT 360p BOCKpPeCcHy8dHe BO Yuja €TUMO/IOMH]a € COAPKAHO 3HAUEHETO
NOBMOPHO Nnad/erve, 3eMajku NpeABuy, 4eKa BO HeroBaTa OCHOBA CTOM C/IOBEHCKOTO Kpec BO 3HaYere Ha OraH.

Ce cMeTa geKa BO aHTMKaTa CBETU/IKUTE [/1aBHO He Ce KopuCTe/le 3a CeKojaHeBHa npodaHa HameHa, TYKy BO
paMKWTE HA Pe/IMrUCKUTE LLepeMOHUU, U TOa NOPaAM BUCOKATA LieHa Ha Mac/I0TO KOe 3a Hajro/1eMUOT e/l 04 MOo-
ny/saumjaTa 6110 Tewko gocTtanHo. OTTYKa, Na/sIekheTo Ha CBETW/IKATa Ce TPETMPA/I0 KaKo YMH HA XKPTBYBakE, T.€.
OTKakyBame 0g ynotpebata Ha Mac/10TO 3a UCXPaHa, M TOA BO MMe Ha CBeT/IMHaTa LUTO 04 Hero bu ce gobua.
CmeTame f,eKa Kaj HeKoM CBETW/IKM Ha CUMBO/IMYKM HauMH € MPeTCTaBeHO OBA KPTBYBatbe yrnaTeHo Ha 6oroT Ha
nog3emjeTo Kako rocnogap Ha orHot. CtaHyBa 300p 3a NpyMepoLLM Ynj OTBOP 3a Ha/leBare Ha Mac/10To e odop-
MEH BO BM/, Ha OYarieHa yCTa, NMpu LUTO HA/IeBAaeTO HA MAC/10TO IO A00MBA/10 3HAYEHETO Ha HErOBO UCTYPAHE BO
yCTaTa Ha NpUKax)aHuoT k. CO MOBP3yBakbeTO Ha 0BAa C/IMKA CO OHAA 3a U3/1eryBarbeTo Ha MN/1aMeHOT 04 ycTaTa
Ha HErpoOUAHMOT /IMK Ce 3a0KPYKYBa eAeH MUTCKO-CUMOO/IMYKM KOHLLENT KOj MOXe Za Ce 3eMe KaKo YLITe eaHa
npeA/oLKa BO 06jacHyBareTO Ha 3a4rpobHaTa cyabmHa Ha MOKOJHUKOT.

McTypareTo Mac/10 BO yCTaTa Ha XTOHCKMOT 6Or e eKBMBa/IeHTHO Ha norpebyBareTo Ha MOKOJHUKOT BO Fpo-
60T KOj MCTO Taka Ha OApeseH HayuH ,,ro jage’ TenoTo, T.e. MaTepuUja/IHMOT acnekT Ha YOBEKOT. TPaHCMOHU-
pareTo Ha Mac/10TO BO M/laMeH M CBET/IMHA Cyrepypa Ha UCTUOT MPOLLeC KOj ro YeKa U MOKOjHUKOT, a ce COCTOM
BO BOCKpeCHyBake (,,TOBTOPHO Na/iere’“) Ha HeroBaTa yracHaTa CBeT/10CHa AyLla U Hej3uHO 0C10604yBatbe 0f,

CMMBOJTMUYHOTO SHAYEHE HA HETPOUAHWTE JIMKOBM

mpTBOTO Tesno (Ca. 13). Cnopes TOa, Na/ZeHETO Ha CBETU/KMTE (HEFPOUAHMUTE HO U CUTE APYrU) BO BPEMETO Ha
norpebHUOT pUTyas, BepojaTHO MMa/o 3a Le/ Aa ja eBoumpa 3agrpobHaTa cya6mHa Ha NMOKOjHUKOT. Mosxe aa ce
chaTH 1 KaKo KPTBa KOja Ha MarMCKM Ha4yMH Tpebano ga ro NOTTUKHE HEj3MHMOT NO3UTUBEH UCXO0A, T.e. A4a Npu-
A0Hece 33 BOCKPECHYBaHEeTO Ha MOYMHATUOT.

3owmo Hekou 00 ceemu/aKUMe, KAKo U Opy2ume nozope NOCoYeHU hpedmemu, ce 06/1UKy8dHU 80 BUO HA HEZPO-
udHo 0eme?

AKO LpHUOT YOBEK € CMMDO0/1 Ha BUTA/IHUTE CU/IM HA MOA3€EMjeTO, TOrall HErpoUAHOTO AeTe oBaa PpyHKLMja
ywTe nogobpo ja npeTcTtaByBa 3aToa LWITO AETETO BO MPUHLMM € CUMOO/ Ha HEMOTPOLLEHUOT KMBOTEH MOTEH-
umjan. Tyka e BOeAHO COApPXKaH 1 OArOBOPOT Ha MpaLLakbeTo 3a TO/IKABOTO MUTCKO 3Hayere Ha lMurmejumte —
nopaam Toa WTO MaZMOT pacT Ha OBaa peasiHO NOCTOjHa llyllecTa HerpouaHa nonyiauumja UM Aasan npeg3Hak Ha
,»BEYHM Zlela““ BO KoM, MOpaaM TOa, HAKOraLl He MOXKe ga Ce MOTPOLUM BUTA/NHUOT noTeHuujas. Nlopagu uctute
NpuYuHK, MUrmejumuTe YeCcTo Ce NpUKaKyBasie 1 CO NpenoTeHUMpaH Gpanyc, 3a Aa ce cyrepupa efeH Apyr acneKkT
Ha HMBHATA }XMBOTHA CM/1a, OBOj MaT HACO4YEHA KOH OM/I0AYBaeTO Ha cuTe popmu Ha kuBoToT (Ca. 11, 12). Ha
CrOMeHaTaTa YMHMja o MaHarypuLLTe TOj € KogUpaH Npeky ABa enemeHTa. NPBUOT ce XefaanuTe 04 Kou npo-
M3/1eryBaaT LpHEYKUTE [/1aBU, YMjLUTO 06/IMK MPUAMYHO acouuMpa Ha BPBOT Ha MALLKMOT MO/IOB OpPraH, A0AeKa
BTOPWOT — pacTUTE/IHUTE OPHAMEHTU CO KoM ce Tue 0bukosenu (Ca. 8, 9).

Bpakajkm ce Hasag KOH HErpouAHUOT /MK 04 FOBp/IEBO, MOXKEME Aa KOHCTaTUpaMe geKa no npernesot
CrpoBe/eH BO MPETXOAHUTE MacyCH, HErOBOTO 3HauYeHEe HU CTaHyBa MHOTY nojacHo (Ca. 1, 2). Ce YnMHU NpUANY-
HO BEpOjaTHO AeKa U3r/ea0T, KapakTepoT M HaMeHaTa Ha CafoT Ha Koj OuA npuKaxkaH ce Ao/Kene Ha HeKoja
0/, HEKO/IKYTe MOCOYEHN MUTCKO-CUMBO/IMYKM AMHUU. BCYLIHOCT, C& 3aBMCKU Og, TOa KOja MaTepwja ce CTaBana
BO HEro W 30WTo Toa ce npase/o. C& 40 NPOHAOrakbeTo Ha APYrK C/IMYHU NPeAMETH, Nog406po 3a4yBaHK U CO
noA06po AOKYMEHTUPAH aBTEHTUYEH apXEO0/IOLIKM KOHTEKCT, OCTaHYBaaT KaKO MOXXHM Pa3Hu OMLMK: 32 HErOBO
KOpUCTEHe KaKo Cag, 3a NpUHecyBatbe KPTBEHU Npu/aio3u (KpB, MAEKO, Mac/o, KWUTO U AP.) UK 33 HEKOU ApY-
M MarucKo-pe/IMrMcku NocTanky noBp3aHu CO OFHOT, MOKOjHULMTE WU CO NIOAHOCTA Ha /IyFeTo, 406UTOKOT U
3emjoge/IcknTe Ky/ATypu. Bp3 0CHOBa Ha npe3eHTMpaHWTe KoMMapaLuu CTaHyBa MojaceH eAeH AeTasb Koj npeg,
TOA HU Ce YMHELLIe KaKO pe3y/ITaT He HEMAPHOCTa Ha KepaMMU4apoT LUTO ja MOAE/Upas 0Baa r/1asa. Tyka Mucimme
Ha aCMMETPUYHOCTA Ha OYMTE HA HEFPOUAHMOT /IMK, OAHOCHO Ha OTCYCTBOTO Ha OKO BO €4HAaTa 04, HErOBUTE O4HU
AYNKM KOe BepojaTHO 61/10 HAMEPHO U3BaAEeHO, 3a A4a Ce 03Ha4YM HeroBaTa e4HOOKOCT, T.e. Ae/YMHOTO C/1eNUI0
(Ca. 1). Bo HapegHuUTe enoxu oBaa 0cobuHa Ke 6uae BOOHMYaeHa 3a XTOHCKUTE HOroBY, U TOA KaKo yLUTe e/AeH
cumb0/ (3aeAHO CO TEMHATa KOXKa) Ha MPaKOT Ha ,,0HOj cBeT cdaTeH Kako 3acebHa cyncTaHuuja (nigredum), co
CUTE ropecroMeHaTH Hej3UHM NO3UTUBHM U HEraTUBHU 3HaYera U GYHKLMU.

Og, ceBO 0Ba C/1e4M U e4eH Mo Ma/sKy HeO4eKyBaH 3aKk/1y4oK — AeKa 6asnyHMUTe KOHLeNTH Ha C/10KeHaTa CUM-
60/11Ka, MUTO/IOTMjaTa U PE/IUIUCKUOT KapaKTep Ha HErpoOUAHUTE /IMKOBK BW/e BTEME/IEHU YyLITE BO HEO/IUTOT,
T.e. BO CAaMu1Te NMoYeToLM Ha npamcTopujaTa.
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EneoHopa llemposa Mumescka

ADODPUKAHCKIA BJTMJAHINJA HA XEJIEHCKATA LMBUJTM3ALN]A
M NOCPEAHO HA MAKEJJOHCKATA KY/ITYPA N OBPATHO

Cn. 1 Cyena co Pamsec Il BO BUTKaTa Kaj KageLw

M aKo 3a BpemMe Ha aHTUYKMOT nepuog adpuKaHCKUTE B/MjaHWja Buie MOLLHE NMPUCYTHU BO Xe/I@HCKATa KY/ITy-
pa, BO CPeAHUOT BEK, M 0CO6EHO BO HOBOBEKOBHATa €BPONCKaTa HayKa, The Ke b1aaT Hano/IHO M36pULLIaHK.
Xe/leHcKaTa Ky/ATypa v LMBWU/IU3aLMja Ke CTaHaT eBPOMOLEHTPUYHM, @ CO CAMOTO TOA U /1y/IKa Ha eBponcKaTa Lu-
Buam3auuja. Co JoxaH /poj3eH 1 BOBeAyBarbeTO Ha MOUMMOT ,,Xe/1eHn3am’, 0BOj NpoLiec Ke 3eme yLiTe noro/em
3aMaB CO LUTO Ke Ce 3aLBPCTM CTAaBOT 33 Xe/IeHCKATa Ky/ITypa Kako aBTOXTOHA €BPOMCKa Ky/Typa. 3aToa, KOH
KpajoT Ha XX 1 no4eToKoT Ha XXI BeK, HeKom 06uaM 3a AaBarbe Noro/seMo 3Hauere Ha oBue adppUKaHCKU BAvja-
HUja, Ke Npeau3BUKaaT 3abesiexnTesIeH uHTepec.

Bo Toj nornega, HajMHory 6paHyBara MMa npegusBuKaHo Tpuaornjata Ha Maptun BepHan , LipHa ATeHa -
adpoasncKUTE KOpPEHM Ha KaacuyHaTta umBMAM3auuja“ nyb/mKyBaHa Bo Tpu Toma: ,,Pabpukaumja Ha aHTUYKa
M'puuja 1785-1985 BO 1987 rogmHa, ,, ApXe0/10LWKN U AOKYMEHTAPHM AOKasu‘‘ BO 1991 roguHa U ,,/IMHFBUCTUYKM
£,0Ka3n“ BO 2006 rogmMHa, Mako Toa U He bune npeuTe 06UAM 3a ,,adprKaHM3aLMja HA aHTUKaTa“.

KpajoT Ha XX BeK goHe/1 HOBM UCTpakyBatba BO Ynj GOKyC bune noctaseHn Kemutute 1 upHuTe GapaoHu Ha
Erunet og Hybuja. Toa, npea c&, ce ogHecyBasno Ha GapaoHuTe 04 25-TaTa AMHACTHUja YMULLTO IMKOBHM MpeTCTa-
BM YKa)KyBaaT Ha HUBHOTO HECOMHEHO appMKaHCKO NOTeK/10. Tue Brageene co ErvneT o4 744 A0 656 r. npeg H.e.
M TOa ce HermobuUTHM PaKTH 38 aPpPUKAHCKMUTE e/IeMEHTU BO APEBHO-ernneTCcKaTa Ky/1Typa 1 LnBu/aM3aumja.

ADPUKAHCKHM BAMJAHNJA HA AEJIEHCKATA LMBUITMSALM)A

Bo 1cTo Bpeme ce nojaByBaaT U NpBUTE UCTPaKyBara Ha bepHas Koj ce HaCO4MA KOH ermneTCKo-CEMUTCKUTE
B/IMjaHUja BP3 KAaCMYHaTa rpyKka uuBuAM3aLmja. Toj cmeTan AeKa Ha Teputopujata Ha KomHeHa puuja nmano
€rnneTckn U GEeHUKMCKU KOIOHUU U CU/IHU €rUMETCKU B/MjaHuWja, LUTO apXeo/10LLKM He e A40BO/IHO MOTBPAEHO,
HWUTY NaK uctpaxeHo. Og apyra cTpaHa, ocBeH papaoHuTe o4 Hybuja, Hema 40BO/HO AONMPHU TOHKU BO OAHOC
Ha MOBpP3yBakeTO Ha eruneTckaTa U GeHUKMCKaTa KyaTypa co ,,LpHa Adpuka“. ErvneT e HajuecTo cTaBaH BO
penaumja co MeaUTEPaHCKUOT KYATYPEH KOMI/IEKC, TaKa LUTO CaMUTe /IMKOBHU NPeTCTaBu Ha GapaoHuTe u 6oxke-
CTBaTa, MU NaK Ha OOMYHUOT HAPOY, HE MOKaXKyBaaT 3HAYMTE/IHA PacHa U FreHeTCKa C/IMYHOCT CO MpUMagHULUTE
Ha ,,LlpHa Adpuka‘‘, 0CBEH BO UCKNYUUTE/IHU MPUAUKU. UCTParkyBajKku ro noa/1aboKo ApeBHO-ermneTckoTo SUAHO
C/IMKapCTBO, CeNak MOKaT ga ce 3abesiexar pas/IMiHM HUjaHCH Ha 6om Ha TeHOT Ha ErvnkaHuTe, WTO HajBepojaT-
HO YKakyBa Ha eTHUYKMTE MeLlara BO OgpesAeHn XPOHO/IOLWKU Nepuoam.

OHa LWTO COo oApeseHa 403a Ha CUI'YPHOCT MOXKeMe /a ro KOHCTaTMpame ce NpeTrnocTaBKuTe Ccropes, Kov Bo
TPETUOT U BTOPUOT MU/IEHUYM Of CTapaTa epa ermneTcku goce/eHuLm ce Hacenmae Ha KpuT 1 gexka HUBHOTO
XUEPOr/MPCKO MUCMO BU10 MHCIMPALMja 33 CO34aBare Ha ,,IMHeapHOTO A“ nMcmo. MoAOLHEKHUTE B/IMjaHUjA
og Kput Bp3 Knknagckmute OCTPOBU M XenaacKaTa UmMBUAM3aLmja MCTO Taka MMAAT AONMUPHM TOYKM cO Eruner.
MeryToa, MOXHO e ga cTaHyBa 360p 3a TProBCKM BPCKM, Braejku HaoaM Ha eruneTcku Npom3BoAM ce cpeKkaBaat
Ha FPYKOTO KOMHO BO TEKOT Ha Lie/IMOT BTOP MW/IEHWUYM Npes, H.e. EruneTckute BanjaHuja cammTe o cebe He ce u
B/MjaHuWja o4, ,,LpHa Adpuka“, a Te ce cpekaBaaT M NoceBepHO o4 Erejckata obsacT.

Cn.2 Hatnuc og MeauHeT Taby Kage LWTO ce CNTOMHYBaaT ,,MOpPCKuTe /iyre’

B/njaHuja og BaskaHoT u MakegoHuja KoH AppuKa

KoHcTaTupajku geka noctoene BanjaHuja og Adpura KoH basikaHoT cé g0 MakegoHuja, bu Tpebano Aa ykaxe-
Me 1 Ha B/MjaHujaTa WTO 04 6a/IKaHCKMOT NPOCTOP AejcTBYBane KOH ErvneT Kako gen o4 adpuKaHCKOTO KOMHO.
Bo Taa cmucsa ce npumapHu nogartoumte 3a Ppurmjumte 1 MusmTe KOULLTO C€ MHOTY PaHO €BUAEHTUPAaHM BO
ernneTCcKnTe U aCMpCKUTE U3BOPMU.

CnomeHyBarbeTO BO ermneTCKUTE HAaTMNUCH Ha ,,HapoauTe Oz ceBep’’ 3a MpB NaT r'v cpekaBame BO 4OKYMEHTOT
og Ten En AmapHa, gaTupaH OKoAy 1400 rogmHa npeg H.e. OBue Hapo4Au U HUBHUTE Hanaau Ha ErvneT noBTOpHO
ce eBUAEHTUPaHM BO BpeMeTo Ha Pamsec Il BO 1317-1251 rogmHa npeg H.e. [len o4 HMB Ce jaByBaaT U KaKo naaTe-
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HULM BO apmujaTta Ha Pam3ec Il KonwTo Bo 1287 roaunHa npeg, H.e. ' ogbune HanaguTe Ha HapoguTe o4 Tpoaga
(pervioH okosy Tpoja). Ha cnomeHuKoT o4 Kagell, UCTo Taka o4 BpemeTo Ha Pamsec Il, ce HOTUpaaT HapoauTe
Ms(w) u Drd-nj, 3a Kou ce npeTnocTaByBa geKa BCyLUHOCT 6une Musute u flapaarumte (C1. 1). Cnopes oapeseHu
aBTopw, Tve BO XIV nam Bo no4eToKoT Ha XllI BeK npega H.e. NpBUH ce nojaeusie BoO Mana Asuja u 3en1e y4ecTso BO
BOjHUTE Ha XeTuTuTe NpoTuB Ernnet Bo BpemeTo Ha Pamsec Il.

Bo 1229 roguHa npeg, H.e., A€ 04,,,HapoauTe o4 ceBep* Hune nopaseHu Ha ceBepHaTa rpanmLa Ha Ervnet og apmuja-
Ta Ha MepHanxeT, KojLUTO B/1aZeen 04, 1225 40 1215 roAWHa npeg H.e. M Ha HaTnmMcoT og, xpamoT Bo MeguHeT Xaby Bo
Teba ce cpekaBa noAaToK Aeka Pamsec Il rtu 046 HenpujaTeauTe WTo goww/e Bo Erunet no konHo 1 no mope (Cn. 2).

Cnopeg, Llejmc Menapt u Kypt buten, mery ,,ceBepHute’ u ,,MOpckuTe Hapoau‘ cekako Tpeba aa buaat
B6poeHn Ppurujunte n Heoxetutute. Bo acMpckuTe M3BOpU BO TEKOT Ha Xl| BeK npeg, H.e. ce jaByBaaT u HapoA
no3HaTv nog umeto MyLuKy uanm MyLLKK 334 Koe, Cropes, e4HW aBTOpH, BCYLIHOCT cTojaT Ppurujuute, a cnopeg,
APYTM MuU3KTe, HO M ABaTa CeKako co Ba/slkaHCKO MoTek/10. OBaa MMU3UCKO-PpUrMCcKa KOMOMHALMja Ha HapoAW,
HMBHaTa MuUrpaumja KoH Masa A3uja M HaTaMOLLHOTO 3eMatbe y4eCTBO BO BOjHWUTE BO PErMoHOT, @ 0cobeHo npo-
1B Ervnert, ykaxKyBa Ha noeerke 6paHOBM Ha ABUKEHA, KaKO LITO € BeKe KOHCTaTMPaHO BO UCTOPMjaTa 3a Hana-
AWTe Ha ,,MOpCKUTE", O4HOCHO ,,ceBEpHUTE Hapoau“.

Cenak, HajaupeKkTHaTa BpCKa nomery MakegoHuja n ErvneTt ce pesnauumTe BOCNOCTaBEHM BO BpeMe Ha Anek-
caHgap I, kojwTo Brageen og 336 40 323 rognHa npea H.e. 3a BpemMe Ha KamnamaTta BO 332 roguHa npeg, H.e.,
TOj ro ocsouA Erunert. lMpu T0a, ErnkanmTe ro npumuae Kako ocioboguTten og nepcuckaTa B/AacT, Taka LWTO
MakegoHuMTe N1eCHO BOCNOCTaBW /e YNpaBa Haj 0Baa 3emja. 3a Bpeme Ha TaMOLUHMOT NPecToj, TOj 0TnaTyBas BO
NpOpOYULITETO HAa AMOH BO 0a3aTa C(MBa Kage WTo 6bun nporsiaceH 3a cvH Ha AMOH. 10 HeroBaTta CMPT U Nogen-
6aTa Ha KpancTBoTO, Ervnet My npunagHan Ha MNrosemej /lar (apucTokpaTt og MakegoHHja), e4HUOT 04 cegymTe
comatoduaakcu (TeNoXpaHUTe M) Ha AZIeKCaHAAp M HEroB BepeH reHepar. MNTosemej BOCNOCTaBW/ MaKe40HCKA
AMHacTHja Bo Ervnet Koja Tpaena og 305 40 30 roguHa npea H.e. BO TPaewe 04 peyncu Tpu BeKa. lociegHata
Kpa/mua Ha MaKeAOHCKO-Xe/IeHUCTUYKaTa MOHapxuja buaa Kaeonatpa VII.

*hhkd

M nokpaj BojHuTe Ha AunjagocuTe U pUBa/ZICTBOTO Mery Xe/leHCKUTe MOHapXuu Bo MeauTepaHoT, B/AWjaHujaTa
mery Makegonuja n ErvneT, ocobeHo KyATypHUTe, Buie MHOrYy CuiHU, 1 Toa BO obeTe Hacoku. MaHnpecTnpanm
Ce Ha N/1aHoT Ha TProBCKUTE BPCKMU, LUTO Ce Or/lega BO NPUCYCTBOTO BO MakegoHuWja Ha rosnem 6poj aptedaktu
0/, ernneTCcKo NoTeK/10. ApXeO/1I0LLKUTE HA0AM KOULLTO HajBEPOjaTHO MO NaT Ha TProOBCKM BPCKU gonpese Bo Ma-
Keg0Huja, YKaxyBaaT Ha 4/1aboKnTe Ky/ATypHM BPCKM co ErnneT. Takeu ce ctatyuTte Ha 6oxumuaTa M3unga, obet-
KMTE CO HErpouAHU r/1aBu uan 1ambuTe Co npeTcTaBu Ha adpuKaHCKK 1MKoBu. OcobeHo e MHTepecHa r/aBaTta
Ha Cepanuc, Xxe/eHUCTUYKO-ernneTCcKo 60KecTBOo, KOeLTOo ro NpoMoBuMpas camuoT MTosemej. OBoj 6or moxke aa
Ce CMeTa 32 e/4HO0 04 MaKe0HCKUTE BAMjaHuja Bp3 ErMneT, 3acTanequ n Ha NoWMPOK NAaH BO chepuTe Ha penu-
rMjaTa Kako M BO Xe/1IeHUCTUYKUTE GOPMM Ha Bageerne CO 0OBaa 3emja.
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ADPUKA BO JIMAHAU BO TEKOT HA MAKEJJOHCKO - XETEHMCTUUKMOT NEPMO]L

bojaH TaHecku

ADOPUKA BO NIMXHN BO TEKOT HA
MAKEJOHCKO - XEJIEHUCTUYKMNOT NEPMOJ,

€/1eHUCTUYKUOT Nepuoy, BO COBpemMeHaTta UCTopuja, ce ae-

duHMpa Kako MpoLec Ha pacrnararte Ha AprkaBaTta Koja ja
co3pgan Anekcanaap Il MakegoHCKM, Ha BOjHUTE nomery BOjcKO-
BOALMTE - ANjaf0CH U Ha NPOLECOT Ha GopMUpae Ha NpBUTe
XE/IEHUCTUYKM AP*KaBu Mery KpajoT Ha IV u | Bek npeg H.e. Bo
OBME UCTOPUCKM OKO/THOCTH, KaKo /104, Ha cMMbro3aTta mMery xe-
/I@HCKUTE, MaKeAOHCKUTE, erUNeTCKUTE U a3UCKO-OpUEeHTa/IHUTE
KOMMOHEHTH, Ke ce co3gaje HoBa KyATypa. PanugHuoT npouyT
Ha 0Baa Ky/Typa, BCYLUHOCT, Ou/ 3a43aAeH Co ro/1eMUOT UCTOPH-
CKM HACTaH KOj ce c1y4nn BO TpeTaTa geueHuja o4 IV Bek npeg,
H.€e., 04HOCHO CO UCTOPUCKATa MUCHja Ha AnekcaHgap Il Beanku
W HEroBMOT NOX04 04 MakegoHuja KOH Asuja u AppuKa.

TeputopwjaTta Ha geHeluHa MakegoHuja, BO OBOj Nepuog, Hace-
/IeHa CO Pas/IMyeH eTHUYKM CYNCTparT - MajoHuy, MenaroHum, MNeHe-
ctu, flecapet, AapaaHum, Tpakujuu, /IMHKeCTU 1 Apyru, ce Haora
Ha MapruHUTe Ha ro/IeMuUTe NOIMTUYKM HACTaHU 1 npouecu. M no-
Kpaj BakBaTa CUTyalWja, apXeo/I0WKUTE UCTPaxKyBatba Ha Haces-
6uTe M HEKpOMo/WTE Of, MaKeAOHCKO-Xe/EHUCTUMKUOT Nepuos,
OTKPMBAAT UCK/Y4MUTE/IEH HAMNPeAOK BO cUTe 06/1aCTU Ha KMBOTOT.

CA. 1. HayLWHULM CO HErpOUAHM IMKOBU O/,
Tpebenuiuko Kane (3aBog 1 my3ej — Oxpua).

B0 0BOj KOHTEKCT € 0COBEHO 3a6e/1EXKMTE/IEH NMPOLLYTOT HA aHTUYKUOT rpag /IMXHUA, KOj er3uCTUPas BO ja4pOTo Ha
AEHeWwHMOoT OXpUA. AHa/IM3aTa Ha MaTepuja/iHATA KY/ATypa KOHCTATMPaHa BO HEro, Koja XPOHO/IOLLKU Ce NMOBpP3YyBa COo
nepuoAoT o4 IV 4o | BEK Npes H.e., 4aBa jacHa C/IMKa 33 er3UCTMPAHETO HA /I0K3/IHO KY/ITYPHO TBOPELLTBO, KOBAHETO
Ha MOHETM KaKO M3Pa3 Ha EKOHOMCKATa MOK, HETYBarbeTO Ha OPUEHTA/IHWUTE KY/ITOBU U MPOAOPOT Ha XE€/1EHUCTUYKATA
MaTepwja/sHa U AYXOBHA KYATYPa KaKo AUPEKTEH UMMOPT 04 LEHTPUTE BO ErejcKo-MeAUTEPAHCKMOT NPOCTOP.

YpbaHu3upareTo Ha rpasoT M HOBUTE NOTpebu Ha HEroBOTO Hace/IeHMe A0BeayBaaT U 40 Pa3Boj Ha pasHu
rPaHKM Ha 3aHAETYUCTBOTO. BO Te pamKu, npey cé, ce uCTakHyBa 3/1aTapCTBOTO, NOTBPAEHO NpeKy bpojHuTe
NMpUMEepOLM Ha HAKUT CO 300MOPOHM M aHTPONOMOPdHU r1aBU. He NOMasIKy 3Ha4YajHO € U KepamMU4apCcTBOTO,
3acTaneHo NpeKy OTKPUEHUTE Kazanu 3a M3paboTka Ha TePaKOTHW GUrypuHKM U OPOjHUTE NpUMEpPU Ha casoBa U
rpagekHa Kepamuka. BaxkHO MecTo BO rpagoT Ke 3a3emaaT U MeTa/lypLUKUTE 3aHaeTu, MOTBPAEHU NPEKy pasHu
rnpeAmMeTH 3a yTUIuTapHa ynoTpeba, opyauja v opyje, Kako 1 NpeKy KoBareTo Ha bpoH3eHaTa MOHeTa Ha /lux-
HWA, CO MpeTCTaBa Ha MaKeAOHCKM LUTUT, K/AYH 04 /ara U HaTnuc ,,/IMxHnamnon”. MapasnenHo co npocneputeToT
Ha rpagoT, Aoara 40 pa3Boj M Ha Hace/leHWTe MecTa BO HeroBaTa HernocpeaHa OKo/amHa. Hajgobap nokasarten
3a 61arococTojbaTa Ha HacesneHueTo ce boratTuTe rpobHM NMpKUa03u (31aTHU 0BETKU U FepaaHu, 31aTHU NpCcTe-
HU, an/IMKaLMKU U YKpacHU NpegmMeTH 3a 06/1eKa) OTKPUEHU BO HEKPOTO/IMTE O, OBOj NEpUOA. /loumpaHu ce BO
OKO/IMHAaTa Ha /lunxug, (,,Tpebenuwko Kane, ,,LipsejHua‘, ,,Aesoroxaa‘“) v BO paMKM Ha HEFOBMOT aKpOMo/
(,,CamyunoBa TBpgUuHa“, ,,MAa0WHUK 1 ,,/1e60j).

AHTUYKUTE 3aHaeT4unu, Npu n3paboTKaTa Ha IYKCY3HWUTE Nap4Yukba HaKWT, MOKpPaj CBojaTa BeLUT1HA, Kopucrene
W Pas/IMYHU TEXHUKM Ha 06paboTKa Ha MeTanoT, U TOa /1eere, UCHYKYBamwe, UAUrpaH, rpaHyaaumja, Kaambpu-
pame, Topaupare, BpexXyBame, NCMO/IHYBakbe Ha MacaTta Co CTak/1eHa nacTa, HO U CO CKanoLeHU M NO/yCKano-
LleHM Kamehba, KaKo LUTO Ce KapHeo/0T, PYOUHOT, rpaHaToT U KuAnbapoT. HaknTOT e HajuyecTo M3paboTyBaH op,
Haj6/1aropoAHUOT MeTan - 3/1aTOTO, KOe CO CBOjaTa TPajHOCT M BPEAHOCT 03Ha4YyBa/10 MOK BO 3€MCKUOT M BEYHO
OMCTOjyBar-€e BO 334rPOOHUOT KMBOT.
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CA. 2. HayLwHWLUM CO HErpouAHHM MKOBM 04 FopHa MopTa, Oxpug (3aBog 1 My3ej — OXpua,).

O6eTKM CO HerponAHU r1aBu

CTUNCKO-yMeTHMYKaTa aHa/IM3a Ha NpegMeTUTe OTKPUEHM BO OXPUACKUTE HEKPOMO/IW, MOKPaj /I0Ka/IHMOT 3a-
HAeTYUCKM M3Pas3, YKaXKyBa U HA MHTEH3MBHU TPrOBCKM BPCKM CO FO/I€MUTE NMPOU3BOACTBEHM LIEHTPU Ha aHTUYKO-
TO 3/1aTApCTBO O/, erejcko-MeAUTEPaHCKMOT NPOCTOP. MMNOTUPaHUTE NpeAMeTH NPUCTUrHATU BO /IMXHWUA KaKo
M0/ Ha OBME BPCKM, HEMUHOBHO Ke M3BPLUAT B/AMjaHWe BP3 MOAATa M BKYCOT Ha Hace/eHMeTo, a CO Toa U Bp3
TBOPELUTBOTO Ha /IOKa/IHUTE 3aHaeT4UM.

Bo TekoT Ha Ill BeK npeg, H.e., BO peroHOT Ha OXpuaCKMOT BaceH ce jaByBa egeH HOB TUM HAKUT CO aHTPOMOM-
op¢dHu npeTcTasu. CTaHyBa 360p 3a NpcTeHecTV 06eTKM M3paboTeHn BO BUA Ha a/IKa 04 TOPAMPAHA 3/1aTHa KuLa,
KOja nocTeneHo npeMuHyBa BO KOHYCOBM/AHA YalliKa CO Ka/10Ta BO KOja € BMeTHaTa HerpouaHa r/1aea. [1aBata, nak,
€ NM/1ACTUYHO M3MOZe/MpaHa BO rpaHaT, KapHeo/, KuaMbap 1 cTakieHa nacTa. M3Begbata Ha dpusypaTta Ha oBue
[/1aBY M1 U34,BOjyBA KEHCKUTE 04, MALLKUTE /IMKOBU, NMPU LITO MALLKKUTE GPU3YPU Ce U3BEAEHU BO BUA HA CUTHU Ka-
APVILM, AOAEKA KEHCKMUTE Ce 04, TUMOT ,,Me/I0H", CO MPaMeHW LUTO 3aBpLUYBAAT BO HU30K LLMHOH. [TOKpaj 0beTkuTe,
Ha /IOKA/MTETOT ,,M1/1a0LHMK" € OTKPUEH U 3/1aTeH Fep/aH CO HErpOUAHM [/1aBU, KOj € 3acera eAMHCTBEH TaKOB HAo/,
BO PerMoHoT. M3paboTeH e o4 MerycebHO NoBp3aHu ,,0CYMKU‘ 04, 31aTHU a/IKM U a/IKW 04, CTaK/IeHa NacTa, Ao/eKa
KpaeBuTe My 3aBpLUYBaaT CO HErPOUAHM I/1aB1 BMETHATU BO Ka/lOTU 04, 3/1aTEH /IUM.

Ob6eTKMTE CO aHTPONMOMOPPHU NMPETCTaBM, U NMOKPA]j TOA LUTO Ce NMPUCYTHU U NMOLUMPOKO HU3 X€/I@HUCTUYKHUOT
CBET, CenaK ce HajopojHM TOKMY BO OXPUACKO-CTPYLLKMOT PernoH, u Toa 3actaneHun co Aypu o 23 YudpTa u 22
noeAnHeYHU NPUMEPOLM.

MHcnupaumjaTta 3a u3paboTKa Ha OBOj TUM HAKUT HayYHULMTE ja 6apaaT BO rpagoT AneKcaHgpuja, OCHOBaH Ha
ceBepHUOT bper 04 adpUKAHCKMOT KOHTUHEHT BO 331104, Npeg H.e. 04 cTpaHa Ha AnekcaHgap Il MakegoHcku.
HarnaceHnoT peannsam 1 HaTypa/IMCTUHKMOT NPUKA3 Ha HerpouaHUTe Npoduam ce raaBHaTa NpUYMHA 3a MOBP3Y-
Bak€TO Ha OBUE HAOAM CO A/leKCaHApUCKaTa YMETHUYKaA LWKo/a oy, |1l BeK npeg H.e. Bo npuaor Ha oBa TBpgemne
0/ 1M OTCYCTBOTO Ha OBOj TUM HAaKUT Ha TepuTopwmjaTa Ha I'puunja u Tpakuja BO TEKOT HA X€/1€HUCTUYKMOT NEPUOA.

Ly

3a BpckuTe nomery OXpuaCKo-CTPYLLKUOT PervoH, ogHOCHO MakegoHuja U appUKAHCKUMOT KOHTUHEHT, NMOKPaj
OBOj TUM 3/1aTEH HAKWT, FOBOPU M CU/IHO Pa3BUEHUOT KYAT KOH CUHKPETU3MPaHWTE ernneTcku 6oxecTsa M3unaa u Ce-
panuc. CeBO 0Ba YKa)KyBa Ha OTBOPEHOCTA M »Ke/baTa Ha KuTe/uTe Ha /IMXHUZ M HeroBaTa OKo/IMHa 3a npudararse
BO TEKOT Ha MaKeZOHCKO-XE/IEHUCTUYKMOT NEPUOZ, Ha HOBU OPUEHTA/IHW BPEAHOCTU, Pa3/IMYHK 04 I0KanHuTe. Co Toa
YLUTE eAHaLll Ce MOTBPAYBaaT BPCKUTE HA OBOj PErMOH CO I/IaBHUTE LIEHTPU Ha XE/IEHUCTUYKATA YMETHOCT U KY/ATypa.

ADPUKA BO JIMAHMN]L BO TEKOT HA MAKELJOHCKO - XEJIEHUCTUUYKMOT NEPMO/L

C1. 3. HayLwHWLUm Co HerpouzHW MKkoBwM og MopHa MopTa, Oxpug, (3aBog 1 Mysej — OXpuga,).

Kora ctaHyBa 360p 32 HakMTOT KapaKTEpPUCTUYEH 3a OBOj Nepuog, NpMMepOoLUTEe AONO/HETU CO aHTPO-
nomop¢HM 3aBpLLOLM Ce 3acera eAmnHCTBEeHaTa Bpcka co Adpuka. Ho, co orneg Ha Toa WITO apxeoaorujata e
,,KMBa“ HayKa Koja MocTojaHo ce Hagorpagysa co HOBM apTedakTu U CO3HaHWja, ro/iema e BepojaTHOCTa BO
WAHWHA Taa ga ce npoA/siaboym npeKy OTKpUBame Ha ApYru f06/1eCHU YMETHUYKM U MUTO/OLLKO-PE/IUTUCKK
Kpeauuu 6asnpaHu Bp3 aBTOXTOHWUTE TPagULMM U BP3 UMMOPTUTE W B/WjaHWjaTa HA pPa3BUEHUTE TProBCKM
LeHTpH og MeanTepaHoT, a BO TMe paMKu U oHue og EruneTt. Ho, BepyBame geKa BO MAHMHA Taa Ke ce npog-
Naboun npery OTKpMBake Ha ApYru 406/1€CHU YMETHUYKM U MUTO/IOLLKO-PE/IMIUCKU KpeaLmmn 6asupaHu Bp3
ABTOXTOHWUTE TPaAULMU UM BP3 MMMOPTUTE WU B/IMjaHMjaTa Ha pa3BUEHUTE TProBCKM LeHTpU o4 MeguTepa-
HOT, a BO Te paMKu U oHue og Ervnet. OBre o4yeKyBatba rm Temenmme Bp3 6/1MCKOCTa BO KOMYHWUKALMUTE Mery
ABaTa pervoHa 6asmpaHa Ha pe4yncu TPUBEKOBHOTO B/1adeete Ha MaKke0HCKaTa AnHacTHja Ha lTonomente co
ernneTckaTa uMBmMAn3aLmja.
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Muwko Tymkoscku

ADOPUKAHCKIN MO3AMYUAP BO MAKEJOHMJA?
MO3AMLATE Ol TOJIEMATA BASNJITMKA BO XEPAKJIEJA TMHKECTC

Cn1. 1. MogeH MO3auK BO HApTeKCOT Ha Mo/s1emaTa 6asuamka Bo Xepakseja ($oTo: MULKO TyTKOBCKM)

H ajcTapuTe MO3au4HM A4e1a WTO Ce OTKPUEHU Ha TEpUTOpMjaTa Ha geHellHa MakeaoHuja noTeKkHyBaaT o4 np-
BMOT BEK 0/, HOBaTa epa, OAHOCHO Og NepuoAOoT Kora noroseMuorT gea og, Espona, CesepHa Adpurka n Mana
A3uja bune cocTaBeH aen Ha MOKHaTa Pumcka Mmnepuja. Mo3anyHaTta npogykumja Bo MakegoHMWja ce pa3BuBasa
¥ BO C/Ie/iHUTE BEKOBMU, A KY/IMMHaLMjaTa ja AOCTUrHYBaA BO AOLHOAHTUYKKMOT nepuog (1V-VI BeK), Kora Mo3anyHu-
Te NoA0BU CTaHYBAAT PeYUCU HEU3OCTABEH e/ 04 AeKopaLumjaTa BO /IYKCY3HUTE MasnaTh, LPKBUTE U €MUCKOMCKK-
Te pe3ungeHumn og ypbaHute ueHTpu /InxHug, Xepaknaeja /innkectuc, Ctobu n baprana.

Mo3anyknTe pemek-ge/a WTo v KpacaT nogoBuTe Ha FonemaTta 6a3namka Bo Xepak/eja /IMHKeCTUC co CBOU-
Te /IMKOBHO-eCTETCKM BPEAHOCTU Ce U3ABOjyBaaT 04, CUTE OCTaHaTM MO3auLM LUTO Ce OTKPUEHU Ha TepuTopujaTa
Ha MakegoHwWja 1 Ha BanKaHOT, M HeCOMHEHO ce BOpojyBaaT BO HajybaBuTe YMETHUYKM OCTBapyBaka 04 AOLHO-
aHTM4KaTa enoxa. F0BOpejKkM 3a UCKAYYUTE/THUTE BPEAHOCTU U YHUKATHOCTA Ha XepaK/IejcKUTe MO3auLM, OHeKy-
BaHO e ga ce 3anpallame Koj i1 n3paboTus oBMe MO3auLM M 30LITO HEMA C/IMYHM OCTBapyBatba BO 6a/IKaHCKMOT
pernoH? loTparaTta no oAroBopuTe Ha OBME Npallama U3/erysa o4 rpaHuumTe Ha baskaHoT 1 EBpona u npeky
BoauTe Ha Cpeso03eMHOTO Mope Hé BoAM 40 KpajopexkjeTo Ha adpUKAHCKMOT KOHTUHEHT. 3emjuTe o4 CeBepHa
AdpuKa LITO Ce Haora/e Ha TepUTOpHMjaTa Ha AeHeluHuTe gpKaBu Mapoko, Anxup, TyHuc, /Inbuja v Eruner, Beke
BO | BeK 0y HOBaTa epa 6u/e nog, Le/10CcHa KOHTPOo/1a Ha PumckaTa Mmnepuja. PuMcKuTe NpoBuHLMK 04 ApprKa
6u1e UCKNyYMTe/IHO 3HaYajHU 3aToa LWTO UMasie HajrosieM yaen Bo cHabayBarweTo Ha MmnepujaTa co OCHOBHUTE
npexpaHbeHn NPOAYKTU KaKBM LUTO Ce }KMTOTO U MAaC/IMHOBOTO MAc/10, HO M CO Pa3HOBUAHU KEPaMUYKM CaZ0BU
LITO cAy»Ke/e 3a ceKkojaHeBHa ynoTpeba. bp3noT pasBoj Ha CTONAHCTBOTO M HAa TProBujaTa BO appuKaHCKKUTE
NPOBMHLMU NPUAOHEN KOH GOPMUPAETO Ha rosieMm 6poj 6orati ypbaHu LeHTpu WTO Habpry npepacHane BO
apuLTa Ha pUMCKaTa KyATypa, YMETHOCT U inTepaTypa.

AdpHrKaHCKM MO3anum

Mo3anyHaTa yMeTHOCT BO adppMKaHCKMTE MPOBMHLIMM 3aro4Ha/a Aa Ce pa3BMBa KOH KPajoT Ha | 1 BO MOYETOKOT
Ha |l BeK, a Beke BO |l Bek appurKaHCKUTE MO3andapm Kpenpasne cneuuduyHm IMKOBHU MAaHUPH LLITO BOAE/e KOH CO3-
AiaBarbe Ha YHUKATHUOT NOAUXPOMeH /10pasneH cmu/. Bo Toj nepunog, Mo3aniHUTe No40BM Ce UCMO/AHYBaaT co boraTa
MO/MXPOMHa AeKopaLimja CO PacKOLLUHM (p/10Pa/HU AM3AjHM M MOTMBU KOMLLTO Haj4eCTo Ce A0MO/HYBa/e CO MPeTCTaBu
Ha pPa3HOBWAHM N1040BM, MTULM 1 Gurypu. NMonysapHocTa Ha GA0pasHUOT CTWA Tpae/ia NoBeKe AeLieHN, a KOH KpajoT
Ha lll BeK, Ha MO3an4KuUTe NOAOBM 3anoyHa/le 4a AOMUHUPAAT NpeTCcTaBMTe Ha GUrypasiHu MOTUBM U KOMMO3ULMK, CO
wTo 61/1a 03Ha4YeHa HoBaTa CTW/ICKa Gpa3a BO MO3anM4HaTa YMETHOCT o AppuKa.

PeanncTniHOTO NpuKaxkyBatbe Ha GUrypuTe 1 Beretalujata KOULTO OTC/IMKYBAAT CLIEHW Of, PEa/THUOT XKUBOT, a He
04, MUTO/IOTWjaTa, M OApe/AyBaaT OCHOBHUTE KapaKTEPUCTUKU HAa HOBMOT adpuKaHCKu CTuA. HajnonysapHu 1 Hajye-
CTO WAYCTPUPAHU CLIEHW O/, OBOj NEpUOZ, Ce NPETCTaBUTE Ha YETUPUTE FOAMLLIHM BPEMUIbA, KAKO M CLLEHUTE CO NpeT-
CTaBM Ha /10B LUTO UMAAT /IOHTUTYAUHA/IHU KOMMO3MLMK CO HeyTpasieH 6e1 GOH UCMONHET CO Pea/IMCTUYHU NPeTCTaBu

ADPUKAHCK MO3AMYAPK BO MAKEJOHMJA?

Ha nyre, }XMBOTHW, pacTeHUja 1 ApBja KOULWWTO ce 0b6/u-
KyBaHMW CO Har/1iaceHa noAmxpomuja. EgeH og, HajaHauvaj-
HUTE e/1eMEeHTU Ha HOBMOT CTW/ € MaecTpasiHaTa ussea-
6a Ha KMBOTUHCKMUTE MPETCTaBM LWTO ce M3paboTyBaaT
MWHYLIMO3HO CO pea’/IMCTUYHO 06/MKyBatbe Ha Tenara.
TOKMy TOa 1 M1 MPOC/1aBU/A0 appUKAHCKUTE MO3andapu
KOMLLTO 3a KpaTKO Bpeme CTaHa/ie Nnony/1apHu 1 Hagsop
04, FPAHULMTE HA COMCTBEHMOT KOHTUHEHT. MO3anyKu-
Te pemeK-fAe/a WTo MM Kpace/e rpagbute Bo appuKaH-
ckute rpagosu KaptaruHa, Ea Llem, Cyca, Ayra, Tunaca
W APYry, U3BPLUW/IE CU/IHO B/WjaHWE U BO Haj3HaYajHUTe
W HajrosiemMun rpagoBu o4 Mimnepujata Kakeu WwTto bune
Pvum, KOHCTaHTUMHONOA M AHTMOXMja. BO TeKOT Ha V u VI
BEK, KOra ceBepHOadpUKaHCKUTE MPOBUHLMM CTaHase
KY/ZITYPO/IOLLKM HAjaKTUBHU M Haj3HA4ajHU MPOBUHLIMM BO
Pumckata Mmnepuja, appuKaHCKMOT CTUA Ce paLunpun
BO cuTe ge/10BM Ha EBpona n Mana Asuja.

Cn. 2. CueHa o4 NOAHMOT MO3aMK BO HapTEKCOT Ha [os1emaTa
6asuuka Bo Xepakseja ($poTo: MuLKo TYyTKOBCKM)

AdpVIKaHCKM CTUA Ha MO3auLuTe Bo MakegoHHja

YHUKaTeH npumep 3a BAWjaHujaTa Ha aPpprKaHCKMOT CTUA BO MakegoHMja € MO3auKOoT 04 HapTeKCOT Ha [one-

maTa 6a3uinKa Bo Xepak/eja /IMHKeCTUC, KOjLUTO HacTaHan BO NpBuTe gelenun og VI Bek (Ca. 1). Mo3anikuoT
apaHXMaH MMa 1340/1KeHa npaBoaro/iHa KOMMo3uLMja Koja € BpameHa CO HagBopeLlHa pamMKa geKkopupaHa co
HM3a NOBP3aHM OKTOrOHU UCMO/IHETU CO NPETCTABM Ha BOAHW XXMBOTHM M BapcKku NTULM. Bo cpeauLHMOT aen Ha
MO3aUYKMOT apaHKMaH, BO €/IMMNCOBUAHA pamMKa 04 pa3HOOOjHM akaHTYCOBM /IUCja, € NpeTcTaBeHa CUMeTPUYHa
KOMMO3MLMja Koja ce COCTOM O/, LLleHTPa/IHO MOCTAaBEH KaHTAPOC 04 KOj U3pacHyBaaT /nacTapu CO BUHOBA /103a.
KaHTapocoT e ¢paaHKMpaH cOo NPeTCTaBu Ha e/1eH M KOLLYTa, @ BO FOPHUOT A&/ 04 KOMMOo3uLuMjaTa, noMery au-
cjaTa M rpo3A0BUTE, Ce NPUKAXKAHU 4Be PACKOLUHM MPeTCTaBu
Ha nayHu 1 4Ba ry/saba Bo se1. Og, gBeTe CTPaHU Ha LeHTpa-
HaTa KOMMO3MLMja ce npoTera XMUBOMMUCEH Mej3ax BO Koj ce
WNYCTPUPaHW pas/IMiHu BUAOBU APBja WTO MM cumb0o/1m3mpa-
aT YyeTUpuUTe roAMLIHM BPEMUHA, AOMO/HETU CO MpeTCTaBu
Ha XXMBOTHM U €O ro/siem Bpoj pacTeHuja, UBETOBM U NTULU. BO
byjHaTa BereTauuja, No4 pacKOLLIHWTE NPeTCTaBM Ha ApBjaTa,
ce /I0UMpaHu NpeTcTaBuTe Ha AMBOjapell, /1aB Koj Hanara 6wk
(Ca. 2), Kyye 3aBp3aHO 3a APBO U /1€0Naps KOjLWTO PacTprHy-
Ba MpTBa aHTus0Mna (Ca. 3). OBaa Mo3anyHa NaHopama Koja ja
UAYCTpUpa 3emjata 1 KMBUOT CBET HA Hea, 3ae4HO0 CO HagABo-
peLuHaTa pamKa Koja ro uaycTpupa BOAHUOT CBET, Ha CUMbAun-
YeH Ha4WH r'v uaycTpupa npBuTe CTUXOBU 04 CTapuoT 3aBeT
KOMLLUTO Ce OAHeCyBaaT Ha CO34aBareTo Ha 3emjaTa, BOAUTE,
YKMBOTHUTE M pacTeHujaTa. BusyenHoTo 06/1MKyBarbe Ha 0Baa
KOMMO3MUMja € n3BegeHo BO COr/acHOCT CO BepyBamaTta Ha
NYFeTo 04, aHTUYKUTE BpeMUbA AeKa 3emjaTa e pamHa n/io4a
KOja 0/ cuTe CTpaHu e OMKOo/1IeHa CO BOAa, OAHOCHO CO OKea-
HOT.

LeHTpasHaTa KOMNo3uumja, Koja e BU3ye/HO U3/ABOEHa 0Oy,
MO3aW4KMOT apaHXMaH BO HApPTEKCOT, NpeTcTaByBa 3acebHa
MKOHOrpadCKa Lie/IMHa Kage LUTO Ha a/1erOPUCKM HAuMH Ce npu-
Ka)KaHW Haj3HaYvajHUTe KOMMOHEHTH Ha XPUCTHjaHCKaTa Aorma.
lpeTcTaBuUTe HA €/1€HOT U KolyTaTa r'M cuMb0/M3MpaaT KaTte-
XYMeHUTE, OAHOCHO /IyFeTO KoM Ce NMOAroTBEeHU Aa ja npumat
XPUCTUjaHCKATa Bepa MpeKy KpLUTaBakbeTo, a MPeTCTaBuTe Ha

Cn. 3. CueHa o4 MOAHUOT MO3aMK BO HApTEKCOT Ha los1emaTa
6asumka Bo Xepak/eja ($poTo: Mutko TyTKOBCKM)
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nayHUTe M CMMB0/IM3MPAAT BOCKPECEHWETO
M 6eCMPTHOCTA CO KOja Ke Ce CTeKHaT BepHU-
LIMTE KOM I'M U3MW/Ie CBOUTE FPEBOBU BO OCBe-
TeHaTa BoAa U ja Npumu/ie CBeTaTa NpuyecHa.

AHa/M3aTa Ha CTU/ICKUTE 0COBEHOCTHM Ha
MO3aMKOT BO HapTeKcOoT Ha [onemaTa 6a-
3WIMKa 0g Xepak/eja /IMHKeCTUC MoKaxKyBa
fileKa OBOj MO3aWK MM COAPXKM CUTe crieuu-
dUYHN eneMeHTH WITO ro geduHupaat ad-
PUMKAHCKMOT CTUA. /IOHMUTYAMHANHATA KOM-
no3uumja Kage WTo Ha HeyTpaseH 6en ¢oH e
MPUKaXKaH PacKOLLEH Mej3a LUTO e COCTOM
O/, NPeTCTaBMu Ha pa3Hu 300MOpPGHU U d1o-
pa/iHM MOTVBU, U3BEAEHN CO MUHYLMO3HA 06-
paboTKa Ha cuTe fgeTa/M U CO UCKIYHUTENHO
HoraTa KO/IOPUCTMYKA MazeTa COHYMHETa Of,
Hajmanky 17 60u 1 HUjaH go0BMeHn og, pas-
/INYHU BUAOBU KaMeH, CTak/l0 U KepamuKa, e
36Mp Og MOKasaTe/M WTO MM OTC/IMKYBAaT adppUKAHCKUTE B/IMjaHMja Ha OBOj MO3aumK. PeanncTuyHaTa ussegba Ha
ABTOXTOHUTE aPPUKAHCKM KMBOTHM KaKBU LUTO Ce /1aBOT, /1€0MapA0T M aHTW/IONATa, YKaXyBaaT Ha PaKToT geKa
MO3anyapuTe MMaze M3BOHPEAHM NO3HaBama 04 aHaTOMMjaTa Ha MPUKaXKaHWUTE }KMBOTHM, LLITO BOEAHO YKaXKyBa
Ha MOXXHOTO MOTEK/I0 Ha CaMUTe MO3aunyapy. NpeTcTaBaTa Ha 4Be Najku BO 10TOCOB MUCT (CA. 4), Koja e cocTaBeH
AN Of, T.H. ,HAZIOTCKM CLEeHN“, BO KOMULLTO Ce WAYCTPUpaaT rnej3axku og pekaTta Hua, e ywite egeH MKOHOrpadpcku
€/1eMeHT TUMMYeH 3a aPppUKaAHCKUTE MO3aunLM.

CA. 4. leTan o4 NOAHMOT MO3aMK BO HAPTEKCOT Ha Fo/1emaTa 6a3nivKa Bo
Xepakseja (¢poTo: MuLLKO TYTKOBCKM)

*hkkk

KomnnekcHata nkoHorpadcka COAp’KMHA U BPBHUTE YMETHUYKM KBAZIUTETU COAPMAHM BO MO3aUKOT
Ha HapTeKcoT BO [osemaTa 6a3uamka og Xepakseja /IMHKeCTUC, HECOMHEHO YKaXKyBaaT Ha adpuKaHCKUTe
B/IMjaHuja WITO ce wupeae Hu3 EBpona Bo TeKOT Ha VI BeK o4 HOBaTa epa. PacKOWHMUOT An3ajH CO UCKAYYU-
Te/HO 6oraTaTa no/MXpomMuja U MaecTpasiHaTa u3Beaba Ha KMBOTUHCKUTE NMPeTCTaBu, M’ OTC/IMKYBAaT crnew-
UPUYHUTE /IMKOBHU MAHWPU Ha adppUKAHCKMTE MO3auMyapu KOU MM NpeHesie Haja0bpuTe yMeTHUYKM MpaK-
TUTKM Of, KOCMOTMOAUTCKUTE LeHTPpU Ha MmnepwujaTta BO e4eH O Haj3HayajHUTe rpagoBu BO NPOBUHLM|jaTa
MakegoHuja Mpuma.
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CBETUJIKM OJ1 CKYIM CO NPETCTABM HA ETMNETCKI BOXXECTBA M ,,MTEPCOHUDUKALMA HA ADPNKA“

/leH4ye JosaHosa

CBETUJIKN OJ4 CKYIMTM CO NPETCTABM HA ETMMETCKM BOXXECTBA
M ,NEPCOHMNMDNKALMNJA HA ADPUKA*

PMMCKMOT rpag, Ckynm (Colonia Flavia Scupinorum) ce Haoran Ha TepuTopujaTa Ha AeHeluHo CKorje, BO MOAHOXjeTo
Ha 3ajueB Pug, Kaj MecHoCTa 3/10KyKaHW. IMan HajBUCOK agMMHUCTPATMBEH CTaTYC Ha KO/I0HWja M BOeAHO bua eeH
0/, HajroNIeMUTE PUMCKM FPagoBK Ha bankaHoT. Ce 04/IMKyBa CO U3Pa3UT KOCMOTMO/IMTCKU KapaKTep, CO34aAeH Kako
pesy/TaT Ha ronemmoT 6poj goceneHnLm o4 pasHu 061acTv Ha Mimnepujata 1 Ha passueHata Tprosuja. OBOj rpag He
611 UMYH Ha aKkTye/IHUTe TEHAEHLIMM U TPEHAOBM Ha aKTye/IHaTa UMMNepuja/iHa No/IMTUKA U PeNnruja KoM MHTEH3UBHO
Ce MHKOpropu1pa/ie BO HErOBOTO CEKOjAHEBHO KMBeere. BO TOj KOHTEKCT Moxe Aa ce objacHu nojaBaTa U NMo4UTY-
BaHETO BO Hero Ha ermneTckute 6oxectsa Manga, Cepanuc n XaprnokpaT, Kako 1 MPUCYCTBOTO Ha /IMKOBHWU KOMIO-
31LMM KOM ja MPUKasKyBaar ,,[lepcoHndurKaLmjaTa Ha puMcKaTa npoBuHLMja (agMMHMUCTpaTHBHa 06/1acT) Apprka“.

Kynrot Ha erunerckure OoxectBa Cepanuc, U3uga n Xapnokpart Bo Ckynu

MpuUB/AEYHOCTa Ha BepyBaraTa BO ernneTckute 60XKecTBa /1€XKn BO HUBHATa C/10XKeHa Npupogaa, Koja ru
OTC/MKYBa NO/IMTUHYKUTE U PEIUTUCKUTE TEHAEHLIMM HA OBOj Mepuog,. XTOHCKAaTa, UcLienTencKaTa u NpopoYy-
KaTa AMMeH3uja Ha oBue H6oxecTBa, BepbaTa BO CMaceHMe 1 BEYEH XMBOT COBPLUEHO OAroBapasie Ha pe/u-
FMCKKUTE NOTPebu Ha CcMTe C/N0eBM Ha TOralHOTO HaceneHue Ha CKynu.

MU3nga e gpeBHa ernnetcka 6oxuLa Ha N10AHOCTA, FOCNOAAPKa Ha LienaTa npuMpoga U ocobeHo Ha BereTa-
LmMjaTa, MOKPOBMTE/IKa HA BO/ILLENCTBATA U Ha MeAMLMHATA. Taa e apXeTun Ha MajYMHCTBOTO M Ha COMPY»KHUYKaTa
BepHOCT. OcO6eHO e nounTyBaHa Mery KeHuTe, U Toa KaKo Kpa/suua Ha HeboTo v Ha 3emjaTa, Ha KMBOTOT M Ha
CMpTTa. BO Hej3MHMTEe HaA/1eKHOCTHM Crarazno M NOBP3yBakeTO Ha CBETOT Ha KMBUTE CO CBETOT Ha MpTBUTe. OBaa
60xuLa 6uaa BKAyYeHa BO 0PULMjaIHUOT FPUKO-PUMCKM MAHTEOH, A0AEKa BO TEKOT Ha UMMNEPUja/IHUOT NEPUOL,
HEj3MHUOT KyAT BUA LUMPOKO NpUdaTeH U pacnpocTpaHeT HU3 Lesata Mmnepuja.

KysatoT Ha Cepanuc 6un odopMeH BO Xe/NeHUCTUYKMOT Ervnet, Bo BpemeTo Ha MTosome] | CoTep (323-285 roguHa
Mpez H.€.), M TOA KaKO CMHTE3a Ha KY/ITOBWTE Ha /ABe NOCTapy ervneTcku 6oxectsa — O3vpuc n Anuc. Og Ervnet Toj ce
pawmpwa H13 MeanTepaHoT, @ BO BPEMETO Ha NMPUHLMMIATOT Ce pacnpoCTPaHuA U HU3 Leaata Pumcka Mmnepuja. Co Te-
KOT Ha BpEMETO, Ce CTEKHa/1 CO OPOjHM NOYUTYBAYM, U TOA MPes, CE BO rosiemuTe ypbaHum LeHTpu. OBoj 6or ce 3ammcyBan
KaKo rocrnogap Ha HeboTo, MOpeTo M 3emMjaTa, 04HOCHO Ha Lie/1aTa NpUpOoAa, HO U Kako NMOKPOBKUTEN Ha MarujaTa 1 uclie-
/MTeNCTBOTO. HeroBmoT Ky/T Bo cebe 0beanHyBan MoOBeKe acneKTH, Mpes, C& XTOHCKU U CO/apHU. 3ae/HO CO KYATOT Ha
HeroBaTa eHa 1 cecTpa M3uga e Hajgobap npMmep Ha npen/seTyBakeTo Mery erMneTckaTa U Xe/IleHUCTUYKaTa KyATypa.

BoxecTBOTO XapnokpaT, Uiu U3BOPHO ,,4eTeTo Xopyc“, e cuH Ha O3upuc u U3unga, Koj BO BpemMeTo Ha
Xe/1IeHU3MOT Ke CTaHe Y/1eH Ha CBeTOTO CeMejCTBO COYMHETO 04 HaBeAeHWOT nap 60kecTBa M 3ae4HO CO HUB
ke Buge gen og TpUjagaTa poMaHM3MpaHu ernneTcku 6oxectBa: U3mga, Cepanuc n AHybuc.

MpuUcycTBOTO Ha KyATOT Ha Cepanuc Bo CKynu e MOTBPAEHO Ha eseH BOTUBEH enurpadCcku CIOMEHUK BO KOj He-
FOBMOT MOK/IOHMK (CO Herno3HaTo umMe) My M3pasysa 6/1arogapHocT. CO3HaHWjaTa 3a NOYUTYBAHETO Ha EruneTCKUOT
6or Cepanuc Bo CKynu ce 3HauYMTe/HO 360raTeHu U NpeKy HeroBUTEe /IMKOBHU NPeTCTCTaBuM (CaM Wiu BO 3aeAHuLa
co U3unga) usseAeHn Ha BPOjHU IIMHEHU CBETU/IKU OTKPUEHU BO rPOBOBUTE O/ jyroMcTOYHaTa U ceBepo3anagHaTta
rpagcka Hekporno/a. Cepanmc, He3aBMUCHO O/ TOa A3/ € Cam UM BO Map co M3uaa, Ha cute ceeTukM (18 mpumepoLm)
€ MpeTCTaBeH BO UAEHTUYHA M03a U CO BOObMYaeHa MKoHorpaduja. Ce paboTu 3a 6UCTa Ha CpeoBeYeH MaK CBPTEH
BO Nno/ynpodua HagecHo, CO KapakTepucTMyHa ByjHa Koca, rycta 6paga u 4oArv MycTaku. [IopTpeTHUTE KapaKkTepu-
CTMKM Ha /MLLeTo Ha Cepanmc He ce 0cobeHO 13paseHu. Ha TeMeTo HOCM LMAMHAPWYHA Kana BO BWA Ha KOLLHMLA CO
nnogAoBw (Kasnatoc), a 06/1e4eH e BO XMTOH M XMMaTuj npedp/ieH npeky 1eBoto pamo (C1. 1).

(8]



(8]

N

ADPUKA BO MAKEJJOHMJA

Cn. 1. a-6, CBeTwAKa co npeTcTaBa Ha Cepanuc, CKynu-jyrouctoyHa
Hekponoa, rpo6 1053 (My3ej Ha rpag Ckorje).

KyaToT Ha M3unaa Bo Ckynm e nOTBpAEH NPeKy 3aeAHUYKMTE NPETCTaBM CO Hej3MHUOT napTHep Cepanuc u
TOA Ha A,eBeT KepaMUYKM CBETU/IKU, KOU Ha A4MCKOT HOCAT NpeTCcTaBu Ha 0BOj boxxecTBeH nap. CuTe npumepo-
UM MMaaT MAEHTUYHA MKOHOrpaduja popmupana og bucTuTe Ha aBeTe HOXKecTBa CBPTEHU €4HO KOH A4pyro
BO noaynpo¢ua. Cepanuc e npuKkaKaH UCTO KaKo Ha OHME CBETU/IKM Kage LITO € MPUCYTeH cam. M3uaa, nak,
e 0b/1e4eHa BO XUTOH U XMMATMOH, Koj BO 6oraTv Habopu ro 06BUTKyBa Hej3MHOTO Ten0. Ha oBMe npeTcTasu
OTCYCTBYBA NPeno3HaTANBUOT M3naWH ja301, HO NPUCYTHA € LUMPOKaTa YKPaCHa /IeHTa, T.e. BEHeL, CO LiBeKMHba,
WwTo 60XKMLATA YeCTO o HOCK Ha rpaguTe. [IopTpeTHUTE KapaKTePUCTUKM Ha /IMLLETO He ce 0COBeHO n3paseHu.
ByjHaTa Koca e 3ayelu/siaHa HaHa3ag 1 cobpaHa BO KOK Ha TWU/IOT CO pacr/ieTeHn npaMeHu Ha pameHaTa. Ce pa-
6071 3a Pppur3ypa Koja BO pumcKaTa ukoHorpadmja Ha U3unga ce jaByBa og XagpwjaHOBOTO Bpeme na HaTamy.
Hag 4enoTo 60xuMuaTa HOCU KpyHa, LWTO € MaHUP KapaKTepPUCTUYEH 3a Hej3MHKUTE NPeTCTaBm NMOYHyBajKu o4 I
BeK 04 H.e. Kaj Hekou og nog06po 3a4yBaHUTe CBETU/IKM Ce 3abe/iexKyBa geKa Ha KpyHaTa e npuKkadeH basileion
— OCHOBEH U3BOpeH aTpubyT Ha BoxKuuaTa Koj MMan conapHo-HebecHa cumbo/MKa, a ce CoOCToe N Og COHYEB
AVCK BPaMeH 0y, A0/1HaTa CTpaHa CO KPaBju pOroBM U CO ABa NepayBa KO U3/1eryBaaT 04 ropHaTa cTpaHa.

Cn. 2. a-6, CBeTu/Ka co npeTcTasa Ha Cepanuc 1 M3uaa Bo nap, Ckynu-
jyroucroyHa Hekponoa, rpo6 3584 (Mys3ej Ha rpag Ckonije).

MKOHOrpadCcKMOT MOTHB, COCTaBeH 0g, KOHPPOHTMPaHUTE BUCTH Ha BoxkecTBEHUOT nap M3naa n Cepanuc, He e
0cobeHo YecT Ha cBeTu/IKuTe. Ce cpekaBa I/1aBHO Ha HAora/MLLITaTa Of MeAUTEPAHCKUOT gen o4 Pumckata Mmne-
pvja. CBeTuakuTe og CKynum co npeTcTaBa Ha Cepanuc, cam v Bo Npuapykba Ha HeroeaTta 60kecTBeHa NapTHepKa
M3wnaa, npunaraat Ha TUMOT KPYXKHU CBETU/IKU CO CPLLe/IMK KOpeH Ha kayHOT (Loeschche VIII/H 1 K). CBeTu/kuTe 04
0BOj TUM Ce Mery HajbpojHMTe BO CKyNM, KaKo M Ha OCTaHaTUTe PUMCKM HaoraamwwTa BO MakegoHuja. Ce cmeTa geka
HacTaHasze Moy, B/AWjaHe Ha OCHOBHMOT TWIM KPYXKHU CBETU/IKM CO CPLIe/IMKO OPOPMEH KAYH, KOj b1/ KpenpaH Bo
erejcKMoT cBeT. Ha oBMe NpocTopu ce pasBu/ia OPUrMHa/iHa I0Ka/IHa MPOAYKLMja Ha BakBU NpeAMeTH KOja MOXe

CBETUJIKA O1 CKYIMM CO MPETCTABM HA ETMNETCKM BOXXECTBAM ,,MTEPCOHNDUNKALMJA HA ADPUKA

A Ce MoBp3e CO rPHYAPCKMTE paboTuaHMLM Bo CTO6M 1 CKynv 04 BTOpaTa No/10BKUHa Ha |l 1 paHuoT Ill Bek (Ca. 2).

Bo KosnekumjaTa cBeTUaKM 04 CKymnu CO NpeTCTaBM Ha eruneTcku boxecTBa ce BOPOjyBa M egeH NpuMepoK
KOj Ha AMCKOT HOCK NMpeTCcTaBa Ha XaprnokpaTt. OBoj 60r BOOOUYaeHO ce NpeTCcTaByBa KakKo M/1ago ro/10 MoMYe
BO KapaKTepWUCTMYHa Mo3a co 6/1aro M3BMEHO Te/0 U I/1aBa HaBa/leHa HaAeCHo. Ha rnaBaTa HOCK /10TOCOB LBeT
KaKO a/1y3uja Ha YUHOT Ha HErOBOTO CMMOO/IMYHO pararbe o4 NPUMOPAMA/IHUOT I0TOC KOj PacTen Of UCKOHCKU-
Te BoAMW. Bo fieBaTa paka gpu por Ha U3061/1MeTo, a CO MOKa3a/neLoT 04 NoaurHaTaTta g4ecHa paka ja gonupa
ycTaTa. OBOj recT ce TO/IKyBa KaKo Mopaka 3a Mo/4etbe yraTeHa KOH MOCBETEHUTE BO MUCTEPUMTE NMOBP3aHU CO
HEroBMOT M CO Ky/ITOT HA HeroeaTa mMajKka M3uga. MpUCcyCcTBOTO Ha poroT Ha U306M/IMETO Ce TO/IKYBa Kako CUMB0/
Ha NI04HOCTa, Npes, Cé BO OAHOC Ha paraweTo gela. HalwaTa cBeTu/Ka Co mpeTcTaBa Ha XaproKpaT npunara Ha
TWUMOT CBETWU/IKU CO PAaMEHU BOAYTU U 3a06/1eH KAyH (Loeschche V), nako caMOCTOjHM NpeTcTaBu Ha XaproKkpat
ce cpeKkaBaaT Ha PasHU APYyru TUMOBM NPUCYTHU HA BPOjHK I0KaUTETH HU3 PumcKaTta Mmnepwja. Bo HejauHMOT
3anageH gen, cnopeg 6pojHOCTa Ha NpUmMepoLuTe, Ce UCTakHYBa [a/auja, a 4eCTH ce U Ha NPOCTOpOT Ha CeBepHa
AdpuKa (Ankup U TYHUC), Kage LUTO BaKBUTE CBETU/IKM BU/e NPOoAYyLMpaHU COpes UTa/ACku npea/owku (Ca. 3).

Cn. 3. a-B, CBeTU/IKA CO NpeTcTaBa Ha Xaprnokpart, CKynu-jyroucTo4Ha
Hekponosa, rpob 1120 (My3ej Ha rpag CKonje).

CBeTU/IKM CO NpeTCTaBa Ha ,,llepcoHndpuKaymja Ha AppuKa““/T.H. ,,boxmnua Appuka “

MoKpaj cBeTU/IKMTE CO ermneTcku 6oxecTsa, BO CKymnu ce NPpoHajAeHn U geceTMHa TakBM NMpeAMeTH CO NpeTCTaBa
Koja, cnopeg, MkoHorpadujaTa, e ngeHTMdHKyBaHa Kako ,,lepcoHndrkaumja Ha Agpuka‘. CtaHysa 360p 3a go6po no-
3HaTa CTaHAapAHa KOMMO3ULIMja BO BUA Ha KeHCKa durypa wav bucTa Koja Ha r/1aBaTa Hocu Wwiem (exuviae elephantis)
BO GOopMa Ha CKaM 04, C/10H CO BUBHU (M34,0/1)KEHU CeKaum) BO MO3ULIMja Ha POrOBM U LIEHTPa/IHO MOCTaBeHa Cyp/ia.
OBOj MUKOHOrPaCKM THM KeHCKa GUrypa uam NopTpeT CO CKa/IM Og, C/I0H Ha [/1aBaTa e puMcKa TBopba co3AageHa KoH
KPajoT Ha | BeK npeg, H.e., Koja Co TEKOT Ha BPEMETO Ke buge YCBOEHa 04, /I0Ka/ZHOTO Hace/eHue Bo AdpuKa. /IMKoB-
HUTE NpeTCTaBu AEHTUPUKYBAHM KaKo ,,llepcoHMdmKaLMja Ha pumcKaTa NpoBuHLMja APpuKa““ ce cpekaBaaT HU3 Lie-
narta mnepuja, 3BegeHM BO PasHu MeAMYMU: MOHETH, MO3auLIM, CBETU/IKM, CKY/IMTYPU, TEPAKOTH, FeMM, HaC/IMKaHu
AeNa, AeKOPaTUBHU MeTa/IHW NpeAMeTH U Ap. YecTo ce MMeHyBaaT Kako ,,boxkuua Appuka“, TepmmuH BoBeaeH og
COBpeMeHUTE UCTPAKyBa4K, KOj Ce CMeTa 33 HecooaBeTeH U 6e3 pea/HO U CYLUTUHCKO 3Hadetbe.

MMeHo, aHTUYRUTE NcaTem 1 enurpadCkUTe M apXxeo/IoLLKMTE CBeAOLUTBA He NMOTBPAYBaaT NOCTOEHE U/U MOUUTY-
Barbe Ky/T (jaBeH WW npuBaTeH) Ha ,,bokuuaTa Appuka“‘, uam Ha ,,lenuj Ha Adppuka“, ocobeHo He Bo popma Ha gobpo
OpraHu3MpaH U LUMPOKO npudateH Ky/T. HacnpoTu T0a, 3a noageKBaTtHa ce cMeTa uageHTUdMKaLmjaTa Ha OBUE NpeTcTa-
BM KaKo ,,Mepconndmkauuja Ha Appuka‘, WwTo nogpasbrpa HejsMHO onpege/yBare Kako asieropucka kogudbuumpana
C/IMKa Koja r’n cumbom3unpana cute npupogxm boratctsa, Apyrv gobpa v 61arogatv Ha nocoveHaTa NPOBMHLMja Cro-
peg Ko Taa bu1a npeno3HaT/IMBa BO TOrALLHUOT PUMCKU CBET. MHaKy, NepcoHndMLMPabeTo Ha pUMCKUTE MPOBUHLMK
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ce u3BeayBaso BO nocebeH maHup u 6uno 0cobeHo omuaeHa IMKOBHa GopMa BO PaMKUTE Ha pUMCKaTa YMETHOCT.
BcyluHOCT, co3aaaeHa e Kako pedieKcmja Ha pUMCKaTa eKCnaH3MOHUCTUYKA MO/MTMKA U NponaraHaa.

MpeTtcTaBaTta ,,llepcoHudmKaumja Ha APpuUKa“ Ha CKYNCKUTE CBETU/IKM € M3BeAeHa criopes BoobuyaeHa-
Ta UKOHorpadwja — BO BMA HA GPOHTA/IHO MOCTABEHA KeHCKa BrcTa Koja Ha rnaBaTta Hocu waem Bo Gopma Ha
CKaAnm og ¢10H. CamuTe npegMeTy NaK, MpunaraaT Ha TUMOT KPY»KHU CBETU/IKU CO PAMHO BCEYEH KOPEH Ha KAYHOT
(Loeschche VIII/L u R), umja npogykuujaTa ce Bp3yBa 3a pervoHOT Ha ceBepHa AdpuKa, NoToYHO KapTaruHa u
jy*KHUOT Ae/ Ha UTanuja, rnaBHO BO TEKOT Ha |l Bek og H.e. (Ca. 4).

Cn. 4. a-6, CBeTw/IKa co mpeTcTasa Ha “llepcoHnduKanmja Ha Appuka”,
CKynu-jyrouctodHa Hekponona, rpo6 2229 (My3ej Ha rpag, CKonje).

CBeTU/IKUTE BO KY/ITHUTE U norpebHuTe putyanu

CBeTunKMUTE CO mpeTcTaBu Ha Cepanuc, M3uaa, Xapnokpat u ,,llepcoHndumKkaumja Ha Appura’ Tpeba ga ce
TPeTUpaaT Kako HOCWUTE/IM Ha MOBEKe3HaYHM NMOpaku O MOLUMPOK MCTOPUCKO-CTOMAHCKK, AeMOorpadCcKo-coum-
O/IOLIKMN U Pe/IUrUCKU KOHTEKCT. [IPUCYCTBOTO Ha OBME NpeAMeTH BO FPOOOBUTE Og CKYTNCKUTE HEKPOMOoAu 4,0-
3B0/1yBa NOMPELM3HO HUjaHCUPare Ha HUBHOTO MarucKo-aroTPOMnejcKO 3Hauere BO Ky/ITHUTE U norpebHute pu-
Tyanu. CuMB0/IMKaTa Ha CBETU/IKUTE KAKO CYMCTUTYT Ha CamOTO 6OXKeCTBO WM nepcoHnduUKaLmja Ha ogpeseHa
reorpadcka obaacT cyb/mMmupa noBeke COAPKUHU NpU LWTO, NOPaAM MEeCTOTO Ha NMPOHaorakwe, MPpUMapHu ce
UAEO0/I0WKNTE, MOrpebHUTE, XTOHCKUTE U UCLLe/IMTE/ICKO-TIPOPOYKUTE acreKTU.

CBETW/IKUTE CO MPEeTCTaBU Ha Pas/IMYHKU NepCcoHndUKaLMM uamn B6oxKecTea nMane He caMo CMMOO/IMHYKO 3Ha-
Yyerbe, TYKY M Ky/ITHa HaMeHa Mpu NPakTUKYBakeTO Ha PasHM pUTya/ M BO 4O0MOBUTE, XPaMOBHTE U BO TEKOT Ha
norpebyBarata. Kako un gpyrute rpobHm AapoBu, TMe HU 06e36eayBaaT MHAMBUAY/IHA C/IMKA 32 €KOHOMCKO-CO-
LMja/IHUOT CTATYC M BepyBaraTa Ha NMOKOjHUKOT. BO BpeMeTo 04 Koe goaraaTt, oBue npegmMeTu npeTcraByBasne
He3a06MKo/1eH PEKBU3UT Ha norpebHuTe obpeau, Mery ApyroTo 1 nopasm CBe4eHUOT edeKT LITO ro 4aBa/ia HUB-
HaTa cBeT/IMHA. MpUCYCTBOTO Ha CBETU/IKM BO rPOOOBUTE YKaxKyBa Ha CTPEMEXOT ga My ce o6e3beau Ha nouu-
HaTUOT CBET/IMHA BO SaAI'pO6HVIOT KMBOT HO, UCTO TaKa, U OCBET/IyBakb€ Ha HEFTOBUOT NMAaT KOH NOA3€MHUOT CBET.
CBeTU/IKUTE CO MpeTCTaBu Ha BoKecTBa MMa/ie anoTPOMnejcKM KapaKkTep, buaejkm npeky npucycTBoTo Ha oBue
CBeTU IMKOBM 06e36eayBase cMOO/IMYKaA 3aLUTMTA HA MOKOJHUKOT, HO M oApeseHn bapara uamn 61arogapHocTu
ynaTeHW A0 HUB O/, CTPaHa Ha NoYMHaTuTe.

Ce cmeTa geKa cTaBabeTo BO rpob Ha CBETW/IKA CO MPeTCTaBa Ha 04pesAeHo 60KecTBO UMano 3a e/ Toa bo-
KeCTBO, KOe LUTO o LUTUTE/I0 MOYMHATUOT 33 BpeMe Ha HEFrOBMOT 3EMCKU KMBOT, A3 NPOAO/IKM A3 O 3alTUTYBa
1 BO 334rpobHuoT. He Tpeba ga HE M3HeHasyBa NPUCYCTBOTO BO rpob0BUTE TOKMY Ha CBETU/IKM CO MPETCTaBM
Ha ervneTckuTe HOXKeCTBa, UMajKM NpeaBuy, AeKa CBET/IMHaTa U OCBET/IYBakEeTO, a CO TOA U CBETU/IKUTE, Urpa/le
Ba)Ha y/10ra BO LEepeMOHUNUTE U PUTYaA/IUTE BO PAMKUTE Ha EMTMNETCKUTE KYATOBU U 0CobeHOo BO OHME BO YeCT Ha

CBETUJIKA O1 CKYIMM CO MPETCTABM HA ETMNETCKM BOXXECTBAM ,,MTEPCOHNDUNKALMJA HA ADPUKA

M3naa. NMopaam Toa BO aHTMKaTa, BEPHUK W/IU CBELUTEHUK CO CBETU/IKA B paLie NMpeTCTaByBasl apXeTun 3a Ky/To-
BUTe Ha M3uga. YnoTpebaTta Ha cBeT/MHaTa (CBETU/IKKUTE) Br/ia 0COBEHO BUTHA NPU OAPXKYBaHETO Ha MPa3HUKOT
,,Lychnapsia/Lychnokaia® (npasHvk Ha CBETWU/AKWUTE), MOBP3aH CO MPEMUHOT 04 CTapaTa BO HOBATa roguHa, Koj
B/1eYe/1 KOPEHU Og NoCTapuTe TPAAULIMM Ha eruneTckaTta pe/mruja.

* % % %

Mma MHAMLMK feKa MHULMjAZHUOT UMMY/C 33 BOBeAyBatbe BO rpagoT CKyMU Ha erMneTckuTe KyATOBM, HO U
Ha Apyru KOMMoHeHTH o4 AdpuKa, ro gane AojaeHUNTE 04 PasHK KpauwiTa Ha MmnepujaTa, u Toa ocobeHo Boe-
HWTe BeTepaHu. Cenak, pesaTMBHO ro/IeMMOT 6POj HA0AM U TUMOOLLKATA Pa3HO/IMKOCT Ha CBETU/IKUTE Cyrepu-
paaT geKa OBMe B/WjaHuja Habpry buse npudaTtenu u og npunagHULMTE Ha I0KaAHaTa nony/iauuja, Taka LWTo Ke
MPOAO/IKAT 43 €r3UCTUPAAT U BO HapeaHuTe BekosM (11 1 paHuoT Ill Bek). TaKBUMOT pa3Boj Ha HAacTaHWTe U BO
AYXOT Ha MMNepUjanHaTa NoAUTUKA 3a obeanHyBare Ha 6oxecTBaTa 04 0PULMja/IHUOT FPYKO-PUMCKM MAHTEOH
CO OpPUEHTA/IHUTE U I0KaNHWUTE 6OroBu U KyATOBU. BO TOj KOHTEKCT, Tpeba ga ce chaTh M NOYMTYyBaHETO Ha pas-
HWUTe NepCoOHUPUKALMK, NPes C& OHUE KOM M1 UAYCTPUpPaaT PUMCKUTE 406/1eCTn U naeanu Uav nak reorpadpcku-
Te perMoHu. MMeHo, 1 CBETU/IKUTE, C/IMYHO KaKo U MOHeTUTe, bu/e KOpUCTEHW BO PaMKUTE Ha UMMepujasiHaTa
npornaraHAa Kako Haje4HOCTAaBEH HauYMH 3a 3aM03HABakbe Ha HAace/1eHUETO CO pasHuTe 06/1acT (UM NPOBUHLMK)
Ha MmnepujaTa. Toa ce npaBe/sIo NpeKy MacOBHO NMPUKaXKyBarbe Ha HUBHWUTE NepCoOHMUKAL UM, HO U MPEKY LUK-
PEHETO Ha KYATOBUTE 04 OAPeAEH pernoH (Bo c/y4ajoB Eruner) mery npunagHuLmMTe Ha pas/inyHu eTHUYKKU U
COLMja/HM FPYNK BO Pa3Hu A4e/10BK Ha MmnepujaTa.

MocToene cepno3HU NONMTUYKM, OMNLITECTBEHW, COLMjA/THU, EKOHOMCKU M BEPCKU NMPUYUHK 33 NMPUdAKAbETO
BO CKynu Ha KyATOBWTe Ha Cepanuc, M3uga v XaprnoKpart, Kako U 3a NPUCYCTBOTO BO Hero Ha ,,llepcoHnduka-
umjaTa Ha Appuka‘“. Tue Tpeba pa ce 6apaaT BO CaMMOT KapakTep M CcTaTyc Ha CKynu — KOCMOMO/IMTCKU FPag U
BeTepaHCKa KO/IOHUja CO xeTeporeHa gemorpadcko-couujanHa C/IMKa, CO pasBUEHU TProBCKM BPCKU U CO eTa-
6/1paH umnepujaneH kyaT. CUrypHO e geka co cuBe oBue obesiexkja Toj ce cTpemen WwTo nobp3o aa ce agantupa
Ha aKkTye/iHaTa UMnepujasiHa No/UTUKA, Mery ApyroTo 1 nNpeky npudaKkamwe Ha Hej3UHUTE HOBM OMLUTECTBEHU U
Pe/IMrUCKU TEHAEHLUM.
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MapuHa OH4escka Toooposcka u Jo8aH PadrwdHcKu

ADODPNKAHCKA TPHYAPHUJA OJF PUMCKHNOT M
AOUHOAHTHUYUYKMOT NEPMOJL BO MAKEAOHM)A

pPOU3BOACTBOTO HA GMHO M3paboTeHU TpPre3HU CaZoBM KOU M NpunaraaT Ha /IyKCy3HaTa rpHyYapuja e ocobe-

HO 3HAYeH MHAMKATOP 33 TEXHUYKUTE U TEXHO/IOLLIKUTE AOCTUrHYBaka BO Pumckata Umnepuja. TepmMuHOT
,y®UHa TpresHa KepamuKa““ ce ogHeCyBa Ha KepamMHUYKUTE MPOM3BOAM YMjALLTO HAMEHA e MOBP3aHa Co TpriesaTta u
CeKojAHeBHaTa UCXpaHa Ha HacesieHMeTo. BoeaHo, CO Hero ce npaBwu M jacHO pasrpaHuyyBarbe NoMery cagoBuTe
3a jagierbe U OHWe HaMEeHeTH 3a MPUroTBYBake Ha XpaHaTa.

lMojaBaTa u nogemoT Ha PumckaTa Penyb/vKa n nogouHa Ha MmnepwujaTta, HOCU KOPEHUTU NMPOMEHU BO nep-
Lenuujata Ha ¢uHaTa TprnesHa KepamuKa. Bo enoxuTe WTO UM NpeTXo4aTt Ha OBME NepuoaM, Kaj u3paboTkaTta Ha
dUHUTE rPHYaPCKM Caf0BU MOMXKE A3 Ce Npeno3Hae BpBeH YMETHUYKM U CTU/ICKM U3pa3 Ha M3paboTyBaYvoT Ha cagoT
CO LUTO TOj, BO 3aBUCHOCT O/ KBa/IMTETOT HAa HErOBUTE /€13, 4eCTO € U3AUrHYBaH A0 PaHr Ha YMETHUK. BO pumcko
BpeMe goara 40 Le/s0CHa MHAYCTpUjaanM3aLmja Ha Npon3BOACTBOTO Ha FPHYapwjaTa, Taka LTO Taa ce TpeTupana
KaKo YTW/AMTapeH npeAmerT, Yvja ynotpeba e KpaTKoTpajHa. [lopaam Toa ce CMeTas/Io feKa He Bpeau MajcTopuTte 4a
TpoOLLAT NPeMHOry TPy/, U BpemMe Npu Hej3suHaTa uspaboTka. Ho, o4 aApyra cTpaHa, ,,MHAYCTpYjaam3auujaTa’ Bo 0BOj
nepuog, nogpasbmpa 1 BUCOK TEXHO/IOLLIKM HaNpeAoK BO MPOLLECOT Ha M3paboTKa Ha Tpre3HaTa KepamuKa. Meyku-
Te 3a Hej3MHO MeYerbe Ccera UMaaT 3ro/iemMeH KanauuteT M edUKaCHOCT, HYC-MPOM3BOANTE Of, NMeYeHeTO Ce CBeAeHN
Ha MUHUMYM, @ 3Ha4YUTE/HO € HaMa/leHO M BPEMETO Ha Tpaeke Ha NpoLecoT, 6e3 ro/iemun pas/iMku BO KBa/IMTETOT
Ha npou3BoguTe. Bo yc10Bum Ha ri06asHa eKoHOMMja M e4MHCTBEH NMasap, rpajoBUTe M perMoHuTe CO TpaauLumja BO
NpOun3BOACTBOTO Ha PpMHa TPre3Ha rpHYapwWja MoXe e 4a v niacnpaaT CBOUTE NPOM3BOAM HU3 LeaaTa Mmnepuja.

CagoBwTe 04 TUNOT adpUKaHCKA rpHYapwja co upseH npemas (African red slip pottery) 6une macoBHo npo-
M3BeAyBaHU U PaCNpOCTPaHETU HWU3 Lie/1aTa PUMCKA Ap»KaBa. HUBHOTO OrpOMHO NMPOU3BOACTBO Ce C/1edM HU3
NepUOA Of PEYUCU CEAYM BEKOBM, BO TEKOT HA PUMCKUOT U AOLHOPUMCKMOT nepuog. HajmMHory e pacnpocTpa-
HeTa HM3 MeAUTEPaHOT, HO U BO OCTAHATWUTE NMPOBMHUMKM HA MMnepujaTa, Kage WTo ja AUKTMPaZna mMoaaTta Ha
TPresHWTe CafoBu CO puHa u3Beaba. Taa e egeH 04 r/aBHUTE TUMOBM IPHYAPUjA LLITO PeAOBHO CE jaByBa U Ha
/IOKA/IMTETUTE 04 PUMCKUOT U AOLHOPUMCKUOT NEPUOL HU3 LLeNMOT HaZKaHCKM MONYOCTPOB.

MojaBa Ha appuKaHcKaTa rpHyYapuja

lNojaByBareTO Ha OBOj TUM rpHYapuja ce nosp3yBa CO
NPOV3BOACTBEHUTE LIEHTPU /I0LMPaHN BO CEBEPHMOT e Ha
aPPUKAHCKMOT KOHTUHEHT W HErOBUOT MeAnUTepaHCKu bper,
1 T0a BO nepuoaoT og, | go VIl Bek. OBue LeHTpU bune cme-
CTEHM BO pUMCKMTE NpoBMHLMKM AdprKa [TPOKOHCY1apUC 1
Bu3aHLeHa, 0AHOCHO Ha TepuTopujaTa Ha geHelleH TyHWUC,
Amknp u /Inbuja, ocobeHo Ha NpocTopoT okoAay Ea Llem u
BO PermMoHoT okoAy KapraruHa. [pon3BoAcTBOTO 6110 pa-
LUMPEHO Ha MOBeKe /oKLMWK BO ceBepHa APpUKa, Kaje LITo
apXeo/I0LWKK Ce MOTBPAEHN HEKO/IKY HaoraamwTa. EgHO oa
HUB e TuanC BO A/KUP, KOe € eAHO 04 peTKMTe Kage LITO
€ NpOoHajAeHa nevKa 3a neyere M anaTkm 3a u3paboTka Ha
OBOj TWM rpHYapwja. Bo pMCcKMOT paHouapcku nepuog, (40
1l BeK), cagoBuTe 0O/ OBOj BUA B1/ie pacnpocTpaHeTy BO Mo-
ronemuTe rpagosu o4 MeautepaHoT, Npu LITO BO Hajrosem
6poj ce OTKpUEHM BO perMoHuTe Kage LITo busie npousseay-

Cn. 1. Kepamuyen cag og Ckynu, CeBepHO-apprKaHCKO
noTek/10, 6 BEK H.e.

ADPUKAHCKA TPHYAPMIA Off PUMCKMOT MAOLHOAHTUUKMOT NEPMOJ BO MAKEJOHWJA

BaHW. HMBHaTa pacnpocTpaHeTocT e 0cobeHo
ro/sema BO AOLHOPUMCKMOT nepuog, (IV-VI Bek)
KOra rpH4apwujaTa ja uma Hu3 uenata mnepuja,
o4 bpuTanuja npeky AT/1aHTCKMOT bper u lMupu-

) : HeuTe cé go LpHoTo Mope. Bo IV Bek, no ocHo-
, . BarbeTO Ha KOHCTaHTMHOMOA, ce nojasysa no-
if‘ ' Tpeba og, peAOBHO M HaBpeMeHO CHabayBarbe
‘Q : Ha HoBaTa NPeCTOo/IHMHA CO XPaHa U Npoun3BoAU
ErEs 0/, cuTe CTpaHu Ha MimnepujaTa. BaksaTta cuTya-

LMja UM rogesia Ha rpafoBuTe of ceBepHa Ad-
PVIKa, KoM 3rosieMeHaTa nobapyBayka Ha KUTO
ja KopucTaT 3a ga n/iacMpaat Ha eBpOMCKUTe
rasapv v 4pyry CBOW MPOU3BOAM.

Cn. 2. KepamuyeH cag og Ctobu, YuHuja Ha BUCOKa Hora, CeBepHO-
appUKaHCKK MOTEK/0, 6 BEK H.e.

TOKpaj }KUTHUTE KYANTYPU, 04 ceBepHa AdpwKa NMOYHYBAaT 4a Ce U3BE3yBaaT: rapym, cascameHTa (Mpoussoau
o4 bepmeHTMpaHa puba), Npou3BOAU O MAC/IMHKKU, BUHOBA /103a U CO/. BpoA0BMTE LWTO MM HanyLITa/e NPUCTa-
HuwTaTa og KapTaruHa, XagpymeHTym, /lentummyc 1 Heanoamc, 0CBeH CO NpexpaHbeHu Mpou3BoAHU, ce ToBape-
/e 1 co amdpopu BO KOU THe Bune CKAagupaHu, Ho 1 co GuHa TpriesHa rpHYapwja, Koja ce NnpoAasas/ia Ha nasapuTre
04, ApyraTta cTpaHa Ha MeauTepaHoT. Bo nepnoaoT Ha npemumH KOH cpeAHKOT BeK (KpajoT Ha VI-cpeguHata Ha VI
BEK), MPUMEPOLM 04, OBOj TUM FPHYApHja CE YLITE MMA Ha MHOTY /IOKa/IMTETU 04 UCTOYHUOT A€/ Ha UmnepujaTa,
Ha jy*KHUOT gen o4 baskaHoT, BO KpajopesxjeTo Ha Masia A3uja, Ha KpajHUMOT UCTOK Ha MeguTepaHoT, Ha 6pero-
BUTe Ha CeBepHa ADpUKa, KAaKO M BO HEKOU MecCTa Ha AneHUHCKMOT lo1yocTpoB. [Ipon3BoACTBOTO Ha adpuKaH-
CKaTa rpHYapumja co LipBeH Npemas 3anoyHyBa ga onara Bo VIl Bek, a Lie/10CHO 3amMupa COo apancKkaTta OKynauuja Ha
Hej3nHaTa matu4Ha Teputopuja so VIl Bek.

PaboTtuaHnumTe og, ceBepHUOT gen Ha Adpuka ce Haorane 6au3y go H6perot Ha Cpego3emMHoTO Mope, Taka
LwTO 6K/e NoroAHU 3a 6p3 M OpraHM3MpaH TPAHCMOPT KOH Aa/1e4Hu AeCTUHaLMK. [03HaTo e Npou3BOACTBOTO BO
En MapwuHe BO TyHWC, Og Kage LWTO CTOoKaTa buia anctpmbymnpaHa no peyeH 1 noMmopcku nat. CooABETHOCTA U
KBa/IMTETOT Ha /I0Ka/IHaTa [/IMHA, 3ae/4HO CO NMPUCTANHOCTA Ha NPOU3BOACTBEHNTE LI@HTPU 40 NPUCTAHULLITATA,
Ce r/1IaBHUTE NMPUHMHM 33 r0/1IEMOTO NPOU3BOACTBO Ha CEBEPHOAPPUKAHCKUTE KEPaMUYKM CAf0BU U 338 HUBHUOT
MacoBeH U3B0O3 HU3 LenaTa Pumcka Mmnepuja.

KapaKTepucTUKM Ha adpuKaHCKaTa rpHYapuja

[NaBHa 04/MKa Ha cagoBWTe O/ rpynaTa appuKaHCKa rpHYapuja co LpBeH npemas ce 406po npoyncTeHaTta
r/IMHa, PUHMOT LPBEH Npemas, KOj CaMo 3a HWjaHCa ce pa3/IMKyBa 04 60jaTa Ha camMaTa KepamMMKa, Kako U npe-
LM3HMTE NevyaTeHun 1 penjepHO U3BeAeHU deKopauun. YKpacyBambeTo Ce peasnnsmpasno Co MOMOL Ha neyaTu Ha
KOUW Bu/e N1acTUYHO U3BEAEHU e/1eMEHTU KOM YeCTo ce
rnoBTOpyBaaT. [1aBHO ce paboTu 3a MOTUBMU KOU HeMa-
aT HEeKaKBM MOBUCOKU CTU/ICKO-YMETHUYKU BPEAHOCTH, a
NMOTEKHYBaaT 04, CeKOjAHEBHUOT KMBOT, cneuuduyeH 3a
TepuTOpuWjaTa Kage LWTO OBUE CajoBM Ce NMpOoU3BeayBa-
ne. Og dopmuTe Ha CafoOBUTE HAjHeCTU Ce pasHUTE BU-
£O0BU YMHWUM, HO U APYIM CAZ0BU KOU Ce pPas/IMKyBaaT 04
OHMe LITO Ce KapaKTePUCTUYHU 32 eBPOMNCKOTO U Ma/oa-
3UCKOTO MPHYapCKO Npou3BoACcTBO. OHa LWTO v npaBeso
rorny/sapHu, mery Apyroto, € HeBOoObWYaeHo rosemuTe
AvMeH3un (0COBeHO AnjamMeTapoT) MOpaAM LWTO TUE OCTa-
HyBa/ie peuncu CTaTMYHM Ha TpresaTa, a cayxe/e 3a A3
ce cepBMpa xpaHaTa BO HUB. [104eMOT Ha TprosujaTa co
buWHM TpriesHM cagoBM 04 ceBepHa APpUKa ce NOK/A0MNyBa

Cn. 3. KepamuyeH cag og Ctobu, YuHuja co BTUCHaTa
AeKopaumja Bo popmMa CTUAM3MPAHN NPETCTaBM Ha
nmnepatopu, CeBepHO-appUKAHCKO NOTEK/O, AOLEH 6 BeK H.e.

(8]
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CO XpUCTHjaHM3aLMjaTa Ha HaceneHmeTo BO PumckaTa
Mmnepwuja. HoBaTa pesurucka peasHocT BO rosema
Mepa NMpuAOoHe/a 3a HanyLTawe U Ha CTapuTe ,,narax-
CKM“ MPAKTUKM BO MCXPaHaTa U FOLITaBakeTO U HUBHO
npucnocobysarbe KOH HOBUOT Ha4YMH Ha KMBOT BO KOj
3aegHuLaTa e CeKorall MOBaXkHa Of, eAnHKaTa.

CagoBuTe oA TUMOT appMKaHCKa KepamuKa €O
LpBEH NMpemas ja AUKTMpase MOgaTa BO CEBKYMHOTO
FPHYAPCKO NPOMU3BOACTBO. TWe npunaraie Ha BoAeY-
KaTa, PMHa KepamuKa 3a Koja ce BepyBa AeKa BCyLU-
HOCT M KOMMpana ra/sickuTe CagoBWU MPOU3BEAYBAHM
BO CEBEPHUTE PUMCKM MPOBUHLMK, KOM NaK, 04 CBOja
CTpaHa, 6une n3paboTeHu nog BAWjaHMe Ha boraTaTta
Xe/IeHUCTUYKA FPHYapcKa Tpaguuuja Bo Megutepa-
HOT. CHabayBamweTo Ha rpagosute Ckynm n CTobU Co
BaKBM /IYKCY3HM Caf0BU Ce MOBP3YBa CO TeCa/ZI0HMNKa U
KOHCTaHTUHOMO/, KaKO K/NYYHU LLeHTPU Ha MOTPOLLYBaYKaTa U AucTpubyumjaTa Ha oBUE NPOU3BOAM BO MCTOYHU-
oT MeguTepaH. Mp1cycTBOTO BO AOLHATa aHTMKA Ha BaKBU YBE3E€HM /IyKCY3HU Caf0BM MOKaXKyBa AeKa BO OBOj
nepuog, Hace/NeHNETO Ha PUMCKUTE NPOBUHLMM Of, TepUTOpUjaTa Ha MaKeAoHMja C& yLuTe UMaso MOXHOCT A3
™ c/eAn MOAHWUTE TEKOBM Ha rpHYapcKaTta MHAYCTpuja Bo MmnepujaTa. 3a ogpikyBatbe Ha OBUE TEKOBU HBWU10
noTpebHO cTabu/HO OMNLITECTBO KO, BO HApeAHUTe CTO/1eTH]a, TELLKO Ke Ce O/APKyBa NOpasAv Hae3auTe Ha Bap-
BapCKUTE N/IeMUHA M HUBHOTO HacenyBahe BO MMmnepujaTa. OBMe npouecu Ke npean3BUKaaT pacnag Ha CTOMNaH-
CTBOTO M OMLWTO OCMPOMALLYBabe, TaKa LUTO CTaPUOT HAYMH Ha XKMBeeke ycrneBa bapem genymMHO 4a oncTojysa
cé a0 KpajoT Ha VI naun noveToKoT Ha VI Bek.

Cn. 4. KepamuueH cag og Ctobu, wuiie 3a macio, CeBepHo-
adpUKaHCKO NOTEK/0, AOLEH 4 BEK H.€.

AdpuKaHcKa rpHyapumja Bo Ckynu u CTobu

Ha TepuTtopujaTta Ha baskaHOT cagoBuTe 04 adpuKaHCKa rpHYapuja
CO LpBEH MpemMas ce YeCTU apXxeo/I0WKM HAa0AN BO peyncH cuTe norose-
MW aHTUYKK FPagoBu, AaTUpaHn o4 cpeauHata Ha lll go noyeTokoT Ha VI
BeK. Kaj Hac ce ocobeHo 3Ha4ajHm HaoauTe og rpagosute Ckynu n CTobw,
KOM 0BOj nepuog bune 3Ha4yajHu NPOBMHLUMCKU aAMUHUCTPATUBHU, pen-
FMO3HU U KY/ATYPHU LeHTpU. HuBHaTa mecTtonosoxba 6una norogHa 3a
o/,BMBame f,06pM TProBCKU BPCKU CO APYr NMPOBUHLMMK BO npedeKTypa-
Ta Uaupuk, 3a Wwito 6un ocobeHo KopucTeH natoT Via Axia, Koj ce npoTe-
ras no Ao0/IMHaTa Ha peKkaTa Bappgap. 3actaneHocTa Ha AyKCy3Ha rpHYa-
puja Tokmy Bo CTo6u 1 CKynu 360pyBa 32 HUBHUOT BUCOK ypbaH cTaTyc
BO OBOj N€pMOA U AOMMHALMjaTa BO O4HOC HA OCTaHATUTE rPagoBu o pe-
FMOHOT. TProBujaTa, T.e. 40TYPOT A0 HMB Ha HOBA CTOKA, UM BO C/1y4ajOB
Ha /lyKCy3HaTa KepaMuKa o4 ceBepHOadppMKaHCKUTE NMPOU3BOACTBEHM
LLeHTpH, Ce 0ABMBa/a penaTUBHO /16CHO — NPeKy A00p0o opraHM3npaHaTa
naTHa Mpexa Koja Bogena A0 rAaBHUTe GasKaHCKM MPUCTaHULLTA Kage
LITO OBME NPOU3BOAM NPUCTUTHYBA/IE MO MOPCKM MaT.

HajunyctpaTtvBeH penpeseHT Ha oBaa npoaykuuja og rpagot CKynu e ana-
6okara unHuja (bopma 61/ BapujaHTa ,,6* cnopeg, Xej3/Hayes), gaTupaHa Bo
nepuoAoT 04 KpajoT Ha IV go cpeauHaTa Ha V Bek, NpoHajaeHa Bo rpagba
0/, UICTMOB Nepuog,. YnMHujaTa MMa NAMTKO, KOHYCHO Te/10 Yuj pab e eHTecT u
KOCO MOCTaBEeH, NpW LUTO AHOTO € PaMHO 1 LWMPOKO. Og BHaTpeLLUHaTa cTpaHa
Ha A4HOTO, BO CpeAMHaTa Ce Haora e4MHCTBEHATa Hej3MHa AeKopalyja BO BUA

Cn. 5. Amdopa, v - ,,CnatenoH” og,
Cto6u, CeBepHO-appUKAHCKO NOTEK/O,
AOLEH 6 BeK H.e.

ADPUKAHCKA TPHYAPMIA Off PUMCKMOT MAOLHOAHTUUKMOT NEPMOJ BO MAKEJOHWJA

Ha Ma/l OTrNeYaToK BO BUA Ha /IMCT 04, Ma/ZIMa, KOj Ce CMeTa 3a A4eKOpaTUBEH
€/1eMEHT 04, /I0Ka/HO appUKaHCKO noTek0. Og HaABOpeLIHaTa CTpaHa
Ha YMHWjaTa, Haj AHOTO, Ce MpOTeraaT /AMHWUM U3BEAEHW TNPEKY BPEXKY-
Barbe. CjajHMOT Npemas, Kako M camaTta KepamuKa, MMaaT MopTOKa/oBa
60ja. BeHeLOT MMa NpeYHMK 04 25 ¢m, a BUcoyHaTta e 6 cm (C. 1).

IpagoT CTO6M e npeTcTaBeH CO HeKO/IKY cagoBu. [NMTKa U LUIMPOKA Yu-
Huja (BapujaHTa ,,6° cnopeg, Xej3/Hayes), koja Mma gujameTap og 64 cm u
BMUCUHA 04 10,8 CM, MOAMrHATa Ha BUCOKA HOTa, AeKOpUpaHa Co KOCH Bpe-
’KyBatba BO HEKO/IKY Mapasne/iHu neHTu. Og obeTe CTpaHM CagoT UMa KBa-
/TETEH LipBEH NpemMas, a 4aTpaH e Mery 500 U 560 rog. (Cn. 2). CreaHa e
M/AMTKaTa Y4HUja Co BepTUKazeH pab (BapujaHTa ,,A“ cnopeg, Xej3/Hayes),
CO AvjameTap 04 41 Cm M BUCOYMHA 6,5 cm. [eKkopupaHa e CO BTUCHaTa
AEKopaLMja Ha Koja MMa Ayrn/MpaHa NpeTcTaBa Ha UMMNEPATOP CO Korje BO
eAHaTa v cdepa Bo gpyraTa paka. OgHaTpe 1 04HaZABOP € MpeMadkaHa co
LpBeH npemas co /126 cjaj. Cnopes popmata, UMHUjaTa MOXKe Aa ce AaTw-
pa mery 530 1 580 rog. (C1. 3). iBeTe UMAMHAPUYHM LKA (BapujaHTa
2 cnopeg, Borndej/Bonifay) ce co BUCOUMHA 04, 13 CM 1 AWjameTap 04 3 40
3,8 cm. LuanHapuunm ce, co 61aro m3B/eyeH BEHeEL, U e4Ha BEPTUKA/HA
/IEHTECTa payKa Koja 3aBpLUyBa BO /IMHUja CO paboT Ha BeHeLoT. MMaar pe-
/IATUBHO rpyba parTypa u ce 6e3 gekopaumja. OBUE e/1eraHTHO U3A0/1Ke-
HW Ca,0BM NOTEKHYBAAT 04 paboTuaHuua Bo Habaey (TyHUC), a cayskene
33 YyBarbe Mac/10 Ha TpresaTa. Kaj egH1OoT 04 NpUMepoLuTe € 3a4yBaHo
Kara4yeTo CO KOe MOKe/I0 Aa Ce A03Mpa UCTYPareTo Ha Mac1oTo. OBue
Caf0BYM Ce KapaKTEPUCTMYHM 33 KpajoT Ha IV Bek (. 4). MuHuWjaTypHa amdopa og Ctobu (Spatheion, Tin 1 criopeg,
Bonifay) e co BUCOUMHA 04 42,5 CM U AMjameTap 04 11.1 cm. Uma U3g0/1KeHa LuanHApuYHa Gopma 1 ABe BEPTUKA/IHU
PYAVUMEHTUPAHM PaYKU LLITO CE PeUUCH NpU/ENeHU 3a BpaToT. [lpeMaykaHa e Co OKep Npemas, a camarta KepamuKa e
33 HMjaHCa NOCBET/IA 04 Hero. (/1y»Ke/a 3a TPAHCNOPT Ha KOH3EPBUPaHU MAaC/IMHKM, BUHO U COCOBM 04 hepMeHTUPaHa
pu6a, a KapaKTepUCTHYHa e 3a nepuogoT o4 VI go VI Bek og H.e. (Cn. 5).

Cn. 6. CBeTunKa og CTobu, PesjedHa
AleKopaLi1ja co NpeTcTaBa Ha /ABe ermneTcku
6oxkectsa (M3uga v Cepanuc).

AHTUYKU CBETU/IKU KaKO 3aK/NY4OK

CBeTu/KaTa Co MpeTcTaBa Ha ermneTckuTe 6oxectsa M3naa n Cepanuc e ywite egeH yb6as npumep 3a KyATyp-
HUTe B/IMjaHuWja LLITO Ce Nnpe/sieBase O/ rpajoBUTe 04 CeBepoT Ha APpHKa KOH KOHTMHeHTa/Ha EBpona. Aujame-
TapoT Ha CcBeTU/IKATa e 8 cm, a BUCOUMHATA 4,6 cm. BO LLeHTPasHUOT e Ha AUCKOT 04, CBETU/IKATa e u3BeaeHa
AeKopaLyja Ha Koja ce npeTcTaBeHu boxecTBaTa M3naa u Cepanmc Kako ApKaT Ky/TeH cag (naTepa) Hag, KBa-
ApateH oatap. Obajuarta Ap»KaT KOPHYKOMNWja BO e4HaTa paKa, Npwu WTo M3naa nma nosymeceqnHa BO KpyHarTa,
Aopeka Cepanuc — KasaToc Ha r1asaTa. CBeTW/IKaTa npunara Ha pUMCKMOT NMepuog, a XPOHO/IOLWKM Ce A4aTupa BO
Il uam 1l Bek o4 H.e. (C. 6). CBeTU/IKaTa e eqUHCTBEHA 0/, 0BOj BKA BO CTOBM, LUTO YKaxKyBa Ha $paKToOT geKa Taa
6una yBeseHa uiu goHeceHa so Ctobw.

BUB/IMOTPAPUIA:

Anderson Stojanovi¢, V., 1992. Stobi, the Hellenistic and Roman Pottery. Princeton.

Bonifay, M., 2004, Etudes sur la céramique romaine tardive d Afrique. BAR International Series 1301.

Hayes, J. W., 1972, Late Roman Pottery. London.

OHueBcKka Tog0pOBCKa, M., 2004. /loLHOAHTHYKa rpHYapuja o4 Ckynu (BTopa nosoBumHa Ha IV - VI Bek). CKorje.
OHueBcKa Tog0pOBCKa, M., 2010. [JOLHOAHTHUYKa FpHYapHja Bo Peny6/mka MakegoHuja (AoLeH 3/6 Bek). CKonje.

PaaraHcku, J., 2018, CeBepHOadpuKaHCKa KepaMuKka BO CTOBU BO KOHTEKCT 04, KpajoT Ha 6 BeK. CTyAWM 3a CTapUHUTE Ha
Ctobu, Tom IV, CTobu: 362-363.
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AHuUma Bacuskosd MudocKkad

ETMMETCKM BOXXECTBA

Hora roBOpUMe 3a ermneTckuTe 60XKecTBa BO HUBHATA MHULMja/HA GOPMA M BO CYLUTMHATA HA HMBHATA aBTOX-
TOHa MojaBa, MaTeKkuTe Hé BOAAT BO CBETOT HAa OPUEHTA/NHOTO U HEMO3HATOTO, HA KOMM/IEKCHOTO M TajHOTO
- BO NoZHebje Koe caMo Ha Ma/ZIKyMUHa UM e 40CTanHo. McnpaBeHu Cme npes, 3aTBOPeHUTE BPaTh Ha MUCTUYHO-
CTa, HM3 KOja MOXKaT 4a MOMMHAT Camo M3bpaHUTE WM OHUE KOM MMAaAT yBU/ BO CBEAOLLTBATA 33 060KaBakbeTo
Ha oBMe BOXKeCTBa, MPeTCTaBeHU MpeKy MHOrybpojHUTE CMOMEHMLM Ha erMneTCKMOT NaHTeoH. Bo egHa TakBsa
no3suuuja, npes Hac ce 0TBOPa LUMPOK AWjana3oH npaLlarba:

® Opg Kage NOTeKHyBa MUCTUYHOCTA Ha OBUE KY/NTOBM, OAHOCHO KOj ja reHepupas HUBHaTa EHUrMaTUYHOCT?

® 30LUTO aHTMYKMOT YOBEK Ce CTpeme/ NOCTOjaHo, HU3 A0/rUTE BEKOBU Ha PE/IMIMCKUOT Pa3Boj, HUB Aa ' UH-
KOprnopu1pa BO COMCTBEHUOT MaHTEOH?

e [lanu ,,pennrnucku pasurpannot’ MegutepaH n cnocoboHocTa 3a MoAandUKaLMja UM OBO3MOXM/IE Ha HEKOM
60rkecTBa MHOry /1€CHO, 6p30 M ePeKTUBHO fa HaB/1e3aT BO MPOCTOPOT Ha X€/1@HCKUOT U PUMCKMOT [aHTeOoH?

e Koja e HapauwjaTa 3ag Koja OBUe Ky/ATOBM, 04 nepudepujata u KpajHUTe rpaHULM Ha roneMuTe LeHTPU Ha
3anagoT, HM3 CTPMHATa naTeKa Ha OnCTojyBakbe 0be/1exkaHa Co MPOroHN U MaprHa/i3nparka, CTUrHyBaaT 40
HajBUCOKUTE XMEPaPXUCKM CKaanAa Ha opuLmjanHaTta peavruja?

O4AroBOpOT Ha OBUe Npalliarba He e eMMUPUCKU U NpeLm3eH. Toa e He3aBplLueHa BeKOBHa gebaTa mery npoy-
YyBauMTE Ha Pe/IMrMMUTE BO KOja MMCTUKATA, KAKO CynepuopeH 06/1MK Ha pe/IMrMO3HOCT 3acTarnyBaHa 04 CTpaHa
Ha Hay4HuuuTe o4 XIX n XX BeK, HO 1 04, CTpaHa Ha AeHEeLIHUTE HAay4YHMLM, Ce HAAOMNO/HYBA CO acreKkTUTe Ha
nparMaTM3MOT, OTBOPEHOCTA U »Ke/1baTa 3a aKTMBHA N/YPa/IHOCT U KPeaTUBHOCT. AHTUKATA, BO TEKOT Ha CBO-
€TO ONCTOjyBare, CeKoralll ce 04/IMKYBa/la CO BPEMEHCKM A4,0/ra U NOCTOjaHO MPUCYTHA Kenba 3a pa3meHa Ha
ugeu nomery OpueHToT, Erunet, Xenaga n Pum, Koja Ke goBese A0 eAHa aKTMBHA peNUrucka AMHAMUYHOCT
yLITe rnoseke npogsaboyeHa co ToralHWTe NO/AMTUYKU NPUAMKK. 3aT0a, Ha npumep, M3unga 1 HejauHaTa npu-
APYy*6a He MoxaT Aa buaat chaTeHu UM aHaAM3MpaHU, HATY NaKk BOCNPUEMAHU, Ha UCT HAYMH BO A/leKcan-
Apvija, KapTaruHa, PUm uav Bo ATMHA, HUTY NaK asiekcaHapuckmnoT Cepanunc ro MMa MCTMOT TPeTMaH BO CBojaTa
reHepuyKa KpyHa Ha lTosiomeuTe co ,,0Hoj* Cepanuc KOj ro CpeTHyBame Ha LUIMPOKOTO nogpadje o4 Meaute-
paHoT. OBKe 6OKecTBa, BO CBOjaTa MaTeKka Ha NpOCTUpame, M’ UHKOPNOpMpaaT U aganTtupaat Bo cebe che-
pUTe Ha B/IMjaHM]a KOM Ce CPeTHYBaaT Kaj BeKe 0g0MaKeHnTe B6oXKeCTBa, CO34aBajKkM egHa KOMM/IEKCHA C/IMKa
KOja BO CBOUTE MHOIYOPOjHM MHCTAHL MU 'Y MHKOPTIOPMPA CUTE acreKTH Ha XMBOTOT. 32 HMBHAaTa MOK rosopar
XUMHUTE U apeTasiorumnTe Kazge WTo M3uaa e ,,kpaavua Ha borosute, , BnageTeka Ha He6OTO, 3emjaTa u lMoa-
3emjeTo", ,,AapuTe/Ka Ha XKUBOTOTY, ,,3aLUTUTHUYKA HA FPALOBUTE U FParaHnUTE: MaxMK, KeHu geua“, ,,aapu-
Te/IKa Ha n/10g0BuUTe 04 3emjata’, Taa ,,ja on/i104yBa 3emMjaTa M r'v MOArOTBYBA A43APOBUTE KO BEPHULUTE UM '
AaBaat Ha 6borosute“, ,,60/1HUTE ' IeKYBa M UM AapyBa HO8 #UBOM*“, NPV LLITO HEj3SUHUOT BEPEH NPUAPYKHMK
Cepanuc e NOKpaj Hea HaAO0MO/HYBAjKM MM MOHEKOorall HejauHuTe chepu Ha Brageere. Bnpovem, HU3 f0ArMOT
npouec Ha acuMuaaumja u mogudurKaumja Ha HEKO/IKY ermneTcky 6oXecTBa, 04 KoM HajaHavajHu ce O3upuc 1
Anuc, oBoj 60r, BO N0C/1e4HNOT CTaAMYM Ha HeroBaTa eracMTeHLMja, Ke npepacHe BO TaTKOBCKAa Ppurypa Koja Bo
cebe rv uHKopriopupa aTpubyTuTe Ha MayToH 1 AMOH, 3eBc 1 O3upuc, A4OHUC U AMOHUC LITO HAjA00pOo MOoXKe
Aa ce cornega npeky 36oposute Ha Makpo6buj (CatypHazaum |, 20.17): ,,MojaTa raaBa e nogsora 3a HebecaTa,
MOjOT CTOMAK € OKeaH, MOMUTe CTOoMa/la ja C03/4aBaaT 3emMjaTa, MOUTE yLIn ce KOH He60TOo, a MoUTe fasieKor/e-
AV 04M ce cjajHaTa cBeT/mMHa Ha CoHueTo.*

Opg Eruner go basnkaHot

Bo murpauuoHata uctopuja Ha ervneTckuTe 60XKecTBa, 04 HUBHOTO NPMMApPHO MpecTojyBa/mLITe Nna 40 6pe-
rOBMTE HA CEBEPHUOT Aen o4 MeautepaHoT, O4HOCHO Xe/1eHCKa MOYBa, MOKPAj KOHTUHYMPaHaTa KOMyHMKaLuja
M pa3meHa, MOXaT 4a Ce eBUAEHTUPAAT ABa Nep1oAa Kage LTO HUBHOTO MPOLUMPYBakbe € 0CO6EHO eBUAEHTHO
1 3Ha4ajHo. Toa e Il Bek npeg H.e. u lI-ll Bek H.e. EruneTckaTa peamrunja u erMneTcKkMTe Ky/TOBM HaB/1IeryBaaTt Ha

ETMNETCKIN BOXXECTBA

NOLUMPOKATa TEpPUTOPHMja Ha aHTMHKa MakeagoHUja CO MOro/eM MHTEH3UTET yLITe KOH KpajoT Ha |l Bek npeg H.e. Ho,
Ha Xe/1eHCKa NoYBa, HMBHATA NOjaBa U MPUCYCTBO C€ aKTYe/IHU U NMOPaHO, OAHOCHO YLUTE BO apXajCKUOT nepuoga,.
Bo 0BOj nepurog, Ha rpyKMTE OCTPOBM Ce NOCBeA04eHM BO GOpPMa Ha BOTMBHM MPETCTaBM KOU ja NpUKakyBase 60-
})uuata M3nga, HO MCTO TaKa, U 04 AMTepaTypHOTO CBEAOLUTBO Ha XepoaoT BO V Bek npeg, H.e. Cenak, Hej3MHUOT
r/IaBeH Npoaop Bo MeanTepaHoT, 0COBEHO MO A0/1KMHATa Ha KPajopekjeTo, ce C/1ydyBa BO NMEPUOAOT 04 KpajoT
Ha IV 1 no4eToKoT Ha lll BeK npeg, H.e., u TOa NpeKy peanruckata cueHa Ha Kpur, flenoc, Tacoc u Pogoc. Bo 0Boj
nepuog, CyLITMHATA Ha eruneTckuTe 6oxecTBa e MaHMpecTMpaHa npeky npMBaTHaTa M MHTUMHA BPCKa NOMery Hu1B
W af0paHTUTE, NMPU LUTO BTOPMBE C€ Haj4eCTO NPEeTCTaBEeHU NPeKy TYFMHLM, OAHOCHO AOCENEHULM OpraHM3MpaHm
BO NMPUBATHW Pe/UIMCKU 34pYyskeHuja (thiasos-n). MoAoLHa, 3apagu KOCMOMOAUTCKATa chepa Ha BAnjaHWe, UCTHBE
6oxkecTBa g06MBaaT n oduumMjaneH cTaTyc. Mpu NPUCTUrHYBaETO Ha ervneTckuTe H0XKecTBa BO erejckoTo nod-
padje Tve cenak Ke ro moOMMHaT NpOoLLECOT Ha CMHKPEeTU3aM M acMMmAaLMja, Nopaam WTO BO Gopma Ha interpretatio
graeca, MHOTYy No/IeCHO Ke ro npobuBaaT CBOjOT NaT KOH /1yeTO 04, OBOj PEr1OH.

FoBOpejKM 33 MOBP3aHOCTA Ha ernrneTckaTa pe/iruja v B/ageTe/IMTe Ha Makeg0HCKOTO KPa/ICTBO MOXKe /a Ce KOH-
CTaTUpaart ABe pe/auum, O, KOU eA4HaTa € UCK/Y4UTE/IHO MUTO/IOLLIKA M BO Hea, cnopeg, Anogopyc Cukyayc, MakeaoH
— eMNOHMMHWOT OCHOBAY Ha Make/0HCKaTa AUHACTH]a, € cMH Ha O3upuc 1 6paT Ha AHybmc. OBaa npuKasHa BO OCHOBA
MPEeTCTaByBa aKT Ha TaKTUYHOCT M AWM/IOMATHja Of, CTPaHa Ha [Tos10MeunTe (ervneTcku BageTem U HadIeAHNLM Ha
ANEKCaHAPOBUOT reHepan MTosomej | CoTep), Kou ce 0bMayBase U Ha OBOj HAUYMH Aa ja MOKaxaT LBpCTaTa BpPCKa
nomery Erunet u MakegoHwja. lpyrata cTpaHa og, penaupumte mery MakegoHCKUTE KpasieBy M erMneTcKaTa pe/mruja
cyrepvpa AeKa camo Kaj Tpojua o4 HUB OBaa MoBpP3aHOCT buna aupekTHa. MpeuoT e AnekcaHaap Il (356-323 npeg,
H.€.), KOj BO IMBUCKATa MyCTHHA FO NOCETYBA CBETU/IMLLTETO Ha AMOH, Kae LLITO Ce NMOTBPAYBa HErOBOTO 60OKECTBEHO
MOTEK/0, NPU LUTO TOj 04, CTPaHa Ha AMOHOBUMOT CBELLTEHUK Ke Buge npor/iaceH 3a 60ju cuH. BropuoT e MNtonome;j |
Cotep (323-283 n.H.e.), KOj BO NepuAOT OKO/y 300-TaTa roAuHa Npes, H.e. ro BOBEAYBA Ha NO/IMTUYKATa U Pe/UrucKa-
Ta cueHa 6orot Cepanuc, 1 TOa Kako pe3y/TaT Ha BM3ujaTa Koja ja 4obwa AogeKka cnmnen. 3a OBOj HAaCcTaH CBEA0HaT U
Naytapx (Mor. 5.361f-362a) 1 TaumT (Hist. 4.83-84), HO M MOAOLHEXKHUTE AHTUYKM aBTOPU, KaKO, Ha MpumMep, KAumeHT
AnekcaHapucku (Protr. 4.48.1-6). TpeTUOT Kpas AMPEKTHO MOBP3aH CO KY/ITOT Ha eruneTckute 60:kecTsa € duaun V.
MmeHo, Ha TepuTOpMjaTa Ha MaKeA0HCKOTO KPa/iCTBO, NPes, HeroBMOT Nag, Nog, pUMCKa B/1ACT, Ce CO34aBaaT HEKO/KY
3Ha4ajHM LEeHTPU Ha HeryBare Ha Ky/AITOT Ha B0XKecTBaTa 04 ernneTckaTa pe/vrija, NMpy WTO Hajro/1emMo 3Haverbe 3a
0BOj pervoH ke uma CepaneymoT BO TecasioHMKa KOH Koro nman ocobeH adunmtet n duamn V. OBa e noceego4eHo
Ha eZleH HaTn1c 04,187 roA. Npeg, H.e., Ha KOj € jacHO Ha3Ha4YeHOo Og, CTPaHa Ha KPa/oT AeKa 3340/ KeHM /ML 3a Pako-
BOZEHETO CO MMOTOT Ha XPaMOT Ce YNpaBUTe/IOT Ha FPaaoT U cyauuTe, 6e3 ymne 3Haere He ce A4,03B0/1yBa TpoLlere
0/, UMOTOT Ha XpaMoT. [locTom ylTe egeH enurpadcku gokas og AMeunomnc Bo Gpopma Ha geAvKaLmja o4 CTpaHa Ha
A/IKanoc XepakanaoBs, Koj MOCBETYBA COMEHUWK Ha M3uaa, Cepanuc u duamn V.

OBue 60oxecTBa, BO 3Ha4YMTE/IHA Mepa BeKe CMHKPEeTU3MPaHM, Mo/3YBajKM 'M UHTEH3UBHUTE KOMYHUKALMCKU
BPCKM, Ke ro 3ano4HaT cBOjoT TpuymdaneH npogop Hu3 MegutepaHoT. OBOj npouec 0cO6eHO MHTEH3MBHO Ke ce
0CTBapyBa BO TeKOT Ha II-l Bek npeg H.e., M Toa BO aTMocdepa Ha nocTeneHo npubanKyBame, acuMuaMparse u
n3egHavyBarbe BO O4HOC Ha BOroBuTe Of Xe/NEeHCKUOT MaHTeoH. Cenak, Ha TepuTopujata Ha geHelwHa PC Make-
AOHM]ja, CO OApeAeHU NCKIYHOLM, CTIOMEHULIMTE Ha ernneTckuTe HoxecTBa XPOHO/IOLWKM Ce TeCHO BP3aHu CO rne-
puogoT Ha Il 1 11l BeK H.e., a TepUTOpHja/IHO Ce OrpaHn4eHu no Ao/mKuHaTa Ha Via Egnatia 1 Hej3suHUTe orpaHoum 1
Bappgapckarta maructpana ogHocHo Via Axia. [Ipeky BTOPMOB NaT, Ha OBMe MPOCTOpU HBpry CTUrHyBa/e B/njaHujaTa
o4 TecanoHuKa, AMoH U AMPHUIIONC KoM, 3apaam reorpadckata nocTaBeHOCT, MHOTY NopaHo bu/ie U3/10KeHn Ha
pas/nyHM BAvjaHuja v BepyBarba. Bo npuaor Ha reorpadckaTta pacnpoCcTpaHeToCT, 3Ha4YajHO e Aa ce CIOMEHe AeKa,
CO UCKNYYOK Ha PETKM NpUMEepH, ermrneTckute 60roBu ce r/1aBHO BP3aHM 3a NOro/IeMmTe aHTUYKM LLeHTpU. Taksu
Ce, Ha NpVUMep, HA0AMTE 04, AaHTUYKMOT /IMXHUAOC (AeHeleH Oxpuga,), Hukeja (KpajnaTHa cTaHmua Ha Via Egnatia Bo
6/13uHa Ha bruTona), Mpwuaen u oHne of CTo6U. BakeuTe Haoam o4 CKynuM 3acera ro ornpe/e/nyBaat HajceBEepHUOT
MYHKT 04 TepuTopujaTa Ha MaKegoHuja Kage LITO e NOCBe/A04EHO NOYMTYBaeTO Ha eruneTckuTe boxecTsa.

BorosuTe Ha EruneT HM3 cnomenuyute Bo PC MakegoHuja

Ha pa3rieayBaHOTO nogpadje 3acera ce eBuaeHTUPaHM CMTOMEHULIM Of, KYATOT Ha M3unaa, Cepanumc, Xapnokpar
W e/lHa 0OcameHa rnojasa Ha 60roT bec. UmeHo, BO pa3BojoT Ha U3MjauKuTe Ky/AITOBUTE Ha 6oxKuLaTa M3naa, Haj3Ha-
4yaeH MOMEHT e ,,KpeunpameTo‘‘ Ha boxkecTBeHUOT nap M3mga—Cepanuc. Toj HacTaHyBa Kako ped/iekcuja Ha To-
ralHaTa KOCMOMO/IMTCKA MO/IMTUKA Ha CEOMNLUTO 06eaMHyBare 1 MOBP3YBae, HO U KaKo Pe/Mrn0O3eH YMH KOoj Ke
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0BO3MOM 6p3a acMmMuiaLmja v MHKAY3Kja Ha oBMe HOroem BO HOBUTE Nogpadja. Kako aen og osaa ,,60xecTBeHa
damuamja“, 3aegHo co HaBeAEHMOT NMap, BO 0BOj NpoL,ec Ha MHKOPNOopUpare BO Xe/1IeHCKUOT CBET B/1eryBa u Xap-
nokpat. Og MKoHOrpadcCka rnegHa TO4Ka, CO MPOAMPArETO Ha KY/ATOT Ha 0BOj 6O BO Xe/1eHCKO-pUMcKaTa cdepa,
TOj 3aMO4HYBa Aa ' rybu MKoHorpadckuTe 1 CTU/ACKM obesiexkja Ha eruneTckaTa YMeTHOCT LITO e NPOC/IeseHo Co
napa/ie/ieH npoLec Ha MHKOPNOpUpPatrbe BO HEro Ha aTpnbyTH oy Xxe/sieHCKaTa U pUMCcKaTa MKoHorpaduja, og Kou
€ HajeBUAEHTHO acuMuamnpareto co Epoc/Amop.

Cepanuc

Bo pasr/siegyBaHOTO nmogpadje ce eBUAEHTUPaHM MOBEKe NpegMeTn co
npuKas Ha Cepanuc og, KOU AOMUHMPAAT PUrypasHUTE NPeTCTaBu, Kako U 4Ba
enurpadcku cnomenuka. EaeH og HajybaBuTte Haoam co npeTcTasa Ha Cepa-
nuc e cky/AnTypaTa og Ctobwm (Ca. 1). Ce 04/MKyBa €O T.H. ,,6apokHa“ yb6aBuHa,
Kaje LITO MogennpareTo Ha KocaTta 1 bpagaTta co3aasa edpeKT Ha CBeT/IMHA
M CEeHKa, @ MUCTUYHMOT MOr/1e4, U HerosaTa crneumpmnyHa HaCOHEHOCT ro 3acu-
/1yBaaT NaTOCOT Ha NMPUKAXKAHMOT NUK. CKyANTypaTa UMa KNacuyeH usrieg u e
n3paboTteHa cnopes 06paseLoT Ha KoA0CaHaTa cTaTya Ha Cepanuc o4 npo-
YyyeHWOT cKyAnTop bpujakcuc og IV Bek npeg H.e. Ce paboTu 3a asnekcaHapu-
CKM UMMOPT HaCTaHaT KOH KPajoT Ha |l BeK H.e., 04HOCHO BO AO0LHOAHTOHUHU-
CKMOT nepuog. KoH oBaa CKy/NTypa ce npugpyKyBa M 6poH3eHaTa an/mka
€0 rz1aBa Ha Cepanunc OTKpMEHa Ha /I0KaAnTeTOT IpmagmLuTe Kaj ceno FopHo
Cpnium Kage Wwro, cnoped n3HeceHuTe NpeTnocTaBKy, Ce 0LMpa KpajnaTHaTa
cTaHuua Hukeja (Nicea). Bp3 ocHoBa Ha MOHeTH 04, ABrycT U Mapko ABpenu;,
0BOj HaoA, ce gaTupa Bo |l BeK H.e.
Cn.1. ThaBa Ha Cepanuc, Ctobu, kpaj Ha ll
BeK H.e. (ConcTBeHOCT Ha HapogeH my3ej
Besrpaga).

MoKpaj HaBeaeHUTe aBe CKyANTypu, Cepanunc e NocBeA04eH U BO eaHa
cybammmpana, oAHOCHO cuMb0/MdHa popma. CTaHyBa 360p 3a KepamuyKa
/lyuepHa BO BWA, Ha HoOra, T.e. cTarnazno obyeHo BO CaHAa/a, OTKPUEHA Ha
MOAHOTO HMBO Ha eAHa KyKa og /IMXHWg, Koja npunarazia Ha Xe/NeHUCTUYKMOT C/10j 04 Hacenbara. Ce cmeTano
AeKa gecHoTo cTanaso Ha Cepanuc /1eKyBa, OAHOCHO Ha MMaTe/I0T My HyAM No4obpo 34pasje. OBOj BUA, CBETU/-
K1 6rae NnpucyTHM M BO PaMKUTE Ha KY/ATOT Ha MPTBUTE, M TOQ 0COOEHO Kako rpOBHM MPpUI03KM CO anoTPOMNejcKo
3Ha4vere. (IMYHa y/10ra CBETU/IKUTE MMa/le 1 BO MOLUMPOKM PaMKK, KaKO Ha MPpUMeEp BO KY/ITHUTE NpoL,ecum uam
MOCTaBeHU Nnpes KyKaTa, BO BTOPMOB C/1y4aj CEKaKOo NOpaAM HELUTO NMOWHAKBA Y/10ra Haco4eHa KOH ,,046paHaTta‘
Ha AOMOT O/ FPUXM U CMPT. Bo cpepute Ha KyaTOT, cTananoTo Ha Cepanuc, cpaTeHo Kako cumbon, uma pas-

/MYHO gejcTBo. OTTYKa U BaKa Moge/IMpaHnTe CBETU/IKU MOXKAT Aa ro
MpeTcTaByBaaT CBETOTO MECTO BO KOe uBee 60roT, HO, UCTO TaKa, 4a
dYHKLMOHMPAAT M Kako nepcoHnduKaLmja Ha camuoT 6or nam ga ja o3-
HayyBaaT KOH Hero ynaTeHaTa 6/1arogapHoCT 3a 06poTo 34pasje uam
3a 034paByBameTO.

MpeTcTaBu Ha Cepanuc ce NOCBeA04EHN Ha 15 TePaKOTHU AyLLepHU
MPOHAjAeHM Kako rpobHM Npua03n BO jyroMcTO4YHaTa HEKPOMo/a Ha
CKynu. Ha uctaTa HeKpono/a ce npoHajgeHn U 7 KepamuiKu ayuep-
HM KOM ro npeTcTByBaaTt H60xecTBeHWOT nap M3nga-Cepanuc. OBue
CBETW/IKM NpwunaraaT Ha KpajoT og Il u noveTtokoT Ha Il BeK H.e., a
HWBHaTa MHPMATpaLMja Bo CKynum Ce yluTe ocTaBa NpocTop 3a gebaTa,
MaKO Ce YMHU HajBepOojaTHO AeKa OBMe BAWjaHMja goaraaT og Ctobwu.
Ha teputopujata Ha PC MaKkegoHuja ce MHOry peTku enurpadckure
CMOMEHMULM NOBP3aHKM CO KY/ATOT Ha Cepanunc. 3acera e OTKPUEH eaeH
BOTMBEH HATMNWC, 1 TOA BO CBETUAMLLTETO Ha M3unaa Bo CTobu, BO KOj
0BOj 60r ce nojaByBa BO Ky/THa 3aeAHuLa co M3uga (Ca. 2). HatnucoT
Waua v Cepanvic kako theoi epekooi, Il sek NnocBeTeH Ha Msm,a!a " Cepaljmc 04, cTpaHa Ha Oniyja, e MPUAPY?KEH 1 CO
H.e. (CONCTBEHOCT Ha HaLMOHaAHa YCTaHOBa AeAnKaTvBeH pesjed Ha KOj e NpeTCTaBeHo YBO LWTO r'1 B6pojyBa oBue
CTo6m). 6osKecTBa BO rpynaTa Ha OHME KOM ja cylwaaT MO/IMTBATA Ha BEPHU-

Cn. 2. leanKaTOpEH HAaTMUC MOCBETEH Ha

ETMNETCKIN BOXXECTBA

umTe (T.H. theoi epekooi). Bo ncrtata nHcTaHuuja Ha theos epekoos Cepanuc ce nojaByBa U Ha e4eH enurpadcku
cnomMeHuK o4 CKynu. NocBeA04eH e 1 Ha e4Ha cepuja MOHeTH M3paboTyBaHM BO MOHEeTOKOBHMLAaTa BO CTobu
BO BPEMETO Ha PUMCKMOT UmnepaTop Kapakasa (198-217 H.e.). Ha HMB e mpeTCTaBeHa CUHKPETU3MpaHa Ba-
pujaHTa Ha Ackaenuj—-Cepanuc, CO TOa WTO BO CTaHAApAHaTa UKOHorpaduja Ha 6oroT Ackaenuj e goaageHa
CaMO 3MMUja Koja BO Lie/s1aTa NPeTCTaBa ro NpUKaXKyBa eAMHCTBEHNOT CUHKPETUCTUYKN e1eMEeHT.

Usunaa

Ha Teputopujata Ha PC MakegoHuja, M3uga e egqHO Og Haj3acTaneHu-
Te 60XKecTBa 04 T.H. erMNeTCKU NaHTEOH, 1 TOa NOAEAHAKBO Ha KyATHaTa
NAacTUKa, Ha enurpapCckuTe NnpegmMeTv 1 Ha MoHeTuTe. lpumepouuTe o,
npBaTa KaTeropuja 3acera ce nocsegodeHu Bo Oxpwg (/IMxHug), FopHo
Cpnuym (Hukea), Mpunen n Ctobu. Bo pamknTe Ha oBaa rpyna Tpeba ga ce
CMOMHAT U Ay epHUTE 0 HeKponoaTa Bo CKynu KoM ro c/1aBaT boxkecTse-
HuoT nap M3mga-Cepanuc, Kako u egHa rema og Mcap kaj MapsuHum.

EaHa og HajybaBuTe u HajpaHu npeTcTaBu Ha M3unaa e ctatyaTta og ana-
bacTep oTKpueHa BO OXxpua, Koja e BepojaTHO egHaTa 04, HajpaHuTe BO
rpaHULMTE HA MOCOYeHUOT pernoH (Ca. 3). Mako cnopes Le/10KynHUOT /iu-
KOBEH TpeTMaH, OBaa CKY/INTypa Ha/IMKyBa Ha U3BOPHaTa ernneTcka npet-
CTaBa Ha M3nga, Taa e u3paboTeHa Bo nepuaoT Ha ll-| BeK npeg, H.e. BO HEKOj
CKY/INTOPCKM LieHTap 6/1M30K Ha a/IeKCaHAPUCKUTE paboTUAHULM U NOAOL-
Ha goHeceHa BO Oxpwg. Ha MCTOTO MecTo NpoHajaeHa e yliTe egHa cTaTtya
Ha oBaa 60uLa Koja, Cyaejku cnopes, CTUA0T U AMHAMMUYHATa U eHepruyHa
ro3a, npunara Ha NogoLHeKHMOT nepuog. ObaTa Haoga, 3ae4HO CO HeKoA-
Ky nomanu pparMeHTU o4, CKYANTypu, Ce NPOHajaeHU BO egHa UcTa rpaaba,
HajBepojaTHO XpaMm, KOj criopes, MecTono/10xkbaTta HagBop 0Of rpagoT cyre-
pYpa Ha HeKaKBa NpvBaTHa agopaumja. Bo aHTMyKaTa Hacenba Kaj MopHo
CpruM, UCTO TaKa ce MPOHajAeHU aBe CKy/ANTypu Ha M3nga, og Kom eaHa
bpoH3eHa cTaTyeTa Ha U3nga—PopTyHa n egHa GpoH3eHa Bucta Ha boXxu-
uarta BO y/ao0ra Ha Isis Regina. Bo 6anckoTo nogpadje, T.e. lpuaen u oko-
/MHATa, Ce OTKPUEHU YeTUpU DPOH3EeHM CTaTyeTu KOU MOBTOPHO ja npeT-
Ca. 3. Top3o Ha U3uaa, Oxpug, II- Bek cTaByBaat M3mga-PopTyHa HO U U3nga-Tuxe, o4 KoM egHaTta ce gatupa
n.H.e. (ConcTBeHOCT Ha 3aBog 1 My3ej — BO KPajoT Ha Xe/NeHUCTUYKUOT Nepuog, a OCTaHATUTE — BO UMMNEPUja/IHUOT
Oxpug). nepuog. Bo MapBuHLM e npoHajaeHa reMa Ha Koja e npeTcTaBeHa M3uga Bo
Hej3uHaTa nHcTaHuuja Isis Pelagia uam Pharia, nounTyBaHa Kako 3alWTUTHUY-
Ka Ha MOpHapuTe.

CkyanTypata Ha U3naa og CTobu, n NOKpaj pparMeHTUPaHOCTa, MOXKe Aa Ce CMeTa 3a e/Ha O/ Hajpenpesex-
TaTMBHUTE MPETCTaBM Ha 0Baa 6oxmua. U HegocTacyBa r1aBata, ABeTe NOAMAKTULM, @ OLITETYBarba UMA W BO
BoMHMOT fAen (Ca. 4). PaboTeHa e BO AyXOT Ha pUMCKaTa MKoHorpaduja Ha KyAToBUTE Ha M3uaa, co ogpeseHa
£,03a Ha CTaTUYHOCT KapaKTepUCTUYHa 3a 0BOj BuA durypu. lpegHUoT gen 1 e MOLLHe BHUMaTe/iHO obpaboTeH,
3a pas/IMKa 0g, 334HMOT Ha KOj aBTOPOT He 06pHa/ Noro/eMo BHMMaHue. Nopajan Toa MOXKe Aa ce NpeTnocTasu
AeKa Taa buaa nocTaBeHa NoKpaj sug, BepojaTHO BO r/1aBHaTa NpoOCTOpUja Ha HOBOOTKPUEHWOT Xpam Bo CTobw.
OcTaHyBa OTBOPEHO NpaLLarbeTo 3a Hej3MHaTa uageHTudrKaLmja, 04HOCHO Aaam ce paboTH 3a NpeTCcTaBa Ha cama-
Ta 60xuMua U3nga, HejsMHaTa cBeLUTeHMYKa UM PUMCKa MNepaTopKa. 3acera, cnopeg Ha4MHOT Ha 0bpaboTka-
Ta, MECTOTO Ha NPOHAOIrakEeTOo M NPeTNoCTaBeHaTa MecTono/10%06a Ha CKy/ANTypaTa, Ce YMHU HajBepojaTHO AeKa
Taa ja npukaxysa 6oxuuata M3unga. BepojaTHo ro 3asemasna LEHTPa/IHOTO MeCTO BO OBOj CaKpa/leH MpocTop
n My Buna gocTanHa 3a yBug camo Ha u3bpaHoTo ceeluTeHcTBO. Ce gaTupa BO NpBaTa no/s0BuHA Ha Il Bek H.e.,
O/HOCHO BO NEPUOAOT KOra e U3rpageH 1 xpamoT. Bo oBaa rpyna moxe /a ce BK/1y4u U remara Og, /I0Ka/IMTeToT
Mcap Kaj cenoto MapBuHLM, Ha KOja e npeTcTaBeHa M3naa Bo Beke nocoveHaTta nHctaHumja Pelagia nam Pharia,
NOYNTYBaHA KaKO 3alUTUTHUYKA Ha MOPHapuUTe.

Hoga cBeT/MHa BO 060xkaBareTo Ha M3naa dpsaat enurpadckute CnoMeHnLm MOBP3aHU CO HEjSUHUOT KyAT.
TaKa, Ha eseH crnoMeHuk og CTobM, Taa e NocBegoYeHa Kako M3uga /loxuja (3alTUTHUYKA HA MajYMHCTBOTO U
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CA. 4. U3unga, Ctobwu, Il Bek H.e. (CONCTBEHOCT Ha HauwmoHanHa yctaHosa CTobu).

MopOoAYBakEeTO), @ UCTUOT CMOMEHMK ja MOCOYYBa TPUMAPTUTHATA BPCKa Ha M3naa co uMnepaTopoT M o AMo/IoH
Knapuyc. M3naa ce cnomeHyBa 1 BO NPETXOAHO NPe3eHTUPaHNOT pesjed og xpamoT Bo CTOOM Kage LWTo, 3ae4Ho
co Cepanuc, Taa v npunara Ha rpynaTa TakaHapeyeHu theoi epekooi. BpckaTa Ha M3mga co umnepaTopoT e noT-
BPAEHa 1 Ha yLuTe egeH enurpadcku cnomeHmk og CTobu, Kage LTOo ce cnomeHyBa 60KeCTBEHUOT UMMepaTop u
CBETU/MLLITETO Ha M31aa, O4HOCHO Ce NoTBpAYBa HeKoja Gopma Ha HUBHO Pe/UrMCKO MapTHEPCTBO.

Npog/naboyeHaTa aHa/M3a Ha MaTepUja/IHATE HAOAM M MULLAHUTE M3BOPY jaCHO ja MOKaXKyBa Ha TepUTOpwMjaTa Ha
BankaHCcKMOT Mo/1yoCTpOB MOBP3aHOCTa Ha Ky/ATOBUTE Ha M3naa v KyATOT Ha MMNepaTopoT. BeyluHoCT, ce paboth 3a
MHKOPMOPMpParbe Ha NPBUTE BO MMMNEPATOPCKUOT KYAT, KOe Ce C/1y4yBa YLUTE BO CpeAMHaTa Ha | BeK H.e., M Toa €O Len
0BOj CMOj Aa ce yNnoTpebu KaKo ABMKeYKa Cu/1a BO UMMNepuja/iHaTa ugeo/1oruja v AMHacTuIKaTa nponaraHga. Baksuot
KOCMOMO/IMTCKM KapaKTep Ha M3unaa Moxe aa ce nocBeA04M U npeky MoHeTuTe oz CTobu, Ha KO e NpuKaxaHa eaHa
CMHKpeTu3npaHa dopma Ha oBaa 6oxkuua — U3naa-Tuxe-PopTtyHa-Huke. OBaa popma He B1 MoxKena ga v ce npunu-
LLIe Ha HEeKOja /I0Ka/IHa TeH/eHLMja BO MKOHOrpadujaTa TYKy, MHOrY roBeKe, Ha OpuLMjaHaTa AprKaBHa NO/MTUKA HA
Pumckata Mmnepuja.

Xapnokpat u bec

borot Xapnokpar e 3acera noTBp4eH CaMO Ha eAeH CMOMeHUK 0g TepuTopujata Ha PC MakegoHnuja. Ce pa-
60TH 33 Mana 6poH3eHa cTaTyeTa 04 Xepak/eja /InHkecTuc (geHelwHa buUTo/a), Koja NpeTcTaByBa OCaMeH Haoa
KOj He AaBa MOXHOCT 3a U3Be/yBatbe MOKOHKPETHU 3aK/1y40LUM 3a KYATOT, T.e. DOpMMUTE Ha NOYMUTYBakE Ha OBOj
6or. Og MkoHOrpadCkm acneKT e A40C/1e4HO Npe3eHTUpPaH, CO TOa LUTO Kpu/jaTa Ha HeroBMoT rpb cyrepupaat Ha
CUHKpeTu3unpaHaTta popma Xapriokpat—Epoc. Bo nog3emHuTe NpOCTOPUM Ha ropecrnoMeHaTMoT Xpam Bo CTobu
€ NpOHajAeHO TOP30 Ha MOMYE KOe, 3apagu HeAO0CTUrOT Ha CUIYPHU aTpUBYTH, He MOKe NpeLn3HO aa ce uaeH-
TMdPMKyBa. Cenak, cropes MecTOTO Ha NpoHaorame, He Tpeba fa ce UCK/NYYM MOXKHOCTA AeKa ro NpeTcTaByBa
TOKMY XaproKpaT. Bo oBaa HM3a 60roBu CO ervneTcko noTeKk/10 Tpeba ga ce cnomHe 1 bec — 60KecTBO €O PyHK-
LiMja Ha 3aLUTUTHUK Ha 4OMaKUHCTBOTO M 0CODEHO Ha MajkuTe, geLaTa U NnopoayBareTo. Bo noco4eHnoT pernoH
3acera e No3HaTa CamMo e/Ha HeroBa rnpeTcTaBa, OTKpMEeHa BO Pag0BULLKO, Ha Koja e npeTcTaBeH ,,60rot nomery
/\Ba /1aBa MOCTaBEHM Ha /I0TOCOBM LBETOBU.“

ETMNETCKIN BOXXECTBA

Cn. 5. XpamoT Ha U3ngaa Bo CTobu, Il Bek H.e. (ConcTBeHOCT Ha HauuoHanHa yctaHosa CTobu).
CBeTnmLTa

Ha teputopujata Ha PC MakegoHuja 3acera co CUrypHOCT € MOTBPAEHO CamMO €4HO CBETU/MLLTE HA MOCOYe-
HUTe 6orkecTBa. TOa e COMEHATHOT Xpam Ha boskuuata U3uga Bo CTobu, KOj NpeTcTaByBa NpUBaTHA Aeau-
Kauuja Ha Hekoj boraT rparanuH (Ca. 5). M3rpageH e Ha NoYeToKoT o4, |l BeK H.e., Taka LITO BPEMETO Ha Hero-
BOTO HaCTaHyBare KOPecnoHAMpa CO reHepasiHata TeHAEHLMja Ha rPajerbe XPaMOBU BO Xe/1eHCKO-PUMCKUTE
rpagoBu, 0CO6EHO MHTEH3MBHA BO BPEMETO HA B/I3AEEHETO Ha umnepatopute TpajaH u XagpujaH. Ervnetckure
6oskectBa M3unaa u Cepanuc 6u1e UCKAYHUTENHO MOYUTYBAHU BO MEAUTEPAHCKMOT CBET, 3a LUTO, Mery ApYroTo,
CBeA04M M aHTUYKUOT naTtonucew, MaycaHuj, Koj HaBegyBa 17 HaceneHn mecTa (poleis) BO Ko ce eBUAEHTUPAHM
CBETU/IMWITA UM XpamoBu Ha Cepanuc U M3uaa, C1aBeHu 3ae4HO WU OABOEHO, Taka LUTO HMBHATA 6pojka ja
HaAMMHYBa bpojKaTa Ha cuTe Apyru ,,0pueHTaHK 6oxecTBa‘. MPUCTUTHYBAHETO HA €runeTCKUTe Ky/TOBU Ha
nogpayjeTo Ha rpagoT CTO6M e NoBP3aHO CO OKO/IHUTE IPAACKM LIEHTPH BO KOM CE€ EBUAEHTUPAHU CBETUMLLTA
Ha eruneTtckute 60roeu (4uoH, TecasnoHuka u duannu). XpamoT ce CoOCToe/ 04 CKamna obopmeHn Ha ceBepo-
MCTOYHATA CTpaHa, npeasopje (pronaos) u rnasHa npoctopuja (cella). Og XpamoT ce 3a4yBaHK CaMo MOAUYMOT,
ABETE MOA3EMHU KOMOPY U A48/ 04, CKa/n/AaTa WTO BOAAT KOH npeaABopjeTo. Cnopes apXMTEKTOHCKMOT T, TOj
npunaran Ha KateropujaTa prostilos (co yeTupu cT0n16a Ha YesHaTa cTpaHa) uau templum in antis (4Ba YenHw
cT0/16a U CTPaHUYHM SUA0BK). KOMOpUTE OPOPMEHU MO NMOAOT Ha r/1aBHATA NPOCTOPMja Ce 3aCBOAEHU U BO HUB
Ce B/IeryBasio 04, 334HUOT e/ Ha XpamoT. Ha HUBHOTO MOZAHO HUBO Ce NpOHajaeHU GparMeHTH 04 KameHa naa-
CTUKA, KEPAMMUYKM CaZ0BMU, /yLLEPHU U MEPMEPEH Cag, CO NMOro/1eMU AMMHE3NU, KOj O4EBUAHO BUa ynoTpebyBaH
3a BpeMe Ha Pe/NMrnMcKmUTe akTUBHOCTU BO XPaMOT.

/BeTe comeHaTH CKy/ANTypu Ha U3nga og OXpug, ce, UCTO TaKa, MPOHAjAEeHU BO BHATPELLHOCTA Ha HEKaKoB
rpagekeH 06jeKT, a C/IMYeH KOHTEKCT ' c/1eAn U HaoauTe og FopHo Cpriuu, KoM ce KOHCTAaTUpaHU BO NpaBoa-
ro/iHa npocTopuja Koja buna gen og norosnem objekt. OCTaHyBa OTBOPEHO MpallakeTo 33 HameHaTa Ha OBWe
06jeKTH, O4HOCHO Aa/IM TUE C/y}Ke/le KaKo XpaMOBW. 3acera, MOXe /a ce NpeTrnocTaBu g4eKa OBUe CKY/INTypu ce
MOebu MHAMKATOP Ha e4eH BUg NPUBATHO, T.€. MHTUMHO MOYUTYBake HAa GOXKECTBOTO O/, CTPaHa Ha COMCTBEHMU-
LMTe Ha KOHKpeTHUTe rpaabu. O4roBOpY Ha OBME OTBOPEHM Mpallara bu Moxene ga ce gobujat no eBeHTyas -
HUTE Hape/AHU UCTPAXKyBakba.

4
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CBeLWTeHCTBO

Mery enurpadckmte cnomeHuum og CTobU 3acera He e MO3HaT HATMMC KOj AMPEKTHO b1 roBope 3a CBeLUTeH-
CTBOTO BO OBOj @HTUYKM rpad. HatnmncoT Ha cBelueHnyKaTa Knayauja Npucka e eAMHCTBEHUOT KOj Ha O4peseH Ha-
YMH MOKe Aa Ce NoBp3e CO CBELUTEHCTBOTO M CO HalllaTa TEMA, MaKO BO HEro Taa Ce HaBeAyBa KaKo CBELUTEeHUYKA
334,0/1K€Ha 33 KYATOT Ha UMNEPaTOpPOT, a 33 YMjaLLITO YUMCTOTa cBeAo4en AnonoH Kaapuoc. Bo nHanpeKTHa pena-
LiMja CO OBOj HA0A, MOXKe g3 Ce CTaBM yLlTe eAeH /MK — TuT ®aasuj /Io0HrMH, Koj ja Bpues pyHKumjaTa Ha augustal,
O HOCHO Ha CBELUTEHMK 3a4,0/1)KeH 3a HeryBarbeTo Ha Ky/ATOT Ha MUMMNepaTopoT.

ApXe0/10LLIKUTE CMOMEHULM NMPETCTaBEHM BO OBOj TEKCT CBEA0YAT 33 AUHAMUYHUOT PE/IMIUCKU aMBUEHT KOj
B/1I3geen Ha MeanTepaHOT BO TEKOT Ha aHTUHYKMOT NEPUOZ, @ BO TUE PAMKM U 33 HEMYBakETO Ha KYAITOT Ha ,,0pUeHTas-
HUTE" M MOKOHKPETHO — Ha eruneTckuTe 60xKecTBa. CnomMeHuLMTe ce U3paboTeHM BO A4yXOT Ha YMETHUUYKMOT Pakonmc
0/, NpBUTE BEKOBM Ha HOBATa epa M He Camo LUTO o C/1e4aT TOralHUOT ,,yMETHUYKM pakonuc* TYKy 1 ce pasB1BaaT BO
COr/IACHOCT CO eKCTEeH3MBHATa pe/IMrnMo3Ha eBoyLMja Ha MeaUTEPaHCKUOT CBET, 0COBEHO BO NeproAOT Ha Hajro/e-
MMOT eKCMaH3MOHUCTUYKM NPOLYT Ha PumckaTa Mmnepuja. BoegHO THe yKaxKyBaaT M Ha MHTEH3MBHUTE penauum Mery
£Be KOHKPETHM Nogpadja Ha MeanTepaHOT KOU 3a BPEME Ha Hajro/1IeMMOT NPoLyT Ha PumckaTa Mmnepuja KomwTo ce
0/BVBa/le Ha I106a/1HO KY/ITYPHO paMHULLITE Koe BO OBOj C/1y4aj, Npes e, bellie npeTcTaBeHO NpeKy HaoAM KoM ce O4-
HecyBaaT Ha peaurujata n ymeTHocTa. Og egHaTa cTpaHa Ha Cpeao3emMHOTO Mope e ErvneT Kako HajceBepeH perMoH
Ha adpMKAHCKMOT KOHTUHEHT, A0AEKa 04 ApYraTa — ba/IkaHOT KaKo Hajjy»KHO NoApadje Ha eBPOMNCKUOT KOHTUHEHT.
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ADPUKAHCKM NMPETCTABM BO CPEAHOBEKOBHMOT LPKOBEH XKMBOMMUC BO MAKEJJOHM)A

Mazdanerna Aspamoscka u TamjaHa Tpajkosuk

AOPUKAHCKM NMPETCTABM BO CPEAHOBEKOBHMNOT
LUPKOBEH JKMBOMMUC BO MAKEAOHMJA

M a/IKy e MO3HATO AeKa mery ppeckuTe HaC/IMKaHW BO MaKeg0HCKUTE CpeHOBEKOBHMU LIPKBM Ce jaByBaaT
npeTcTaByM Ha LLPHOMYpPEeCTU CBETUTE/IM KOU, CyAejKu cnopes TemHaTa 60ja Ha KoKaTa, HO U cnopeg, He-
KoM Apyru 6ene3u Ha Te/10To, ce MPeTNnoCTaByBa AeKa buae no notek/n0 og Adpuka. Ce paboTu 3a KOHKpeT-
HU CBETUTE/IM CO CBOM UMUK U KY/IT, 32 YMe NOTEK/0, OCBEH U3r/1€40T, jaCHO rOBOPAT U HUBHUTE €NUTeTH
1 3a4yBaHUTE XMUTUja. AQPUKAHCKMTE KOMMOHEHTU BO LPKOBHATA YMETHOCT BO MakegoHwuja ce 3acTaneHu 1
MpeKy er3soTUYHUTE KMBOTHM, YMELLTO MOTEK/N0 UCTO TaKa MOKe Aa ce 6apa Bo AppwKa. MaKko Ha npB nor/eg
Ce YMHM feKa cTaHyBa 360p 3a nepupepHU MOTUBHU, 6e3 Noa1aboKo 3Havere, cnopesbuTe co COOABETHUTE
MULIAHK Aena o4 AAAEHUOT NEepPUO/, YKAXKyBaaT 4eKa M NMPUCYCTBOTO Ha OBUE KMBOTHU BO XPUCTUjaHCKUTE
XPaMOBU HEPETKO Ce A,0/13Ke/10 Ha HUBHOTO UCKOHCKO CUMOO/IMYKO 3HaYeHe NpUCnocobeHo Ha NpUHLMIUTe
Ha XpuCTHUjaHCKaTa Bepa. OBue esleMeHTH A06MBaaT U COOABETHA KY/ATYPHO-UCTOPUCKA MOTKpEna ako ce
3emMe npeaBus geka TepuTopujaTa Ha BusaHTuckata Mmnepuja ondakana u npegenu og CeBepHa AdpuKa,
0/, Kaje LWTO TUe, pe/NaTUBHO /IeCHO, MOXKe e Aa AonpaT A0 BankaHckuoT MoayocTpos U MakegoHuja Kako
Aen og Hero.

CTaTycoT U pe/IMrucKOTO 3HaYeHe Ha TEMHOMYPEeCTUTE CBETLU BO XPUCTUjaHCTBOTO

3a CTaTyCcoT U 3HA4YeHETO Ha CBETLMTE CO TeMHa 60ja
Ha KOKaTa BO XPUCTHjAHCTBOTO MNPETEXKHO AO3HABaMe 0f, Xa-
rmorpadcKuTe, UCTOPUCKUTE U IMTEPATYPHUTE U3BOPH, KaKo
W Of, HUBHUTE /IMKOBHU NMPETCTaBU BO LPKBUTE, HA MKOHUTE
W Ha Apyrute MOBU/HM CAMKK. 33 NOBEKETO Of, OBUE Aena e
3aegHWYKa ynotpebaTa Ha gogaskara ,,Etnonjanu’ koja cra-
HyBa 06eAMHYBayYKM enuTeT 3a CMTe TEMHOMYPECTU /Iyre KoM
He MOpa 4a NOTeKHyBase camo o4, ETnonuja, TyKy og Koj buno
APYr aen Ha AdpuKa. Ha curHaTypuTe of npeTcTaBuTe Ha
OBMe CBETLM BO MAaKe0HCKNTE 1 6a/KaHCKUTE LIPKBU U MaHa-
CTUPU, KOH HUBHOTO MME HajYecTo Ce f04aBa/le ABa enuTeTa
KOM ro 03Ha4yyBa/ie HUBHOTO MOKOHKPETHO NOTEeKN0 — ,,ETHO-
njaHey’ wam ,,eruneTckum/a‘“.

ETumosowku, 36opoTt ETuonjaHel, npousseryBa o4
rpukoTo aibw (auTo — u3ropeHo) u dy (oncu — Anue), LTo aco-
LMpa Ha AMYHOCT CO AnLE, T.e. KOXa U3ropeHa o4 COHLETO.
OBaa eTmooruja ce 6asmpa Ha CTapoOrpyKoOTO TO/IKYBakbe 33
TeMHaTa 60ja Ha KOXKaTa Ha OBMe /Iyre KaKo NoC/IeAMLLa Ha XKu-
BOT BO cneunduyHun reorpadcku npegenun u KAMmMaTCKu yCao-
BU. 32 pas3/IMKa 04, TPETMAHOT Ha OCTaHaTUTE HAapOAM CO TeM-
Ha 60ja Ha KoxkaTa (KaKo Ha npumep MHauWjumTe), ETonjaHuTe
CTaHYBaaT CMHOHWM 33 /lyf'e CO HajTeMHATa KOKa LUTO MOMXKe
A noctou. HeraTBHOTO NMoumarbe Ha LpHaTa 60ja ce BoBeay-
Ba W BO gpeBHATa MeAMLMHA, U TOa Og CTpaHa Ha Xunokpat, /1. 1. Ce. Mojcej MypuH npeTcTaBeH BO LjpkBaTa

Koj ja uaeHTUdMKyBa co 60/1ecT, MeTadpOpUUHO NpeTcTaBeHa iB' Hukona, C)e”o Maniactup, Mapuoeo (¢oto: Braroja
TAaHACOBCKMH).
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KaKo ,,LipHa }0/4Ka“ Koja Kaj N1yreTo npeau3BuKyBa Me/1aHXo/uja (CTapOrpyKu TEPMUH BO KOj CE COAPIKAHM Ha-
Be/eHuTe ABa 360pa). Bo Toj nepuog MenaHxo/mjaTa ce TpeTMpasa 3a MeHTa/iHa 60/1eCT noBp3aHa Co CTPeCoT U
CTPaBOT, MpU LITO ME/IAHXO/IMYHUTE NyF'e BKU/e CMeTaHU 32 OTPYeHMU.

Cnepejk1 ro rpuKo-pUMCKMOT NPUCTan KOH KapakTepu3npameTo Ha LpHOMYpecTUTe /iyre Kako ETuonjaHu, pa-
HOTO XPUCTMjAHCTBO HA CBOj HAYMH O CMPUTYann3Mpa cumb0IM3MOT Ha TeMHaTa H60ja Ha KoxKaTa cnopesyBajku
ro CO CBET/IMHATA KaKo cMMO0/1 Ha aCKeTU3MOT U MOHALLKMOT XMBOT 06eauHeT BO bora. Mpeky Toa ce cyrepvpa
Ha CMpPOTMBCTaBEHOCTa Mery TEeMHMHATa U CBET/IMHATA, Npu LWTO 6enaTta 60ja cTaHyBa cMmb0/1 Ha GecnpeKopHO-
CTa M NPOYMCTEHOCTA LUTO ja HOCAT OHME KO Ce MoKajyBaaT npeg bora. CnpoTMBHO Ha Hea, LpHaTa 6oja Ke ce
NnoBp3yBa CO HEYUCTOTHjATa, 3/10TO, HEPEAOT U Xa0COT KaKo aTpUOYTH KOM BO CPEeAHMOT BEK MM Ce NpUnuLIyBase
Ha CaTaHaTa M OCTaHaTUTE 3/106HU MUTCKM CYLLITECTBA CO Y¥KACeH U3r/es.

Co TeKOT Ha BpeMeTO, XPUCTUjaHCTBOTO 0/A6MBa TeMHaTa b0ja Ha KoaTa U gpyrute pacHu pas/IMKK 4a rv TpeTmpa
Kako 6e/1e31 Ha nogpeaeHoCT, TYKy 0bpaTHO — ce 0buaysa ga rv npudatt Kako KpUTepuym 3a obeguHyBare Ha cuTe
Nyre KaKo ,,6paka no Bora““. Kako pe3y/iTaTt Ha Toa Ke b1aaT co3gageHu xarorpadckm TEKCTOBU, PPecKkr U MKOHM Ha
CBeTLM Co TeMHa b0ja Ha KoXKaTa KoM MMaaT UCT CTaTyC U UCTa Cakpas/iHa BPEAHOCT KaKo OHUE KO Ce OgHeCyBaaT Ha
cBeTumMTe CO cBeT/1a H60ja Ha KoxaTa. Ha Toj HaumMH XpUCTUjaHCTBOTO ' Mpe3eHTUPa CBOUTE €TUHKM M MOPa/IHU MOCTY-
NnaTh Kom Tpeba aa rv Cn/ioTyBaaT CUTE /Iyre Kako eAHaksM npea bora, 6e3 pas/mka Ha 6ojaTa Ha KoxKaTa, eTHMYKaTa
NPUNAAHOCT U CUTE APYTU Pa3/IMKK KoM b1 Moxkene ga UM buaaT npunuLIaHu.

CB. Mojcej MypuH

EaHa og HajpenpeseHTaTMBHMTE Urypu Ha cBeTel, cO TemHa 60ja Ha KoxaTa e Mojcej MypuH, yne ume
yLITe MOXe ga ce cpeTHe 1 Kako Mojcej ETnonjaHeuot, Mojcej LipHnoT, Mojcej PazbojHuKoT, ,,ETonjaHeuoT no
paramwe’ uim ,,upH Bo nueTo’. Bo MakegoHuja TOj npeTexHo ce curHmpa Kako Mojcej ETnonjanenot nam Mojcej
MypwH. ®peckuTe co HEroBMOT /IMK Ce HaoraaT Bo LpKBaTa CB. HMKosa BO ¢. MaHacTup Bo MapuoBo (1271 roga,.)
(Cn. 1), BO HapTeKcoT Ha upkBaTa CB. Coduja Bo Oxpug (0Kony 1345 rog.), U BO LpKBaTa BO /IeCHOBCKMOT MaHa-

ctup (1349 rog,.).

CB. Mojcej MypuH e XpuCTHjaHCKM cBeTel,
€4eH 04 HajueHeTUTe NMYCTUHOMKUTE/IM U ACKETH
KOj ®uBeen Bo Ervnet Bo IV Bek. HU3 nctopuckurte
M3BOPM He Haorame TOYEH MOAATOK 33 HeroBOTO
parare, HO Ce MPeTnoCcTaByBa AeKa € poAdeH BO
330 roamHa, a Kueees Ao 405 roguHa. Og Aenata
Ha 6uckynoT Manaamj go3HaBame geka Mojcej bun
BWCOK YOBEK CO HeBepojaTHa PU3MYKa cuia u Xpa-
6poct. Cnopeg, }uTujaTa, Co ro/m paue Moxen ga
ybue noseke syre. MO3HAT e Kako ermneTcku pob
KOj CTaHan pa3bojHuK, MAep Ha HaCW/IHMYKa HaH-
A2 v GaKTop Ha Kpaxbu, KpBaBM 3104e1a u Hes-
HpOojHM rpeBOBM KOM Ce KOCAT CO XPUCTUjaHCKUTE
pob6nectu. NMopaam T0a BO UCTOPUCKKTE, TEO/OLL-
KUTE U /IMTepaTypHUTE Ae/1a ro CPeTHyBaMme Hajye-
cT0 noa umeto Mojcej Pa3bojHMKOT.

HeroBaTa MBOTHa TMpuUKasHa [0XMBYBA
cMmbo/IMyeH NpecBpT Kora Toj ce MoKajyea 3a
CBOWTE 3/104€/3a, ja HanylTa cBojaTa 6aHAa u
pellaBa ga NpUCTanu KOH eAHa XpUCTUjaHCKa
CKeTCKa MOHallKa 3aeAHuLa LWTO ja CpeTHas BO

erMneTcKaTa nyCcTuHa. ﬂOpa,CI,Vl penyTau,MjaTa Ha Cn. 2. CB. Makapwj Ernnetcku, CB.Makapvj Pumckn 1 C. Bapsap
NpeTCcTaBeHn BO MaHacTMpoT Kaj Cameruua (MenaroHutrca 7/8, 1999).

ADGPUKAHCKM MPETCTABM BO CPEAHOBEKOBHMOT LPKOBEH XXMBOIMMC BO MAKEJOHMJA

pa3bojHMK M HacuaHUK Mojcej, Ha noyeTo-
KOT O/, CBOjOT MOHALLUKM U aCKEeTCKM XKUBOT,
He HaWwo/ Ha rnpudaKkare o4 ocTaHaTUTE
MOHacK. HeroBMoT nNaT KOH aKCeTU3MOT He
6un BOONWTO /eceH, Guaejku, Kako LITO
ce BepyBa, MOCTOjaHO e OMnceAHyBaH 0Og
AEMOHM Ha pa3BpaToT KOU ro HaBeayBa/e
Ha CTapuOT HayMH Ha XMBOT. HerosunoT gy-
XOBEH BOAMUTen, npessutepoT Ucuaop, ro
COBeTYBa/l HOKUTE A3 M'M MWHYBA 3aTBOPeH
BO CBOjaTa Ke/Mja, BO MO/MTBA, baeetbe U
Tewka Pm3anyka paboTa. Mo wecTroguieH
MadyeH Tpy4, Mojcej ctaHan npumep 3a no-
HM3HOCT U KPOTKOCT — KapaKTEPUCTUKM KOU
Tpeba Aa v nocegyBa CeKOj MOKAajHUK U
ackeT, mopagu WTo 6ua nporsaceH 3a jeporakoH. Mpu npor/iacysaweTo, HEroBUOT 4YXOBEH BOAUTE/ MO UMe-
HyBa/l KakKo ,,6e/1“, BO MMe Ha KOHTPACTOT M TpaHChOopMaLMjaTa BO OAHOC Ha ,,TEMHUOT XMBOT'* LUTO ro BOAEN
npes Aa ce noKae 1 NpoCBeT/IM KaKo XPUCTUjaHCKM MOHaX. *Kusees 75 roAnHU, a MoYMHaA Taka WTo 6ua ybueH
04, rpyna BapBapm.

Cn. 3 CB. BapBap npeTcTaBeH BO MaHacTUPOT Kaj 3p3e (HMKon0BCKK, [. 2016,
MaHacTup 3p3e).

/IMkoBHMTE npeTcTasn Ha CB. Mojcej MypuH ce peTku cpeg MaHacTUpuTe 1 LpksuTe BO MakegoHuja n ban-
KaHOT, HO NOpaAM TOa TMe ce yluTe NOBMeYaT/IMBM U NOBAXHM 33 NPOYYyBakeTO Ha KyATypaTa U peaurujata og,
OBMe NpoCTOpU. Bo MaHacTMpOT BO /leCHOBO, MPUKaXKaH e Kako cBeTel, cOo TeMHa 60ja Ha KoxkaTta un 6es1a Koca u
6paga, WTo 360pyBa 3a MOXKHOCTA Ha HErOBOTO NOTeK/10. Ob/1eveH e BO 6e/1a Be/IMKOCXMMHMYKA 06/1eKa U APKU
CBWMTOK BO PaKaTa, LUTO ja 03Ha4yyBa HerosaTa Nno/oxK6a Kako MOHax M yuyuTen. Ha c/IM4eH HaumH e npeTcTaBeH U
BO UpkBaTa CB. HMKO/1a BO ¢. MaHacTvp Bo Mapuoso.

Cs. Bapsap lMesnaroHncku

Bo xarnorpadckute nssopu, nog umeto Ca. Bapsap (Bo NpaBOC/1aBHOTO XPUCTUjAHCTBO C/IABEH U MOZ, enuTe-
TOT MUPOTOUMB) MOXKAT /A Ce HAajAaT 4Ba TUMA NPUKA3M HA HEFOBUOT /IMK — KAaKO BOJHUK CBETELL M KAaKO MadYeHMK
unu acket. OBOj cBeTel, € 04 0cobeHa BaXKHOCT 3a MaKkeZ0HMWja 1 NOLWMPOKO 3a BaskaHOT, nopaau 10Ka/HUOT
Ky/IT CO3434EeH BO HErOBa YeCT Npu LUTO, NO4 B/AWjaHUE HA C/IOBEHCKUTE BEP3UM HA HEFrOBOTO KUTKE, € MO3HAT U
KaKko Bapsap MupoToumB lenaroHuncku, butonckm nanm OXpmacku.

3a »K1BOTOT Ha CB. BapBap nocrojat 4YeTUpM NMCcaHKWja BO KOU Ce HaoraaT U C/IMYHOCTU, HO 1 pas/nKu. Hajpa-
HMOT TeKCTya/IeH U3BOP AaThpa o4 IX BeK u npeTcTaByBa CMoj O/, HEKO/IKY TEKCTOBM 3a NoBeKe cBeTuUM. BroproT
TEKCT Ce NnojaByBa KOH KpajoT Ha Xl 1 noveToKoT Ha XIV Bek, HanuwaH o4 KoHcTaHT1H AKponoaut. Bo Hero ce
OMULLAHW XMBOTOT M CMPTTa Ha CB. BapBap, npeTcTaBeH Kako AdpuKaHel, KOj b1 BOjHUK M MOTOA MOKAjHUK 33
CBOWTE 3/10/,€/1a MOPaAM LUTO NOAOLHA CTaHaAa cBeTel,. Ce Be/n geKa busn ybreH o4 n0BeYKa CTpea, a 04 Herosu-
T€ MOLUTU MPOTEK/I0 /IGKOBUTO MUPO. TPETUOT TEKCT CBOUTE KOPEHU M'M MMa BO CMOMEHATOTO Ae/10 Ha KoHCTaH-
TUH AKPOMO/IUT, Of, KO€ ce LiprneHn MHPOopmaLumTe 3a XMUBOTOT U genaTta Ha CB. Bapsap. Pasaunkara ce cocton
BO /IOKaLMMUTE Ha KOM Ce OABMBAAT HAaCTaHUTE, M TOA KOHKPETHO — BMETHYBameTO Ha lesaroHuja Kako MecTo Ha
HeroBOTO 3aMOHaLlyBate U ymupare. Ce NpeTnocTaByBa geKa e HanuLlaH og usseceH Kunpwjax, n Toa BO cpe-
AnHaTa Ha XIV Bek. Moc/1egHMOT TEKCT KOj ro 06paboTysa KMBOTOT Ha CB. BapBap noTekHyBa o4 KpajoT Ha XVII
BEK M UCTO TaKa ce 6asmpa npeTexHO BP3 TeKCTOT Ha KoHcTaHTHH AKponoauT. Ho, Bo Hero Bapeap e npeTcTaBeH
KaKo 3apobeHMK Ha apancku MyCc/IMmaHu.

Bo XuTujata u nereHauTe nosp3aHu Co KYyATOT KOH CB. Bapsap npoBsejyBaat ABe Bep3uu 0g, HEroBUOT XUBO-
TOonMC — BapBap Kako BOjHMK 1 CB. BapBap Kako MayeHUK M ackeT. Ho, BO /IMKOBHUTE MPeTCTaBU 04, MaKeaoH-
CKUTE LPKBM U MaHaCTUPK O4EBUAHO NPEeoBAaAyBa TOKMY C/IOBEHCKATa BEP3uja Ha XUTUETO Koja ce 04BUBa BO
MenaroHuja. Cnopeg egHaTa Og OBUE BEP3UM HA KUTUETO, TOj Bua Ervnkanel, pasbojHUK KOj eAMHCTBEH npe-
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XuBean 6pogosomMm BO 6/u3MHa Ha [pad
(Anbanuja), U Toa 6arogapeHue Ha MO/UT-
BaTa LWTO MY ja ynatua Ha Xpuctoc. /1okan-
HOTO Hace/ieHue ro CMeTa/10 3a cBeTel, M Ha
MeCTOTO Kage LUTO XuBee/, nogouHa 6un
u3rpageH mMaHactup. 1o HeroBoTo MoKajy-
Bame TOj pellasa ga CTaHe NyCTUHOXUTeN,
CO e ga ce UcKynum 3a rpesosute. [opagu
TOa Ce MoB/eKyBa BO MneluTepa, Kage WTo
TPV FOAMHU CE€ MO/AEA XKMBeejKM CTpagan-
HO M NOKajH14KuK. [0 HeKoe Bpeme ce Bpa-
TWU/A BO MaHacTUpOT, Kaje WTO BO TajHOCT
rM MOMWHA/A CUTE CTEMeHU HA MOHALUKUOT
MBOT, a NOTOA ce ynaTua Bo lenaroHuja.
Tamy My ja packaxan cBojaTa MpUKasHa Ha
e/eH CBeLITeHWK U Og Hero nobapasn ga
buge OKOBaH BO CMHUMPU KaKO KasHa 3a
csouTe rpesoBu. Cnopeg XUTUeTo Ha KoH-
CTaHTWMH AKPOMO/IUT, TaKa OKOBaH XMBee/ C& A0/eKa He yMpe/ 3aCTpe/1aH 04 /10BeYKa CTPe/1a, MPU LUTO 04, Hero-
BOTO T€/10 MPOTEK/10 /IEKOBUTO MUPO, CO KOe buna ns/sieKkyBaHa KepKaTta Ha aBTOPOT Ha KUTHETO.

CA. 4. Bne3sna BpaTa BO LpKBaTa Ha MaHAaCTUPOT Kaj Cs1ienye O npeTcTaBu Ha
*uBOTHU (boTo: AnekcaHaap Bacunecku).

Bo MakegOHCKMOT uBonuc CB. BapBap lMNenaroHncKY e NpeTCcTaBeH CoO TEMHA KOXa, 006/1e4eH BO LipBeHO-Kade-
aBa 06/1eKa, OKOBaH BO NMpaHru OKo/1y BpaToT M paLeTe KoM ro cMMb0/1M3MpaaT KasHyBakeTOo 3a HEroBUTe rPEBOBMY.
Bo cuTe Pppecku og Teputopujata Ha Makegonuja CB. BapBap ce npukaxyBa Ha OBOj HauMH. MICKNy4OK e HeroBaTa
npeTcrasa og CB. Coduja Bo Oxpug (1346-1350 ro4.), Kage WwTo Toj uma 6e/1a bpaga, KpaTka Kagpasa Koca 1 OKOBH
OKO/1y BPATOT, paLieTe U HO3eTe, HO e MPUKaXKaH no/yro/, co 6ena rnepusoma LUTO OTCKOKHYBA 04 HEeroBOTO CTaH-
AAPAHO TMPUKaKyBake BO LpBeHO-KadeaBa 0b/1eka. HacimkaH e mery CB. MeTap AToHcKM 1 CB. Makapuj Benukuy,
LUTO BOEAHO Ce CMeTa M 3a e/Ha O/ HajpaHuTe NpeTcTaBu Ha OBOj cBeTeL, BO 6a/IKaHCKUTE LpKBKU M MaHaCTUpW BO-
onwTto. M Bo /lecHoBckmoT MaHactup (Cn. 3) (1349 rog.) CB. BapBap e npeTcTaBeH BO 6€/1a Ma/loCXUMHUYKa 06/1€Ka,
CO KpaTKM pakaBu, Koja A0CerHyBa 40 Hag Ko/eHaTa. /lBeTe paLe My Ce CnyLUTEHU 1 OKOBaHU BO MPaHry, ApKejru
KPCT BO gecHaTa paka LWTo ro cMMb0/1M3Mpa HEroBOTO MAYEeHULLTBO U aCKETCKM XKMBOT. 3Ha4ajHO e 4a ce HarnomeHe
AeKa Bo oBaa LpkBa CB. Bapsap e Hac/mKaH 61cky go CB. Mojcej MypuH. Bo upksaTa CB. boropoauua Bo (IMBHUY-
KMOT MaHaCTMp OBOj CBETEL, € HAC/IMKaH 3aeAHo co CB. Makapwuj Erunetcku u CB. Makapuj Pumcku (Ca. 3).

OcBeH 60jaTa Ha KOXKaTa, 3aeAHWYKO obenexje Ha CB. Bapsap 1 CB. Mojcej MypuH € HUBHMOT HauMH Ha KMUBOT.
Mpeg, Aa ce 3aMOHALLIAT U Aa CTaHAT XPUCTHjaHK, 0bajuaTa buie pasbojHuLM, yOUjLumM U 310CTOPHULM KOU BO OApeseH
MOMEHT 0/, CBOWUTE XXMBOTM Ce MNOKaja/le, ce MOKPCTU/IE U CTaHa/le ackeTU. ACKETCKMOT HauMH Ha KMBOT M YMHOT Ha
HMBHOTO KaHOHW3MPatbe KaKo CBETLM M 0TdP/1a CUTe OHTO/IOLLKM aTPpUBYTH Ha TeMHaTa 60ja Ha KoKaTa Kako CUM-
607133 31070, Ba/IKAHOCTa M CyOOpAMHMPAHOCTa BO OAHOC Ha /IyreTo CO CBeT/ia Koxa. Mako Mmaat pas/vyHu UKOHO-
rpadCcKu KapaKTepUCTUKK, BO /IeCHOBO Ce HaC/IMKaHW 3ae/HO, CO HaMmepa Aa Ce NMpUKakKe ro/ieM1HaTa M BaXKHOCTa Ha
HMBHOTO MNOKajaHWe v NpUCTanyBareTo KOH MOHALITBOTO, U TOA Kako NpuMep 3a OCTaHaTuTe Kou Tpeba Aa ro cie-
AAT HUBHMOT NaT. Bo NpaBOC/1aBHOTO XPUCTHjaHCTBO AeHOT Ha CB. Mojcej MypwH ce ¢naBu Ha 28 aBrycT no cTap cTuA,
WM Ha 10 CeNTeMBPMU MO HOB CTW/, AOAEKa AeHOT Ha CB. Bapsap e Ha 6 Maj No cTap CTUA, WK Ha 19 Maj Mo HOB CTUA.

AQPpHKaHCKM XXMBOTHU BO XPUCTHjaHCKaTa MKOHOrpadHja

MoKpaj ropecnomeHaTUTe CBETUTE/IN BO MaKeAOHCKUTE LIPKBU, MCTO Taka Ce MPUKaXKyBase U pa3Hu
KMBOTHU KapaKTEPUCTUYHM 32 OBOj KOHTUHEHT. TUe ce HaC/IMKaHU Ha ppecKnTe, Ae/IKaHM BO KaMeHaTa
nAacTUKa UM nak pesbapeHu Ha gpBeHUTE UKOHOCTAcK U aBepU (CA. 4 U 5). HUBHOTO NMPUCYCTBO BO
XPUCTUjaHCKNTE XPaMOBU He € C/IYHajHO TYKY Ce AO/IKM HAa HUBHOTO KOHKPETHO CMMBO/IMYKO 3Hayeme.

ADGPUKAHCKM MPETCTABM BO CPEAHOBEKOBHMOT LPKOBEH XXMBOIMMC BO MAKEJOHMJA

C/0H

Bo cBeTOT Ha cMMDO/IMTE C/IOHOT ja NMPeTCTaBYBa CU/1aTa, MPOHUK/IMBOCTA, 40/IFOBEYHOCT], CPeKaTa, U3gpk-
/MBOCTA M LLapcKaTa BacT. OBUe 3HaYera Ce HajpacnpocTpaHeTy Bo AppwKa, KuHa u UHawmja, npu wto BO no-
C/1e4HABa TOj Ce CMeTa 3a e4HO 04, OCYMTe CBETU XKMBOTHU. C/IOHOT, Npes C&, r'v cuMb0M3npasn 0COBUHUTE LITO
Ce HEeOMXOAHM 33 e/leH B/1aZeTe N, KaKo LITO Ce AOCTOUMHCTBOTO, MHTE/IEKTOT M NMo60XKHOCTa. Ho, MOKpaj oBue, TOj
€ CMMB0/1 U Ha MUPO/bYBUBOCTA, N/I04OHOCHUTE A0 A0BU, HOraTMOT PO4, MEHTA/IHUTE CMOCOBHOCTH, AYXOT Ha
copaboTKa U /10ja/IHOCTa, OAHOCHO, C& WTO e 406pO 1 NO3UTUBHO. Mery ApyroTo, 0Ba *KMBOTHO OU/10 aTpUbYT Ha
KpasnoT flemeTpu;j |, Koj Bnageen co MpUKo-6aKTPUCKOTO KpancTBO Mery 200-180 rog,. npeg, H.e. OBa ro g403HaBa-
Me 04 MOHETUTE Ha KOM TOj Ha I/1aBaTa HOCK MHCUIHM]a CO I/1aBa HA C/10H. 33 ByAMCTHUTE, OBA XUBOTHO € CUMBO
Ha AYXOBHOTO 3Haeme U cTabuaHocTa. Og acneKT Ha NCMXo/10rujaTa, C/IOHOT Ce 3eMa Kako CMMB0/1 HA CMUPEHO-
CTa, MAaCUMBHOCTA M MOB/IEYEHOCTA, NMa AYPU M HA CPaMeX/IUBOCTa. Ha geHelHNoT gprkaBeH rpb Ha Jy:kHa Appuka
C/IOHOBUTE ja CMMBO/IM3MPAAT MyAPOCTa, CU/1ATa, YMEPEHOCTA U BEYHOCTA.

Bo xpucTujaHcKkaTa Tpagmumja, CIOHOT CTaHas cuMb0/ Ha nobesaTa Ha XpUCTOC Hagd CMPTTa M 3/10TO, KaKo U
c1MMb0/1 Ha YegHOCTa M 6eCMPTHOCTA, MOPaAM LUTO YeCTO Ce C/IMKa/ Kako rasu 3muja. Bo cpegHoBekoBHa EBpona
Ce pacnpocTpaHu/0 ybegyBare geka Toj ancTUHUPA Of, CEKCYa/IHM aKTUBHOCTYM 33 BPEMe Ha AO/MMOT NepUoZ Ha
H6peMeHOCT Ha HeroeaTa XeHKa, LUTO A0Be/10 33 NpeTBOpake Ha OBa KMBOTHO BO CMMOO0/ Ha YegHOCTa, NpUBP-
3aHOCTa U /by6OBTAa.

Kamuna

Mmajkn npeasug aeka Bo CesepHa AppwKa, LUeHTpaaHa Asuja
1 MHAMja Kamnaata MMana rosema BaXKHOCT KaKO TPaHCMOPTHO
CpeACTBO, Pa3bup/MBO e 30WTOo Taa A06mMAa TO/KY UCTaKHATa Y/10-
ra v BO AlyXOBHaTa Ky/Typa Ha oBue pernonun. Og uctata npuymnHa,
BO HEKOM C/1y4au 33 Hea Cce KOPUCTU U a/IerOPUCKMOT HasuB ,,My-
CTUMHCKM 6pog’‘. OBa KMBOTHO ro OA/IMKYBaaT BPOjHU MO3UTUBHU
0COOMHU: BO3APKAHOCT, 34PKaHa y4TUBOCT, CTPI/IMBOCT, CU/IA U
HeHagMWH/MBA YNOPHOCT LITO, CETO 3ae/HO, ja NpaBu CnocobHa a4a
MWHYBa ro/iemu gane4ymtHu 6e3 Boda M Aa HOCK TeXOK ToBap be3
CMpOTMBCTaBYyBake. Bo 0BMe 0COOMHM XpUCTHjaHUTE BUge/e COO04-
BeTHa meTadopa 3a BpBHUTE XpUCTUjaHCKK gobnecTu. Ce BepyBa
AeKa NpBUTe KamMu/aM CTUrHane BO AQpHKa HeKkage OKoAay 500-TaTa
roAvHa npeg H.e., ABUXKejKM ce nocteneHo Hu3 CeBepHa AdpuKa
KOH 3arnag. McTopujaTa Ha Kamu/aaTa BO OBOj PervoH e Hepasge/IHo
MoBp3aHa CO TProBCKMUTE T.e. KAPBAHCKMUTE MaTuLLTa.

Mcyc XpucToc ja MICKOpUCTUA KamuaaTa Kako meTadopa 3a Toa
KO/IKY € TelKo 60ratmoT aa CTUrHe BO pajoT: ,,l10/1€CHO M e Ha Ka-
MW/AA A3 MUHE HWU3 UI/IeHU YLLK, OTKO/IKY Ha boraT - Aa B/e3e BO
uapcTeoTo boxkjo* (EBaHrenme cnopeg Mapka 10:25). Bo pyckute
MUHUWjaTYpu o4 XVI 0Ba KMBOTHO Ce€ C/IMKano BO Mpuapyxba Ha
N1aB, NpM LITO ja NpeTCTaByBa/I0 CTApoOCTa A0AEKa AaBOT bua 3a-
CTanHWK Ha CMPTTa, HO CEKAKO U NOHAaTaMy KaMW/iaTa ce UAEHTU-
duKyBana co npukasHara 3a 6boraTmor.

Cn. 5. KameHa naacTtuka og MmaHactupoTt CB. Joakum
OCOroBCKM CO MpeTcTaBa Ha MajMyHu (uaycTpaumu:
JacmuHa XayumeBa AnekcmeBcka v Ennsabeta
Kacanosa).

MajmyH

MajMyHOT e }KMBOTHO CO NPOTUBPEYHA CUMBO/IMKA Koe 6110 MHOTY MOYMTYBaHO BO APEBHMOT ErvneT n octaHa-
TUTe Aen0BU Ha AdpPHKa, Kako v Bo MHauja u KuHa. Ho, XpucTHjaHCKaTa pe/mrija ce ogHecyBa KOH Hero Co rosiemMa
pesepsa. Taa ro nageHTn$UKyBa Co NOPOLUTE, CTPACTUTE, UA0/I0MOK/IOHCTBOTO U FaBO/ICKUTE epecn. CnocobHOCTa
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Ha MajMYHOT Aa ro UMMTMPA YOBEYKOTO OAHECYBakbe Ce KOPUCTU KaKko MOBOZ, 3a Nogbusame Co r/1ynocTa, /bybo-
MUTHOCTA 1 BOO6paseHocTa. MpeLuHMTe HaMmepu, MOXOT/IMBOCTA U a/MHOCTa ce€ 0COOMHM Ha MajMyHOT LWITO ce op-
CMpaHM BO XpUCTHjaHCKaTa YMETHOCT. BO 3anagHWTe IMKOBHM Ae/1a 0Ba XMBOTHO Ce NMPeTCTaByBa/o CO jabonko
mery 3abute, 1 Toa Kako cumbo. Ha rpeBoT Ha Agam u EBa. Ho, BO ermneTtckaTa MkoHorpaduja HeroBaTa npeTCTaBa,
TOKMy 06paTHoO, ja cumbomsunpana mygpocta. Bo KuHa oBa *KMBOTHO ja 0/MLETBOPYBa/I0 MajuMHCKaTa rpuiKa, 40-
AeKa BO JanoHwuja, Manun NpeTCTaBu Ha MAjMyH4YMHba Ce€ KOPUCTAT KaKo aMaj/inmn 3a 3aluTuTa Ha geuaTta. losHaTtaTa
durypa ,,KoumnH*, cocTaBeHa 04, TPM MajMyHUMHA KOU HE I/1e43aaT, He C/1yLLaaT M He KaxKyBaaT 3/10 — ja cuM60/13u-
paaT MyApara npeTnas/IMBOCT. Bo XpaMOoT Ha MpBMOT LWOryH Torykasa BO HUKO CTOM HMBHA CKY/IMTypa KOMaHW4YeHa
BO ApB0. OA HaBeAeHUTE MPUMEPU Ce I1eAa ro/IMUOT KOHTPACT Ha CUMOO/IMHKUTE U Pe/IMIUCKM 3Ha4YeHa Ha 0Ba
YKMBOTHO Ha MCTOKOT 1 Ha 3anaaoT.

APpUMKaHCKUTE }KUBOTHU BO MaKefOHCKUTE LiPKBU

KpaTtkuTte nacycu 3a Tpute, BepojaTHO, apprKaHCKM XMBOTHU Tpeba ga HE BoBeAaT BO eAHa HeobuyHa Tema — npu-

CYCTBOTO Ha OBUE }XMBOTHU BO YMETHUYKUTE TBOP6U HA MaKeOHCKUTE KOMaHNM4YapK 04 AOLHUOT CPeAEeH U O HO-
BMOT Bek. Ce paboTH 3a HEKO/IKY Ae/1a O NPU/IENCKO-C/IeNYEHCKaTa KoMaHW4apcKa LWKo/1a 3a4yBaHU BO LiEHTPa/iHA
Makegonuja, 1 TOa: LpPKOBHU BPaTH, LLIAPCKU A4BEPU, UKOHOCTAaCHU KPCTOBU U APYrY €/1IEMEHTU KOU F0 COMMHYBaaT
MO6UMjapOT Ha LpKBUTE BO MaHacTupute Crenye, 3p3e, Boropoguua Mpeuncra KnueBcKa, Kako U BO LpKBaTa CB.
Hukona Bo Mpunen. OcobeHo 3Hauyee TyKa UMaaT ABeTe ABOKPW/IHU LpKOBHU BPaTH, O KOU €4HaTa € 04 XpamMmoT
CB. JoBaH MpeTeya BO maHacTpoT (ienye (Jemup Xucap), a gpyrata — o4 MaHacTUpOT YcneHue Ha lMpecserta Boro-
poauua - Tpeckase (Mpuaen). Tyka ru cnoMmeHyBaMe 3aToa LUTO Ha HUB ce U3pe36apeHH ABe 0 ropecrnoMeHaTuTe
*KMBOTHMU CO apPUKAHCKO NOTEK/IO, U MOKPaj TOA LUITO BO BPEMETO Ha CO3/aBakeTo Ha oBue gena (XV-XVII Bek) Tne
He 6une ogomaKreHu BO 0BOj ge/ Ha BaskaHoT. Ce cmeTa geKa dacumHalmjaTa KOH OBUE XXUBOTHU Agoara og UHauja,
npeky cnucute Ha KHesujaH KHuranuH (,,3emjata Ha uyaHuTe 6utmja‘“), ABryctuH, Ucngop oa CeBunja, ,,PomaHoT 3a
AnekcaHgap Benmku“, aesoto Ha Kosma MHAMKON/IOB M NEPCUCKUTE CKA3HU.

MajMyHOT ce cpeKaBa 4eCTO M Ha KanuTe/nTe BO LipKBUTE. TakBM NprMepu nMa 1 BO CB. Joakum OCOroBCKM, Kage
LUTO NMOMery /IaKOBMTE Ha r0/1eMara ancuga ce nocTaBeHu r11aBM Ha MajMyHW. [IPUCYTHU Ce 1 Ha CeBEPHUTE KanuTe/n
Ha LpKBaTa BO MaHaCcTUPOT /leyaHn KoM r MpUKaxKyBaaT 3/MTe 4yXOBU Kako cumMB0/M Ha c1abocTuTe Ha /yreTo, u
TOQ Haj4eCcTo ugoaTpujaTa. MajMyHU Ce HACIMKAHW U Ha KanuTEe/ITE O, jyrOUCTOYHUOT U CEBEPOUCTOYHUOT CTO/10 Ha
LpKBaTa BO MapKOBMOT MaHacTUp. Ha yeTnpute noTKymno/IHM CTO/60BM Ce MPUCYTHU BKYTHO 14 /1IETEYKU aHre/IM U ABa
AEMOHM CO U3r/1e/, Ha MajMyHM MPUKAXKaHU BO K/1edeyKa no3a. OHOj Ha jyrouCTOUHUOT CTO/I6 € CO A,0/10 ¥KO/TO KP3HO,
paluMpeHu Ho3e, KpeHaTu pale, A40/ra Orallka U CTpaLllHo Auue. MajMyHOT, nak, 04 CeBEPOMUCTOMHUOT CTO/10 UMa
CUHIIMP OKO/y BPATOT KOj Ce npoTera 40 aHre/10T NpUKaXaH Ha ceBepHaTa CTpaHa 04, UCTUOT KanuTel.

OBwe geMOHV-MajMyHU He Bu/e BUA/IMBY 33 OOMYHUTE BEPHULIM, BUAEJKM Ce HACIMKaHW Ha UCTOYHATa CTPaHa 04,
KanuTe/nnTe, Koja BCYLLIHOCT € Ae/1 04, 0/ITapOT BO KOj NPUCTaN MMaaT CaMo CBeLUTEeHULUTE U jepoMoHacuTe. O4eBUAHO
e eKa oBre purypy UMaze oApeseHa y/ora npu U3BeayBarbeTo Ha LIpKOBHUTE 0Opeaun BO OBOj HAjCBET Ae/ Ha Xpa-
MOT. BCYLLIHOCT, OB/e aHre/mMTe O, KanuTe/MTe y4ecTByBaaT BO BPLUEHETO Ha CBeTaTa /IMTYPruja, A0AeKa AeMOHUTe—
MajMyHM ce BopaT NPOTUB HMB 3a 4a I'M 0ABPATaT /IyreTo O/, Y4eCTBOTO BO CBeTaTa eBxapucTyja. Npu Toa, aHre/mre
ro HOCAaT TOBApPOT 04, LIpKOBHATA Kyrno/1a, KybeTo, naHaaHTuduTe, CBOAOT U LLe/IMOT NOKPUB IO BO3AUrHYBaaT 3a eBxa-
pUCTUCKaTa KPTBA 3ae4AHO CO MO/IMTBATa 0/, BepHuuuTe. O4HOCHO, HU3 MOKPUBOT Ha LIpKBaTa M CnojyBaat HeboTo
1 3emjaTa KaKo LUTO Ha/laraaT TeKCTOBUTE KOM ja 0bjacHyBaaT /AUTYprujaTa, A4o4eKa BO MpaK Mt OCTaBaaT Bp3aHuTe
MajMyHU — nepcoHndmKaLymja 3a AemMoHOT. CTuaM3npaHa Gopma Ha MajMyH UMa v Ha BpaTaTa BO Tpeckasel,

BpataTta og Cnenye e ykpaceHa co 6orata reoMeTpucka OpHaMeHTHKa BO KOja ce BMEeTHaTK YeTUpuaro-
HU MO/IMHbA UCTIO/IHETH CO NMPETCTaBU 04 NOCAeAHUTE NcaaMu Ha [aBug 1 og XxuMmHuTe Ha lNpecseTa boropo-
Aavua. Mog AMMKOBUTE Ha CBETUTE/INTE, BO AE€CETTUOT pey e uspesbapeH C/10H, NpeTCcTaBeH NPU/INYHO HeBelLL-
TO, M egeH egHopor. Ha BpaTaTa og Tpeckasell, KOja € HeCOMHEHO Ae/10 Ha uctata pesbapcka paboTuanmua,
a Moxebu M Ha UCTMOT MajCcTop, BO FOPHUTE NO/MHA Ce npeTcTaBeHu boropopguua, C. JoBaH lpeTeya u
APYrU CBeTUM, AOAEKA BO TPMHAGCETTUOT ped Ce Haora Kamu/aa, KonaHM4eHa Npu/iM4HO PeasnncTUYHO, U
C/IOH NpeTCcTaBeH 40CTa CTU/IM3UPaHO.

ADGPUKAHCKM MPETCTABM BO CPEAHOBEKOBHMOT LPKOBEH XXMBOIMMC BO MAKEJOHMJA

OcBEeH Ha NOCOYEHUTE LIPKOBHU BPaTH, Kamu/aaTa Ce jaByBa M Ha MPETCTaBM BO PPECKO-*KMBOMUC, KAaKO Ha
npvmep BO cueHaTa ,,lloBopKa Ha Tpojuata Maru“ (MHOry noyecTo BO 3anagHOTO C/IMKapCTBO). Ce 3Hae Aeka
Kamu/aaTa ce KOpUCTe/a KaKko ,,MpeBO3HO cpeAcTBO BO Epycannm, Moxebu He C/1y4ajHO 0Ba }KMBOTHO Ce acUMu-
/IMPano BO XPUCTUjaHCKATa pe/nrnja 3apagun cuTe OHMe KapakTepUCTUKU KOU Norope rn Hase40BMe, a BOeAHO
THe ce AN N 04 XPUCTUjaHCKOTO NPONoBeAae 3a U3APK/AMBOCTA M BepbaTa Ha BepHUKOT. KamuaaTa moxke ga
ja cpeTHeme 1 Ha ppecku BO CLeHa Of KUTHMETO Ha lepacum JopaaHcku. Og HEeroBoTO KUTHE g03HaBaMe geKa
TOj 611 MOHaX NyCTUHOXKUTEN KOj OTULLOA BO MyCTMHaTa Tebanga — Eruner 3a ceomTe AyxoBHM noasusu. Kora
Ce »XMBOMWUCYBa HErOBOTO XUTHE, BO A4BE NPETCTAaBM Ce C/IMKaaT U Kamuan. HerosaTta npeTcTaBa 40CTa AOLHA ce
BOBe/yBa BO CBETUTE MYCTUHOMXKMTE/IM U MOHACU U MHOTY PETKO Ce C/IMKa BO BU3AHTUCKMTE LpKBU. Kako noeau-
HeyHa ¢urypa — ctapew, co 6paga (Haauk Ha CBeTn EdTumKj) Bo MakegoHuja e HacimKkaH Bo CTapo HaropuuuHo,
Hac/nKaH e 1 Bo CBeTu AHgpealll, BO KaTO/IMKOHOT BO XW/eHAap, HO CO CLLeHUTE BO KOM Ce HaC/IMKaHn KaMuauTe
ro rnegame Bo Ceetn Hukona Opdanoc Bo ConyH.

*kkkk

PeTKuUTe IMKOBHM NPeTCTaBM HA CBETLM MO NOTEK0 04 AQpUKa, HAC/IMKAHK BO LpKBUTE BO MakeaoHuja, ce
HajeKCNMLMTHUOT NpUMep Ha NpUdaKarbeTo BO pe/nrujata, yMeTHOCTa U Ky/ATypaTa 04 OBMe NMPOCTOPU Ha OHa
LITO Ce CMETaso 3a Aa/1eYHO M er3oTU4HO. Bo AyXOT Ha MpaBOC/1aBHATa XPUCTHUjaHCKA peanruja, cMMboanTe Ha
JKMBOTHUTE KOU MOTEKHYBAAT 0/, aPpPUKAHCKMOT KOHTUHEHT Ce Mery HajHeOOUYHWUTE U HajBneYaT/memTe. He ce
MPUCYTHM camuTe No cebe, TYKy Kako cMMB0/IM LITO MM eBOLMPAaT MOPa/IHUTE BPEAHOCTH KOM ja COYMHYBaaT
6asaTa Ha XpUCTHjaHCKaTa Bepa U Hej3UHWMOT BPeAHOCEH CUCTEM.
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FaBpunosuh, AHhena b. 2012. 3uaHO CMKAPCTBO LpKBe Boropoguue Oaurutpuje y NMehu. beorpag,

po3aaHos, L. 1980. OXpMACKOTO SMAHO CIMKApPCTBO 04 XIV Bek. OXxpua: 3aB0og 3a 3alUTUTA Ha CMOMEHULMUTE Ha Ky -
TypaTta u HapogeH mysej

labenvh, C.1998. MaHactup /lecHoBo. beorpaa: CTy60BM KyATYpe

Bbnesa, L. 2005. O6pa3bT Ha ¢B. BapBap [enaroHWiCKM B NpUTBOPA Ha LbpKBaTa B KpeMUKOBCKMA MaHacTup.
Paleobulgarica /Ctapobbarapuctuka, XXIX , 49-46.

Kacanosa E. 2012, ApxuteKkTypaTta Ha upkeata CB. ilumuTpuja — Mapkos maHacTup. Ckonje: Kanamyc

Kouo, 4. MumKkosuk-lenexk, M. 1958. MaHactup. Ckorje: Punoszodcku pakyaTeT Ha YHUBEP3UTETOT, MCTOPUCKK Puo-
NOLLKK oaAaen

Mwupkosuh, /1. 1931. AHhe/sn 1 AeMOHU Ha KanuTennma y Lpkeu CB. AumuTpuja MapkoBa MaHacTupa ko4 Ckonswa. CTa-
puHap

Snowden, M. F. 1970. Blacks in Antiquity, Ethiopeans in the Greco — Roman experience. Massachusets: Harvard
University press

Cy60TuK, I'. OXpugcKaTa C/IMKapcKa WKoia og XV Bek. 1980. Oxpua: 3aBO/, 3a 3alITUTA Ha CNOMEHULMUTE Ha KyATypaTa
W HapogeH my3e;j.

hoposuh - /bybunkosuh, MupjaHa.1965. CpeatoBjeKoBHU Aybopes y UCTOYHMM 06/s1acTuma Jyrociasuje. beorpag:
Hay4Ho geno

bypuh, Bojucsnas, babu-bophesuh MopaaHa.1997. Cpricka yMeTHOCT Y cpeatbem Beky I, XIV-XVI Bek. beorpaga: Cpricka
KibMXKeBHa 3agpyra,

Tpecuaep, Llek. 2001. Pe4Huk Ha cumboan. Cronje: TabepHaky.

(97

(8]



5

4

ADPUKA BO MAKEJJOHMJA

JaHa lovescka

KAMUJIATE BO MAKEJOHMJA

Cneu,mcpquaTa no/s0xba Ha roseMuUTe MakegoHCKU A0/MHU OpUeHTUpPaHW KoH CONYHCKMOT 3anvB v ogpe-
AWMN3a HACOKUTE Ha I/1IaBHWUTE NaTHM TPacu BO OBOj Ae/ HA BbanKaHCKMOT M101yoCTpoB. YiuTe BO BpemMeTo Ha
Pumckata Umnepuja, egHaTa og HuB, Buja Ernauuja, ce npoTerana og geHewHmTte Oxpuga u PeceH, npeky butona
u BogeH, go ConyH, a oTTamy, npexky Kasasa, npogo/1xKyBana KoH Llapurpag. EgeH apyr BaxeH nat og ConyH
BOZe/ Ha cesep no Bapgapckarta JoanHa koH Ckonje n Hatamy no Mopasa a0 /yHas. HaBegeHuse natuiluTa ce
KOpuCTene U BO CPeAHUOT BEK, HO U BO OTOMAHCKMOT nepuog, obesbeaysajkm My Ha OBOj perMoH ppexkBeHTHa
CTOMAaHCKa KOMYHUMKaLMja v pasHu A4pyru GOpPMM Ha OMWTECTBEHA U KYATYPHA AMHAMUKa.

KoH KpajoT Ha XVIII 1 noveTokoT Ha XIX Bek cocTojb6ata Ha MakeAoHW]ja, BO pamKuTe Ha OcmaHaucKkaTa Um-
nepwja, 3Ha4nTe/IHO Ce B/OLWWYBA. TOa A40BeAyBa 40 HaManyBake Ha TProeujaTa, a Co TOA M 3anyCTyBabe Ha na-
TULITATa M MOCTOBUTE, KAaKO M 4,0 3aMMUpatbe Ha KapBaH-capauTe U3rpageHu Nokpaj HuB. Ho, HacnpoTu oBa, nyre-
TO Ce TpyAene U HaTaMy /a ja 04p:KyBaaT TProBujaTa, LITO BO OBOj Nepuog, ce 6asmpasa Ha TPaHCMOPT CO MOMOLL
Ha XMBOTHUW. BakBMOT Ha4YMH Ha NPEeBO3 Ha pa3/IMyHa CTOKA NpepacHyBa BO 3acebHa CToMaHCKa rpaHKka, Koja ce
HapeKyBa/a Kupayucmso. Hej3sMHMOT Hajronem nogem ce caydyBa BO TEKOT Ha XIX BeK, Mpu LITO OHME LWTO ce
3aHMMaBa/ie Co Hea (KUpdyuume) Kako NPeBO3HO CPeACTBO KOPUCTE/Ie KOk, Marapuba 1 Masru.

Ho, BO 0Baa npuroga e BaxHO Aa ce HaNoMeHe /eKa, CO Pa3BojoT Ha KMPALMCTBOTO, KMpaLIMKUTE Ke 3arnoyHa/e BO
paMKuTe Ha CBOjaTa 4ejHOCT Aa KOPUCTAT U KamMu/u. Ha npB nor/ies, ce Y1HU CoceMa HeBEPOjaTHO AeKa e4HO XMBOTHO,
COCeM HEeTUMUYHO 3a OBME PENOHU, MOXKE/0 Aa OAMrpa TO/IKaBa y/10ra BO 0Baa CTOMaHCKa AgejHocT. [pu Toa ce HameT-
HYBA yLUTE e4HO NpaLLare: Kako osue NyCMUHCKU #UusomHu 00 Agpukd (u Opyzume nodpayja Ha OpueHmom) cmuzHasne
Ha mepumopuija Hd basakaHom? O4roBOPOT /€XKK BO TOA LUTO 06ata permoHu BO 0BOj NepUO, B/eryBasie BO rpaHuuuTe
Ha Ocmanamckata Mimnepuja. Toa ce ogHecysa v Ha MakeAoHWja 1 NOronemmnoT gen o4 bankaHckuoT MNoayocTpoB, HO
M Ha ceBepHuTE e10BM Ha AdprKa Kom 40 XIX 1 BO noyeTouumTe Ha XX BEK Ce Haorane nog Baacta Ha OcmaHuure.

KapsaHu

F0/1eM1OT pa3Boj Ha KMPaUUCTBOTO NpUAOHE/ 3a GOpMUPatbe KapBaHM, KAaKO HAYMH Ha FPYIHO NpeBe3yBakbe CTOKa,
BO KOM HeKoraLl 6u/e BK/y4eHu 1 noBeke o4 600 Kamuau. Tue 6une o6po onpemMeHn 3a CeKaKBU KAMMATCKM YC/10-
B, HO U 3a Pa3Hu HeMoroAw, Mery ApyroTo 1 Hanaau Ha pa3bojHuuu. CeKoj 04 KapBaHUTE MMa/l CBOj CTapeLLuHa, Ka-
neyu-nawa uav 6ajpakmap, Koj 06u4HO 61 Tpro.eLy, @ BO COCTAaBOT HA KapBAHOT MMa/l HajMHOTY HAaTOBAPEHU KaMW/I.

3aronemuTe pasmepw Ha OBaa Tproeuja Hajg06po 36opyBa NnpuMepoT o4 MapT 1837 I., KOra NpeKy azek-
CMHAYKMOT FymMpyK (LapuHapHuua), KoH Cpbuja uam npeky Hea KoH CpegHa EBpona, MuHaze 2.200 ToBapw
pa3Ha CTOKa, LUTO 3HAa4YM BO MPOCEK N0 70 TOBapU AHEBHO. YLITE NOKapaKTEPUCTUYHO € TOa LUTO BO jyHM 1852
. e4eH KapBaH Koj naTyBan og EHuype KoH bearpag 6ua coctaBeH o4 660 Kamu/iuM HaTOBapeHU CO TYTYH.
KapBanu ce dopmupane Bo cuTe noronemu mecta Bo MakegoHnuja, kako wTto ce Cep, Ctpymuua, butona,
Mpunen, Benec n Ckonje. Co HaTOBapeHM 3anpexxHu Koau, o4 butona go CoayH ce natyBano 5 AeHa Co Npo-
CEYHO MOMMHYBAME MO 20 KM Ha geH, A40AeKa A0 McTaHbyn HajMHOry 20 AeHa. [To3HaT e N0AATOKOT AeKa 04
Ckonje go CoayH ce naTyBa/o 10 geHa.

Hu3 Ckomje, KaKo LeHTpasHa 6a/sKaHCKA PAaCcKPCHMLA U pa3BMeEH TProBCKU rpag, NOMUHYBase rosnem 6poj
KapBaHu. [IPUCTUrHYBaETO BO HEro KapBaHW Of KamMwu/iu BUN0 CeKkojaHeBMe, MaKo MpU Toa CaMUTe KUpaLnK
HajuecTo Bune couMHEeTH Og /I0KA/HO Hace/ieHue. YrioTpebaTa Ha KamuaUTe Kako NPeBO3HO CpeACcTBO HU3 Make-
A0HWja n BankaHoT ce ogHecyBa 1 Ha BpemeTo Ha HanosieoH, Koj 3a noTpebuTe Ha dppaHLyckaTa ekoHOMMja ro
OTKpWA T.H. ,,besn nat* 1 no Hero ce npesesyBas namyk. OBue KapBaHu 06u4HO ce dopmupane Bo CTpymuLa na
oTTamy, npeky Benec u Ckonje, ce ynaTyBa/ie KOH 3emjute o4 3anagor.

KAMWITMTE BO MAKEJJOHMJA

KapsaH-capau 1 aHoBU

3a notpebaTa Ha KapBaHWTe, MOKPaj rMaBHUTE MATHU TPACK Ce rpage/ie KapBaH-capau — 06jeKTM HameHeTH
33 CMeCTyBahe. T.e. 33 MPeHOKeBae Ha TProBLUUTE, 3ae4HO CO HMBHATA CTOKA U MPEBO3HUTE XMBOTHU. Bo
OCMaH/IMCKUOT nepuog The bune obsnaaHu co BUCOKM n aebenn sugosu, 6e3 npo3opum og HagBOpeLLHaTa
CTpaHa, 3a Aa 6buAaT 3aWTUTEHM 04 Hanagu. Npu cMecTyBaweTOo BO OBUe 06jeKTH, naTHMLMUTE Co cebe Hocene
C& WTO UM BU/I0 HY}KHO, KaKO LUTO Ce NOCTE/IHMHA, MOKPUBKM U Ap. BO CTO Bpeme, BO rpagoBuTe ce nogurane
M aHOBM KOM, cropes cBojaTta rpagba bune cMyHM Ha KapBaH-capauTe, HO Ha NaTHULMTE nm obesbepyBane
noaobpu ygoncrea. XpoHuyapute Ha CKonje 3abenexane Aeka cMTe KapBaH-capaun BO rpagoT MMase BUCO-
KM B/I€3HU MOPTH, 32 A3 MOXKAT HMU3 HMB A3 NOMMHAT HAaTOBAapeHUTe Kamuin. OcobeHo BneyaT/MBM ONMcK 3a
oBue 06jeKkTu gaBa TypckuoT natonucew, EBanja Henebuja Bo 1661/62 n 1668 r., 1 Toa 3a KapBaH-capaTuTe 1 3a
aHosute Bo Ckonje, LlUTnn, Koyanu, Benec, butona, Mpwuaen, Crpyra, Oxpug, Pagosuw, Ctpymuua, Foctmueap,
KaBagapuu v gpyru rpagosu Bo MakegoHuja.

Hekowu og matonucuuTe AaBaaT NnogeTasieH ONUC HA U3r/1e40T Ha OBME 06jEKTH, KaKo LUTO € NPUMEpPOT CO
KapBaH-capajoT Bo LUtun. Xayu Kandpa MycTtada ro cnomeHysa BO CBOjOT MAaTOMMUC 04 OKOAY 1650 . KAKO ro/iem
KapBaH-capaj, a Bo 1661 r. u EB/nja Yenebuja. Bropros natonucel, Ke 3anuile AeKa NOKpaj cegymTe aHOBM, BO
LWTMN uMano 1 eaeH ABOKATEH KapBaH-capaj. Bo HeroBoTo npusemije v Ha KaToT MMaso Mo 50 cobu, a Hag rose-
MMOT Ha3eH LUTO Ce Haora/ BO NPOCTPaHUOT ABOP, 0pOpMeH cpes 06jeKTOT, ce Haoran U BUCOK Mecuima (momana
Jamuja). LLitanata Ha OBOj KapBaH-capaj MOXXe/a 4a NpUMM UAjaga Kamuau, Koku UK Mmarapuma. Cnopes 360po-
BUTe Ha Yenebwja, Toa Buna egUHCTBEHATA MMMO3aHTHA 3rpaja BO rpagoT, SUAAHA Kako TBPAMHA M NMOKPUEHa CO
0/10BO, @ HOKeBaHeTO BO Hea bu/i10 6ecniaTHo.

MocTojaT NnogaTouu 3a NpecToj Ha KaMWAW 1 BO aHOBUTE Kou Bu/ie u3rpageHu Bo nogouHexHo speme. Og
KpajoT Ha XIX BeK A0 1912 roguHa Bo LLTnn nocToene BKYNHO 47 aHOBU 3a NPEHOKEBakbe Ha TProBUMTE M NasapLin-
UTe KoM Zoara/ie BO rpagoT no cToka. Og HUB nono3HaTtu buse: Mupunu-aH, Akndaa-aH, Mamyg0B aH u ap., npu
LITO CUTE UMa/ie U I'lpeHOReBa/]VILLITe I'lpVICl'IOCO6eHO 3a KapBaHM CO KaMW/1n.

lMo3HaTK ce nogaToum u 3a aHOBUTE BO [lOjpaHCKMOT PernoH, Kage WTo 3a BpemMe Ha OCMaH/IMCKUOT ne-
p1o4 UMaso OKOAY 30 aHOBM 3a NPeCTOj Ha NaTHULM, T.e. TPrOBLM U KMPALIMM CO HUBHUTE KapBaHu. Ha no-
4eTOKOT 04 XX BeK, ABOPHUTE MecTa Ha aHOBMUTE 3aMoYyHYyBaaT Aa ce ynoTpebyBaaT M 3a cMecTyBamwe Ha
AOBUTOKOT Ha MasapuunUTe 40j4EeHU 04 APYTM MecCTa Ha nasap Bo JojpaH. Og MHOrybpojHUTe Kamuau, BO TOQ
BpemMe Ou/se o0cTaHaTu Mery 15 1 50 rp/a, KoM CAyxKese 3a NpeBO3 Ha pasHM CTOKM KOH CTpymuua, Mexyeso,
lWTtun, KymaHoBo 1 o6paTHO. AKTMBHO paboTesie camo gBa O CTapuTe aHOBU HaMeHeTU 33 CMeCTyBahe
naTHULM Of, APYrY MecTa.
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OppepeHn nogaToum 3a Hallaea Tema ce ogHecyBaaT U Ha BasaHAo0BO Kage WwTo, BO TEKOT Ha XIX BeK, na-
pasenHo co pas3BOjOT Ha 3eMmjo4enCTBOTO M CTOMAHCTBOTO, Ce€ pasBMBa/ze M 3aHAETYMCTBOTO, TProsujata u
TpaHCNOpTOT. TProBuuTE KOM BpLUE/Ie pa3MeHa Ha CTOKa, 04, rpaaoT M3Be3yBa/e rposje, BUHO, pakuja, 40MaTu
W Ka/ZIMHKM, gogeka og AojpaH, Cepec n Ctpymuua yBesyBasie GabpuyKKM 1 KO/IOHW]jaiHKM Npoun3Bogu. Mpu Toa,
MaTyBameTO M NPEBO30T Ce BpLUe/ie CO KOHM, Ma3rM U Marapumwa, HO UCTO TaKka U CO Kamuau. CmecTyBamara 1
NpecTojoT ce peasnnsupasie BO aHOBU M MPEHOKULLTA NMPUAPYKEHM CO FTOCTUAHULM M MeaHU. Ha GperosuTe Ha pe-
KaTa bojmuua bune usrpageHn aHoBM 32 04MOP U HOKEBae Ha TProBuuTe, KUpayumTe 1 apabayumTe, 3ae4Ho co
HUBHUTE KapBaHU 04, KaMWU/IU, KOHUM U Ma3ru, Kou natysase og, ConyH KOH KymaHOBO 1 HaTamy no MopasckaTa
[lonnHa KoH Cpbuja nam nak kKoH AojpaH, Ctpymuua, Konye, Pagosuw, LUtun, Nexyeso u Coduja. OKoy aHOBU-
T€ MMasno M 3aHAETYUCKN PabOTU/HULM 332 MOTKOBYBAHE Ha J0OUTOKOT M 33 APYyrv NMOMNPaBKM U OAPKYBarEe Ha
TpaHcnopTHaTa onpema.

Cnopeg, UCTOPUCKMTE MOAATOLM, NPBMOT aH BO Mpw/en e usrpageH Bo 1661 I., U Toa BO CEBEPHUOT Ae/ Ha
rpagoT, a ro HoCen HasuBoT ,,Kyplymau-aH“. HeroBoTo rpagere ce A0/Ke/N0 Ha CTaTyCOT Ha OBOj rpag, Kako
3HaYaeH eKOHOMCKM LieHTap. Bo npuapy»KHUTE NpOCTOPUM Ha 06jeKTOT MMano 1 cobu 3a CMecTyBatbe U npexpa-
Ha Ha KO M A4pYyr A40OUTOK. [103HATO e geKa nopTaTta Ha aHOT 6uaa AMMEH3MOHKMPaHA 3a Aa MOXAT HM3 Hea /3
MOMMHAT U KaMWU/K.

Kaj noso3spacHuTe xutenn Ha OBYENO/METO, CE YLUTE Ce KUBU CeKaBarbaTa U TPAAMLMUTE NOBP3aHK CO CTapu-
Te 4 PYMOBMU MO KOW, Mery ApYroTo, Ce pacKkaxKyBa geKa MoMUHYBa/le ro/leMU KapBaHW M BpOjHU MAaTHULM 1 BOjCKM
KOW Ce gBuXKese HU3 OBME KpauwTa. [e/10BU 04 CTapuOoT MaT, Ha HEKOM MecTa BUA/IUBU U AeHeC, I0Ka/HUTe
KUTE/IN T'M HAPEKYBAaT ,,CTapa Kangpma““. 3abesiexaHo e geKa 3a noTpebuTe Ha naTHULUTe, BO ce10 MuauHo
MMaso ceayM aHa, Npw WTO CenaHuTe Be/aT geka ,,0mKako ce nywmu 8o3om 3d Lmun u KovaHu, kupauuu Hemad
u 00 mozaj aHosume ce 3amgopeHu‘‘. Cnopeg HUBHWUTE 300pPOBU, KAMU/IUTE TyKa BpBE/e C& 40 NpBUTE AeLeHuu
Ha XX Bek, Ha LUTO Ce A40/1KW U HA3MBOT Ha MecHoCTa Kamu/uwika ndduH, Kage WTo ce ogMopasie KupayumTe co
CBOMWTE KOHU U KaMU/IU.
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ADOPUKAHCKMUTE KOJIOHUJANTHWN CMJTM HA MAKEAOHCKMOT ®POHT BO NMPBATA CBETCKA BOJHA

Baaoumup Kyxap u Anekcanoap Cmojues

ADODPUKAHCKATE KOJIOHWJANTHIN CTA HA
MAKEJOHCKMOT dPOHT BO NMPBATA CBETCKA BOJHA

pBaTa CBeTCKa BOjHa MOXe Aa ce CMeTa 3a NPB HaCcTaH oy r1o6aneH CBeTCKM KapakTep. Taa ocTaBu 4/1aboku

Tparu Ha cMTe TEPUTOPUM Kage LLITO Ce 04BMBAa/Na, BPLLEjKU CU/IHO B/IMjaHUE BO cuTe cdhepu, KaKo LITO e Ky/-
TypaTa, CTONaHCTBOTO M OMNWTECTBOTO. KOHPAMKTOT LUTO 3ano4Han Ha baskaHoT, ce NpeTBOPUA BO BOjHA KOja ce
NpOLIMPUAA HAaCeKage H13 eBPOMCKMOT KOHTUHEHT U CBETOT, LUTO NPeAn3BMUKaN0 CUIEH YAAp BP3 KO/IOHWjaHUTe
TepUTOpMM LITO BK/1e Mo KOHTPO/1a Ha Fo/1eMuTe eBPOTCKU CUAK. BojHaTa ri BK/y4Maa U HApoaUTe 04 KO/IOHU-
uTe A3 BOjyBaaT BO apMmuTe Ha FonemuTe cuam 1 Ha bouwtaTta Bo EBpona. Cropeg, Toa, lpBaTta cBeTCKa BOjHa
npeTcTaByBa, Mery ApyroTo, U Nepuog Ha Murpaumja Ha adpUKaHCKOTO Hace/IeHUe O/, KO/IOHUWja/IHUTe TepUTo-
pun BO AppuKa KOH PPOHTOBUTE HA €BPOMNCKUOT KOHTUHEHT. CuanTe Ha AHTaHTaTa, BO Hajrosiem aen Ppanuuja,
perpyTupase rosnem 6poj adpuKaHCKK BOjHMULM KoM Ke BruaaT AoBegeHn Bo EBpona, M Toa Ha 3anagHUoT U Ha
MaKkeAOHCKMOT GPOHT.

Momery 1914 un 1918 roguHa, PpaHuy3uTe perpyTvpase noBeke o4 450.000 BOjHULM 0g AdpUKa, Mery Kou
CeHeranun, MapokaHuu, Comanunjumn, A/KMPLK, KaKo M BOjHULM 04 TyHUC. EBponejumTe KOMLWITO XuBeese BO
AdpuKa gOMNONHUTE/IHO UCNpaTW/e yliTe 120.000 AdpUKaHLM 04 ceBepHa AQpUKa, KaKo 1 5.700 /yre og, cTapuTte
CeHerasiCku rpagoBm 1 NpUCcTaHuLTa. HajronemnoT gen og oBme AppurKaHum bune BojHULM BO C1y*Kba Ha KO/0-
HWjasHWTE BOjCKM Ha PpaHLmja, NpU LUTO BO HUBHUTE peaoBu buae NpucyTHU paboTHULM, KaKo 1 pO60BM LITO UM
C/ly)Ke/le Ha eBPOMCKUTE FoCnoAapy Kou xueeese Bo Adpuka.

Ha no4yeToKOT 04 BOjHaTa, HAYMHOT Ha PerpyTMparbe Ha OBME KO/I0HWja/IHU BOEHW e4UHULIM B/ PETEXHO BO-
JIOHTEPCKM, HO NPM TOa He MoXKe aa ce u3berHe PpakToOT geKa NOCTOe/ U HACK/IEH HAYMH HA HUBHO perpyTupatse,
KOj CO TEKOT Ha BpeMeTO Ce noBeKe Ke ce NpMMeHyBa.

MakeA0HCKMOT PPOHT e e4HO 04 MecTaTa Ha eBPOMNCKMOT KOHTUHEHT Kage WTo APpUKaHLmTe busie npaTeHu ga
BOjyBaaT 3a Lje/ITe Ha AHTaHTaTa, Kako LUTO e ppaHLIycKaTa neLuagucKa Ko/IoHWjaHa ArBU3KMja No3HaTa Kako CeHe-
ranckm ctpenuu (Tirailleurs Senegalais). 3aeaHo co BTopaTta cpricka apmuja v Jyroc10BeHCKaTa Ag1BU3uja co3aageHa
04, A06pOoBO/LM, BO HYMj COCTAB BOjyBasie U rosem 6poj MakeAoHLM, Taa ogurpasa Kay4Ha y/sora Bo npobusamweTo
Ha MakegoHCKMOT GPOHT Ha 15 cenTemBpU 1918 roaunHa. OBoj Npo6oj AoBee 40 NOTNMULLYBake npummupje co byrap-
CKMTE BOEHM CU/IM Ha 29 cenTeMBpHM 1918 roAuHa, LITO Ke NpUAOHeCe KOH YCMeLLHO 3aBpLUyBake Ha onepauumTe Ha
3anagHvoT GPOHT, KanuTyAauuja Ha LleHTpanHuTe cnuam 1 3aBpLUyBakbe Ha BOjHaTa.

AdpUKaHCKNTE BOjHMULM yHeCTBYBa/e BO CUTE NO3HaYajHM onepauum Ha Makeg0HCKMOT GPOHT BO NpaBeL, KOH
BuTtona v gane ronem npuaoHeC BO HErOBOTO NpobuBame, CO WTO 3anagHo-appUKaHCKaTa MCTOPUja OCTaBKAA
CBOj MeYaT 1 BO BOeHaTa uctopuja Ha MakegoHuja. AGpuKaHCKMTE KO/IOHWja/HK BOjHLM Tpeba aa rv cmeTame 3a
AenN o ucTopwmjaTa Ha MakegOHCKUOT GPOHT, M TOA He CaMO MOpPagM HUBHOTO MPUCYCTBO HA HEroBa TEPUTOPH;a,
TYKY 1 33 NpUAOHeCcoT 3a nobegarta Hag apMuuTe Ha LleHTpasHute cuam.

BoeHaTa AOKTPUHaA Ha KOIIOHMia/IHVITe BOE€HU CU/IN Ha MaKEAOHCKMOT (I)pOHT

Mpeg MNpBaTa cBeTCKa BojHA, PpaHLycKaTa apMuja buaa nogeneHa Ha KO/NOHWja/lHa U MeTPOMO/UTCKa. Me-
TPOMO/IMTCKUOT AN CAyxe/l CTPUKTHO 3a 0g40paHa Ha PppaHLuycKkaTa TepuTopuja, 404AeKa KONOHUjaHUTE CUU
Hw1/1e BK/y4eHU BO eKCraH3ujaTa Ha HUBHUTE KO/I0HWja/IHWU TEPUTOPUK.

TepeHOT Ha MakegOHCKUOT QPOHT AUKTUPAA Pa3HKU MPUCTaNM BO TAKTUKWUTE Ha BOjyBatbe Ha MeTpOmno-
/IUTCKaTa M Ha Ko/I0OHUWjanHaTa apmuja. FeHepasot Mopwuc Capaj, Koj KOMaHAgyBaa CO CU/UTE Ha AHTaHTaTa
Ha MaKeg0HCKMOT GPOHT 04 OKTOMBPM 1915 A0 jyHU 1917 roguHa, He 61 Ko/soHUWjaneH oduuep. TakTUKaTa
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Cn. 1. KapTa co Makef0HCKMOT PPOHT 04 cenTemspu 1918 roguHa

KOja Toj ja npumeHyBas Bo 6opbaTta NnpoTMB repMaHCcKaTa apmMuja TELWKO MOXKe a 4a ce Npucnocobu KoH 6an-
KaHCKMOT NpUpogeH TepeH. 3a pas3/iMKa o4 Hero, reHepanoT PpaHwwe a’Enepe, Koj ja npe3en KOMaHgaTa co
CuAWTe Ha AHTaHTaHTa BO MakegoHuja og reHepan Aadpepo N'ioma Bo jyan 1918 rogmHa, no40Aro Bpeme ro
ncnutyBan penjedpoT HM3 KOj NOMMHYBa MaKegO0HCKMOT GPOHT. [Ipn Toa KOHCTaTMpan AeKa TOj € UCNOAHEeT
CO TE€CHM M HEeMPOOAHMU NMAHMHCKU Npeae/n, HENOBO/IHM 3a pacnopejyBame Ha TellKa apTuiepuja. Beyuw-
HOCT, Ce NMOKaKa A4eKa HeMmpuaaroA4eHoCTa Ha eBPONcKaTa TakTMKa Ha Capaj KOH BaKBUOT TepeH Ke gosege
peyncn A0 CaMOYHULUTYBake Ha HeroeaTa apmuja BO 4BaTta obuam 3a npobue Ha HenpwujaTenckaTa AMHHU|a
Ha PpOHTOT.

Mo goarareTo Ha reHepasnoT PpaHLle a‘Enepe Ha Makeg0HCKMOT GPOHT, TOj FO U3HECYBA M/1aHOT 33 aHrAXK-
parbe Ha appMKaHCKUTE KO/IOHM]a/IHU BOEHW eAUHULIM KOj Ce€ MOTNUpas U BP3 M/IaHOBUTE Ha reHepasnoT Kap/o
MaHru1H 04,1909 rogmHa 3a obyka Ha adppUKaHCKM BOEHM eAMHULM 32 BOjyBarbe Ha €BPONCKU TEPEH BO BUA Ha
,,LUOK-Tpynu“. Toa nogpasbumpaso KopucTere Ha HUBHATa paca Kako OpY:Kje 3a BOojHa BO AMPEeKTeH GppoHTaseH
yAap Bp3 HerpujaTe/sicKUTe Nosuumm.

®paHuysuTe ce rinegane cebecr Kako cynepmopHa paca, AogeKa appUKaHCKUTE KOZIOHUCTH M TpeTupane
KaKo ,,BapBapcKa BOeHa paca“, WTo Hajgobpo ce 3abesexyBa BO KHMraTta,,llpHa cuna‘“ Ha reHepanoT Kapso
MaHruH. bopejku ce co HMB M MPOTUB HMB, TOj € pacLUMHUPAH Of HMBHATA NPUPOAHA BOMHCTBEHOCT, MOpPaaAn
LITO, yWwTe 04 1909 roAunHa, Ke 0pOpMM N/1aH 33 HUBHO KOPUCTEHE BO €BPONCKUTE BOjHU. Bo 06jacHyBameTo
Ha HUBHUTE KBA/IMTETU, KOPUCTEjKM PACHU TEPMUHM, 3aKNYy4yBa AeKka APpPUKAHLUTE Cce pOgeHN CO NpUpoa-
HM aTpuBYTH WITO MM NpaBu ga buaat nog4o06pu BojHULM. BO cBOjaTa KHMra MaHruH nuyBa geka TMe umaat
CNOCOBHOCT ga nNpeXuBeaT Ha MecTa CO TELKU XUBOTHU YC/I0BU U KAMMM, CO KanauuTeT 4a HOCAT TELIKU
TOBapW Ha ro/sieMun gUCTaHUMK. MCTakHYyBa AeKa MMaaT HEpBEH CUCTEM KOj e Noc/1abo pasBueH 0g cMCTEMOT
Ha 6e/1MoT YoBeK, WTOo UM 06e36eayBa Norosnema U3ApKAMBOCT Ha 60/1Ka 1 Norosema xe/nb6a 3a npo/sieBare
KpB BO 6MTKa. MCTO Taka, TOj YKaKyBa M Ha MaTpujapxa/ZHOTO ypeAyBare Ha appUKAHCKMUTE OMWTECTBa U

ADPPUKAHCKMUTE KOJIOHUJAJTHA CMJTM HA MAKEAOHCKMOT ®POHT BO NMPBATA CBETCKA BOJHA

HEeroBoOTO B/IMjajHMe BP3 AMUCLMUI/IMHATA, XMepapXxujaTa 1 npupogaTta Ha adpUKaHCKMOT YOBEK, 3aK/Ay4yBajKu
A€Ka TOj e BCYLIHOCT NPUPOAHO POAeEH 3a aa buae BojHuK. Cnopeg oBMe Muc/aerwa Ha Kap/io MaHruH, jacHo
ce cor/iegyBa HEroBMOT CTaB gekKa, BO cnopegba co gpyrute BOjHULM, abpUKaHCKMUTE uMaaT nogo06pu npe-
AMCMO3MLUK 33 BOjyBake Ha HAjryCTUTE U HajUHTEH3MBHM 60p6eHn No3nLun 04 eBpONnCKMOT GPOHT.

BO MOYeTOKOT, r/1aBHATAa KOMAaHAA MOKaKa/ia ro/ieM CKenTuLmM3aM BO O4HOC Ha ynotpebaTa Ha Ko/oHMWja-
HWUTE BOEHU eAuHULM aAoHeceHu o Adpuka. Ho, CO TEKOT Ha BOjHATa, TaKBOTO MUC/IEHE Ke Buge NpOMEHETO
10 ro/1eMuoT 6poj 3arnMHaTU GPaHLYCKM BOjHULM. KaKo pe3y/TaT Ha TOa, Ke 3anoyHe ga ce NnprvMeHyBa BOeHaTa
AOKTPUHA Criopes Koja Ko/oHWjanHWTe cuam Tpeba ga buaaT ynotpebeHu BoO y/0ra Ha ,,LUOK-TPYNu“, 1 Toa Kako
Ae/1 04 cTpaTerujaTa Koja Tpeba Aa gosese 40 ,,AMBjaqKa BOjHA .

3a aa ce obe3bean ycnex Ha PPOHTANHMOT yaapeH Hanad npv npobmBOT Ha repMaHCKUTe IMHUK, AUPEK-
LMjaTa Ha KO/IOHUjaHUTE BOEHU CM/K, HA 30 aBrycT 1918 rogunHa, ro KomniaeTupa NPOEKTOT 33 OPraHun3u-
pare nocebHu ,,lok-egquHnum’. Co3gaseHun ce geceT AMBMU3UU CO MOCEOHN YeTHU KOULLTO BKAYy4YyBase 1485
Esponejun 1 1 340 AdppurKaHuu. OBaa nsbasaHcuparHa 6pojka Ha EBponejum 1 APprKaHUM He 3HaYM geka
HWBHaTa y/0ra 6una cooaBeTHO n3basaHcMpaHa u Ha 60jHOTO nose. LlemaTa Ha TakTUKa M CTpaTeruja Bo
,»WOK-HanaguTe‘ 6una Taka noctaBeHa 3a 4a buaaT usnoxeHn AGprKaHLMTe peqncu cekoratl Ha Hajrosem
PU3MK Of HenpujaTe/NICKUOT oraH. Tue 6u/s1e NoCcTojaHo BO NPBUTE pe/ 0By LUTO HanaraaT, 404 eKa eBPONnCcKu-
Te e/MHULIM BO OBOj Cy4aj C/y»Ke e KaKO NPUAPYKHU €4UHULU KOU TU KOMaHAyBazne ahpuKaHCKUTE CUAU U
rM HacovyBa/le KOH TOYKaTa Ha HanagoT. McTo Taka, buaa npegeuaeHa u MOXHOCT 3a NyKare KOH npujaTen-
CKMTe appUKAHCKM egMHULLK, AOKO/KY Te BU 3anoYHane ga ce noB/eKkyBaaT 6e3 gageHa Hapegaba.

McTaTa TakTMKa ce KOpUCTe/a 1 3a Bpeme Ha npobusoT
Ha MakegoHCKMOT GPOHT. TaKTUYKaTa AOKTPMHA Ha bajo-
HeTOT, Mpeky ,,lOK-Hanaa’“ u umnposu3saumm Ha 60jHOTO
no/se, aganTMpaHun Ha 6anKaHCKMOT TepeH, Ke ro pasbyam
MaKea0OHCKMOT GPOHT 1 Ke ro TpaHchopmMupa BO Mo/ie Ha
KECTOKO BOjyBame.

Kaj oapeaeHu uUcTopyyapu ce UCTaKkHyBaaT 3ac/lyrute
Ha CpricKaTa BOjCKa 3a ycrnexoT BO NpobuBoT Ha MakegoH-
CKMOT GPOHT, BO OAHOC HA LUTO KOMM/AETHO Ce UrHOpupa
NPUCYCTBOTO M B/AUjAaHUETO HA apPUKAHCKUTE KO/IOHUja/IHU
BOEHW eguHMLM. O r1aBHUOT M/1aH 32 Hanag, MOKe jacHo 43
ce 3abenexun aeKa npeky KopucTeweTo Ha AdpuKaHuuTe
KaKO I/1aBHM ,,LLIOK-€ANHULM®, KO/NIOHW]a/IHaTa apMuja OAu-
rpasa rosema y/sora BO O4BMBaHETO HAa BOEHUTE /ejCTBa Ha
Ba/IkaHOT 1 Ha 3anagHUOT GPOHT.

CegymHaeceTTaTa KO/IOHUWja/IHA AMBU3Mja KOjaLLTO y4e-
CTBYBa/ia BO NPO6MBOT Ha MakeAOHCKMOT PPOHT, 3aeAHO
CO CpricKaTa M ppaHLyckaTa apmuja, buia coctaBeHa o4
adpUKaHCKKN BOjHULM NpeABOAeHM 04 PpaHLyCcKku oduLie-
pu. Fonem 6poj AppuKaHLM MMao 1 BO METPOMO/IMTCKATa
122. /lBM3Kja, M NOKPaj TOA LWITO Taa HAaBOAHO Busa cocTa-
BEHa caMo 04 ppaHLycKM BOjHMLM. Ko/OHHjasHaTa AMBK-
3uja buna cosgageHa o4 noeeke aBTOHOMHU eAMHMULM 33
nocebHM TaKTUYKKM onepauum BO c1yx6a Ha MeTponoauT-
CKUTE €4MHULIM, M TOQ HAjHeCTO KaKo HMBHA MOAAPLLIKA BO
akuumTe. CoumHeTn buae caMmo o4 newagnja u 1ecHa apTu-
/epuja, a UMeHyBaHM Cropey, KO/I0HWja/HOTO NoTek/0: Ce-
Herazncku ctpenuu (Tirailleurs Aenegalais), Magarackapcku
ctpenuy (Tirailleurs Malgaches) uav UHAOKMHECKM CTpeLm
(Tirailleurs Indochinois).

Cn. 2. BojHuk og, CeHeran co Make0HCKU BOjHULM Ha
CONYHCKMOT GPOHT BO 1917 roAnHa

5

9



60

ADPUKA BO MAKEJJOHMJA

AdpUKaAHCKM KPTBU HA MaKegO0HCKMOT GPOHT

Bo ogHoC Ha B6pojoT Ha KpTBUTE, Tpeba Aa ce HanomeHe Aeka dpaHLycKkaTa BojcKa ' bpoena cuTe CBOM 3a-
TMHATU No4 TepMUHOT PpaHLy3u, TaKa WTO Hemame To4Ha 6pojKa Ha 3arMHaTUTe appuKaHCKK BojHULM. Ho, npu
TOa e NO3HAaT GaKTOT A,eKa PeuncH ABe TPETUHU Of HUBHATA NeLlaauja rv counHysane AppuKaHuu. Kako 4oaaTok
Ha MelUaHUTe BOeHU eauHuLM, PpaHLy3uTe UCTO Taka NOCTaByBa/le U LLe/I0CHO appUKAHCKU BOEHU €4UHULM,
KaKo nocebHu ,,LoK-TpynM*, co WTo ce notepAyBa GaKTOT geKa HUBHWUTE XKPTBU Buae BO norosem 6poj, HO u
Ba)KHaTa y/10ra LITOo ja UMane Ha MakeAOHCKUOT PPOHT.

be3 pa3/amKka Ha cuTe paumoHanHM OANYKM AOHECEHM BO TEKOT Ha 0daH3MBUTE O4 CTpPaHa Ha [naBHaTa Ko-
MaHga, 6pojKaTa Ha 3arMHATK € CeKorall Noro/1eMa Kaj KO/IOHWja/IHUTE BOEHU eAUHMLU OTKO/IKY Kaj A0MalLll-
HUTe. M MOKpaj Toa WTO, cnopes, CTaTUCTUKMUTE, BO TEKOT Ha Lie/1aTa BOjHa MMa/o NoBeKe 3arnHaTn PpaHuysu
OTKO/IKY APpMKaHLM, He MOKe ga ce u3berHe 3aKk/y4OKOT AeKa y/0rata Ha r/1aBHU ,,LLIOK-TPYNU 1 U3/103KY-
Ba/la BTOpUBE Ha MHOTY MOro/iemM pUsMK OTKO/IKY Koja 6uno apyra ¢paHuycka eaunuua. Co gpyrv 360posu,
A04,eKa noronemMuoT gen og PpaHuy3nTe ruHesne og, pasHu NpUYUHK, HajronemmnoT 6poj CeHerasium 3arvHyBase
BO 60pba. Cnopeg nperseaoT HAa 6POjOT HA 3arMHATK, HA MOYETOKOT Of BOjHaTa PpaHuy3uTe UMase 33 60%
rnoBeKe XPTBM BO OAHOC Ha aPppUKAHCKUTE KOJIOHUCTU. HO, CO TEKOT Ha BOjHATa, OBOj OAHOC Ke ce MpOMeHu
nopagu UMMN/IeMeHTMpareTo Ha HOBaTa BOEHa TaKTUKa Ha ,,AuBa 6opba“, nopaau wTto 6pojoT Ha 3arnHaTH
Kaj BTOpUTE Ke ce 3ro/sieMu o4, 10% Ha 40%, AoAeKa 6pojoT Ha 3arnHaTu PpaHuysu ke nagHe og 60% Ha 20%, na
M Ha MoMaAKy. Mpu KpajoT Ha BOjHATa, CEBO OBa Ke pe3y/TMpa 1 CO HACU/THO perpyTupame Ha appUKaHCKOTO
Hace/neHue.

HecomHeHO e geKa appuKaHCKMOT Hapog, oAurpas rosema y/ora Bo [pBaTta cBeTcKa BojHa. [laneKy o4, CBO-
uTe POAHU 3eMmju, appUKAHCKMUTE BOjHULM Ke BMaaT BKAy4YeHU BO NpBUTe 60pOEHM MHUKM HAa PPOHTOT, U TOA BO
reorpadcku npeges co nosagHa KaMma u pesjed pas/imyeH o4 MaTUHHUOT. BpojoT Ha KPTBUTE LUTO OBME HapO-
AV ™M Aane Ha MakeA0HCKMOT PPOHT, YKaKyBa Ha BakHaTa y/10ra LWTO TUE ja MMase BO NPOBMBOT M KOHeYHaTa
nobeaa Ha CuanTe Ha AHTaHTaTa. Cnopey Toa, HMBHATa UCTOpUja CTaBK/1a NeyaT Bp3 UCTOpUjaTa Ha eBPONCKOTO
OnLITeCTBO, a CO TOA M BP3 UCTOPHjaTa Ha MaKeAOHCKUOT GPOHT.
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HETPHU MJT APAITIA BO MAKEJAOHCKMOT XXKMUBOT U TPAJJMLIM)A

Mepu CmojaHosa
HETP UJTN APAINTA BO MAKEAOHCKOT XKMBOT N TPAJAMLMJA

I_I PUCYCTBOTO Ha Herpute” uau Apanute BO MaKeA0HCKaTa TpaAMLMja He e M30/IMpaHa nojasa, TyKy
Taa NpeTCcTaByBa CBOEBUAEH A€/ 04 MolumpoKaTa b6asnkaHcKa Tpaguumja. MCTOpUCKM rieaaHo, 3a-
CTarneHoCTa M NPUCYCTBOTO Ha HerpuTte, Ha BaskaHOT ce 3abesiekyBa yLUTe CO CpeAHUOT BEK, Na U nopa-
HO, LUTO MOXe Aa ce BUAM U 04 6pOojHUTE MaTepuja/iHui OCTaTOLM, KaKo Ha Mpumep GpecKoKMBOMUCOT,
Ka/e WTO ce npeTCTaBeHu LpPHOMYPECTH /L@ CO MOMA/IKY UM MoBeKe U3paseHu HerpouaHu upTu. Ce-
MaK, HUBHOTO MOLUMPOKO NPUCYCTBO Ha OBME NPOCTOPU € BP3aHO 3a A0arakbeTo Ha TypLuTe OCMaH/Inu,
M HUBHOTO OCBOjyBatbe Ha NOro/1eMmUoT Aen og bankaHckuoT MoayocTpos.

MaKo oBa He e MHOTY UCTPaXKyBaHa Tema, 6apem BO paMKuUTE Ha eTHorpadcKaTa iMTepaTypa, cenak
MPBM MO3Ha4ajHU NOAATOLM 3a T.H. HErpy 4o6MBMe yluTe 33 Bpeme Ha CTyAunTe No eTHo/orvja. Mery
APYroTo, BO Taa NpwW/1Ka ce 3ano3HaBMe M CO MOoAATOLM 3a HerpuTe T.e. ApanuTe BO Ae/aTa Ha Bacun
K’HuyoB, (BO ,,Makeso0Hwja — eTHorpaduja u ctatncTuka“) (1900) u co cTatujata,,Herpu y Hawoj 3em/mbu
o4 Tuxomup Fopresuk (1930).

3a *an, nogatouuTe Kou ce 406MBaaT og Ae10T0 Ha K’HYOB, ce pesaTMBHO OCKY/AHM, HO OHa LUTO € 3Ha-
43ajHO BO HMB € HaBeAyBaHeTO HAa HEKO/IKY TONMOHUMM KOW MPOU3/1eryBaat 04 CaMmUoT eTHOHUM, Apanu. Toa
BO€AHO e BO TeCHa BPCKa CO HMBHOTO MPUCYCTBO, HA OBMeE npeae/n. TakBu NpUmMepu Mmame Kaj cenata
Apan/im n Apan Bo ConyHcKaTa 0gHOCHO pebeHcKaTa Kasa. (/IM4HU TOMOHMMU Ce CpeKaBaaT M Ha Apyru
6a/IKaHCKM MPOCTOPU KaKO Ha mp. cesata Apanosal, Bo Kosybapa 1 ApanoBuku Kaj Paluka. OcseH oBue,
HajBepOjaTHO NOCTOjaT U APYrK HACE/IEHM MeCTa U TOMOHUMM KOM NPeTCTaByBaaT AepuBaT Ha MOMMOT Apar.

ApanuTe Bo BpemeTo Ha OcmaH/incKaTa Umnepuja

Kako WwTo npeTxoaHo 6eLle cnoMeHaTo, NPBUOT NOr0/1€M KOHTAKT co ApanuTte, 6a/IKaHCKOTO Hace-
/leHVe ro A,0KMBYBa 3a BpeMe Ha goaraweTo Ha TypuuTe 0CMaH/IMM U HUBHOTO OCBOjyBarbe Ha H6asKak-
CKWUTE NPOCTOpMU.

Mpu TOa, TMEe HEMUHOBHO, CO cebe aoBe/e Ae/ 0f CBOUTE TPAAULIMM U HAYMH HA XKMBEEHE KOU, BO
nomasna uau norosnema mepa, 6use MHKOpPNopupaHu BO MOLUMPOKMUOT 6a/IKaHCKM KOHTEKCT.

Bo oBa cmuc/1a npucycTBOTO Ha ApanuTte, KOM BO CBOjCTBO Ha po60BU NpuApY:KyBaae ogpeseH bpoj
6oraTu Be/IMKOA0CTOjHULM, CTAaHA/I0 CeKOjAHEBUE 3a MOro/1eM e/ 04, /10Ka/IHOTO HaceneHue. Tue bune
0coHeHO NpUCYTHU BO NPUMOPCKUTE KpaeBu Ha JagpaHoT, M Toa HajMHOryY BO YAuuw 1 ybpoBHUK, 3a
LITO NOOBEMHM NogaTouy gasa 1 [ OpreBuk BO NOrope HasegeHoTO A4e/10.

MaKo /I0Ka/IHOTO Hace/ieHe He NpaBe/io CTPOora AUCTUHKLMjA BO OAHOC HA MOTECHOTO MOTEK/O Ha
OBMe A0Ce/eHULM, Na COOABETHO HA TOA M'M UMEHYBA/IO CO €4HO MAEHTUYHO UMe — Apani, Cenak, o4
A0CTANHUTE NMOAATOLM Ce 3Hae AeKa A/ 04 HUB goarane o4 Mucup, Tpunoau, TyHUC U 4p. MecTa Ha ad-
PUKAHCKUMOT KOHTUHEHT. BO KyATypO/10LLIKA CMUC/1A, HUBHOTO NPUCYCTBO, BO OBOj NEPUO4, HE NpeAu3BuY-
Ka/10 HEKOM NO3HAYMTE/IHU BAWjaHUWja. Toa ce A0/1KM, Npey, c&, Ha MaZ0bpOojHOCTA, KaKo M Ha roneMuTe
KY/ITYPO/IOLLKM Pa3/IMKM BO OAHOC Ha /IOKa/IHOTO Hace/eHue.

* HasuBOT Herpu BO OBOj TPy, C&€ KOPUCTY BO CBOjaTa M3BOPHA apXanyHa Gpopma, Kako LUTO 61/ puMeHyBaH BO NpBaTa Mo/I0BMHA Ha 20-0T
BeK. MaKo BO geHelleH KOHTEKCT TOj MMa HaBPe//IMB KapaKTep, BO BPEMETO BO KOe b1/l KOPUCTEH, OBOj Ha3WB MMas U MO3UTUBHM acreKTu.
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Cn. 1. ApprKaHCKM BOjHMLM BO pes0BUTE Ha PppaHLycKaTa BojcKa BO lpBaTta
cBeTCKa BojHa (PoHa MaHaku 6p580, [lp:KaBeH apxuB-oaae/eHue butona.
O6paboTun PobepT JaHKy/N0CKK).

MaKo aparnckoTo HaceneHne 6110 o4, MyC/IMMaHCKa BepcKa NMPOBUMHUEHLIMjA, CEMAK HeroBaTta Ky/Typo-
/IOLLIKA MHTEPaKLMja CO OCTAHATOTO MYC/IMMAHCKO Hace/ieHue Ha ba/IkaHOT He 0CTaBW/1a HUKaKBa Tpara. KoH
OBa NPUAOHeCYBa HMBHATA NogpeaeHa poboBCKa No/10XK6a BO paMKUTE Ha OMLLTECTBOTO, HO U GAKTOT LUTO
aparickute poboBM HajuecTo HBre KacTpMpaHU Ma, KAaKO TaKBU, HAjYECTO Bu/le aHraXKUPaHU Kako C1yru BO
TypCKUTE Xapemu, 6e3 ga MMaaT MOXKHOCT 3a MPOAO/IKYBakbe Ha CBOjaTa CemejHa /103a.

HauesHo, ApanuTe K1Bee/ie BO PaMKUTE Ha CBOMTE €THUYKU UK, BO C/1yHajOB, PacHU Fpynu U/uav rpaHu-
um 6e3 HeKoja norosiemMa MHTepakKLuja co ,,apyrute’. lypu v CBOUTE Haj3Ha4ajHM NpasHyBarba TUe M npase-
/1e BO PaMKWTe Ha CBOMUTE 3aeAHMLIM, PY TOA NMOYUTYBAjKU ' CONCTBEHMUTE 0OpeaHM NMPaKTUKU M HE HapyLLy-
BajKM M CBOUTE BEKOBHU TPaAULIM.

BoezHO, BO 40CTaNHUTE NOAATOLM € HAaBeAEHO AeKa, 3a MPUCYCTBOTO Ha ApanuTe He Ce BP3yBaaT HUKAKBU
M3paseHn KOHP/IMKTU U HegopasbMparba CO AOMOPOAHOTO WM APYro HAace/IEHME.

BpojoT Ha ApanuTe-pob0oBK KoM UMasie CBOU cemejcTBa bua penatuBHo Maa. Cenak, TypumTte OCMaHAMK
KOH Hace/1eHMeTO 04, 0Baa KaTeropuja, 0co6eHO BO MPUMOPCKUTE Ae/10BU Ha JagpaHoT, uMane cneumdudeH

HETPHU MJT APAITIA BO MAKEJAOHCKMOT XXKMUBOT U TPAJJMLIM)A

Cn. 1. AGprKaHCKM BOjHULM BO peaoBuTe Ha GppaHLycKkaTa BOjcKa BO [pBaTa
cBeTCKa BojHa (PoHa MaHaku 6p580, [lpKaBeH apXuB-044e/1eHue butona.
O6paboTun PobepT JaHKyN0CKM).

OAHOC, Na Taka, BTOpaTa reHepauuja pobosm buae 0c10604yBaHM 04, pONCcTBO M MMasie NpaBo ¢10604HO aa
KMBEAT Ha OBWE NMPOCTOPU W/KU Aa Ce npecesaT Ha APYro MecTo. Hekou og, TypckuTe/anbaHCKuTe Be/IMKO-
AOCTOjHMLM, AypY MM 0b6e36eayBasie U pe/IaTUBHO NMOBO/IHM YC/I0BM 3a KMBOT, Na AyPU UM rpajge/e u Kyku
BO KOM ApanuTe KuBeesie Mo HamyLUTakeTo, OA4HOCHO 3aBpLUYBakeTO Ha cybaTa. Mako goarane Kako
po60BU-CyrH, TUE BO OApeaeHN Cydaun, MO HUBHOTO 0C/10604yBarbe Of, PONCTBO, 3aMo4HyBa/e 4a ce 3a-
HMMaBaaT co Mopen/aoBcTBO. O Apyra CTPaHa, NaK, OBa Hace/IeHNe HUKOraLl He Ce 3aHMMaBa/Io CO HeKoja
3aHaeTYnCKa A,ejHOCT.

Mo 3amunHyBameTO Ha TypumMTe OCMaH/IMKM 04, basIkaHOT Ha MOYETOKOT Ha XX BEK, CaMO e/eH pe/IaTUBHO
Ma/l 4en 0, 0Ba aparcKo Hace/1eHMe OCTaHa/l TPajHO Aa »KUBEe Ha OBME NPOCTOPH, LLITO BCYLLUIHOCT He OCTa-
BW/10 HeKOoja Nog/1aboKa maTepuja/iHa Tpara 3a HUBHOTO NOCTOEHE.

Cenak, NOCTOM e/,eH UCK/TY4UTE/IHO 3Ha4aeH N1acT Ha eMncKOTO HAPOAHO TBOPELLTBO KOj 30611yBa Co npu-
Kasu Ha MO3HAaTMOT MUTCKM K LipHa ApanuHa. Toj npeTcTaByBa naHAaH Ha HapoAHaTa npeTcTaBa Ha MaKe0H-
CKOTO, Na 1 0CTAaHATOTO Ha/IKaHCKO Hace/eHWe, 3a ApanuTe Kou Ke buaaT yMeLLIHO MHTerpupaHu CO HeraTme-
HUTE KapaKTEePUCTUKM Ha ,,4pyrocTta‘“. BpojHU ce enckuTe Aesa Kage LWTo MKOT Ha LipHa ApanvHa e cekoraly,
6e3 UCK/YHOK, CMPOTMBCTaBEH Ha /IMKoBKTe Ha BoseH AlojumH uiuamn Kpaam Mapko. HuBHMOT 6oraTo n3paseH
CTUA, n306M1yBa CO HAPATUBM KOM MO OTC/IMKYBAaAT CEKOjAHEBHOTO CTpajatbe Ha ,,06M4HOTO  HacesieHue.
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Apanute Bo lpBaTa cBeTCKa BOjHa

Cenak, NpMcycTBOTO Ha ApanuTe Ha OBME NPOCTOPU, U 0COBEHO Ha TepuTopujaTa Ha MakeaoHUja, He
3aBpLUYBa CO 3aMMHYBareTOo Ha TypLuTe OCMaH/IMU. HanpoTuB, HUBHOTO NPUCYCTBO APACcTUYHO Ce 3ro/le-
MyBa, 0CODEHO BO NepuoAoT Ha basKkaHCKUTe BOjHM, KaKo U 33 Bpeme Ha [1pBaTa cBeTCKa BOjHa.

Toa e pe3y/TaT Ha BK/Iy4eHOCTa Ha OpojHOTO appmMKaHCKO HaceseHue 04 aPppUKAHCKUTE KO/IOHWUM BO
HEKOW 0, KO/IOHWja/IHUTE BOjCKMU.

AdpUKaHCKUTE BOjHULM, BO OrpoMeH 6poj, bune mobuamsmpanu Bo 6pUTaHCKUTE U GpaHLyCcKuTe
BOjCKM, BOpejKM ce He camo Ha appUKAHCKMOT KOHTUHEHT, TyKy M BO EBpona. FepmaHcKaTa BOjcKa UCTO
Taka Mobuansnpasa rosem 6poj apprKaHCKM BOJHULM Of, CBOUTE KO/IOHMM, LLITO, KAKO U BO NMPETXOAHU-
OT C/1y4aj, 40BE/10 A0 OrPOMHU AeMorpadCku NPOMeEHU BO HEKOM appUKaHCKM nogpavija.

MpBaTa cBeTCKa BOjHa, M 0cO6eHO MaKegOoHCKMOT uan CONYHCKUOT PPOHT, Ce I/1aBHUTE KOHTAKTHU
TOYKM Ha MakeaoHWja u AppuKa BO MOHOBATa UCTOPU]ja, LUTO MOXKe Aa ce 3abenexu n og 6pojHuTe do-
Torpaduu, HanpaBeHu 04 CTPaHa Ha pas/n4HK poTorpadu Ha PpPOHTOBCKATA IMHU|a, HO U OA CTPaHA Ha
H6pakaTta MaHaku, BO HUBHOTO dpoTorpadcko cTyamo Bo butona.

Cnopeg HeKou NoaaToLM, WijagdHULM BOjHULM aKTMBHO BOjyBasie HA CTpPaHaTa Ha GpaHLyCKuUTe Ccuam
Ha 0BOj GPOHT, M TOQ 3HAUUTE/IEH e/l 04 HUB HA NnogpayjeTo Ha Butona u Mpecna. 3a *an, 0BOj nar,
MPUCYCTBOTO Ha BOjHULIM Of, CUTE BOEHU KOHTUHIEHTU, BKAYYUTENHO CO adpUKaAHCKUTE, Co cebe Ke ru
A,0Be/e HajCTPaLLHUTE BOEHM U HOBEYKM CTPpajatba.

NMocneauuuTe 04 BOjHaTa M3raegaat ywTe nogpaMaTUYHM akKo BO OBOj KOHTEKCT M 3ememe
npeABus CTPOTUTE U UCKAYYUTENHO PECTPUKTUBHU OMNWTECTBEHU HOPMU BO OAHOC Ha CTaTyCOT U
npaBuK/aTa Ha O4HeCyBakbe Ha }KEHCKOTO HaceneHue o4 MakesgoHuja. eBOjKUTE U XKeHUTe 04, OBOj
pernoH NOMuWHyBa/se HU3 BUCTUHCKA ,,roArota’ no mobu/amsaymjata Ha MalWKOTO MAKeAOHCKO Ha-
ceseHue BO HeKOoja 04 CMpOTMBCTaBEHUTE BOjcKU. Kako nocseauua Ha Toa, TMe OCTaHyBa/se He3a-
WTUTEHU U MPenyLTEeHU camuTe Ha cebe 1 Ha He/MMN0CTa Ha HenpujaTe/ICKUTE BOjCKU U BOJHULLM OF,
CUTe pacHW U BepCKM rpynaymu. Bo 6pojHUTE N0Ka/ZHWM HapaTUBU OCTaHa/sie MEMOPUPAHU CEKOja-
HEeBHUTE CU/lyBarba HA KEHCKOTO Hace/eHue Koe XuBeeo BO HenocpegHa 6/113uHa Ha 6bopbeHaTa
MHUWja. ypv 1 BO OBUE CUTYyaLMW, pe4nCU CeKorall, KeHaTa buaa cmeTaHa 3a r/1aBeH BUHOBHMUK,
6e3 pa3/iMKa Ha Toa WTO ce paboTe/10 32 BOEHM YC/I0BU KOra 4 PacTUYHO Ce MeHyBaaT M HapyllyBaaT
AYPY M BOCTAHOBEHUTE UAEa/IHM KOHLENTU Ha o4HecyBake. KOH B/OWYBae Ha HMBHAaTa U OHa-
Ka MOLLUHe HenoBO/Ha No/10XKba NpuAoHecyBasna U HecakaHaTa poxba 40 Koja yecTonaTu goarano
KaKo noc/eauua Ha OBME HACTaHMW.

Co orzieg Ha GaKTOT LWITO Hajro/IeMaTa KOHLEeHTpaLMja Ha BOEHM C1/IM HA MaKeg0HCKMOT QPOHT,
BO YMMLLUTO peaoBu Buae BKAy4eHU KO/NOHMjanHU Tpynu, bapem cnopes A0KaAHWTe nepuenumu, buaa
3abesnexaHa BO pegoBuTe Ha ¢ppaHLyCKaTa BOjCKa, MHOTY O OBME HapaTMBM Ce BP3aHM TOKMY 3a
HUB. MMEHO, KaKO pe3y/TaT Ha CU/lyBamaTa LWTO M BpLUe/ie 0Baa KaTeropuja BOjHULM, BO MHOTY ce/a
BO lpecna, bUT0ACKO, HErOTUHCKO M APYrM MecTa, 3anoyHa/ie 4a ce paraaT LpHOMYpecTu aeua, co
bM3MOHOMCKM KapaKTEPUCTUKM MOMHAKBU 04 BOOOMYaeHuTe.

,,Ce cny4yBaa, ce cayysaa. Ce cay4saja. Mmalle nocse GPOHTO MHOTY KEHMU LLIO MOPOAM]ja 04 OBUE LIO
6ea og cenata pojaenu. Lo Hajaoa TMe, cunoBaa MHory. Tyka ce poguja. LipHu

ApanyuHa... 3aT00 UMae BUTKAHU KocuTe oBue. “.

HETPHU MJT APAITIA BO MAKEJAOHCKMOT XXKMUBOT U TPAJJMLIM)A

BakBuTe, cocema ouur/iesAHu, pacHu OTCTanyBarba, BO MHOMY C/ly4au, A40BesyBase 40 TpajHO oTdp-
Natbe U MapruHa/i3vpare Ha poAM/KaTa U Ha Hej3auHaTa poxkba, Kako BO paMKMTe Ha NoTecHaTa cemej-
Ha, TaKa W Ha NoLUMPOKaTa CoLMjanHa 3aeaHuLa.

CTpaBOT 04, BakBOTO ,,00e/1eXKyBare’‘ YeCcTonaTu 40BeAyBan A0 Npe3emarbe APacTUHHU MEPKU 04,
CTpaHa Ha pOAM/IKATA, Ma U 40 HanyLUTake Uan YBUCTBO Ha HOBOPOAEHYETO, BEAHALL MO HEroBOTO paratme.
Ko/ky TOa v ga n3rneaa yxacHo o4, AeHellHa r/1e4Ha TOYKa, BaKBUTE NOCTanku buae npudakatHu, a Mos-
KOMa Aypv 1 0a60pyBaHu, 0COBEHO Og CTpaHa Ha NMOLIMPOKaTa 3aeAHuua. Mako HaBegeHWUTe CoCTojou
u3rnepgasne KpajHo CypoBO, CenaKk TOBapOT KOj BO 0bpaTeH ¢/1y4aj b1 ro Hocesa 1 MajkaTta, @ MHOTY NoBeKe
W HEj3MHOTO AeTe, n3r/eaase Kako HempemMocCTMBa NpeYKa Koja ja onpaBAyBa/a AadeHaTa nocranka.

*hkkk

Op, npeTcTaBeHUTe UCTOPUCKM HAaCTaHM U KY/ITYPO/IOLLIKM MPOLLeCH, MOXKEME /a 3aK/1y4nmMe AeKa Bp-
ckuTe nomery MakegoHuja u AdpuKa cemnak npeTcTaByBaaT A4e/ Of HallaTa PeasIHOCT U UCTOpUja, U
MOKPaj TOa LUTO Ha NPB Nor/ie usrie4aaT HeBepojaTHU, MOPaAM rosiemaTa reorpadcka, HO U Ky/ATypo-
/IOLLKA AWCTaHUMja. HUBHUTE MeryceOHM KOHTaKTU U MPOHWKHYBaka O4Ur/Ie4HO OCTaBu/le BpojHU Tpa-
™, ¥ TOQ He CaMO BO MaTepuja/IHOTO, TYKY M BO HEMaTepuja/iHOTO TBOPELUTBO U 0COBEHO BO ernckuTe
HapOAHU TBOPOU KoM M306M/1yBaaT CO AECKPUNTUBHM U KOHTEKCTYa/IHW NMPUKasM Ha OgpeaeH peasieH
BPEMEHCKM UM UCTOPUCKM NEPUOL,

Og Apyra CcTpaHa, 3a4yBaHWTE HAapaTMBM Ha /I0OKA/IHOTO Hace/ieHue, nped Ce BpP3aHu 33 NOHOBaTa
NCTOPMja HA MAKeAOHCKUOT HAPOA, CTaBEHW BO COOABETHU COLMjAIHM U TPAAMULMUCKU PAMKU, HU MPE3eH-
TUPaaT C/IMKK, C/1y4yBarba M HUBHM TO/IKYBakba KOM C€ UCK/IYHUTE/THO KMBU U Pa3HO/IMKK. Tre ce noKasa-
TeN Ha e4HO cneuuduyHO Bpeme, YMn pe/IMKTM OCTaBaaT NPOCTOP 3a Pa3HM UCTPAXKyBaha U TO/IKYBaka
Ha UCTOPUCKUTE U KY/AITYPO/IOLLKMU MPOHUKHYBama mery MakegoHuja u Adpuka. OBme npouecn He ce
camo ,,MpTBa UCTOpUja‘‘ TyKy, BO o4peseHa Mepa, My 4aBaaT nevyaTt U Ha COBPEMEHOTO KUBeere BO
0BOj Aen og bankaHcknoT MoayocTpos.
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ADPUKA BO MAKEJJOHMJA

Py6uH 3emoH

ETMITKAHMTE BO MAKELOHMJA

Bo HayKaTa ce u3HeCceHW rnoBeKe TeopuMu BO OAHOC Ha HacenyBareTo Ha ErvnkaHuTe Ha BaskaHOT M MOKOH-
KpeTHO BO MakepgoHuja. Tue ce npocsiefeHn CO COOABETHU UCTOPUCKU AOKYMEHTU M HAaCTaHU KOU YKaXy-
BaaT Ha TOaA /eKa OBaa 3aeAHuLa BCYLUHOCT MUrpUpasa KoH bankaHcKMOT MonyocTpoB BO NnoBeKe HaBpaTw.
BakBuTe npecenbu ce cnydyBase BO NpeAnUCTOpUjaTa, aHTUKATa M CPeAHMOT Bek, Taka LUTO MOXe ga ce cMeTa
AEeKa AeHellHaTa 3aegHuua Erunkanm Bo MakezoHwja e HajBepojaTHO GOpMMUpaHa He 0g, eAeH TYKY 04 HEKO/IKY
MUIpaLMCcKu OpaHOBK, KOM CeKako bu/e Npoc/iegeHn U Co ApYyru AeMorpadckum npouecu. ErmneTckoTo noTek/10
u npecenbuTte oTTamy BO MaKegoHuja ce Ae/ 04 KyATypHaTa MeMopUja Ha 0Baa eTHUYKa rpyna, a The ce coos-
BETHO MaHUEeCTUPaHM U BO TPAAULIMUTE Ha ApYrHUTe Ba/IKaHCKM HapoAM.

Mpeaucropuja

lpeagncTopmckaTta enoxa ce o4HecyBa Ha BPeEMeTO Mpey, NULIAHUTE U3BOPU, MOPaAU LLTO, OBOj TEPMUH
€ HeCcoo/BeTeH 3a APEBHOErUNETCKUOT AMHACTUYKM NEPUO, O MPUYMHA LUTO BO BpPEME Ha NOOOAMUHATH-
Te $a3un o4 eBpornckata npeaucTopuja Bo ApeBHUOT Ernnet Beke nocton nucmeHocTa. Merytoa, BO OBOj
C/ly4aj TOj € MCKOpUCTEH 04 BaskaHCKa nepcrneKTMBa Kora ogpeseHn HacTanu Bo Ervner ce ogpasysaar u
BP3 OBOj N0/lyOCTPOB KOj BO TOj MepUO, € COYMHET 04 NpeAnCTOPUCKM KyaTypu. CTaHyBa 360p 3a KpajoT Ha
HGpPOH3EHOTO M NOYETOKOT Ha }Ke/Ne3HOTO BpeMe, O4HOCHO NepuoAoT BO KOj Baageen Pamsec Il. Toa e Bpe-
METO Ha Xene3HaTa peBosyuuja Bo Adpuka u BAnckMoT UCToK, kora HapareTo pe3epsu Ha Ke/e3Ha pysa
W Hej3MHaTa eKCn/ioaTalumja HajpepojaTHo Ke buaar noeog Pamsec Il ga TprHe Bo 0CBOjyBatbe Ha MCTOYHMOT
MegutepaH, AHagonuvja n basnkaHorT.

MoTBpAa 3a OBaa Kamrarwa MOXe Aa ce Hajae Kaj XepoAoT, Kaje LWTO ce HaBeayBa C/1€4HOBO: ,,... Mpa-
BEjKM ro T0a, NOMWHYBAjKM HU3 LLe/10TO KOMHO, C& AoAeKa 04 A3nja He npeMuHan Bo EBpona 1 He i1 noKopwmA
CkutuTe 1 TpakujuuTe. MrUciam geka Toa Cce HajoAha1eqeHnTe MecTa 40 KOM CTUTHA/A erurneTckaTa Bojcka
... He Moxam pga Kaxam CO CUrypHOCT gasm KpasnoT CecocTpus cam 04BOjyBan Ae/ O HerosuTe Tpynu u
Tamy ' OCTaBMW/ Aa Ce Hace/1aT BO Taa 3eMja U/IM Ha HEKOU O/ BOjHULIMTE MpeKy r/1aBa UM f0LW/10 04, Herosu-
Te /yTama, Na oCTaHaa ... “.

Og HaBOAOT Ha XepoaoT Npous/erysa geka Erunkanu golwse u ce Haceaune Ha bankaHoOT ywTe og Bpe-
MeTO Ha NMoxoaoT Ha Pamsec Il. Mmajku ro npeasug $akToT geKa cTaHyBa 300p 3a 0CBOjyBayKM Noxog co
e ga ce eKCn/a0aTMpaaT *Ke/ne30To U ApyraTta pyga Ha BaskaHoT, HajsepojaTHO cTaHyBa 360p 3a Ayre Kowu
paboTesie co meTan. 3a Toa Haorame yuiTe egHa NOTBPAA Kaj XepogoT, KOj Be/u: ,,... BO MakegoHuja ywiTe
cTapuTe PeHUKUjLM TO eKcn/0aTupase 3/1aToTo 04 PYAHULMUTE KOU o Tone/ie BO CrelmjaHu NedYku, MHO-
ry npeg AoararbeTo Ha ernneTckuTe KOMoHWUCTU BO Enaga...“. Og 0BOj 3anuc e jacHo geka ErunkanuTe ro
KO/I0HM3Upasie baskaHOT npeg BpeMeTo Ha XepoaoT. Ko/soHU3aTopute HajsepojaTtHo 6une pobosu (mery
APYrUTE KpMMMHA/ILM U 3aTBOPEHULM) M pOBOB/NaAEeTe/IM KOM HAjBEPOjAaTHO ro NpeHe/ie 1 CUCTEMOT Ha eKC-
nAoaTauuja Ha 31aTHaTa pyAa KojLWTOo ce NpakTUKyBan v BO Eruner.

3a UCTMOT OCBOjyBaYKkM Noxog Ha Pamsec Il, NOKpaj gpyrute, ma 1 ywTe efeH MHTEpeCceH 3anuc, 0BOj
naT o4 majopoT Mexmeg Teduk — gMpeKTOp Ha butosckata BoeHa rMMHasuja. Bo HeroBaTta KHura ,,KpaTka
ncrtopwija 3a butonckmMoT BUiaeT nuwyBaHa Ha TYPCKM ja3uK CO apancko NUCMO, U3gageHa Bo 1911 rogmHa,
TOj 3a 0BOj Noxog, Ha Pa3mes |l Bean geka Ha cesep gonpen 40 [yHas, a Ha 3anag 40 gdeHewHnoT bepar.

EFMNKAHUTE BO MAKEAOHMJA

AHTUYKM nepuog

HacenyBaweTo Ha ErvnkaHuTe Ha BanKaHOT UCTOPUCKM MOXKe fAa ce C/eau u Npeky sereHaarta 3a Kagmo,
HerosuTe npeaun n noTomuu. MmeHo, cnopeg, Hea, Kagmo n e 6pat Ha EBpona, Koja buaa rpabHaTta og 3eBc.
Kagmo, ogu BO noTpara rno Hea, NpBo ja 6apa Ha KpuT, noToa BO KOMHEHWUOT A&/ BO geHeluHa [puuja, a nogouHa,
KOH KpajoT Ha XMBOTOT, CTUrHaA 40 /IXHug 1 notoa 40 JagpaHckuoT bper. /lereHgaTa 3a Kagmo 1 HeroBuTe
Kagmejum ja noBp3yBa erunetckaTa 3emja (Teba Ha Hun), co Teba Bo BeoTtuja (Fpuuja) 1 Ha KpajoT co Teba Ha
JagpaHckunoT bper (aeHeleH Tueat). Bnpoyem, 1 gen og natoT Koj NoAoLHA Ke buge nmeHyBaH Bua ErHatua,
ce Tpacupasn no T.H. Kagmejcku nat. MHOry og, MMUKbaTa Ha npeguuTe Ha Kagmo ce noknonyeaaT co MMUHbaTa
Ha 3HaYajHM UCTOPMUCKM IMYHOCTM M MecTa: Enad, cuH Ha 3eB3 1 Ua, e oxeHeT co Memduc, KepkaTa Ha Hua. Ke
UM Ce pOoAM KepKa Koja Ke ro 4obue umeTo /Inbuja (xeneHckun Hasms 3a AdpuKa). /Inbuja 6una 6aba Ha Kagmo,
Ha EBpona v Ha Bes. A nak bes e TaTko Ha [laHaja (Xenaga) v Ajruna (Ervnert). EAHMOT 04 cuHOBMTE Ha Kagmo ro
A06un nmeto Uawmp.

ErvneTckuTe KY/ITOBM U COOABETHUTE KY/ITHU CMOMEHULM Ha BasikaHOT ce 0cobeHO NpUCYTHH BO BPEMETO Ha
PumckaTta Mmnepuja. HUBHaTa rosiema nony/sapHOCT CEKAKO He 3HAUM U 334,0/13KUTE/THO MPUCYCTBO HA ermMneTcka
nomny/iaLmja Ha IoKaLMKUTe Kaje LWTO Ce KOHCTAaTUPaHU. HocuTenu, T.e. MOYMTYBauM Ha OBMUE CIOMEHWLM U KYATO-
BU MOXe/ie g4a BUAAT PUMCKU /IerMOHEpU, YNPaBHU GYHKLMOHEPU, LAPUHCKU C1YXKOEHWULM UM OBUYHM PUMCKM
rparaHu og Koj 6110 gen Ha pUMCKUTE MPOBUHLUMU 04 BaskaHCKMOT M0AyOCTPOB MM OCTaHATUTE Ae/10BU Ha
MmnepujaTa. BakBaTa cocTojba e pe3y/TaT Ha WMPOKATa eKCMNaH3uja Ha ernneTckuTe Ky/TOBM HU3 Le/10To Pum-
cko LlapcTBo Wwto, natem, 6110 Npoc/1e4eHo 1 CO 3HAUUTE/IHU MPOMEHM BO O4HOC HA HYBHATA M3BOPHA COCTOjba.
BakBWTe npomeHu Busne MOTMBUPaHK Og noTpebaTa 3a npucnocobyBarbe Ha OBME KY/NTOBU KOH PeNUrUCKUTE
TpaguLumM cneumnduyHM 3a Xe/IeHUCTUYKaTa M pUMCKaTa KyATypa.

MUcTopuuapoT lMNeTap Cenem HU NOKaxKyBa AeKa Ha baskaHOT, 3a Bpeme Ha Pumckata Mmnepwja, umano u
ErvnKkaHu acMMWUAIMpaHu BO paMKUTE Ha FPagCKOTO Hace/IeHne 04, MorosieMuTe NPpOBUHLMCKM rpasZoBu (CO paHr Ha
KO/IOHUM U MYHULMYMMU), M TOA MOAEAHAKBO U OHUE CO CTaTyC Ha pob0oBM U Ha c10604HM rparanu. Ho, UCTO TakKa,
MMasno u Ermnkanu Ko He Buie acUMUIMPaHK M KOW He Ty NpudaT/ie e/IMHUCTUHKO-PUMCKUTE GOPMU Ha CBOMUTE
60rkecTBa. Tve HACcTOjyBa/le Ha KY/AITHUTE CMOMEHWULM A3 MM 334pKaT HATIMCUTE UCTIULLAHM Ha HUBHUOT U3BOPEH
€runeTCKM jasuk, LUTO FOBOPU BO MPU/ION HA HEKAKBa HMBHA OMLUTECTBEHA M3/4BOEHOCT BO OAHOC Ha OCTaHaTUTe
rparanu. OBa ocobeHo Baxu 3a ,,Ernnkanute og CasnoHa (Kaj geHeleH CnauT) v 6/MKHUTE OCTPOBU, KOM Npunara-
/le Ha MOHUCKWUTE OMLUTECTBEHM
cnoeBun’, 3as KOW HajBepojaTHO
CTOjaT HeKOW /IOKa/HW TProsLu
nam 3aHaetyun. O4eBMAHO, OBaa
nomny/auuja 3Haena Kako ga ocTa-
He M30/MpaHa, T.e. 3aTBOPeHa BO
CBOjOT €THWMYKM U npodecnoHa-
/IeH KpYr, AYXOBHO OpMeHTUpaHa
KOH MOYMTyBaweTO Ha 6orosuTe
0/, CBOjaTa CTapa TaTKOBMHA.

-,

lonemata Prmcka nmnepuja co
HEj3MHMOT MOKEH ApKaBHO-aAMU-
HUCTPATMBEH N PE/IUTUCKM anapat
£ejcTBYBa/a BP3 HEj3MHOTO XeTe-
pOreHO Hace/IeHue Kako ,,pakTop
Ha rnobasmsaumja“, Taka WTo peT-
KO KOja eTHWYKa rpyna Moena
A3 My Ce CrpOTUBCTaBM, 3a4PXKY-
BajKM ro Npu T0a CBOjOT MCKOHCKM

MAeHTMTET. BO BpeMe Ha BnaAe’ . q3aMl/1/1|/I]a Ernnkanu BO npBaTa no/1I0BMHA Ha 20-0T BEK.
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ereTo Ha Pumckata (M nogouHeskHaTa BusaHTucKa) Mmnepuja,
Aoara 4o rosem noAemM Ha pyAapcTBOTO U MeTanyprujata, U Toa
npeg, Cé Ha eKcr/ioaTauumjata Ha e/e3HaTa pysa U TEXHO/0M K-
Te Ha 06/1aropogyBatbe Ha Kene3oTo. KenesoTo U YennKoT bune
0CODEHO MHTEH3MBHO eKCN/I0aTUpaHM U KOPUCTEHU BO Ba/kaH-
CKWTe npegenu, Kou bune 6oratu co kenesHa pyaa (Tpakuja, Ma-
KefoHuja, BocHa UTH.). Bo OBUWe nepuoam ce u3rpageHu noeeke
Cco0bpaKajHu CMCTEMU HAMEHETH, Npes, C&, 32 CTOMAHCKM, T.e. eKO-
HOMCKMU, 1 32 BOeHw Leau. [ocTojaT nogatoum geka 3a notpeburte
Ha coobpaKajoT, No LenaTa A0/1KMHA Ha MO3HaYajHUTE PUMCKUTE
MaTULLTA, HA NYHKTOBUTE 33 OAMOP M UCXPaHa Ha MaTHULMTE U
KOHUTE, MMA/I0 M KOBAYHMLIM BO KOW Ce NOompaBasie OlWTeTeHnTe
MOTKOBMLM Ha KOHUTE U APYrUTE AE10BU 04, ONpemMara 3a jaBame
W O, NpeBO3HUTE CpeTCTBa. TOKMY BO 06/1aCTHTE Kage LUTO NOMM-
HyBa/ze oBMe COObpaKajHULM, AeHeC MOXeMe Aa KOHCTaTupame
ronem 6poj bankaHckM ErumnkaHu og Kou HajronemuoT Aes, Ao
npea M3BECHO BpeMme, Ce€ 3aHMMaBa/a CO KOBa4YKMOT 3aHaeT. Og
H6a/IKaHCKWTe MaTuLLTa Toa ce c1edHuTe Tpacu: AkBuiea — EmMoHa
- NeTtoBuno; Mypca - Linbana - Cupmuym — CHrMAYHYM — BUMUHa-
umym; Hancyc — Cepamka — KoHctaHTMHONOA. Kaj Hac Toa e matoT
Buja Mrnauuja u Tpacata BumuHauuym — Hancyc — TecanoHwmka.

BOCTaHMOBYBameTO Ha XPUCTMjAHCTBOTO Kako odwuuujan-
Ha pesnurvja Ha Pumckata Mmnepuja co3gano Hu3a npobremu
3a ErmnkaHuTe, LUITO NOBTOPHO Ke f0Be/I0 40 npece/nbu Ha oBa
HaceneHue. XpUCTHjaHCTBOTO BO EruneT e BKOpPEHeTOo yLiTe 04
BPeMeTo Ha anoctoiunTe (eBaHrenmncToT MapKo e OCHOBaY Ha
A/NleKcaHapuWCKaTa naTpujalumja), mopaam WTO XPUCTHUjAHUTE BO
ErvneT BCYLIHOCT MHOTIY PaHo MM fOXMBea/sie TELLKUTE MPOroHu, ylTe 3a BpemMe Ha PUMCKUTE uapesu [euuj
TpajaH (249-251) u AuorneumjaH (284-305). OBUE MPOroHU, MOXKAT 43 Ce NMOBP3aT U CO UCTPAXKyBaraTa Ha aH-
F/IMCKUOT nctopudap Xjyr MyAToH BO BaTMKaHCKMOT apxumB, cnopes, Koj BO MepuogoT 04,306 40 337 roguHa rose-
ma rpyna Erunkanu goaraat Bo MakegoHuja, 1 Toa BO 06em 04, 150.000 BOjHULM-NELLALM U 150.000 KOHaHULM.

Cn. 2. bpayeH nap ErunkaHu Bo npBaTa no/0BMHA Ha
20-0T BEK.

C/IMYHM 3aNMCK MOXKAT Aa Ce HajaaT v BO eguumjaTa ,,lpuku n3sopw 3a byrapckarta uctopuja‘, v Toa Bo 4Ba Ha-
BpaTa. [IpBMOT ce 0AHecyBa Ha BOjHUTE 3a NpecTo/ Mery /IMuMHUj U KOHCTaHTWH BO 324 roAuHa, MpU LWITO Ce Ben
Aeka ,,ErnkanuTe co rosema 6p3mHa ucnpatuie 80 6poA0BM — TpUEpU CO BOjHULM U MOpHapH Erunkann®. Bro-
pUOT Ce 04HecyBa Ha BpemeTo Ha Teogocuj (379-395) 1 BO HEro ce Be/n eka ,,kora Ervnkanurte npucturHase Bo
MakegoHuja, Tamy 6uie BOpoeHn 1 3MeLLaHu Co TaMOLLHWUTE Fo/1eMu 0gpeau, a Mery BOjHULIMTE HEMAso Nog-
BOEHOCT, T.e. pa3/MKa mery Pomeute u Bapsapute, TyKy cute 6uie usmetuanun. Ha BojHuuute Bapsapu um 6ma1o
£,03BO/IEHO /@ Ce BpaKkaaT BO CBOMTE TAaTKOBMHM W/IM A@ Ce Hace/1lyBaaT, WM Nak BO 3aMeHa 4a goaraart gpyru...”.

CpegaeH Bek

Co opykaTa og, XanKkeaoHCKMOT cobop e gaaeHa geuuaHa Hapeaba 3a MpOroH, @ BO HEKOM Caydau U you-
Bare, Ha MOHODU3UTUTE HM3 LenaTa BusanTncka Mmnepuja. Bo KOHTEKCT Ha HallaTa Tema OBOj Mpouec 0TBOpa
noBeKe npaluara. Bo Ko/kaBa Mepa oBMe LpKOBHO-MO/IMTUYKU MPOrOHM UMas/ie BWjaHue BP3 HAace/1eHUeTo 04
ernneTcKo NOTEK/0 Ha baskaHOT, Koe BO MeryBpeme CUrypHo Beke Hun0 XpuUcTujaHusmpaHo? Janu mery oaa
norny/auuja umMaznio NpUBpP3aHMLLM Ha MOHO(U3IUTCKOTO y4etrbe M CO KO/IKaBa 3acTaneHocT? JlOKO/IKY BU3aHTUCKATa
B/AACT o4 Llapurpag, He Mmoxkena A0Kpaj aa ce cnpasu co moHodu3uTuTe BO ErvneT, gaav Toa ro ctopu/a Ha ban-
KaHOT, Nog, pasH1 METOAM U MPUCK/IOU, @ 33 CETO TOa Aa He OCTABM HUKAKBU UCTOPUCKU U/U APYIM CBeAOLITBA?
Mpu baparweTo 04roBOPU Ha OBME Npallama Tpeba ga ce Mma npegBuA 4eKa 3a Bpeme Ha aparnckaTta B/1acT BO

EFMNKAHUTE BO MAKEAOHMJA

ErvneTt u pa3BojoT Ha UC/1aMCKaTa peauruja, MOHOPU3UTUTE Of, OBOj PernoH Ke ro gobujat HasmeoT KonT, WTO
Ha apancku jasuk (KUBT/KuUNT) He 3HauM HULWITO A4pyro ocBeH Erunkaxew. McTtuoT Toj eTHoHMM (KonT, KnbTujaH/
KunTujaH) Ke ce KOpUCTU 1 Ha Ba/sKaHOT 04, CTpaHa Ha NOAOLHEXKHATa MC/1aMCKa BAACcT Ha OCMaH/AuMKTe, Kora Ha-
31BOT KnbTHjaHu [KuntujaHu e npucyTeH v Bo egeH KaHoH 04 1530 roguHa (KaHyHHame-u KubtujaH/Kuntujan-u
Buiaet-u Pymenn).

Mo Xa/Ke4OHCKMOT LpKOBEH COBOp He ce HaoraaT MHOTY AOKYMEHTU KOU 61 MHAMLMPAZe Ha NMpUCYCTBOTO
mery H6askaHCKaTa nony/aumjata Ha 3aegHuLM CO ernneTcko noTek/10. EfqeH og TakBUTe e perncTapoT Ha Hace-
/leHU Ha MecTa BO Mmnepujata og V BeK, coctaBeH og CtedaH Bu3aHTUCKM Kage ce cnomeHyBaat Ervnet u Man
ErvneT kako obaactn Bo MmnepujaTa. Cenak, Bo nucmata Ha Teodunakt OXpUACKK, apxuenuckon Ha OXpug-
CKaTa apxuenuckonuja og KpajoTt Ha Xl n no4eToKoT Ha Xll BeK, MOXKaT 4a Ce NpOoHajaaT oapeseHn nogaToum 3a
6a/skaHCcKkuTe Ermnkanm.

Toj, BO nucmara Ao m3BeceH Hukonaj AHema, Beau geKa ,,xereMoHuTe’ M CouMHyBasie rpagocTponTe/IoT
(KacTpOKTUCT), KaneTaHOT U ,,TPETUOT MOMOLLHMK, KOj N0 UMeTo belue cindeH (nogobeH) Ha dapaoH“. Cnopeg,
nctopuyapure, ,,apaoHoT” ynpaByBas Kako cTpater co OxpuackaTta v [enaroHnckarta Tema, Taka LTo OBue
AP*KaBHM OpraHu Ha B/1acTa HajBepojaTHO Bu/e pakoBOAEHU 04 ,,/1yre Kou buse og Herpyko notekn0*. ,,dapa-
OHOT‘ Ha TeoduaKT My 3a4aBas NoBeKke Maku, LUITO MOXKeE /a Ce BUAM 04 €4HO NMUCMO BO KOe TOj Be/IM geKa no
CMeHyBameTO Ha ,,papaoHoT HeroBute paboTn TprHase Hanpes4. Bo egHo Apyro NnMcmo ynaTeHo A0 TapoHUTYA,
AYK Ha Ckonje, TeopunakT cnomeHyBa HeKoj ,,ErvnTtjannH’ og Koro 6uan usmameH. Bo TpeTo nnucmo, ynateHo
A0 enuckomnoT Ha Kepkupa, Toj BeAu: ,,... 3a ceTo Toa bu Tpebasio Aa 0THAAM Kaj LapoT, a 3Ha4M 4a MUHAM Nak
nokpaj Xapubaa (naTyBarbe Mo MOpe) WK 4a NponaTyBam HU3 Eruner - maT TpyAeH U TeXOoK... ““ Co or/zieg Ha Toa
wto TeopunakT ce Haorasn Bo Oxpug, 1 Tpebaso ga naTysa Kaj LapoT Bo Llapurpas, BepojaTHO MMUC/IM Ha KOMHe-
HMOT naT npeky butona n ConyH. Og 0Ba MOKe Aa ce NpeTnocTaBu AeKa KOMHeHUOT naTt og Oxpug, ao Lapurpag
(aen oa HeKoOralWHUOT PUMCKM NaT Buja UrHauuja), 6un HaceneH co MmHory Erunkanu, na nopaav Toa v TeopuaaxTt
cMmb0/IM4HO Be/n AeKka Tpeba ga naTtyBsa ,,Hu3 ErvneT - nat TpyaeH v Texok”.

*hkkE

Bpckute mery ErvneT u MakegoHuja Moxe ga ce cneaat u Bo chepute Ha AyXOBHATa KyATypa, Koja Ha ban-
KaHCKMOT M0/1yOCTPOB € MOLLHe 6oraTa u pasHoBMAHA. Ha C/IMYeH Uan ngeHTUYeH HauMH HEKOU HEj3MHU e/1eMeH-
TU MOXAT fa Ce CPeTHAT U Kaj A4PYrY HAPOAM AU MOMAIM ETHUYKM 3ae4HULM 04 LeanoT baskaHckm [oayocTpos,
AOAEKa APYrY NMaa eHAEMCKM KapakTep. Bo gyxoBHaTa KyATypa Ha HapoAuTe U 3aegHuumnTe o4 baskaHoT no-
CTOjaT 6POjHM KAPaKTEPUCTUKM LUTO C€ aHA/IOMHU UK C/IMYHM CO KAapPaKTEPUCTUKUTE Ha HEKOM COOABETHU U Of,
APYruTe Ae/10BM Ha CBETOT. TakBM KOMMapaLMM MOXaT Aa Ce HarpasaT M CO €/1eMEHTU 04, CTapoeruneTckaTa
AYXOBHA KyATypa, KOM HajBepojaTHO Ha BaskaHOT BO rosieMa Mepa ce AOHECEHU 04 ermneTCKUTE KONOHUCTU.

Co A0CenyBaeTO Ha ernneTckUTe KO/IOHUCTH, AOHEeCeHa e Ha Ba/skaHOT cTapoervMneTckaTta MUTO/0rMja, BO
M3BOPHa HO ¥ BO TpaHchopmupaHa popma, HO U APYru eN1eMEeHTU 04, AyXOBHaTa Ky/yTypa Ha BasikaHoT. Co nHTe-
rpaumjaTa Ha 4e/10BU O/ CTapoernneTckaTa AyXOBHa Ky/Typa U OHEeCEHWUTE KY/ATypHU BpeAHOCTU Ha BaskaHoT,
AYXOBHAaTa Ky/Typa beLue 3HauMTeNHO 360raTeHa BO HM3a HACOKU. Toa MOXKe 4a ce cor/esa BO 3HaehaTta 3a
CBETOT ¥ 32 HAPOAMUTE, HAPOAHATa aCTPOHOMMjA U MeTEepPO/10rHja, HApOAHATa MeAMLMHA UTH. MeLLareTo Ha eru-
MeTCKUTE U UCTOYHWUTE Maruu, cyesepuja, MUCTULM3AM, 4€MOHO/I0THja, aCTPO/IOrHja M eCXaTo/I0LWKM NPeTCTaBu
co naseobasikaHCKaTa U NMoAOLHEKHATa rpUKo-puMcKa Gpuio3oduja AoBeayBa A0 CU/IeH CMHKpeTu3am. CTapoe-
TMNETCKUOT KY/AITYpEeH apeas UMa CBOE B/IMjaHWe U BP3 XPUCTUjAHCKUOT PE/IMIMCKM KOHLLENT, @ BO HEKOU C/1yHau
eBUAEHTEeH e KOHP/MKOT mery HUB. OTTYKa, MOXe 4a Ce 3aK/1y4Mu geKa HEKoU cMMBO/IMYKKM 06pean U MUTOBM
KO mocTe/ie BO APEBHUTE BpeMUba BO CTapuOT CBET He ja 3arybu/e BaKHOCTA HU A0 A€eH geHec, Taka LTo ce
3a4yBa/ie 04peseHn BPCKU MOMery TPaAMLMOHA/IHMOT CEKOjAHEBEH KUBOT U CBETOT HA MarMmuTe 1 BepyBatrbaTa.
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ADOPUKA BO MAKEJOHCKATA KY/ITYPA, CITOPT N AMNJTOMATHJA

Co dopmupareTo Ha MaKkeAOHCKaTa Ap»KaBa Mo BTopaTta cBeTCKa BOjHA Ce MHULMPAAT v NpBuTe odpuLmjanHu
KOHTAKTM CO adpprKaHCKUTE 3eMju. Tue ce 04BMBAAT BO PAMKUTE Ha eAyKaTUBHU U AUTN/IOMATCKM Pa3MeHU, UAu
Mak MpeKy AOMALLHK UM FOCTYBAYKM CMOPTCKM HacTaHW. AGpUKaHCKaTa KyATypa CTaHyBa 0COHeHO NpucyTHa BO
PaMKUTE Ha YMETHOCTa M 0Opa3oBaHWUETO, M TOA NMPEKy CTyAuparbe Ha MAaKeAOHCKUTE YHUBEP3UTETH, FOCTyBatbe
Ha pa3HM YMETHULM WK NMaK NPEeKy OpraHM3uparbe Ha HUBHW HacTanw, U3/10XK06u, NpoeKLmmn UTH. Tyka ocobeHo ce
UCTaKHyBaaT appUKAHCKUTE NOETH, KOULLITO BO HEKO/IKY HaBPaTH Ce OBEHYaHW U CO Harpaau.

Moetn og AppuKa Ha CTpyLIKUTE Beuepu Ha noesujata

CTpylwknTe Bevepu Ha noesujata (CBI) mpeTcTaByBaaT edHa 04 HAjroemMWTe UM Haj3HAYajHU MOETCKM
MaHudecTaumm Bo cBeToT. [locebHO mecTo Ha PecTMBA/NOT 3a3ema r1aBHaTa Harpaga, 31ateH BeHel, Ha CBI,
KOja BO TEKOT Ha roAMHUTE NpepacHa BO e/4Ha 04, HajPeCTUKHUTE MHTEPHALMOHA/IHU Harpaau Koja ce gogenysa
BO CBETOT Ha noesujarta. [locera, oBaa Harpagaa, ja MMaat NPMMEHO HEKOU Of, Haj3HA4YajHUTE MOETCKN UMUHbA BO
CBETOT, Kako WTo ce: PobepT PoxaeHcTBeHCKY, [abno Hepyaa, Tea Xjy3, AneH TmHcbepr, Tomac TpaHcTpomep,
bnaxe KoHecku, Mmnpocias Kp/sexka n MHOry apyriu.

l'onem 6poj no3HaTH M NOMasIKY NO3HaTH noeTu o4 AdpuKa umaat HacTaneHo Ha CBI mery Hag 5000 noeTwu
0/ LLe/IMOT CBET, KO 04, 1963 roAMHa 40 AeHec y4ecTByBaa Ha CBI1. ABajua og HuB, /leonong Cegap Cenrop (Bo
1975 rog1Ha) 1 MoHranu Baau Cepotu (BO 2012 roamHa), ja MMaa vecTa Aa Ce 3aKMTaT U CO HajBUCOKaTa Harpasa
Ha PecTnBanoT, 31aTHMOT BeHew, Ha CBI.

/leonong Cepap CeHrop

Mery yyecHuuyute u pgobutHuumTe Ha CBI og adpuKaHCKMOT
KOHTMHEHT, nocebHo Tpeba aa ce ucCTakHe MMETO Ha /leonong
Cepgap CeHrop. CeHrop e ceHera/ICK1 MoeT, Nno/MTh4ap, KyATypeH
TeopeTunvap 1 nps npetcegarten Ha CeHeran BO NepuogoT o4 1960
40 1980 roguHa. Ce cmeTa 3a egeH o4 Hajrosemmute apprKaHCKK
MHTe/neKTyaAuM Ha XX Bek. OCHOBa4 e Ha no/iMTUYKaTta naptuja
CeHerazncku geMoKpaTcku 6/10K 1 npB AdpurKaHel, Koj e n3bpaH 3a
yneH Ha PpaHLycKkaTa akagemuja Ha HayKuTe.

OcCBeH KaKo MoeT u Ap>KaBHUK, CEHrop € CBETCKM MO3HAT U Kako
KOOCHOBa4 M TeopeTuyap Ha Hezpumudom. HerputuaoT npeTcTaByBa
KHUXEBHO U MHTE/IEKTYa/IHO ABUXEHe, CO343AEeHO 04, CTpaHa Ha
/leonong Cepgap CenHrop, Eme Cesep, /leoH flamac v apyru maagu
adPUKAHCKM MHTENEeKTYa/IUM, PPaHKOPOHU, KOU BO TEKOT Ha 30-TUTe
roAvHM Ha XX BEK NpecTojyBasie n cTyaupane Bo Mapus. [AsuxKereTo
ce $opmMpano KaKo peakLuja Ha KO/NI0HMja/IHaTa B/1acT, Kako M Ha

. Cn. 1. Ceneranckunot noet /leonong Cegap Cenrop
MNO/IMTUYKATA U Ky/lTypHa AOMUWHaUUja Ha 3anagHUOT MOpa/l, a Cco AO6MTHI/IK Ha 3/71aTHWOT BeHel, Ha CTpYyLLUKUTE

uen oTdp/arbe Ha 4yBCTBOTO Ha MHPEPUOPHOCT Kaj apPUKAHCKMOT — Bedepy Ha noesujata.

Hapog, KaKko 1 byaere Ha cBeCTa 3a PaCHOTO U KyAITYPHO €4MHCTBO Ha

NyreTo o4 adprKaHCKO NOTEK/0 HU3 LieMoT cBeT. CammoT KoHLenT 6un geduHMpPaH Kako CNpOTMBHOCT Ha EBpona,
MOTOYHO Ha €BPOMCKOTO pasbuparbe 3a pacHaTa M KyATypHa AOMUHaLMjaTa Ha 6enaTa paca, HacnpoTy LipHeyKaTa
(adpwmKaHckaTa) MHPepUOpHOCT. HErpUTUAOT OCTaHa/l KaKo r/1aBHa MHCMMPALMjA BO /IMTEPATYPHOTO TBOPELLTBO Ha

ADPUKA BO MAKEJOHCKATA KYITYPA, CITOPT U AMINJIOMATHU)A

CeHrap BO TEKOT Ha Lie/IMOT HEroB XMBOT. M MOKPaj TOa, TOj HUKOraLl BO Lie/10CT He ja OT)/mA eBporncKaTa KyATypa
W oCTaHan gocnesaeH dpaHkodOoH, LITO 0COBEHO ce r/1e4a BO HEroBOTO MO/MTUYKO yripaByBare co CeHeras, Kage
LUTO BO TEKOT Ha Lie/IMOT ABOAELEHNCKU Nepuog GpaHLyCKOTO HEOKO/IOHMWja/IHO B/IWjaHWe OCTaHa/10 MOLLIHE CU/HO.

Kako nucaTten n nosmTnikm Bogad, CeHrop e g0ObUTHUK Ha rosiem 6poj meryHapoAHu Harpaam U Npu3HaHuja.
Bua nporsaceH 3a noyeceH AOKTOP Ha 37 YHUMBEP3UTETH, @ BO 1975 roguHa ro Aobun u 31aTHUOT BeHel, Ha
CTpyLUKMTE Be4epu Ha noesujata.

Ha makepgoHcKaTa KHUXeBHa nyb/uka, CeHrop m ro oTkpua noetoT Auo Lonos. Toj no yeTupurogmLleH
npectojBo CeHeran kako ambacagop Ha Coumjannctuyka PegepatusHa Penybanka Jyrocaasuja, BO 1975 roguHa,
ro npeanoxua CeHrop 3a A40OUTHMK Ha 31aTHUOT BeHel, Ha CTpyLUKKTE Bevepu Ha noesujaTa. o Toj noBog, BO
paMKuTe Ha Ko/leKuujaTa faypeaTu, bun objaBeH aBojasnyeH n3bop o4 NoeTcKOTo TBOpeLTBO Ha CeHrop, nog,
HacnoB lMoesuja. Knurata 6una objaBeHa co npegrosop Ha Auo LLonos, a necHute ce Bo npenes Ha LLlonos,
Braga Ypolwesuk u leopru Ctanes. Bo 2016 roguHa, KHUrata noBTOpHO e objaBeHa BO MakegoHwja, BO pamkuTe
Ha Ko/1eKLMjaTa SBe3am Ha CBETCKATa KHMMKEBHOCT.

Bo 4ecT Ha ronemMmoT CeHerasncku noeT, WHTe/NeKTyasel, M Mo/AuTMYap, MeryHapogHaTa opraHusauuja
Ha PpaHKkodOHMjaTa ja npornacu 2006 roguHa 3a roguHa Ha Cedrop. o TOj NOBOA OBaa roAuHa, Co cepuja
maHudecTaumu, bewe oagbenexaHa U Bo MakegoHwja. HacTaHuTe BKAydyBaa OgpiKyBake Ha MeryHapogeH
CMMMO3MYM nocseTeH Ha CeHrop, co yyecHuumn o4 MakegoHuja, PpaHumja n Abpuka, n oTBOpame 1310xba BO
4ecT Ha ABajuaTa rosemu noetu — Auo LWonos u /leonong Cegap CeHrop, Kako cuMmb0m Ha NpujaTenCcTBOTO U
KYATYpHUTE BpCKM Mery MakegoHuja u CeHeran. Bo OKTOMBPU 2006 rogmHa 6elue npoMOBUPaHO U BUAMHIBA/IHO
MaKeg0oHCKO-dpaHLyCcKo usganue ,,Mapanean Cenrop-Llonos*, Bo Koe ce 3acTtaneHu 48 necHn Ha CeHrop U Ha
LLlonos, nuLlyBaHu BO NepuUoy 0g YeTupueceT roguHu. NoBekeTo NecHU ce HanuilaHu BO BpeMe Kora /Bajuarta
rnoeTu, C€ ywrTe, He ce nosHaBaze. M MoKpaj Toa, necHwWTe ce MerycebHO mMcnpenneTeHu, rM rnpukaxysaaT
AVCKPETHUTE BPCKU, KaKo U A/1ab0oKaTa NoBp3aHOCT Mery ABaTa aBTopa.

LLPHA XKEHA

eHo rona, XeHo upHa

O6/1e4eHa Bo 60ja LITO € XMBOT, BO 06/1MK LITO e ybaBuHa!

PacHeB nog, TBojaTa CeHKa, HEXHOCTA Ha TBOMTE paLle MU M'M 3aCO/IHyBaLLIe ouuTe.

W eBe cpeg /leto u MNragHe Te OTKpUBaAM 3emjo BeTeHa O/, BPBOT Ha e4eH BUCOK U 361UropeH npeBoj
M TBOjaTa ybaBMHa M1 ro 3rpoMyBa CPLETO KaKo MO/Itba OpesioT.

KeHo rona, xeHo TemHa!

OBOLLKO 3pena co UBPCTO MeCOo, MpPavHa eKCTa3o 04 LiPHO BMHO, YCTO LUTO My ja pacnejyBa ycraTta
CaBaHO BO YMUCTM XOPU3OHTHM, CaBaHa LUTO TPenepwu Nod OrHeHuTe MUayBara Ha MCTOYHMOT BeTep
Tam-Tamy BpeaH BO CKY/INTYpa, ONTerHat TaM-Tam LWTO rPMM Nog, npcTuTe Ha NMobegHuKoT
TBOjOT 41200K r/1aC Of, KOHTPa-a/T e AyXOBHA necHa Ha CakaHaTa.

KeHo rona, xkeHo TemHa!

Mac/io wTo He ce HpUKa 0g HMKAKOB 34MB, MUPHO Mac/10 BO HOKOBUTE Ha aT/1eTuTe, BO DOKOBUTE Ha NMPUHLLOBUTE
o4 Manu

l'azeno og HebecHu cosBe3auja, brcepu ce sees3auTe BO HOKTA Ha TBOjaTa KOXa

Hacnagu Ha vrpaTta Ha gyxoT, 046/1ecoum o4, LpBEHO 3/1aTO Ha KOXKaTa LWTO Ce npe/ieBsa,

Bo ceHKaTa Ha TBOjaTa Koca ce 0CBeT/lyBa MOjOT HEMUP Moz 6/1MCKOTO COHLLE Ha TBOUTE OYU.

"KeHo rona, xeHo upHa!
Meam 3a TBOjaTa y6aBuHa LUITO MOMUHYBA, 32 0O/IMKOT LITO rO 3aLBPCTYBaM BO BEYHOCTA
Mpeg /bybomopHaTa cyaba Aa Te NpeTBOPM BO Neres 3a Aa r HapaHu KoperaTa Ha KUBOTOT.

(Neonong Cepap CeHrop, ecHu 00 memMHUHAMA
Mpenes Ha MakegoHCKM: Auo LLionos)

MoHzaHu Baau Cepomu (JymcHa Appuka)
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MoHranu Banm CepoTu e pogeH BO 1944 roaunHa, Bo CodujatayH, ceBepHo o4 JoxaHecbypr. Ce LKOAYBan BO
AnekcaHgpa. [0/ MTUYKMTE YCI0BUM O TOA BpeMe ro HaBe/1e Aa pa3Bue HTepec 3a dua03odujaTta Ha T.H. LpHa CBeCT
n 3a 6opbaTa Ha ABUKEHETO NMPOTMB anapTxejgoT. 0 3aBpLUYBaETO Ha YYUMAULLITETO, paboTes Kako HOBUHAP.
MonosHaT Kako ,,Besn’, CepoTu ce cmeTa 3a egeH 0f, HajeMUHEHTHUTE jy)KHOADPMKAHCKM MOETU U nucaTenu.
Mo3HaT e Kako esgeH og COBETO NOETUTE, O/IMLLETBOPEHUE Ha KHUKEBHATa OOHOBA HAa LPHEYKMOT r/1aC BO 1970-TUTE
rogvHn. MNMecHute Ha CepoTH NPUKaxKyBaaT CypoOBa M PeaMCTUYHA C/IMKA Ha PEXUMOT Ha anapTxejaoT. Herosuor
OTMNOP KOH HeMpaBeAHMOT PEXUM Ce NPOLLMPUI U HAABOP 04, NOe3ujaTa Npeky akTUBHO y4eCTBO BO MO/IMTUYKUOT
OTNop, KOra ce NpuK/Ay4n1 B0 AQPUKaHCKMOT HALMOHA/IEH KOHrpec. 3a cBojaTa /iMTepaTypHa AejHOCT uMma gobueHo
MHOLUTBO MeryHapOAHW Harpaau 1 npusHaHuja. lobUTHKK e Ha 3n1aTeH BeHel, Ha CBIM BO 2012 roguHa.

Cna. 2. Mareja MaTeBcku v Auo LLlonos, ambacagop Bo CeHeras, My ja BpadyBaat
nokaHara Ha /leonong Cepap Cenrop.

Apyrv noeTtn og AdpuKa, yuecHuum Ha CTpyLIKMTE Be4epU Ha noesujaTta

Keame flasuc (FaHa). e TCTBOTO ro NOMMHan BO Jamajka. Kako noert, Hajro/1emo B/MjaHue UMasa TOKMY 04
PUTMUTE U TEKCTYPUTE OZ OBOj OCTPOB. ABTOP € Ha 13 KHWUIM Nnoe3uja, MHOTY MPO3HU 4eAna, APaMu U CTPYYHa
AuTepaTypa. HerosaTta nocnegHa 36upka noesuja, ,,[lom 3a ctapa Hagex", objaBeHa e BO Maj 2009 roguHa.
TOj e eMMHEHTeH noeT Ha YHuBep3uTeToT BO JyXHa Kapo/svMHa Kage WTo pakoBOAM CO mporpamMmara Ha
CBeTcCKaTa MoeTCKa UHMLMjaTMBa. KBame /[laBec e nporpamcKu gUpeKkTop U Ha MeryHapogHUOT AinTepaTypeH
dectuBan Kasabaw Koj ce o4pKyBa CeKoja rognHa Bo Maj BO Jamajka.

Kama Cusop KamaHda (KoHz0). Toj e BocneBay Ha appuUKAHCKOTO NameTerwe U uMa objaBeHo rosem 6poj
Aena COo packasu, noesuja, pOMaHu, eceu 1 OAp KaHU NpegaBarba HU3 LLe/IMOT CBET. 33 Hero /MTepaTtyparta
e MpuYMHa 3a NocToere, MOXHOCT ga NWLyBa BO Le/ocHa c1oboaa. fAenata Ha Kama CuBop KamaHga ce
npeBe/AeHM Ha MOoBeKe ja3unum u ce objaBeHM BO NOBeKe MEryHapoAHU ANTepaTypHU peBum. LlOOUTHUK e Ha
noBeKke /IMTepaTypHU Harpagu.

Bo cBojaTa 6orata n3gasayka gejHocT, CTpyLIKMTE Be4epu Ha noesujaTa, Mery 4pyroto, MMaart u3gageHo
M aHTos0rMu Ha: ,,CoBpemeHa a/mkupcka noeswuja“ (1977), ,,CoBpemeHa erunetcka noesuja‘ (1984) u
,,COBPEMEHA TYHMCKa noesuja‘ (2002).

MakegoHcKo-adppUKaHCKU cpeAbU Ha CNOPTCKUTE TEPEHU

CropTOT M CMOPTCKUTE HaTNPeBapyBatba, KAKO O/IMMIMUCKUTE UrPH, CBETCKUTE U KOHTUHEHTA/IHUTE NPBEHCTBA U
MHOTFY 4pyru, CO CBOjaTa NMomny/IAapHOCT aHrax1paaT MU/IMOHU /yre, G110 Kako HaTNpeBapyBa4M M aKTUBHU yYeCHULM
WM Kako Hab/byayBaum U cnegbeHnum npeky TeNeBU3UCKUTE eKpaHW, MHTEPHETOT M coumjanHuTe mMpexu. Kako

ADPUKA BO MAKEJOHCKATA KYITYPA, CITOPT U AMINJIOMATHU)A

TaKBM, TMe NPETCTaBYBaaT OA4/IM4HA MOXKHOCT 33 penpe3eHTHparbe Ha e4Ha 3emja U Ha Hej3UHUTE NOTeHLMja/M, U Toa
He CaMO Ha CMOPTCKM MM/1aH, TYKY U MHOTY MOLUMPOKO, BO OMLUTECTBEHU U Ky/NTYPO/IOLLKM PaMKU. TaKoB € C/1y4ajoT u
CO MaKeAOHCKUTE CMOPTCKU €KMUNU U HAaUMOHA/IHU penpe3eHTaunu, YMm Hactanu Ha pasHUTe rosiemMu, na U nomasiu,
CMOPTCKM HaTrpeBapyBakba OBO3MOXKYBaaT Cpeadu CO HaTrnpeBapyBayuu 04 APYry 3eMju U KOHTUHEHTH, a BO TUe
pamMKM U CO appuKaHCKUTE. BakBWTe HaTNpeBapy MPETCTaByBaaT PeTKA MOXHOCT 33 NMOG/MCKO 3aro3HaBakbe CO
3emjute u HapoguTe o AdprKa. CeKkako 1 BO CpOTMBEH NpaBeLl, TOa € MOXHOCT MU/IMOHCKaTa jaBHOCT BO O/peseHa
adpurKaHcKa 3eMja, Kako: ErvneT, Hurepuja, KamepyH nav AHrosa, 6apem HakpaTKo, Aa ce npub/nmxu 40 eAHa Mana,
3a HUB, Aa/1€4HA M HEMO3HATA 3eMja, KaKo WTOo e MakeaoHuja.

dya6ancku HaTnpeBapu

Bo pamKu Ha meryHapoaHuTte ¢pyabanckun HaTnpeBapyBara, perMcTpUpaHu ce 5 HaTnpeBapy Ha Make4OHCKaTa
CEeHMOpCKa penpeseHTalmja Co HALUMOHA/IHU Ce/eKUMU Of appPUKAHCKMOT KOHTUHEHT. CuTe OBMEe HaTmpeBapu
ce BO KaTeropwjaTa npujatencku cpeabdu, bugejkm, gocera, MakegoHuja Hema 3abenexkaHo y4ecTBO Ha HeKoe
rosemMo CBeTCcKo Pyabancko HaTnpeBapyBahe, Kako CBETCKOTO NpBEHCTBO Wan Oammnuckute urpw. LWTo ce
oAHecyBa A0 HaTnpesapuTe, MakeagoHuWja gBa naTh urpasa co cenekumjata Ha KamepyH: egHaw o Ckonje, a
BTOpWOT naT Bo KyduitejH (ABCTpHja); A04EKa MO eAHALL Ce CpeTHa/a Co penpeseHTauuuTe Ha Erunet, Hurepuja
1 AHrosa. Hatnpesapute co Erunet u Hurepuja ce ogurpaHu Ha gomallieH TepeH, T.e. BO KymaHoso 1 Bo CKorje,
A0/ EeKa HAaTNPeBapoT cO AHro/1a € OAUrpaH Ha HeyTpaseH TepeH Bo Ectopwa (MopTyranuja). Og /mvcTata Ha
OAMIrpaHu HaTMpeBapy MoOXe ga ce 3abenexu geka MakeAoHMja, gocera, HAKOral He ogurpana oduumjaneH
byabanckm HaTnpeBap Ha adpUKAHCKUMOT KOHTUHEHT. UCTO Taka, 3abe/iexk1Te/IHO e M TOa f,eKa Ha neTTe OAUrpaHu
HaTnpeBapu CO appuKaHCKMUTe penpeseHTauun, MakegoHuja Hema nobega, NOTOYHO, 3 HATNPEeBapU 3aBpLun/e
HepeLLeHo, f0/AeKa Ha ABaTa HaTnpesapu co KamepyH, MakegoHuja 6usa nopaseHa.

PakomeTHM HaTnpeBapu

MoKkpaj dyabanckute, BO MakeAOHCKATA jaBHOCT ro/1€MO BHMMaHUE NMpeAu3BUKYBAAT M HATNpeBapuTe Ha
MaKe/AOHCKUTE EKUMNK U penpeseHTauum BO pakoMmeT. Ha oBMe HaTnpeBapyBaa, NOKpaj ApyruTe, MOXaT aa ce
u3gBojaT 1 rosiem 6poj cpesbu co ekunu og Appuka.

Taka, NpBOTO y4eCcTBO Ha ro/e€mMo CBETCKO HaTnpesapyBake, MallKaTa pakoOMeTHa penpeseHTauuja Ha
MakegoHMWja ro umalle TOKMy Ha adpuKaHCKa No4Ba, MOTOYHO Ha CBETCKOTO NMpBEHCTBO BO ErumeT, BO 1999
roguHa. Ha osa npBeHCTBOTO, MakegoHUWja v urpalle cBoMTe HaTnpesapu BO rpynarta b, Bo Kaupo, 3aeagHo
Co pernpe3seHTauumTe Ha: Fepmanuja, bpasus, Cayamcka Apabuja, Kyba u gomarkuHoT Ervnet. HatnpesapoT co
AomakuHoT Ervnet, ce ogurpa Bo Kavpo 1 3aBplumn co nobeaa Ha ErmnkaHuTte o4 30:24. MakepgoHwuja u ErvneT Ha
roemMuTe HaTnpeBapyBama MMaaT 0AUrPaHo 1 BO 2018 roAnHa, , a NOKPaj oBue oduLMjaHN HAaTNpeBapy, ABeTe
penpeseHTaLMu MMaaT OAUrPaAHO 1 NOBEKe NpujaTe/ICkK cpeabu Ha pasHu TYPHWUPU, MOATOTOBKM U C/., MPU LUTO
ce 3abe/1exaHn 1 roCcTyBakba Ha eruneTckaTa pernpeseHTaumja Bo MakegoHuja n obpaTHo.

Mokpaj co Ervnet, mMakegoHCKaTa pakoOMeTapy MMaaT OAMrpaHO cpeabu, og oduumjaneH wan HeodpuumjaneH
KapaKTep 1 CO ApYr1 paKOMETHU penpeseHTaumm 04 adPUKAHCKUOT KOHTUHEHT. Taka, MHTEpEeCEeH 3a 046/1eXKyBatbe e
PaKOMETHUOT PUBA/IMTET KOj Ce CO3/aze CO penpe3eHTaLujaTa Ha ceBepHoadprKaHcKaTa Apkasa TyHuc. MakeaoHwja
1 TYHUC UMAaT OAMIPaHO HEKO/KY 3HAYajHU CpeadM Ha rosemuTe pakOMETHU HaTrmpeBapyBara. Haj3HayaeH 3a
oabenexyBarbe e HaTNpPeBapOT KOj OBUE fBe 3eMju I 0AMrpaa Ha KBa/mdrKaummTe 3a OAMMIUCKUTE Urpu Bo Pro ge
*KeHenpo. HatnpeBapoT 6eLue 3Ha4aeH 3a ABeTe 3emju, buaejku nobegHUKoT 0be3besyBalLe ni1acmaH Ha OIMMIUCKUTE
Urpu, LWITO MPEeTCTaByBa COH M HAJBUCOK CTPEMEX 3a CeKOj CMOPTUCT, HO U Ha ApaBaTa BO Lie/nHa. Ha ronemo
pa3oyapyBatbe 33 MaKegOHCKWUTE paKOMeTapK, HO M Ha Lie/IoKynHaTa CMOpTCKa jaBHOCT BO 3eMjaBa, HaTnpeBapoT
3aBpLum co nobesa Ha TyHUC, CO WITO Helue NponyLITeHa, AOTOrall, Hajro/1emMaTa WaHCa eAHa MaKeA0HCKa CNOPTCKa
pernpeseHTaLiMja BO HEKOj KO/IEKTUBEH CMOPT A3 Y4eCTByBa Ha MaHudecTalyja Kako LTO ce ONMMMUCKUTE UrpU.

Op, appUKaHCKWUTE ApXKaBW, Ha CBETCKUTE PaKOMETHM NMpBeHCTBa, MakeAoHWja MMa WUrpaHo yLiTe U CO
HajaobpuTe pakoMeTapu Ha A/IKUP, KaKo U MPOTKB penpeseHTalujaTa Ha AHro/a.

~l
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AnnsomaTcku MUMCUM Ha MaKegoHCKUTe ambacagopu Bo AppuKa

EAEH 04 Ha4YMHUTE 3a 3aro3HaBakbe CO MUCTUYHUOT Aa/1eHeH aq)pl/IKaHCKVI KOHTUHEHT 3a nyr’eTo 04 0BUE NPOCTOPH
BO roguHuTe no Bropara cBeTcKa BOjHa, CE yLITe NpeTCTaByBa ANUN/IOMaTHjaTa. AKTMBHATA M pacnpoCcTpaHeTa Mpexka
Ha CoumjanmcTmyka PegepatvHa Penybavka JyrocnaBuja 0BO3MOXKyBasa rosieM 6poj MakegoHCKM NMOMTUHAPU U
AMMNIOMATH AQ CE aHraXXMpaaT BO AUNIOMATCKM MUCUM HU3 CBETOT, NMPU TOQ, BKAYUYUTE/HO M BO aQPUKAHCKUTE 3eMjU.
EaeH o HUB B1/1 M MOETOT, MncaTen 1 peBoayLmoHep, Brago Manecku. Mery HeKO/KyTe MUCHM KOU M OCTBapW/ BO
HeroBaTa AMI/I0MaTCKa Kapuepa, MOXe Aa ce U34BOW HEeroBMOT ambacagopCKu aHraxkmMaH Bo ETnonuja, Bo nepnogoT
04,1962 40 1965 roguHa.

3a NpecTojoT M BrMevaToLuTe 04 OBaa HeMo3HaTa 3emja HeLUTO MOBEKe Ce A03HaBa O, CeKaBatbaTa Ha HeroBMOT
CWH, MOAOLHEXKEH YHMBEP3UTETCKU Npodecop 1 NpB MUHUCTEP 3a HagBOPeLLHM paboTu Ha Peny6/mka MakeaoHuja,
[leHKko Manecku. [leHKo, Kako Aen o4 CeMejcTBOTO Ha ambacagopoT Manecku, MMan MOXKHOCT HEKO/IKY FOAUHM A3
npecTojyBa BO [M1aBHUOT rpag Ha Etunouja, Aguc Abeba. MpecTojoT ce NoKAoNuA CO NeEPUOAOT HA HErOBOTO CPeAHO
obpasoBaHue, Koe ro peannsupas BO aHI/IMCKOTO yuuamwte Bo Aamnc Abeba. Mpwu Toa, guniomaTa 3a 3aBpLUeHO
cpeaHO 06pa3oBaHue, [leHKO ja 06U IMYHO Og, paLeTe Ha eTMONCKUOT umnepaTop Xajae Cenacue. Auniomure co
Kou LapcTBoTO ETHOMMja ro noTBpAyBa CTEKHATOTO CpeAHO 06pasoBaHue rv A40Ae/yBa/ UMMNepaTopoT ceaejku Ha
CBOjOT TPOH 1 BO NpUapYy*6a Ha MUHUCTEPOT 32 0bpa3oBaHue.

3a 0Baa MHTEpecHa C/1y4Ka, KaKo M 32 HEKOW APYrvM HACcTaHW Of, CEKOjAHEBHMOT KMBOT, KOM I'M MOMWHA/A BO
adpuKaHcKaTa 3emja, Maseckun cu cnomeHyBa BO HeroBaTa KHura ,,bebeto og Katpan®. Mpu T0a, T0j, NocebHo ja
MCTaKHyBa CMPOMALLTHjaTa U TELLKMOT XKMBOT CO KOj C€ COOYYBa/l MOro/NEMUOT Aen Of, Hace/NeHMEeTO BO 3emjaTa,
BK/IY4MTE/IHO M OHME LITO XKMBEee/e BO I/1aBHUOT rpag 1 paboTe/ie BO ambacagmTe Ha CTpaHCKMUTE 3eMju, Kako LUTO buaa
jyrocnoBeHckata. Bo ambacagara paboTesie noBekemmHa ETHonjaHK, Kako vyBapu v nocayra. Crnopega, cekaBaraTta Ha
Manecku, Tve yecTo rosopese 3a LlapoT 1 npouecujata co HeroBaTa OrpoMHa LipHa /IMMY3UHa. pyruTe KO/m LUTO Ke
Ce 3aTeKHe/le Ha LWIMPOKMOT By/1ieBap, KOj r'1 NMoBp3yBa/ ABETe Na/aTh, CeKoraLl 3anm1pasie HacTpaHa, @ HUBHWUTE BO3ayu
W NaTHULM U3e/ryBasie Of, BO3M/1aTa, 3aCTaHyBasle NMOKPaj HMB U My Ce MOK/I0HyBane Ha LlaporT.

Auo Lonos Bo CeHeran

[on1emo 3Hayere 3a 3ano3HaBaweTo Ha MakegoHuja u APprKa 1 32 BOCNOCTaBYBaeTO Ha MEry4OBEYKM U
KY/ITYPO/IOLLKM penaummn co adpuUKaHCKUTE HapoAM MMa aMbacagopyBarbeTo Ha YLITE edeH ro/eM MaKeA0HCKM
noet, Auo Lonog. LLlonos, BO nepnogoT 1971-1975 roguHa 6ua jyrocioBeHcKM ambacagop Bo CeHeran.

AmbacagopyBaweTo BO CeHeran OTBOPW/IO HOBM XOPM3OHTM U MO3HaHCTBa 3a Llonos, wTto, og cBoja
CTpaHa, UMa/so roeMo BAWjaHME M BP3 HeroeaTa MAHa noesuja, Kako M BO KMBOTOT, BOONWTO. MHCNMpUpaH oy,
HeroBMOT npecToj Bo CeHera, LLlonos Bo 1976 roguHa ja ob6jaBua 36upkaTa noesuja ,,llecHa Ha LpHaTa KeHa“,
3a Koja, UCTaTa roguHa, ja 4obun Harpagara ,,bpaka MuraguHosumu Ha CTpyLIKMTE BeYepu Ha noesujata. 3a
OTKpMBameTo Ha ,,LpHa Appuka“, LLionos HajMHOry My g0/1Ken Ha NpujaTe/sICTBOTO CO TOrALLHUOT CeHera/Icku
npetcegarte, /leonong Ceaap CeHrop v Ha HeroBaTa 6oraTa noesuja. Kako cBeTCKM No3HaT v eTabanpaH noer,
CeHrop, no uHMuMjaTMea Ha Auo LLlonos, BO 1975 roguHa, ja 4o6usa Harpagarta 3/1aTeH BeHel, Ha CTpyLUKuTe
BeYyepu Ha noeswmjara.

Kako gen opg ycnewHata gunaomarcka mucuja Ha Auo Lonos Bo CeHeran ce cmeTa M y4eCcTBOTO HA
npetceaaresor, /leonons Cepap CeHrop, Ha HeTBPTMOT CaMMT Ha HEBp3aHuUTe, BO A/Kup (1973), KaKo v Heroeara
oduumjanHa noceta Ha CPP Jyrocsasuja Bo 1975 rogmHa v opuumjasHuTe cpesdm WTO M MMasl CO jyroC/I0BEHCKOTO
M MaKe0HCKOTO OMLUTECTBEHO M NO/IMTUYKO PAKOBOACTBO, Mery KOU U CO npeTcedaTenoT Jocun bpos TuTo.

BUB/IMOIPADGUIA:

Manecku, 4. 2012. Bebemo 00 KampaH, Ckonje: KyaTypa, C. 35-41.
LWonos, A. 1976. lecHa Ha upHama xceHad. Ckonje: Mucaa.

MPMCYCTBOTO HA AGPMUKA BO MAKEJJOHCKATA MY3MUUKA TPALLMLIMJA

ToHu KumaHoscku

MPUCYCTBOTO HA ADPMUKA BO MAKEJJOHCKATA MY3MNYKA TPAAMLJA

H €CeKOjAHeBHMOT HAC/I0B Ha OBOj TEKCT HeMa 3a Le/ 43 BeTyBa HWKAKBO OTKPOBEHME HUTY /a [O0KaxkyBa
EKCTpaBaraHTHW TBpPAEeHa. ABTOPOT He € MY3UKO/I0T, TYKY My3u4ap U CEKOjAHEBHO, 4,0/1ra HU3a FOAWHM, NpeAMeT
Ha MOMTe UCTparKyBatba € My3uKaTta. OgamHa chaTuB AeKa HUe My3udapuTe YecTo NoMHaKy riegame Ha paboTute
04, UCTOpWYApHTE HAa YMETHOCTa U My3MKO/103uTe. MUcTopujaTa MapruHaamsupana Aobap gen og moute ,,xepoum‘
KOMMO3UTOPU U UHCTPYMEHTA/IMCTH, YECTO O/ e4HA eAMHCTBEHA NPpUIMHA — Bugejkun bune keHun. Og CIMYHU NPUYMHM,
Kora ce roBOpM 3a MeguTepaHcKaTa MysuKa, My3uKo/IormjaTa yropHo He ja cveTa My3ukaTta Ha CeBepHa AppuKa 1 Ha

Typuuja.

OBOj TeKCT Ke buge nNpemHOry KpaTok 3a 4a rM objacHyBa M [OKaXKyBa WM3/I0KEHWTE TBpAEHA. A HUBHOTO
06jaByBarbe MMa CMUC/1a CAaMO aKo 3aUHTPUrMpa OAFOBOPHM U 0Ka3M LUTO YMTATE/I0T CaMMOT Tpeba aa ru gocerHe. bu
3ano4Has Co egHa Moja CTapa v COCeMa pOMaHTUYHa Uaeja (He Hay4YHa), 0OAHOCHO AeKa XOMO CanMEHCOT NOTEKHYBA 04,
AdpviKa 1 ce NpoLMpW/a HK3 Lie/1aTa N/1aHeTa, TaKka LWTo co cebe ja noHen n my3ukata. Ho, nokpaj oBaa ronema Mka
3a LUMPEeHEeTO Ha My3MKaTa, NoAeAHaKBO Tpeba ga ce Mma npeaBua, 1 CPOTUBHOTO, T.€. MHAMBUAYA/HATA BaXKHOCT
Ha egeH M3BeAyBady KOjJLUTO MMA CBOj YHUKATEH MY3UYKM M3Pa3 M KOJLITO goara og, HEKoe Ce/10 CO CBOj creumduyeH
MY3UYKM CEH3UOUNUTET, O HEKOj PErMOH CO BMEYaT/IMB 3BYK, OA4HOCHO O/ HEKOja 3eMmja, Kako Ha npumep MakezoHuja.

BavjaHueTo Ha APpuKa Bp3 nomny/apHaTa u Lies-mMy3mKata Bo Make0oHuWja € UCTOTO LUTO ro CpekaBamMe Hacekase
HW3 M/1aHeTaBa. EAeH €AVWHCTBEH PpUTaM, LUMPOKO NMO3HAT NO HEroBMOT Ky6aHCKVI HaCd/10B, € OCHOBATAa Ha pUTamMoT
Ha ceTa Mor-My3uKa, Kako U Ha LesaTta My3uKa Bo Jy:kHa U CeBepHa AMepUKa, OCBEH Ha My3MKaTa Ha aBTOXTOHUTE
AMepUKaHLM NMPUCYTHU HA OBME A4Ba KOHTUHEHTU Npe A0arakeTo Ha 6e/1oT YoBek. OBOj puTam Bo Kyba ce HapeKyBa
,,kn1ase“, Bo KoHro ,,ude kayka““ v uma rosnem 6poj pasHoOBUAHW MMUHbA Ha UjagHULMTE adpPUKaHCKM ja3uLiM M apancKu
AvjanekTu. Kaj Hac, HeroaTta MoAMMKaLIMja € Pe4MCU UAEHTUYHA CO OHaa HA apreHTUHCKOTO TaHro. Toj Mery Hapo4oT
€ MO3HaT KaKo ,,404eK", HO e peuncy cenpucyTeH Bo U3BeabaTa Ha T.H. ,,3yP/1aIMCKM TamaH".

Putmure ,,kn1aBe* u ,KacKkapa“

KnaBe e puTam M3paseH BO 4BOTaKTHa ppasa:
[ P i I P4 e .|
=S EET == =T

HoTHWMOT npumep mpuKaxyBa kaase 3:2. [logaseHnTte O6pojku
03HayyBaaT geKa BO NPBUOT TAKT MMa TPU, @ BO BTOPUOT /,BE HOTH.
MoHa e 3ameHa Ha TakTOBUTE, OAHOCHO MPBUOT CTaHyBa BTOP U
obpaTtHo. OBaa pUTMMYKa PuUrypa ce HapeKkyBa K/aBe 2:3, TaKa LITO
YO4YEKOT M TaHrOTO O MMAAT CaMo NPBUOT TAKT Of, K/1aBe-pUTamMoT.
3a Aaro npeno3HaBamMe NO/ECHO K/AaBe-puTamoT, MoxKebu e gobpo
[04eKa Ce HaBMKHE YBOTO, /a Ce 3aroyHe CO C/1yLlare My3unKa BO
KOja TOj e Haju3paseH, KaKko LWTO ce bpasuickata camba, pUuTMOT
Ha MaplmpadkuTe 6eHpoBu o4 tby OpreaHc, necHata ,,dPejm*
(Fame) Ha Llopy Majka 1 cekako KakoB 6110 BUA KyGaHCKa My3uKa.
LpHute poboBHM ro goHene KAaBe-puTMOT Og 3anagHa Adpuka BO
Jy»kHa n CeBepHa AMepuKa, a KapBaHUTe ro npeHesie Bo CeBepHa
Adpuika v Ha bancknoT UcTok. OTTamy, BO OCMaH/IMCKUOT NEepUOA,
OBOj pyUTam A0naTyBasa M Kaj Hac.

MoCTOM M KOMM/AEMEHTapeH puTaMm Ha K/aaBeTo (peuncu
MOCTOjaHO Ce C/yLaaT 33ae4HO0), KOjLUTO UCTO TaKa € MO3HAT Mo
HeroBMOT KyBaHCKM HasuB — ,,Kackapa“. Toj e 4OBO/IHO C/10XKeH 3a
Aa ce nsberHe HeroBoTO MpeTCTaByBake OBAe, MNa 3aToa Ke buge
£0BO/IHO CaMO /@ COMEHaM feKa HajuecTo MOXe aa ce C/yLiHe

Cn. 1. Epuk Many Many, ronemmnoT adppuKaHcku
TMTApUCT 0g KnHLiaca BO 4OMOT Ha TOHM
Kutanoscku (poTo: CtedaH LLawwkos).
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BO TEeHKaTa npayka Ha 3yp/1IaLuCKMOT TarnaH,
BO TeXHO My3uKaTta, OpasunckaTta 6oca-
HoBa WTH. CO OBa 6GM 3aBpLUMIO KPATKOTO
usnararwe (peuncu npocTo HabpojyBatrbe)
32 PUTMUYKOTO aPpUKAHCKO  B/MjaHWE
BP3 TMOMy/apHUTE MYy3UYKU KAHPOBU BO
CBeTCKaTa, HO M BO HallaTa TPagULMOHA/HA
MY3U4Ka KyATypa.

MaTyBaweTo Ha My3uKaTa

M3y4yyBajkM ja MysmykaTa KOMMO3ULMja,
ogamHa cdaTMB AeKa HajTelwko e paa
ce  Co3gage opurMHaZHa — Menoguja.
MpucycTBYBajKM Ha KOHL,EPT Ha Ma/sieCTUHCKA
TpaguuuMoHanHa  My3Mka  BO  BueHa,
T npeno3HaB gobap pgen og Hawwute
TpaguuMoHasHu  ,,xutoBu — |, JOBaHO,
JoBaHke“, 3ajau, 3ajgu’, utH. MoToa ro
npecaylas ayAuo-3anmcoT Og HacTanoT
CHUMeH og, ap. Emun /ly6ej, eTHomy3uKon0r
04, BMEHCKMOT yHMBEp3UTET, CO KOro 4ecTo
FME pa3rOBapa”e_Ha OBaa Te’Vla:_a co uen aa Cn1. 2. ToHu KutaHoBcku 1 Epuk Many Many Bo ctyamo (doto: CredaH Lalukos).
ja nposBepam cBojaTa nepuenuuja, 0g4HOCHO
£,2/11 BNe4aTOKOT MOXKebu He Bu/ npuBuA,. 3aK1y4OKOT Belle UCT, MenogumTe bea peyuncu ngeHTUYHM, HeryBaHu
Kaj Hac 1 BO ganeyHaTa ManectmHa. Ce n3pagysas, buaejkm Toa Helle yluTe eAeH A0Ka3 AeKa TaMy BO MUHATOTO
natysasne pgobpute menoanm. Moxebu um Tpebasno CToTMHA roguHU ga A0jAaT OTTaMy TYKa MAKM OTTYKa Tamy
(3a MeHe cocema HeBaHO), HO Kora Ke MpuUCTUrHesie — ocTaHyBase! OBa € MHOrY MOCYyLUTECTBEHO Ky/TYPHO
B/IMjaHUE Of AEHELIHOTO KOELUTO € TEXHO/IOWKM OBO3MOXEHO, KOra Lie/1aTa My3mMKa HU1 e 40CTanHa Ha MHTepHeT,
ja gocerHyBame BO Mur, HO U ja 3abopaBame 3a UCTO TO/IKY Bpeme.

3a Kpaj, b1 packaxas HelwTo 04 BpeMeTo Ha MOEeTO AEeTCTBO U paHUTE TUHEjLIEPCKM AEHOBU KOra Ce yLuTe He
HM MOMUCAYBaB Aa cTaHam My3u4ap. Ho, Tve geHoBM 3acekorawl ja obesexaa mojata My3uyKa MUC/Ia U Taa cé
yLUTe Ce NpeHecyBa Bp3 CUTe MOU MY3UYKU COPAabOTHULM U CTYAEeHTU. MMEHO, pacTejku BO LeHTapoT Ha CKonje,
MpeKy y/mua og, CTYAEHCKMOT A0M ,,KyamaH JocudoBcku Muty*, Bo cegymaeceTTute U oCyMaeceTTUTe roAnHu
Ha MMHATMOT BEK MMaBMe CEKOjAHEBHO /ApYXKere CO ronem 6poj CTpaHCKM CTYAEHTU 04 ToraluHuTe 6paTcKky,
HeBp3aHu 3eMju A0jAeHU Og pa3Hu Ae/10BM Ha AppuKa. NocTojaHo urpasme ¢pyabasn BO A4BOPOT Ha rMMHasujaTa
,,Jocun Bpos-Tuto“, HajuecTo ,,upHUM“ HacnpoTu ,,6enum®, a noToa Ke nojaes 40 HMBHUTE COOM Aa Mo3ajMam
HeKOja Nn/104a og ro/eMuTe KoAeKLun WTo rv umaa. (1e4HMOT AeH UM I'M BpaKkaB U 3emaB HOBM. HajBaxkeH aen
0/, MpUKasHaBa e WTO CeBO 0Ba ro MMaB 3abopaseHo. [J0/ro Bpeme ce npaLlyBaB 30LTO NOCTOjaHO MULLYBAM
adpo-LeHTpUYHA MY3MKa, MaKO HUKOraLL He CYM O MOCETWU/ TOj KOHTUHEHT? EaeH AeH, pasMnc/yBajku 3a cTapuTe
AE€HOBM, MM CTaHa jaCHO ZeKa jac BCYLUHOCT NMOPACcHaB CO My3uKaTa Ha Appuka!

3abopaBatbeTo e BepOjaTHO UCTO TO/IKY BaKHO KO/IKY U NMOMHereTo. Hue iyreTo MoxKebu eaeH geH ke ce
CceTrMe geKka He CMe CaMM U He CMe TO/IKY Pas/IMiHu Og ocTaHaTuTe. Moxebu Ke BUAMME feKa U My3uKaTa
KOjalUTO ja caylame, KO/IKY U 4a e Aa/1eqHa, He e TO/IKY pas/invHa.

CKONCKMOT LIE3 dECTUBASI M AOPMIKAHCKHUTE KY/ITYPU BO MAKEJJOHU)A

[oue Haymos

CKONMCKMOT LE3S GECTUBAJI U
ADOPUKAHCKATE KYJITYP BO MAKEJOHMJA

e

Cn. 1. CeyH Kyt n coctaBoT Egypt 80 Ha HacTanoT Ha OFFest BO 2008 roauHa
(doTo: TatjaHa PaHTawa).

CKOI‘ICKMOT e3 ¢pecTnBan e egeH oA HajMapKaHTHUTE KYATYPHM HacTaHu BO MakeaoHuja, na 1 nowmMpoKo. baa-
rogapeHve Ha oBOj pecTuBas, MakegoHCKaTa Ny6/1mMKa nMa MOXHOCT 4a Yye U 4a BUAM BO KMBO OpOjHM /e-
reHgapH/ MMUHbA Ha L1e30T, HeLLTO LITO gocera HeMa NOCTUIHATO HUTY e/eH APYr MaKe0HCKM Ky/ITypeH HacTaH
BO paMKuTe Ha cBojaTa cdepa. Ha cueHunTe Ha YHUBep3asHaTa cana, MakegoHcKaTa onepa v 6anet, MaaguHCKu-
OT-KYATypeH LeHTap, My3sejoT Ha rpag Ckonje n Makeg0HCKMOT HapO/eH TeaTap, YeKopee 1 My3uLmpasae Taksu
MMMHba Ha 11€30T 33 KOM MPOCTO He MOKe Aa Ce NoBepyBa AeKa rocTyBase Bo CKorje, UMajKku ro npeasus HUBHOTO
CBETCKO peHoMe, NpodecmoHaiHaTa areHAa 1 BUCOKaTa LeHa Ha HacTtanuTe. CO TeKOT Ha roguHuTe 0BOj pecTu-
Ba/l CTEKHA TaKOB Yr/1e/ LUTO Cera W Ha CBETCKUTE My3M4apu UM CTaHyBa NpMBM/Eruja 4a UMaaT CBOM KOHLEepTH
BO PaMKUTE Ha HErOBUTE NPOrpamm.

CKONCKKWOT Le3 dpecTmBa, NOKpPaj Toa WTO LWTO UMaa yAen BO My3uyKaTa Haobpasba Ha MakegoHCKaTa
ny6/uKa, ogurpan u OrpomHa y/0ra BO NpOMOBMpPaeTo U adupMuparmeTo Ha adpuKaHCcKaTa Ky/ATypa Bo Ma-
KeaoHuja. M noKpaj Toa LWTO |1€30T Haj4ecTo ro npeno3HaBamMe NpeKky aMepuKaHCKUTe My3nM4apu, cenakx e jacHo
[eKa HeroBuTe U3BOpU ce HaoraaT Bo AdpurKa. My3nykuTe OCHOBM Ha |1€30T NMOTEKHYBaaT 04 poboBuTe KoM
oa, XVI pgo XIX Bek, og 3anagHa Adpwka, bune HoceHu Ha Kapubute 1 Bo CeBepHa AmepuKa. [0T0a, o4, 0Baa
OCHOBA, CO KOMBUHMParbe Ha adpOo-KapuNCKUTE PUTMKU U EBPONCKUTE Menoaun, Bo by Op/ieaHc Ke ce pasBue
HOBA MY3MKa KOjalLTO AEeHeC ro NpeTcTaByBa €4HUOT O HajpOrpeCcMBHUTE COBPEMEHU MY3UYKU CTU/IOBM.

Bo uaMmHaTHTE YeTUpu geleHnn nporpamarta Ha CKOMCKMOT Le3-pecTuBan e UCnoaHeTa co Mysndyapu wTo
CBOjaTa MHCMMpauuja ja upnaT o4 adpuKaHCKaTa My3uMKa, Kako WTo ce CaH Pa, XeHpu Tpearua, Ctue Koamak,
Axmag Llaman, Mekoj TajHep, OpHeT KoamaH, Cecnn Tejaop, KacaHgpa Buacon, Beju LWopTep, LloH /lypu, Maceo
Mapkep, Xepbu XeHKoK, Llo 3aBuHyn, Bagaga /leo CmuT, Aejsug Mypej, coctaBoT XepueT TybmaH v yLite MHOTY
APYyru. M oBaa roguHa, BO nporpamara Ha ¢pecTuBaznoT ce MPUCYTHU TaKBU My3u4apw, Mery Ko ocobeHo ce uc-
TakHyBaaT ApT eHcemb1 0 YnKaro u AHyap Bpaem, co Kou 1 HaTamy, Ha HajBUCOKO HUBO NPOAO/IXKYBA TPAAULIMU-
OHa/HaTa UHTEpaKLMja Mery 1e30T 1 adppuKaHcKkaTa My3uKa.
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Ca. 2. Hactan Ha coctaBoT TepakadT Ha
OFFest B0 2011 roguHa (poTo: TaTjaHa PaHTaLua).

Mako Ha CKONCKMOT Lie3 $pecTusan, Kako goc1eHn penpeseHTy Ha M3BOPHUOT Lie3 NMpeTexHO HacTanysaaT
aMepUKaHCKM My3u4apu, Cenak BO HeroBuTe Nporpamu CBou n3Beaou nmasne u ymetHuum og Adpuka. Mery Hus,
KaKO HajeMUHeHTHM ce uctakHyBaaT Pemu Kytw, Jycy Hayp, Caamnd Keuta, Mopwm KaHte, Type KyHaa u apyru.
Fonem ygen Bo abupmupareTo Ha adpuKaHCKaTa My3uKa U KyaTypa nma mn dectmusanot Od-decT, KOj UCTO TaKa
ce peann3upa BO paMmkuTe Ha CKOMCKUOT Lie3-dpecTnBasn. Bo HerouTe nporpamu y4ecTByBane eMUHEHTHU My3u-
Yyapu, NpeTexHo o4 3anagHa AppuKa, mery Kou u ciegHuse: Ymy CaHrape, ®atymara AujaBapa, KuHr Ancoba,
Met Tomac, baceky Kyjate, Ceky Keuta, Bybakap Tpaope u coctaBoT TuHapuseH. Hajrosem ges og, HUB BCYyLLIHOCT
noTekHyBaaT o4 Manu, 3emja BO Koja ce n3paboTeHn NoBeKeTO NpegmeTH KOMLLTO MMHATaTa roguHa 6ea npet-
CTaBeHu Ha usnoxbaTa ,,[dyxosume Ha Adpukad: pumyadnHa 3andOHOAPPUKAHCKA ymemHocm*‘, OpraHu3npaHa o4
TorawHnoT Mysej Ha MakegoHuja, CkonckuoT Le3 dectuBan n MysejoT Ha adpuKaHCKaTa YMETHOCT o4 bearpag,
04, 4uja KoneKuuja Hea npesemeHn U30KeHuTe npegmeTu. Ha Toj HaumH, PecTMBasoT, 3ae4HO CO ABaTa My3eja,
npuaoHece BO NpubAnKyBameTo Ha appUKaHCKaTa Ky/ATypa, peanruja u YMeTHOCT KOH MakegoHCKaTa nyb/1uKa,
LUTO pe3y/ATupalle co e4HUOT 04, HajmoCeTEeHUTE HacTaHW BO ncTopujata Ha My3ejoT Ha MakegoHuja.

OBaa roauHa, CKONcKuoT ie3 ¢pecTrBa NOBTOPHO HU ja MpeHece My3uKaTa o APpHKa, U Toa NpeKy ABa ,,MocTa‘.
EAHMOT € aMepUKaHCKUOT aBaHrapAeH 1e3, NpeTcTaBeH Co My3uKaTa Ha ApT eHcemb. o YuKaro, goaexa ApyrvoT
— CO ceBepHOadprKaHCKaTa OpMeHTa/IHa My3MKa, CO3/4aAeHa 04 BeluTuUTe NpcT Ha AHyap Bpaem. ApT eHcemb61 o
YuKaro ce ogamHa Npeno3HaT/IMBKM MO CBOJOT crieLudryeH 3BYK, HO U U3r/1ed, KOJLLITO BO ro/iema Mepa ce TeMe/I Ha
06/1eKaTa KapaKTEPUCTUYHA 33 HAPOAMTE 04, Cyncxapcka AppuKa. HMBHaTa My3uKa e UCMo/HeTa CO adPUKAHCKU pUT-
MW U CO/I0 A€/THULM HA yAMPa/IK1Te U HapabaHuTe oTcBMpeHu og [loH Moe Koj, U MOKpaj 3pe/iaTa BO3pacT, Ce yliTe
aKTMBHO HaCTanyBa, Taka LUTO HeOAaMHa MMaBMe MOXKHOCT Aa ro Buaume u Bo Ckorje. AHyap bpaem e egHuoT og,
HajMCTaKHaTWUTE TYHUCKU MYy3M4apu KOj CBojaTa My3uKa ja co34aBa Bp3 6a3a Ha M3BOPHMOT Me/I0C Ha poaHaTa 3emja.
MpeKy CBOjOT My3U4KM MHCTPYMEHT (aparnckuoT y4) TOj ' BHECYBA C/1yLLIATE/IUTE BO CEBEPHOADPUKAHCKMOT MUCTULM-
3aM M CeH3Ya/IHOCT, 3a LLITO MMaBMe MOXHOCT Aa Ce yBepUMMeE M Ha HeroBMOT HacTan Bo CKorje.

BUB/IMOTPADUNIA:
Belopeta, O. (ed.). 2011. 30 years Skopje Jazz Festival. Skopje: Skopje Jazz Festival.

MAKEJAOHCKM KONEKUMOHEPM HA ETHOJIOWKK NMPEAMETHU O ADPUKA

[oue Haymos

MAKEJOHCKHM KONTEKUMOHEP HA
ETHOJIOWKHK NMPEAMET OJ] ADPUKA

M MoKpaj Toa WTo APpuHKa 3a MHOTyMUHA NPETCTaBYBA Aa/1€4HO MECTO KOe AeHeC HeMa HULLTO 3aeAHWUYKO
co MakepgoHUja, cenak, BO Hea XXMBEAT HEKO/IKY PEBHOCHU MOYUTYBAUM U KO/ZIEKLMOHEPU HA adprKaHCKaTa
KyATypa v yMeTHOCT. O4eBUAHO e AeKa 3a HUB AUCTaHLMjaTa U APYruTe HEMOBO/IHU OKO/IHOCTU He MpeTCTaByBa/e
npeyka 3a Aa r'm ocTBapaTt cBoUTE GAKTUYKU WM AYXOBHU MaTyBara HWU3 OBOj KOHTMHEHT. MaKo noBoauTe 3a
BaKBUTE MaTyBara buse pas/nyHu, HU3 CUTE HUB € MPOTKAeHa CTPacTa KOH 0BOj KOHTUHEHT 1 uMnpecumTe LWTo
OBWe /yre MM [,0KMBYBa/le NMPU NMPECTOjOT BO HEKOW Of, TaMOLLHWTE 3eMju. Hekorall Tue 6uae gen o4 paboTHuTe
aHraXKMaHu Ha OBME MaKe/OHCKM rparaHM KoM BO HeKOW Of adppUKaHCKWUTE 3eMju Buae aHrakmpaHu Kako
AVNIOMATU, 4OKTOPU, UHXKEHEPU, YMETHULM UTH. HO, HEpPeTKO, 334 OBME MOCETU CTOE/I U YMCTUOT aBaHTYPUCTUYKM
MOPVB YMjALLTO KpajHa Len BUN0 OCTBApYyBakbeTO HEMOCpeseH KOHTAKT CO /I0OKA/IHUTE HAPOAM M CO HUBHUOT
apxauyeH CBeT, HO M BO3DysaTa LITO MOXe Aa Ce MOYyBCTBYBA NPU Ta/IKakeTO HU3 CaBaHWTE, LIYHr/MTe U
nyctuHuTe. [lypu M Kora CTaHyBasno 360p 33 paboTHM 06BpCKU, THe Bu/ie YeCTo NMPOC/aeseHn CO NaTyBamwa 40
nepudepHnTe rpagoBM U Cena u Co CTanyBare BO HepOPMa/IHU Cpeadu CO I0KA/THUTE KUTE/N.

Mpu oBMe MaTyBara, MaKEAOHCKUTE aBaHTYPUCTM MMaa MOXKHOCT HeMoCpeAHO Aa KOMYHMLUMPaaT co
adpuKaHCKUTE HApOAM, 3aM03HaBajKM Ce CO HUBHOTO CeKojaHeBUe, 0bun4am M yMeTHOCT. BakBuTe A0KUBYBakba,
04eBUAHO, OCTaBMja CU/HA TPara BO HUBHUTE CeKaBakba, LUTO Helle NOBOA HEKOM O/ HMB MOBTOPHO /a ce BpaKkaaT
BO AdpwuKa. }KenbaTa 3a TpajHO 3a4p:KyBarbe Ha BaKBUTE UMMPECUM BO CBOMTE CeKaBakba U HUBHO NpeHecyBare
BO CBOjaTa 3eMja r'v NOTTMKHA OBME HalUM COrparaHu npu BpakameTo 04 naTyBamwaTa A4a noHecaTt co cebe aen
04 KyATypaTa Ha AQpuKa BO BMA Ha PasHM CYBEHUPU UM NMOAAPOLM, KAaKO Ha NpUMep pasHU GUrypUHU, MACKK,
Cafl0BW, HAKUT, OPYKje, My3UYKMU UHCTPYMEHTU, UrPaYvKU UTH.

OBue npegMeTH geHec r' KpacaT HUBHUTE 40MOBM U, HA HEKOj HAuMH, UM ja gob6amnxKyBaaT APpurKa, HUM HO U
Ha HUBHUTE rOCTM KOM HUKOTraL He Bu/e Ha 0BOj KOHTUHEHT. Mo3Ke Aa ce KaxKe geKa 0Ba ce NpBuTe adpprKaHCKK
KO/MeKLunM BO MakegoHHja KoM ce 3a HaC UCKAYYUTENHO BPEAHU U MOKPaj CKPOMHOCTA BO OAHOC Ha C/IMYHUTE
Ko/leKLmMmM o4 3anagHa Espona nav Amepuka.

[leHec, Kaj Hac BOOMLITO He e Mas GpOojoT Ha BaKBU KO/MEKLMOHEPU WM, MOTOYHO KaxKaHo, B/byGeHULM BO
adpuKaHCKaTa TpagMuMoHanHa KyaTypa. OAp:KyBakbeTo Ha MUHATOroAMIHaTa U310xk6a ,,[AyxoBute Ha Appura“
OBO3MOXM A€/ 04, OBUE KO/IEKLMOHepH da ce cobepaT Ha e4HO MecTo M aa 360pyBaaT 3a npegmeTuTe LWTO M
noceayBaart, HO M BOONLLTO 32 HUBHaTa /byboB KOH AdpuKa. Og oBHe cpesbu ce poam v UaejaTa HeLTo Og, HUBHUTE
36MpKM ga Bunge npeTcTaBeHo Ha u3/10xKbaTa ,,Adpuka Bo MakegoHMja“, CO LUTO Ha 0ApeseH HaumH OU ce 3a0KpY KM/
BEpUraTa o4, KOHTUHYMPAHU BPCKU Mery OBUE /Ba HAaBUAYM A3a/1€4HM ,€/10BU 04, cBeTOT. O NOro/1eM1oT 6poj Bakau
KO/IeKLMOHEPU BO OBaa NpUroAa U3bpaBmMe HEKO/IKYMUHA CO KOM BO MeryBpemMe UMaBMe MOYKHOCT MOHeNnocpesHo
A3 KoMyHuUupMpame. Mery HMB MMa AMNAOMaTH, MeHallepu, IMHIBUCTU, UCTOPUYAPK HA YMETHOCTa, ¢poTorpadu u
C/IMKapy KOU, BO Pa3Hu NepUoAM U CO Pas/IMiHK NMOBOAM, NpecTojyBase Bo AdpuKa. [pu BpakareTo Bo MakeA0HWj3a
THe NOHE/Ie OTTaMy PasHM CeKaBarba, UCKYCTBA, UMIMPECHU U PEAMETH, KOU CE peLLIMja Aa MM CrOAENaT CO Hac.

Pobepm Cmunecku e BUCTUHCKM CBETCKM MATHUK KOjnpornaTyBan
HW3 pasHu 4e/10BU 04 N/iaHeTaTa. Toj e NOCTOjaHO BO ABUXKEtbe,
AYPY v Npu cBoMTe NpodecMoHa/IHU MaTyBarba Kako MapKeTUHI
avpekTop. PobepT e gosroroguiueH B/bybeHrK Bo AdpuKa, Koja
ja cmeTa 3a ersoTMYHO COCeACTBO, HO M MPATaTKOBMHA HAa cUTe
nyre. HeroBaTta /bybOB KOH OBOj KOHTMHEHT 3ano4yHyBa MpeKy
NpBUTE CaMOCTOjHM NaTyBara Mo Hero. MoAouHa TMe cTaHyBaaT
MHOTY MOYeCTU U Nogo/ru, BO NpuApy*ba Ha HerosuTe B6/MCKU
npujaTeaun, a N0CeAHNOT NaT M Ha HeroBaTa NapHepKa U AeHelLlHa
conpyra. BcylwiHoCT, CBOjOT MegeH mecel, TMe ro NoOMMHazne BO
AdpuKa npeTBOpajkM ro Bo cBagbeHo appukaHcko cadapu. Bo
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0Baa aBaHTypa TWe Ke I'M C/1e4aT ABUXKEHEeTO Ha LIMMMAH3aTa HU3 HEMPOOAHWUTE LYHI/IM U CMEKTaKy/1lapHuTe
MUrpaLyM Ha }KMBOTHWUTE HWU3 CaBaHUTe, @ UCTO TaKa Ke Ce 3aro3HaaT U CO KyATypHUTe obesiexja Ha HapoanTe
mMery MHANCKMOT OKeaH Ha UCTOK U rosieMaTta paMHuHa Ha KoHro Ha 3anag,.

Bo TeKkoT Ha cBOMTE naTyBara, PobepT TaHLyBas BO PUTMOT Ha EmuonjaHkume (TpaguuuMoHaseH TaHL) BO
FOHAQp, CKOKa/l BUCOKO KaKo U HajaobpuTe Xamap-CKOKauu npu HUBHWUTE Mi1eMeHCKM obpeamn BO f0/MHATA Ha
pekata OMO, a 06U/ U AaPOBU 04 e4eH NMUrMejCKM MNor/1aBap KoM, 3a Ka/l, He CMee/l Aa MM oAHece A0Ma BO
MakegoHuja. Mpu 6pojHuTe noceTi Ha APpUKa, TOj Ce CTeKHaN CO YKpaceHU CagoBu U KyTum Ha KonTute, repganu
Ha MacawuTe, eTMONCKa ,,MaHKasa“ urpa u 6pojHU Apyru NpeAMeTH 04 KOU Ae/1 MOXKe Aa ce BUAAT Ha u3noxkbaTa
,yAbpvka Bo MakegoHwuja““.

Memap JosaHoscKu e AunaomaT Koj BO NepuogoT Mery 1979
n 1983 roguHa paboTHO npectojyBas BO AdpHUKa, MOTOYHO
BO bperot Ha CnoHoBaTa Kocka. OcseH BO AdpuKa, uman
AUNAOMATCKM GYHKUMM BO [apms, Pum u Bpucen, a 6un u
ambacagop BO WMHauja u U3paen. MNMopaan cBoute paboTHM
aKTMBHOCTM NpOMaTyBas HU3 MHOrY Ae/10BK 04 CBeTOT, a 0OBaa
nacuja ja o4pXysa M MO 3aBpLUYBaHkETO Ha AUNAoMaTcKaTa
Kapuepa. Yecto natyBa BO 3emjute Ha JyromctoudHa As3uja,
npectojyBa BO OYAUCTUYKM MAHACTUPH, @ HEPETKO e MPUCYTeH
M Ha XMManauTe, U TOa BO pernoHute Ha Henasn u Tubet. Ha
OBMe mnaTyBaka TOj LUPTa, MULIYBA, MeAUTMPA U MYy3uULMpPa
CO /IOKA/IHUTE KUTe/IM, OCTaHyBajKM Ha TOj HauuH BO 6/1M30K
KOHTAKT CO NMpupoAaTa 1 co Ha4yesaTta Ha 6yansmor.

YwTe BO CBOMTE paHu AUN/IOMATCKM AEHOBM TOj 4eCTO NaTyBas/l HU3 3anagHa APpwKa, noceTyBajku rv CeHera,
Manu, BypkuHa ®aco, I'BuHeja, MaHa, /Inbepuja u Hurepuja. MpectojyBan v BO TUMBYKTY, 04 Kage LWTOo, MO KYyCUOoT
npecToj BO 3emjaTa Ha [JoroHuTe, Ke ja nomuHe uenata nyctuHa Caxapa, ce 4o Amkup. pu oBMe naTyBama ce
cperkaBan co 6pojHM HapoAM O/ KoM BO CBOjaTa 36MpKa npubpas pasHU UHTEpeCHU NpegMeTH: Macku, Gurypu,
nAaTHa, repganu u ap. flen o4 HeroBaTa Ko/euuja e NpeTcTaBeHa Ha HallaBa 13/10xk6a 1 Toa NpeKy eTHorpadCKku
T.e. YMETHUYKM NpeaMeTn o 3anagHa Adpuka.

Jacmuna Huky/bcka e npodecop no LNaHCKK jasuKk KojpaboTu
M KaKo rnpesegyBay 04, 0BOj ja3uK. Bo TeKOT Ha CBOETO AeTCTBO
xuseena Bo Hurepuja u lepy. MoToa umana AMHIBUCTUHKA
cneuujanmsaumja Ha YHuBep3utetoT KomnayteHce BO Maapug
M B1aa OKTOPaHT Ha /lpKaBHUOT yHuBep3uTeT BO Caparoca —
LnaHwuja. MoveceH KOH3yn e Ha KpaacteoTo LUnanuja, a ucto
Taka u Hocuten Ha OpAeH og peaoT Ha Kpaauuata Mcaben aa
KaTo/unKa, Kako U Ha TuTysaTa lovecHa [ama, AogeneHa o4
Kpanot Ha lnaxuja XyaH Kapaoc 1.

JacMMHa e KepKa Ha WHXEHepOT U apXUTEKT 3BOHUMMP
HuKy/bcku, ekcnepT Ha ObepuHeTuTe Hauuu, Koj paboTen Ha
npoekKT cnpoBeaeH Bo Adpuka og YHAI. 3aeaHO CO CBOjOT TaTKO
M CO MajkaTa Hagexaa, JacmunHa npecTtojyBana BoO /laroc og 1975
4,0 1977 FOAMHA, @ 04 HWB BCYLLHOCT U ja UMa npe3emMeHo /by60BTa
KOH YMETHOCTa U rpukara 3a 4YyBawe Ha CcemejHata Ko/iekuuja
YMeTHUYKU npeameTu. [oBekeTo o4 adpUKaHCKUTE npegmeTH
0/, Hej3MHaTa Ko/1eKLuMja noTekHyeaaT o4 Hurepuja, gen o4 kowu
MOKaT Aa ce BMAAT Ha usnoxbarta ,,Adpuka Bo MakegoHuja“.
MaKo xu1Beesia U noceTnaa noBeke Mecta BO cBeTOT, AppuKa ja
CMeTa 33 BUCTUHCKA ,,Maruja‘‘ Ha Koja NOBTOPHO 6u1 11 ce BpaTuaa
€O Hajro/emo 3a40BO/CTBO.

MAKEJOHCKM KONEKUMOHEPH HA ETHONIOWKW MPEAMETA OJf ADGPUKA

KpucmuHa Buyeea e vcTopuyap Ha ymeTHOCTa Koj paboTn BO YnpaBaTta 3a
3alUTUTa Ha KyATYPHOTO Hac/1e4CTBO, BO PeCOpoT 3a MeryHapogHa copaboTka.
Ao roAVHU € BK/Ay4YeHa BO HM3a MPOEKTM KOM MMAaT 3a L/ 3a4yByBare U
adupmaumja Ha MakegOHCKOTO KY/AITYPHO Hac/1eAcTBO. [Ipeky cBojaTa paboTa Taa
NPUAOHECYBa 3a aKTye/IM3UParbETO Ha COCTOjOMTE NOBP3aHKU CO CMOMEHULMTE Ha
KY/ATypaTa 1 338 HUBHO Npe3eHTMparbe BO HalllaTa 3emja U BO CBETOT.

Mako rommanoceteHo v Ermnet, KpuctunHa e B/bybeHa Bo cyncaxapcka AQpuka,
1 TOa Mo Hej3MHUOT npecToj Bo KeHuja 1 TaH3aHWja, KaKo U Ha OCTPOBOT 3aH3mbap
BO MHAMCKMOT OKeaH. Bo TeKOT Ha cBOUTe naTyBaka, 0C06eHo BO HaumnoHanHnoT
napk Macau Mapa, ce nma 36/MKeHO CO /I0KaAHuTe melTaHu. Ce paboTu 3a
CcemejHM 3aeAHMLM Ha HAapoAOoT Macau o4 KoM noceayBa HAKUT U HAMETKU KOU
Ce npe3eHTUpPaHK Ha Halaea u3/10xb6a. Bo cBojaTa Ko/eKuMja MMa npegmeTy 1
04, rpagoT Mouwm, Koj ce Haora BO TaH3aHuWja, Ha rpaHMuaTta co KeHwuja, Kako 1
eruneTCKM NaaTHa Kou geHec ro KpacaT Hej3SMHMOT AOM.

BusjaHa Jypykoecku e eaeH 0f HajpeHOMWHMpaHWUTe

MakegoHckn  ¢doTorpadu, Koja ageHec KuBee BO

ABcTpanvja. /byboBTa KOH AdpuKa U Hej3uHuTe Ayre ja

MMa npeTo4eHo BO cBouTe poTorpadum kou 1 0besbesuja

BMCOKa CBETCKa penyTaumja M NpOMOBMpPatbe Ha Hej3SUHUTE

AeNa BO EKCK/AY3UBHU CBETCKM CMMCaHuja M BECHULM,

kako wro ce National Geographic, The Guardian, Lens

Magazine, Silvershotz, ArtAscent, La Fotografia, Wotisartu

AP. BMCOKMOT KBa/MTET M YHMKATHOCTA Ha Hej3uHWUTe

doTorpadum pesyntupa co 6pojHU Harpagu U U310K6Mm,

n Toa Bo CA/, l'epmaHnuja, bputanuja, Asctpanuja, Pycuja,

Utanuja, n apyrv 3emju, mpu LWTO OCOBEHO CBETCKO

BHMMaHWe npeAM3BMKYBa Hej3auHata wu3noxba ,,Tribal

Muses“. Bo MOMeHTOB paboTu Ha MPOEKTOT Ha CBETCKM ro3HathoT poTtorpad LIumm HesncoH, co Koro ru
doTorpadupaat nociegHUTE AOMOPOAHM KY/ATYpH BO CBETOT.

Taa Beke HeKo/Ky roguuu doTorpadupa pasmMyHu 3aegHuum Bo Appurka, HO ocobeHo 6/1M30K M e HapoaoT
Cypu (no3Hat 1 Kako Cypma), KOj *KuBee Ha rpanuuata mery Etvonuja u JyxkeH CyaaH. MpunagHuumTe Ha OBOj
HapOZ Ce Npeno3HaT/MBM MO CBOjOT cneuuduyeH 1 eAMHCTBEH HA4YMH Ha AeKOPUPare Ha Te/0TO, WTO Ha buajaHa
M NpeTCTaByBa AOMNO/HATE/IHA MHCMUPALMja BO CO34aBareTOo BrevyaT/mBu GoTorpadum KoM v UCTakHyBaaT
n3BOHpeaHUTe 06es1exja u cneundurM Ha adprKaHcKuTe KyATYpu. [len og npekpacHute doTorpadum co nopTpet
Ha NpUNagHULMTE Ha OBOj HAPOA Taa ' OTCTanu 3a usnoxbara ,,Appuka Bo MakegoHuja“.

®unun KoHOOBCKU € WCTaKHAaT MaKegoHCKM ¢oTorpad M AMPEKTOp Ha
doTorpadujakoj4onrnroamHm e akTuBeH Bo cdepara Ha PUIMOT, MOAaTa, TeaTapoT
UTH. MoKpaj poTorpadumTe HameHeTH 3a PeKIaMHUOT AU3ajH U TETAPCKUOT N/1aKar,
TOj € aHraxkmpaH Bo H6pojHu GUAMOBM Kako anpeKTop Ha doTorpaduja, a cHUMA U
CBOM gena npuKaxkaHu Bo Kapauu, BusbageH, MpuwtnHa, MoHako, Kako 1 Ha noBeke
mecTta BO MakegoHwja. Heroeute dpoTtorpadum bune nsnoxysanm Bo MakesgoHuja,
Byrapuja, UTtanuja, Pycuja n Hurep, a 4O6GWUTHWK € M Ha MPeCcTUKHU Harpagu BO
Byrapwuja, UTanuja, Crosenuja, CA/, YkpanHa u Pycuja.

Bo 2005 roguHa natyBsas BO Hurep, Kage Wwto Ha GpaHKOPOHCKMUTE Urpu ro 406umn
6poH3eHnoT mMegan 3a potorpadmja. Ha uctata mMaHmMdecTaumja ce CTeKHan U co
TUTy/A1aTa Butes Ha pegoT Ha dpaHKodOHCKaTa n/1ejaga 3a Aujanor U KYATYPY U CO OPAeH
BPpaYeH O TOraLlHUOT HUrepCku rpeTcegaten Mamagay TaHxka. OBojnpectoj Bo Adpuka
Ke My OBO3MOXM AMPEKTEH KOHTAKT CO /IOKa/HOTO Hace/ieHne Ha Hurep, Koe ke cTaHe
/IAjT-MOTMB Ha HErOBMOT HOB LMKAYC dpoTorpadum. Og 0Ba UCKYCTBO Ke npoussiese u
HerosaTa u3/10:k6a Ha GoTorpadun UMeHyBaHa KaKo ,,/JeuaTa Ha Appura‘“.
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ADPUKA BO MAKEJJOHMJA

Mupocsnae MacuH e efeH Og Hajno3HaTUTE MaKedOHCKM
C/IMKapu, Mpeno3HaT/MB MO CBOjOT KO/OPUTEH  CTUA
M eKcnpecwjata, HO M MO YHUKaTHUTE neppopmaHcy.
BrarogapeHve Ha ronemMmoT UM pasHOBUAEH OMyc, TOj
n3noxysan Bo Utanuja, PpaHuuja, Fepmanuja, bpucen, AHravja,
Mosngaswja, HYewka, Crosenuja, Cpbuja, LipHa MNopa, bocHa u
XepuerosmHa v gp. Bo TEKOT Ha CBOjOT KpeaTUBEH NPecToj BO
®paHumja, Fepmanuja, bearvja u AHramja gpyrapysan co nyreno
MOTEK/10 04, pa3HU aPPUKAHCKM 3eMjU Of, KOU M UMa A0BreHo
MacKuTe n GUrypuTe Ko geHec ce NOCTAaBEHU BO HEFOBUOT 4,0M
u atenje. PacuUMHMpPaH € 04 HMBHATA /IMKOBHOCT, HO UCTO TaKa
W O/, HUBHMOT Marucku noTeHuujan. [len og oBue npeameTu ru
OTCTanu 3a Hawara u3nox0ba ,,Adpuka Bo MakegoHuja“.

MacuH HuKoraL He 611 Bo APpuKa, MeryToa AdpuKa e NocTojaHo Bo Hero. MoTuBUpaH o4, [lapBrHoBaTa Teopwja
3a eBO/yLMjaTa Ha HOBEKOT, TOj YLUTE NMpes, MHOTY FOAMHM O 3ano4Ha CBOjOT 4O/ LMKAYC C/IMKK M nepdopMaHcH
BO KOM Li€HTPa/IeH MOTUB € MajMyHOT, OAHOCHO appPUKAHCKOTO LUMMMAH30 KaKo Hajb/IM30K BUO/OLIKM CPOAHMK
Ha 4YoBeKOT. [poy4yBajku r'v LIMMMNaH3aTa, TOj NMPecTojyBa CO HMB 10 geHa BO Kades u npeky cBouTe gena Aa
TpaHcpopmmpa oBKe,,CYLUTECTBA Ha NpUpogaTa‘ Bo,,CyLUTECTBA Ha Ky/ATypaTa‘“. /lenarta Ha OBOj yMETHUK OTBOpaaT
npey, jaBHOCTa H13a €TUYKM U €BO/YLIMCKM AM/1@MM BO OAHOC Ha YOBELLTBOTO. Ha Toj HaumnH, MacuH, npeky csojaTa
YMETHOCT, ja KPUTUKYBa TEXHO/IOWKATa HaAMEHOCT U PAacM3MOT KaKO Hamnag, Wau 3arposyBakbe Ha NpupoaHuTe
npaBa M e4HaKBOCTa, HO UCTO TaKa Cyrepypa 1 Ha HEOMNXOAHOCTA O/ MOBPEMEHO CBPTYBakb€ Ha €BO/TYLIMCKMOT KypC
BO 06paTHa HaCcOKa, O4HOCHO HaHa3a/ — KOH MajMyHHUTe 1 KoH AdpuKa.

FhkkkhNx

MacuH, KoHgoBcku, JypykoBckM, buuesa, Huky/bcKa, JoBaHOBCKM M CMWIEBCKK, MAKO Pas/IM4HU NO CBOUTE
npodecnmn 1 UCKYCTBA, CUTE NogeAHaAKBO MM Bp3yBa /byboBTa KOH AdpuKa. OBaa /by6OB He € MOTMBMpPaHa Camo
0/, HUBHMOT aBaHTYpM3aM U aPUHUTETOT KOH €r30TUHHOTO, TYKY U Of, HEKOU 33 HMB MHOTY jaCHWU NPUYMHK KOU
OBME /yre r'v TepaaT MOBTOPHO Aa M Ce BpaKkaaT, OYeBMAHO NMOpaaM Hej3MHaTa MCKOHCKA MpUpoda M y/iorata
Ha ,,/1Iy/IKa Ha YoBellTBOTO . COOYyBareTO CO adpUKAHCKUTE KY/ATYPU U YMETHOCT, Kaj HUB AOMO/IHUTE/HO ja
3rosiemyBa noTpebaTa 3a 40XKUBYBaHE Ha apXan4yHOCTa LWTO O4aMHa CMe ja HanyLTu/le BO NOCTENEHUOT U He
ceKorall 3abenex/1mB npoLec Ha OTyryBare o4 npupogara. baarogapeHue Ha OB1e NpeKpacHU /1yre U Ha HUBHUOT
€HTY31ja3aM ¥ Be/IMKOAYLIHOCT, MMaMe MOXHOCT, KaKO PEeTKO KOra, Ha e4HO MeCTO Aa BUAUME aBTEHTUYHU
npeameTtun og APpurKa Kou ce BO HallaBa 3emja. Tyka ce, Mery g4pyroTo, 1 3a Aa HE NOTCeTaT Ha CBETOT LUTO, Of,
AeH Ha feH, Ce MoBeKe ro HanyLTamMe 1, eBeHTYa/IHO, 4a HE HaTepaaT 4a OCTaHeMe YLUTE Ma/IKy BO Hero ... 6apem
4,0 CleAHaTa TexXHo/IoLWKa (p)eBosyumja.



dparmeHT 04, KepamuuKu cag, HeoauT, FoBp/eBo (ConcTBeHOCT Ha My3ej Ha rpag Ckonje)

Fragment from ceramic vessel, Neolithic, Govrlevo (Property of Museum of the City of Skopje)

CBeTu/IKa co npeTcTasa Ha “lMepcoHudurkanmja Ha Appura”, CKRynu-jyronctouHa Hekpornosa (COncTBEHOCT Ha
Mys3ej Ha rpag Cxonje)

HaywHuuu co HerpouaHu MkoBu og MopHa MopTa, Oxpug (ConcTBeHOCT Ha 3aBog U My3ej — Oxpua) Lucerne with representation of the ‘Personification of Africa’. Scupi-Southeastern necropolis (Property of
Earrings with black man representation from Gorna Porta (Property of the Institute and Museum - Ohrid). Museum of the City of Skopje)



CueHa og, MOAHUOT MO3auK BO HAPTEKCOT Ha
Fonemata 6asu/uKka Bo Xepak/eja
(doTo: MULLKO TYTKOBCKM)

Scene from the floor mosaic in the nartex of
the Large Basilica in Heraclea
(photo: Misko Tutkovski)

KepamuueH cag og CTobu, YvHuja Ha BUCOKa Hora, CeBepHO-adpUKAHCKM NOTEK/I0
(ConcTBeHoCT Ha HaumoHasHa ycTaHoBa — CTo6wm)

Ceramic vessel from Stobi, plate on high leg, North African origin
(Property of the National Institution - Stobi)



Bucra Ha M3uga, foaHo Cprium (ConcTBeHOCT Ha 3aBog4 1 My3ej — Bitola) [petcraBa Ha CB. BapBap, MaHacTupcKa upkBa PoxaecTso Ha [pecseta boropoauua, CivBHuLa
Bust of Isis, Dolno Srpci (Property of the Institute and Museum - Bitola) Representation of St. Barbarus, Monastery church of Holy Mother, Slivnica



BpoH3eHa rnaea og Hurepuja (ConctBeHOCT Ha JacMuHa HuKy/beka, doTo: duamn KoHg0BCKM) Macka og ana (ConcTBeHOCT Ha JacMuHa HuKy/beka, poTo: duamn KoHg0BCKM)
Bronze head from Nigeria (Property of Jasmina Nikuljska, photo: Filip Kondovski) Mask from Ghana (Property of Jasmina Nikuljska, photo: Filip Kondovski)



Benersuja oz Kenuja (ConcTBeHOCT Ha
KpucTtuHa bruesa, ¢oTo: Puavn KoHg0BCKK)

Bracelet from Kenya (Property of Kristina
Biceva, photo: Filip Kondovski)

YuHuja o4 ETnonuja (ConctBeHocT Ha PobepT
Cmunecku, doto: duann KoHg0BCKK)

Plate from Ethiopia (Property of Robert
Smileski, photo: Filip Kondovski)

CryanTypa o4 Maaum (ConcTBeHOCT Ha MeTap JOBaHOBCKU, HOTO: Puann KOHAOBCKK)
Sculpture from Mali (Property of Petar Jovanovski, photo: Filip Kondovski)



CryanTypa og KamepyH (ConctBeHOCT Ha MnpocaaB MacuH, oTo: duamn KoHg0BCKM) Macka og BbypkuHa ®aco (ConctBeHOCT Ha lMeTap JoBaHOBCKM, poTO: duamn KoHag0BCKM)
Sculpture from Cameroon (Property of Miroslav Masin, photo: Filip Kondovski) Mask from Burkina Faso (Property of Petar Jovanovski, photo: Filip Kondovski)
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,,CO MPCTOT Ha Yeno* (aBTop: Mupocias MacuH) ,,;J0BeYKo naatHo* (aBTop: Bu/jaHa JypyKoBCKM)
,,With the finger on forehead* (author: Miroslav Masin) ,,Human Canvas* (author: Biljana Jurukovski)



AFRICA IN MACEDONIA

INTRODUCTION

For many of you, before you view this exhibition, Africa may seem very distant, both geographically and
in a cultural sense. Although, for example, Libya is at the same air distance from Macedonia as France,
nevertheless, this African country, along with the entire continent, is perceived as much more distant and
foreign than Western Europe. This feeling and perception are based, above all, on our understanding of the
people and landscapes characteristic of Africa. The mere fact that the people there have darker skin and live
in deserts and savannas, deludes us that they are very distant from us, far more distant than the Finns for
example, although the distance from Macedonia to Finland is greater than to Nigeria. But, this understanding of
Africans and their lands does not mean that they are really that distant from us. In a sense, the reality is exactly
the opposite - Africa and Africans are actually very close to us, both in terms of genes and culture, where these
familiarities can be traced back in continuity from today until the distant prehistoric eras.

With the preceding sentences we like to highlight the main goal of the exhibition “Africa in Macedonia” which,
among other things, should show us that Africa, in various ways, directly and indirectly, has always been and is
still present in Macedonia. Although we are clearly different from the Africans, both from an anthropological
and cultural aspect, this does not negate the fact that we are genetically close and have always had contact
with them. The whole exhibition is conceptualized to emphasize the connections and influences that existed
between Africa and Macedonia, as well as the other Balkan regions, starting from the Paleolithic epoch and all
the way up to our time. Simply put, it should remind us that we all originate from Africa.

Our African ancestry is confirmed by the fact that we are members of the Homo sapiens, whose origin dates
back some 40,000 years, when the archaic people of this species migrated from the African continent to Europe.
The relations between the two regions can also be followed in the subsequent periods. Neolithic finds from
Macedonia show that about 8,000 years ago it, together with the surrounding Balkan regions, experienced
direct contact or indirect influences whose starting point was located in Northeast Africa. Ancient historical
records tell us that some of the peoples who lived on the Balkan Peninsula and in Macedonia, in the second
millennium BC fought against Ramses Il - one of the most powerful Egyptian pharaohs. The latest laboratory
research confirms that many Macedonians carry African markers in their genetic record, which were received
about 2,500 years ago.

The number of artifacts in Macedonia from the ancient period that also indicate strong connections with
Africa is not small, especially in the spheres of religion: earrings and lamps with Negroid heads; earrings with
lion protomes; a cult of the Egyptian deities Isis and Serapis; depiction of African animals and plants on mosaics;
presence of North African pottery etc. All of these finds confirm that throughout the ancient cities in Macedonia,
various cultural phenomena of African origin were being spread. In conjunction with intensive commercial and
social communications, they led to the permanent settlement of Egyptians in the Balkans, who up to this day
still exist in Macedonia as a separate ethnic group.

The African-Balkan relations persisted even in the Middle Ages when several Christian saints of African origin
were venerated in Macedonia and the surrounding regions. In Macedonian churches and monasteries, African
animals were painted besides the figures of these saints, as well as in other scenes. In the time of the Ottoman
Empire, African camels cruised through Macedonian towns as part of long caravans that brought spices and other
products originating from this continent to the Balkans and other European markets. Africans were present in
Macedonia during the First World War, as soldiers recruited by the colonial powers. Besides the bloody battles
fought on the famous “Macedonian front”, there were also instances of more direct contact between these
soldiers and the local population, leaving their genetic footprint on the look of future generations. After the
Second World War, the presence of members of the African peoples in Macedonia increased, with the stay of
diplomats, students, athletes and artists, mainly as a result of the Non-Aligned Movement in which, besides
Yugoslavia, members were various “Third World” countries, including many countries from Africa.
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In the last few decades we have witnessed a growing interest in African culture. Macedonian tourists, artists
and diplomats are more increasingly present in Africa and from there carry souvenirs or original ethnographic
items which today adorn their homes. In the time of the catastrophic Skopje earthquake, many African countries
unselfishly offered their help to Skopje, because of which several of its streets today bear “African” names, such
as Cairo Street, Algeria Street and others. In the sphere of art and culture, a real bridge between Africa and
Macedonia is the Skopje Jazz Festival. For more than four decades, its program has featured superb musicians
from this continent or performers from other parts of the world whose music contains elements of African
melody. Publications of African writers translated into Macedonian are also not rare, which allow our readers to
gain insight into the culture of Africa and the spirit of its people.

Ultimately, even the logo of the Museum which hosts this exhibition featured the lion - an animal which
is paradigmatic for Macedonia, but originates from Africa. Last year, this Museum also hosted the exhibition
“Spirits of Africa”, which for the first time provided the Macedonian public with an immediate insight into the
traditional forms of visual culture of this, as we have described, only seemingly distant continent.

Our museum is probably the most appropriate place to round up the continued millennium presence of
Africa in Macedonia. The museum exhibition as a medium that includes both educational and expressive forms
of communication is the ideal format through which one can briefly and memorably present the millennial
relations between these two regions to the modern man. Every display cabinet, every exhibited item and every
information board that makes up this exhibition testifies to a specific aspect of these relations. They are placed
here with a purpose, all together, to send a message about how much illusory and conditional is the distance
between Macedonia and Africa and the difference between a white European and a black African. This exhibition
is here, among other things, to remind us that the whole human race actually originates from Africa and that
we are all, in some way, Africans.

Goce Naumov and Nikos Chausidis
authors of the exhibition “Africa in Macedonia”

AFRICAN GENES AND MIGRATIONS IN MACEDONIA

Goce Naumov

AFRICAN GENES AND MIGRATIONS IN MACEDONIA

he links between Africa and Europe have existed since the creation of man. Although this continent is

perceived as something distant and difficult to access, findings still suggest that man started coming from
there to European soil about two million years ago. The early stages of this lengthy process are associated with
the development of the first human species (hominins) to continue with the Homo sapiens, and later with the
more developed prehistoric cultures that will have more direct contact with European tribes and peoples. The
motives for these migrations from Africa to Europe were varied, with climate and food playing a key role in
prehistory, while in antiquity and the Middle Ages the main drivers for the settlement or conquering of new
territories would be trade and war.

Such settlement was often the result of mass migrations which took place successively for a long period
of time, in prehistory even within a few thousand years. During these migrations, individuals and communities
from Africa interacted with the local indigenous populations of Europe so that, in addition to cultural influences,
genetic exchange also took place. In this way, African genes were rooted among the members of European
populations. This is why most of today’s autochthonous European population contains genes that originate in
Africa. Thetransmission of these genes, as well as the corresponding anatomical features, took place in prehistory
on a number of occasions but of crucial importance is the result that occurred with the arrival of Homo sapiens
in Europe, with the continent being inhabited by biological individuals who are our direct ancestors. “Genetic
migrations” from Africa to Europe also occurred in later historical periods, but they were not of the same scale
and were mostly carried out in smaller geographical contexts.

These migrations of smaller and
larger groups from Africa to Europe
(the so-called “Out of Africa” model)
also took place in the geographical
area of Macedonia. Given the small
number of hominin finds globally, it is
difficult to confirm such demographic
and genetic migrations during early
prehistory. However, it is quite
certain that they also occurred
within Macedonia as remnants of
Homo erectus, Homo antecessor,
Homo heidelbergensis, Homo
neanderthalensis and Homo sapiens
have been discovered in various parts
of Europe, including the Balkans (Fig.
1). It is quite possible that these species of hominins and humans have also traversed the Macedonian regions,
carrying in some way African genes to this part of Europe. Unfortunately, Paleolithic research in Macedonia is
poor and the number of researchers focusing on this period is small, which combined together does not allow
for the following of the “Out of Africa” model and getting a clearer picture of it.

Fig. 1. Scene with homo erectus hunting
(Courtesy of Smithsonian Natural History Museum)

However, discoveries of hominins and sapiens in Serbia, Greece and Bulgaria additionally indicate that some
of the ancestors of humans were living in the Balkans as the result of migrations of groups or entire populations
from Africa. Also, modest Paleolithic research in Macedonia confirms the existence of archaic humans on this
land in the time of the Neanderthals and of modern humans. Although skeletal remains of these species have not
been found yet, we can still discuss their presence and activity in the Middle and Late Paleolithic, and certainly
later in the Neolithic. All this points to the fact that the complex and lengthy demographic and genetic process
called “Out of Africa” had also taken place in Macedonia, for whose confirmation and deeper understanding
further thorough research will be necessary.
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,,out of Africa 14

The term “Out of Africa” is most often associated with the eponymous American film by Sidney Pollack,
starring Robert Redford and Meryl Streep. Although the action of the film, filmed and titled according to Karen
Blixen’s autobiographical book of the same name, takes place in Africa, it has nothing to do with our subject.
However, precisely this title is used in science to name the evolutionary theory which confirms that the human
race originated in Africa and that it has repeatedly migrated from this continent to other continents. In addition,
there are also theories “Out of Africa 1’ and “Out of Africa 2” that point to following migrations from this
continent that took place between 1 800 000 and 40 000 years ago. Although there are also current theories
about the existence of several parallel human evolutionary chains, in numerous places around the world, most
scientists agree that part of the hominins originate in Africa and that later on, local species of archaic humans in
Asia and Europe were formed from them.

One of the first species of hominin believed to have migrated out of Africa is Homo habilis. It is hypothesized
thatabout 2 million years ago he began to leave the African continent and settle in parts of Asia (more specifically
in the territory of present-day China). However, the first African species to be confirmed in Eurasia is Homo
erectus (also identified as Homo ergaster), which is thought to have existed in Africa in parallel with Homo habilis
for about half a million years. Around 1 900 000 years ago it migrated through the Levantine Corridor to Asia
and Europe, which is confirmed by the finds from Dmanisi (Georgia), Yuanmou (China), Sangiran (Indonesia),
Barranco Ledn and Atapuerca (Spain) whose age is estimated to be between 1 800 000 and 1200 000 years.

Later, other species emerged in Africa, whose origin is related to Homo erectus, a large number of which are
also confirmed in Europe. One of them is Homo heidelbergensis, which existed between 700 000 and 300 000
years ago and migrated from Africa about 500 000 years ago (Fig. 2). Their remains have been found at several
European sites such as Boxgrove (England), Mauer (Germany), Atapuerca (Spain), Arago (France) and others. In
the context of geographical Macedonia, the most important is the skull find from Petralona near Thessaloniki.
This find is dated between 350 000 and 160 000 years ago. According to the anatomical features it is attributed
to Homo heidelbergensis but it is also thought to possess elements of Homo erectus and Homo neanderthalis.
Worth mentioning here is also the find from Mala Balanica in Serbia, dated between 525 000 and 400 000 years
ago. It is thought to have no elements of either Homo heidelbergensis or the later Homo neanderthalensis, with
suggestions that it is a different species, confirmed in other parts of Europe, which migrated from Southwest Asia.

Having in mind that from the period between 500 000 and 150 000 years
BC there are confirmed human remains of hominins in the Balkans which are
of indirect African origin, it is quite probable to assume that they lived or at
least moved through the Macedonian regions. Such assumptions could only
be confirmed or denied through future more intensive Middle Paleolithic
research in Macedonia. Until then, the only remaining possibility is for the
general picture of the presence of Homo erectus and Homo heidelbergensis
to be formed on the basis of several finds from neighboring countries.

After the existence of archaichumans of the aforementioned species, Homo
neanderthalensis (popularly known as the Neanderthal) emerged between 400
000 and 40 000 years, which is considered to be an autochthonous European
species originating from Homo heidelbergensis. In the Balkans, several sites
with skeletal remains of Neanderthals are known (Vindija, Salitrena, Bacho
Kiro and others), while sites containing their tools have also been discovered
in Macedonia, such as Golema Pest near Zdunje and Uzun Meri near Mustafino.
Unlike other species, Neanderthals do not have direct links to Africai.e. they did
not migrate from there through the Middle East. However, by the end of their
existence, they began interacting with members of the Homo sapiens species
that migrated from Africa to the European continent some 43 000 years ago.
In this way, Neanderthals exchanged genetic material with modern humans,
with part of them receiving the African gene within them. Homo sapiens will
also receive Neanderthal genes, which is why these genes are still carried by
modern European and Asian populations today, to the extent of about two
percent of their entire genome.

Fig. 2. Homo heidelbergensis
(Courtesy of Museo de la Evolucidén
Humana)

AFRICAN GENES AND MIGRATIONS IN MACEDONIA

,,Out of Africa 2

The process of Homo sapiens spreading outside of Africa is popularly called “Out of Africa2”, and occurred
in several stages of which the last one also applies to Europe. It is thought that this species first appeared in
East Africa about 300 000 to 200 000 years ago as a descendant of Homo erectus i.e. Homo heidelbergensis,
from whom Homo neanderthalensis originated in Europe. Although previously thought that this species
started migrating out of Africa about 80 000 years ago, it is now thought that it happened shortly after
his emergence. One of its first migration waves was directed towards Asia some 260 000 years ago. This is
indirectly confirmed by the remains of modern man in the Chinese district of Dali, although the earliest direct
data for Homo sapiens in Asia date back some 175 000 years ago. In the next 100 000 years, there were also
other smaller demographic movements of Homo sapiens throughout the Middle East and West Asia.

The newest research published this year suggests that the settlement of Homo sapiens in Europe
occurred about 210 000 years ago, which is confirmed by human remains from the Apidima cave in Greece.
This dating of the earliest remnants of modern humans on the European continent is much earlier than
previous hypotheses, tracing back evolutionary chronology as far as 150 000 years earlier. Given that this
find was discovered in the Peloponnese, the question of the intensity of this species’ advance north towards
continental Europe remains open, especially having in mind that it may have been small communities. The
knowledge of the earliest representatives of Homo sapiens in the Peloponnese is very fresh and probably
in the near future they will be complemented by similar new discoveries in the region, but also in other
parts of the Balkan Peninsula and Europe.

Unlike the first Homo sapiens migrations from Africa to Asia and Europe which were of smaller scale, mass
migrations from this continent occurred about 70 000 years ago, confirmed by numerous discoveries in Israel,
Yemen, China, Australia and others. This last demographic wave to Europe occurred some 40 000 years ago, in
the late Paleolithic (Fig. 3). During this period, significant demographic and cultural changes occurred in different
parts of the European continent, as evidenced by the sudden emergence of a multitude of sites and numerous
works of art such as paintings and drawings on cave walls and three-dimensional figurines made of stone, bone,
horn and clay. This process also had genetic implications so that the anatomy and genes of Homo sapiens, from
Africa, indirectly through Western Asia, were also transferred to Europe.

Inthe Balkans, asin other Europeanregions, numerous sites fromthe Late Paleolithichave beenresearched,
such as Sandalja (Croatia), Salitrena
(Serbia), Kozarnika (Bulgaria),
Dajti  (Albania) and Kleisoura
(Greece). On the walls of the caves
of Romualdova (Croatia), Badanj
(Bosnia), Coliboaia  (Romania)
and Magura (Bulgaria), paintings
have also been found, confirming
that with the arrival of modern
people on the Balkan Peninsula,
art also started being created.
Late Paleolithic sites have been
discovered in Macedonia as well,
such as Makarovec and Golema
PeSt, with the Ilatter having a
continuity of life from the Middle
to the Late Paleolithic. Although

no human remains were found
in this cave, only tools and a Fig. 3. Map with homo sapiens dispersal and the previous presence of hominins
)

fireplace, it can be said that it was (Courtesy of Max Planck Institute)

used by Neanderthals first and

then by Homo sapiens. It points to the conclusion that, indirectly through the waves of the aforementioned
migrations, the African anatomical and genetic components were also transferred to Macedonia. They form
the basis of the appearance and cognitive features of modern Macedonians, as well as of other populations
living on the Balkans, in Europe and in other parts of the world.
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African influences in the Neolithic

In contrast to the Paleolithic, during the Neolithic there
were no mass migrations from Africa towards the Balkans and
especially to Macedonia. Some demographic changes have
been confirmed during this period, however, as a result of the
migration of Anatolian populations towards Southeast Europe.
These are the communities that around the middle of the 7th
millennium BC brought agriculture, pottery, construction and
specific Neolithic beliefs to Europe. However, even in this
cultural and demographic process, certain influences from
Africa manifested through material culture can be noticed. One
of those are the so-called impressed ceramics, characteristic of
pottery decorated with pressed or engraved lines made with
nails, wooden and bone tools or shells (Fig. 4). In traditional
archaeological theories this type of ceramics is treated as a
Mediterranean phenomenon that reached the Balkans and
Macedonia through the coastal sites of the Aegean and Adriatic
Sea. The mentioned theory can be considered well founded
and correct, especially considering the pottery called ‘cardium
impresso’, decorated with the help of sea shells. However, the
emergence of this type of pottery decoration has rarely been
discussed outside the European continent.

Fig. 4. Neolithic vessel with impresso decora-
tion from Tumba-Madjari

(Courtesy of the Archaeological Museum of
the Republic of North Macedonia)

Newest research shows that impressed ceramics nevertheless come from the Middle East through
Anatolia, and it is no coincidence that they appear earlier there than in the Balkans. On this occasion, it is
particularly interesting to point out that this type of pottery decoration actually originates in Africa, and
only later will it appear in Western Asia and Europe. The earliest ceramics of this type from Africa, found in
the Nile Valley and the regions of sub-Saharan West African, Central and Eastern Sahara, are dated to the
end of the 10th millennium BC. On this continent they started being produced several centuries earlier than
such specimens in the Middle East. These finds point to the possible influences that might have happened
in the g9th millennium BC from the (sub)Saharan regions towards the Leventine Corridor and the Dead Sea
- similar to those mentioned in the Middle and Late Paleolithic. The character of these influences would
correspond to those of several millennia later which conditioned the transfer of agriculture and livestock
from the Middle East to Africa.

This hypothesis can partially explain the spread of impressed ceramics across the whole Mediterranean
region, although theories of the independent local appearance of such pottery should not be ignored.
The presence of impressed ceramics in Macedonia is the result of direct influences that through the
Mediterranean spread across the Balkans, while keeping in mind the Anatolian, Cretan and Levant regions.
Accordingly, impressed ceramics in Macedonia can be treated as a product of a very slow chain process
that in some aspects is similar to the one that, as a specific technological innovation, initiated their
creation much earlier in Africa. Although direct African influences in the Macedonian Neolithic are not to
be expected, similarities in typology and pottery texture should be taken into consideration, which is not
the case with other centers in the early appearance of ceramics (China, Japan or Russia).

In favor of the Neolithic links between Macedonia and the African continent, there is a find from the site
of Govrlevo. It was part of a vessel and has obvious characteristics of black people from Africa, which as a
phenomenon is extremely rare in the Balkans. This vessel is elaborated in more detail and interpreted in the
second chapter of this publication, while in this case it will be used as an additional argument in favor of
the contacts and communications between the two regions. Although the texture of the vessel is the same
as the one common for fine vessels produced in Govrlevo, it cannot be reasonably determined whether it
is a locally produced or imported item. In any case, this Neolithic artifact, as well as impressed ceramics,
raises the question of possible indirect relations between the Balkans and Africa that existed not only in
the Paleolithic but also in the subsequent prehistoric and historic periods.

AFRICAN GENES AND MIGRATIONS IN MACEDONIA

African genes in Macedonia as a conclusion

All the inhabitants of Macedonia undoubtedly have genes that have arrived here through the migrations of
Homo sapiens from Africa to Europe. These genes are found in all other populations on the planet as there are
no other human species inhabiting it besides the Homo sapiens. But, despite these characteristics - common
to all people, there are also more direct genetic relations between Macedonia and Africa. The numerous wars
and conquests have contributed to the displacement of members of various African nations from their home
countries and their integration into the daily lives of the Balkans. The most evident example is the expansion of
the Roman Empire and the settlement of Africans throughout its European provinces or the much later example
of World War | when inhabitants of the African continent fought on the battlefields in Macedonia on the side
of the colonial armies. In addition to being engaged as soldiers or servants, they also interacted with the local
population. In this way intimate relationships were formed, and not seldom rapes also led to the birth of children
with African characteristics (elaborated in more detail in the eleventh chapter of this publication).

As unbelievable or unacceptable as it may be, such gene exchanges are common in human history, and it is
no coincidence that many nations contain genes from populations that are very distant in time and geography.
In the context of African genes in Macedonia, a recent study of Macedonian geneticists published in eminent
scientific journals and accepted by the world scientific community is worth highlighting. Namely, their research
points to the fact that the genetic haplogroup LOa, which is characteristic of individuals from sub-Saharan
Africa, is present among today’s Orthodox Macedonians. Geneticists believe that this presence of genes in
the Macedonian population is a result of some of the historical processes of the last 2500 years, such as: the
expansion of the kingdom of the ancient Macedonians, the expansion of the Roman Empire, the waging of the
Crusades and the dynamics of the Ottoman Empire. They were all followed by wars and transport of slaves,
which may have also included communities from Africa.

Modern genetic analysis allows anyone individually to have an insight into the historical development of
their DNA sequence. Such is the case with the popular National Geographic Genographic Project by which, in
addition to tracking migrations in the past, anyone can discover their genetic history personally. As part of this
and similar projects, Macedonians have the opportunity to know the origin of their genes, which sometimes
leads back as far as the prehistory of Africa. Such analyzes reveal the complexity of the individual DNA structure
that contains not only African and modern genetic elements, but also components of many other past and
present peoples of Asia and Europe. This further confirms the wealth of data in our genomes that point to the
dynamic demographic processes of the past, which started precisely in Africa back in the Paleolithic period.
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Nikos Chausidis

THE SYMBOLIC MEANING OF NEGROID FIGURES
ON ARCHAEOLOGICAL FINDS FROM NORTH MACEDONIA

Neolithic ceramic head from Govrlevo

An unusual archaeological objects has been found at the Neolithic site of “Cerje” in Govrlevo near Skopje - a
ceramic head which shows a figure with thick lips, characteristic for the Negroid race, but combined with
a slim nose and overemphasized, monkey-like ears (Fig. 1: a, 6). This find, probably part of a vessel for cult
purposes, imposes an essential dilemma:

Is the portrayal of a Negroid figure the result of the real presence of members of this race in Macedonia or of
the long chain of copying with similar representations whose initial links reached to regions much closer to Africa?

Given the realistic look of some details (especially the thick lips), the first option seems more likely. The cult
character of the vessel would also go in its favor, which, in turn, raises another question:

Why would a member of the black race be represented on a sacral object, regardless whether its makers had or
had no direct insight into such people?

These questions impose two answers that still seem fascinating and amazing to us today. The first is that
people from the black race lived on the Balkans as early as 6 or 7 thousand years ago, and the second - that the
members of the white race, which dominated in this region, incorporated them in their mythical-symbolic and
religious system. But, the incredibility of these answers is mitigated by other archaeological finds and ancient
written accounts referring to the same or later periods of the history of the Balkans and of Macedonia as part of it.
The first such example, from a chronological aspect the closest to the Goverlevo find, is a Neolithic figurine from
Ruse (Bulgaria) with clear Negroid facial characteristics (Fig. 1: B).

Deserving particular attention from the
historical sources are the works of the ancient
writers Pliny and Strabo that mention Pygmies
inhabiting the area of the river Strymon
(present day Struma), who would leave this
region sometime before the arrival of the
Romans. The presence of this distant African
people is explained by some researchers with
the spread of metallurgy, especially the new
techniques of processing iron that arrived in the
Balkans from the East, mainly with mediation
from the Phoenicians. Numerous archaeological
finds with representations of Negroid figures
have been found on the Balkan Peninsula that
originate from Early Antiquity (6th - 2nd century
BC) and from the Roman period (1st century BC
-4th century AD). The frequency of such finds
indicates a fairly intense presence of members
of the black race in Balkan cultures from these
periods. There is no doubt that in this time they
were also already present in them as slaves.

a

Fig. 1a. Fragment from ceramic vessel, Neolithic, Govrlevo, R.N. Macedonia
(Courtesy of Museum of the City of Skopje); Fig. 1b. Reconstruction of the
same vesel (after N. Chausudis); Fig. 1c. Part of ceramic figurine, Neolithic,
Ruse, Bulgaria.

THE SYMBOLIC MEANING OF NEGROID FIGURES ON ARCHAEOLOGICAL FINDS FROM NORTH MACEDONIA

Helenistic earings

One category of such finds, are the
golden earrings from the Hellenistic and
the transition towards the Roman period
(3rd - 1st century BC) shaped like a rhyton
from which opening protrudes a Negroid
head modeled from a dark crystalline
mineral or glass. They are especially
widespread in the region around Lake
Ohrid and the seaside of Montenegro and
Herzegovina (Fig. 2: 6, B). Coincidentally or
not, it is precisely these regions in ancient
written sources that are associated
with a famous man from the Orient - the
Phoenician Cadmus. According to the
myths, he traveled from Thebes first to the
Enchelii around Ohrid, founding the town
of Lychnidus there, and then moved to
Bouthoe among the lllyrians (present-day
Budva in Montenegro). Similar earrings
have also been discovered in other parts of Macedonia (Marvinci, Strumica, Veria, etc.), and are also found in
Southern Italy (Fig. 2: r). Almost all of these finds have been discovered as grave goods which, together with
their fragile manufacturing, indicates their use primarily or exclusively as burial jewelry intended to adorn the
deceased during funeral rituals.

Fig. 2. Earrings with head of a black man, Ill-l cent. BC; Fig. 2a. Earrings with head
of a black man and the resurrection of the deceased (scheme: N. Chausidis); Fig.

2b. Earring from Selce, Pogradec, Albania; Fig. 2v. Earring from Budva, Montene-
gro; Fig. Fig. 2g: Earring from Betona, Italy.

The presence of a member of another race (since that time marginalized and demonized) on such a precious
object and in such an important ritual cannot be attributed solely towards some fashion trend, as some
researchers believe. We are convinced that this is the result of the strong symbolic meaning of the Negroid
man and his inclusion in various forms of religion, even in beliefs related to the afterlife of the deceased. In
order to explain and argue this view we will have to present his symbolism, namely the question of how white
people included him in their worldview. In this way we will also reach the roots of the demonization of this race,
but also the fascination with it, which have
survived even in our modern civilization.

One of the concepts of thought of
archaic man is thinking in opposites, where
all essential phenomena and categories
are understood by grouping them into
complementary pairs (day - night, good - evil,
life - death, male - female, etc.). Within this
concept, the Negroid man was designated
as the antipode of the white, with many
negative categories attached to him for
which there were no real justifications.
Within this framework came the following
opposition: ordinary people (ours, members
of the white race) live in this world - the
white world - the world of light, which is why

they aTre white themselve§; but there are Fig. 3a. Golden fiala, IV-IIl cent. BC, depot found at Panagjuriste, Bulgaria; Fig.
also different people (foreigners, members  sp, peatail from the composition with oak-aple and black man heads represent-
of the black race) coming from some other  ed on the bottom of the fiala.



108

AFRICA IN MACEDONIA

place; they are black, meaning that they
come from the black world that is opposite
to ours; it is somewhere there, on the other
side of this world, or down, beneath our
world, and is some kind of an underground
world, a world of darkness and a world of
death. Within this conception of binary-
opposites, the members of the black
race were categorized as opposites of
the members of the white race: as evil,
unclean, dishonest, but also powerful and
capable in a mystical and demonic sense.

Asaresult of this concept, the members
of the black race were transformed into
some sort of mythical people (called the
Pygmies or Ethiopians) living in the “other
world”, on the other side of the Ocean,
in the land where the sun sets and rises
and from where in spring, together with
the migratory birds, comes the warm and
fertile time of year. The black color of their skin was justified by two completely contradictory factors: on one
hand with the eternal darkness of the world in which they live and on the other - with the proximity of the sun,
which therefore burns and darkens their skin (Fig. 4: 6, B).

Fig. 4a. Ceramic vessel (aribalos), 520-510 BC, Atica, Greece (Museum Louvre,
Paris); Fig. 4b. Detail painted on the classical ceramic vessel, Teba, Greece; Fig. 4v.
Detail painted on the classical ceramic vessel, Voltera, Italy.

The world of these “southern peoples” was also associated with the underworld perceived as a cosmic zone
in which the deceased reside, but also from where comes the life force of plants, and with it also fertility. These
two aspects were united in a two-dimensional notion of the Negroid man as the bringer and emissary of death,
but also of fertility and life. This notion is also reflected in the image of the chthonic (earthly, underworldly)
gods who are most usually black i.e. Negroid, an carry functions as masters of death, but also of resurrection, as
well as functions as patrons of fertility, wealth, and abundance.

Taking into account these facts and the well-known significance of the rhyton as a cornucopia - a symbol of
abundance, fertility, and birth, we can propose a new interpretation about the appearance of the mentioned
earrings that would more convincingly explain their presence in graves, on the body of the deceased. We
consider that their Negroid head represents the black god of the underworld, but also the deceased who, with
the passage into the darkness that fills him, becomes black himself by equating himself with that world and with
the black god that rules it. But, being in the underworld, fueled by the life forces with which this god masters,
the deceased, following the example of the seed sown in the soil, enters the process of resurrection, rebirth and
growth. On the earrings it is represented by the appearance (= birth) of the Negroid head from the opening of
the rhyton representing the womb of Mother Earth (Fig. 2: a).

This circle of deaths and resurrections was encapsulated in a secret cult dedicated to the gods Cabeiri, whose
names contained the root axio - meaning black. They consisted a divine family composed of the god father (Axierus),
the goddess mother (Axiocersa), and the god son (Axiocersus). Through this cult one can best understand the
description of a statue made by the artist Dinomenes depicting the Paeonian queen Besantis with her black child. It
was apparently anillustration of an important myth of the Paeonians, one of the ancient inhabitants of Macedonia,
in which through the womb of their divine queen her black husband and son were reborn.

In Early Antiquity, Negroid figures were not less common in other areas of the Balkans. One of the most
interesting of such examples is the golden sacrificial saucer from Panagyurishte (Bulgaria) on whose bottom,
arranged in concentric rings are first acorns and then three rows of Negroid heads, each subsequently larger
and more elderly than the previous (Fig. 3: a, 6). This composition clearly encodes the transformation of the vital
force, from its embryonic-plant stage (acorns located in the “other world”) to the emerging anthropomorphic
stage (Negroid children, boys and adults positioned in the transitional zone towards “this world”).

THE SYMBOLIC MEANING OF NEGROID FIGURES ON ARCHAEOLOGICAL FINDS FROM NORTH MACEDONIA

During this period, ancient Greek ceramic centers manufactured vessels shaped in the form of two human
heads joint together with the backs of their heads. Very often one of them shows a member of the black
race, while the other is usually a woman from the white race (Fig. 4: a). Among the few interpretations of this
combination, deserving of particular attention is the one according to which it is a representation of the god
of the underworld (Hades i.e. Pluto) and Persephone, which, according to the well-known myth, resides in his
kingdom for half of the year as his wife, while she spends the remainder of it in this world. The depiction of the
main characters of this mythological narrative makes sense given that it is a vessel for containing fragrant oils
mainly used in funeral rituals. In this context, Persephone can be interpreted as the personification of the soul of
the deceased (whether female or male) which, descending into the world of the dead, becomes captive to the
god of the underworld. But, then she has to return to this world - until her next departure to the underworld.
Luxury vessels of similar purpose (not seldom also in bronze), shaped in the form of Negroid heads or figures,
were also used in the later periods of antiquity.

Classical lamps

In the Hellenistic and especially Roman period the mentioned symbolic concepts were directed to another
category of objects - ceramic and bronze lamps. These are specific containers with a circular body in which oil
was poured through an opening in the upper part, on the back part there was a holding handle, while and the
front - a beak with an opening in which the wick burned. On the territory of Northern Macedonia, as well as in
the surrounding Balkan regions, several such ceramic and bronze lamps shaped as a Negroid head have been
found, with their beak being equalized with the mouth of the depicted character from which, in some cases,
there is a protruding rhyton or some kind of cup in whose opening the wick burned (Fig. 5: 6). As we can see,
these objects form another image just as unusual as the earrings. This time it depicts a Negroid man with a fire
burning in his mouth.

Is it an accidental association between these objects and the circus act in which the performer blazes fire
from his mouth, who often times is of Oriental origin, or disguises himself as belonging to an Oriental culture
(Fig. 6: a). Do these objects have anything to do with the fiery dragon of the stories that also breathes fire out
of his mouth (Fig. 6: 6).

We think that the unusual design of the lamps is due to another aspect of the symbolic meaning of the
Negroid man that we will present in the following lines.

Archaic people knew that the fire in nature comes not only from the sky (through the sun and lightning),
but also from the earth, indicted by
the volcanoes with their fiery lava, the
evaporation of flammable gas from
the earth, and indirectly from thermal
sources. These symptoms in their
consciousness first formed a mythical
depiction of the Goddess Earth which
gives birth to fire from her womb. But,
when over time her place was taken
by the male god of the underworld,
due to the lack of birth organs that he
possessed, the mythical explanation of
the origin of fire had to change - from
its birth to its ejection from the mouth of
this god. Having in mind that the dragon
was the animal variant of the god of the
underworld, this action was also passed
onto him, by which it also entered myths
and stories. The best illustration of these
concepts is the ancient myth about the
Etna volcano on Sicily. It was believed

Fig. 5a. Classical lucerne and resurrection of the deceased (scheme: N.
Chausidis); Fig. 5b. Bronze lucerne, Roman period, Heraclea Lyncestis, Bitola,
R.N. Macedonia.
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that it was formed when Zeus defeated
the chthonic god-dragon Typhon, threw
him into the underworld and squashed
him with a mountain. Because of this,
smoke and fire come out through it even
today, which are actually blown by the
furious Typhon out of his mouth.

Viewing the mentioned Negroid lamps
in the context of this myth, their form
can be understood as a visualization and
embodiment of the mythical explanations
on the origin of fire (Fig. 5: 6). It should
not be forgotten that humans have
always trembled before the destructive
side of fire, believing that it could be
best controlled by the black god of the
underworld as its creator and master.
Therefore, it seems logical to seek the
presence of the Negroid man on the
lamps in the pursuit of people, though his
representation, to prevent house fires which were often caused by the uncontrolled spreading of the flames
that burned within them.

Fig. 6a. The fire eater; Fig. 6b. lllustration from the alchemic book of J.C.
Barchusen (Elementa Chemicae, Leiden, 1718).

On the same basis, as the master of fire, the black god of the underworld became the patron of metallurgy,
examples of which can be named as the Hellenic god Hephaestus and the Roman Vulcan. Thereby, real
blacksmiths were treated as his worshipers or priests, even as his embodiments. This strong chthonic and
magical prefix of metallurgy is present in all traditional cultures of the Old World. It is manifested, among other
things, in the predestination of this craft for foreigners and especially for members of dark-skinned peoples. In
fact, this is one of the arguments in support of the assumption according to which the Pygmies, settled around
the Struma River, were actually metallurgists. The best indication of the power and longevity of these traditions
is the fact that until the middle of the last century throughout the Balkans, and even wider, almost the only
blacksmiths were the Roma, with the craft considered unclean (in a symbolic and magical sense) and unworthy
for members of the white race.

The Negroid form of the lamps can be also justified in other ways, especially with regard to the numerous
specimens left in graves, often even burned. According to one interpretation, their role consisted in breaking
the darkness in the grave, understood as a symbolic equivalent of death itself, while according to others - in
illuminating the path by which the deceased traveled to the “other world”. There is also a third interpretation
that is based on their equalization with fire, and the light that it radiates, with the life and soul glowing in
the human body as its immaterial essence. The best illustration of this symbolic identification is the modern
Macedonian word “voskresnuvanje” (“resurrection”) which etymologically contains the meaning of re-ignition,
taking into account that at its basis is the Slavic “kres” with the meaning of fire.

Itis be

lieved that in ancient times the lamps were not used for everyday profane purposes, but rather in religious
ceremonies because of the high price of oil that for most of the population was difficult to afford. Hence, the
lighting of the lamp was treated as an act of sacrifice i.e. giving up the use of oil for nutrition in the name of the
light that would come from it. We believe that some lamps symbolically represent this sacrifice directed towards
the god of the underworld as the master of fire. These are specimens whose opening for pouring the oil is
shaped like a mouth, where the pouring of the oil has the meaning of pouring it into the mouth of the depicted
figure. Linking this image with that of the flame coming out of the mouth of the Negroid figure encapsulates a
mythical-symbolic concept that can be taken as another model in explaining the deceased’s fate in the afterlife.

The pouring of the oil into the mouth of the chthonic god is equivalent to the burying of the deceased
in a grave which in a certain way also “eats” the body i.e. the material aspect of man. The transposition of
oil into flame and light suggests the same process that awaits the deceased, and involves the resurrection
(“re-ignition”) of his extinguished soul of light and her release from the dead body (Fig. 5: a). Accordingly, the

THE SYMBOLIC MEANING OF NEGROID FIGURES ON ARCHAEOLOGICAL FINDS FROM NORTH MACEDONIA

burning of the lamps (both Negroid and all others) during the funeral ritual was probably intended to evoke the
afterlife fate of the deceased. It can also be understood as a sacrifice that was supposed to magically encourage
its positive outcome i.e. to contribute to the resurrection of the deceased.

Why are some of the lamps, as well as the other objects mentioned above, shaped like a Negroid child?

If the black man is a symbol of the vital forces of the underworld, then the Negroid child represents this
function even better because the childis in principle a symbol of unused life potential. It also contains the answer
to the question of the large mythical significance of the Pygmies - because the small growth of this truly existent
short Negroid population gave them a prefix as “eternal children” in which, because of that, the vital potential
can never be wasted. For the same reasons, the Pygmies were often portrayed with an overemphasized phallus
to suggest another aspect of their life force, this time aimed towards fertilizing all forms of life (Figs. 4: 6, B).
On the aforementioned plate of Panagyurishte it is coded through two elements. The first are the acorns from
which the Negroid heads are derived, the shape of which closely resembles the tip of the male sex organ, while
the second - the floral ornaments by which they are surrounded (Figs. 3: a, 6).

Going back to the Negroid figure from Govrlevo we can conclude that, after the review in the preceding
paragraphs, its meaning becomes much clearer (Figs. 1: a, 6). It seems quite likely that the appearance,
character and purpose of the vessel on which it was presented were due to one of the few mythical-symbolic
lines indicated. Actually, everything depends on what substance was put in it and why it was done. Until the
discovery of other similar objects, better preserved and with a better documented authentic archaeological
context, there remain various possible options: for its use as a sacrificial vessel (blood, milk, oil, grain, etc.) or
some other magical - religious practices related to fire, the deceased or the fertility of humans, livestock and
crops. Based on the comparisons presented, one detail becomes clearer, which previously seemed to us to
be due to the carelessness of the ceramicist who designed this head. Here we are referring to the asymmetric
eyes of the Negroid face i.e. the absence of an eye in one of his eye sockets that was probably deliberately
performed to indicate his one-eyedness i.e. partial blindness (Fig. 1: a). In the following epochs this feature
will be common for the chthonic gods, as yet another symbol (along with the dark skin) of the darkness of the
“other world” conceived as a separate substance (nigredum), with all its positive and negative meanings and
functions mentioned above.

With all this comes a somewhat unexpected conclusion - that the basic concepts of the complex symbolism,
mythology andreligious character of Negroid figures were established since the Neolithici.e. the very beginnings
of prehistory.
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AFRICAN INFLUENCES ON HELLENIC CIVILIZATION
AND INDIRECTLY ON MACEDONIAN CULTURE AND VICE VERSA

Fig. 1. Scene with Ramesses Il in the battle of Kadesh.

Ithough during the ancient period African influences were largely present in Hellenistic culture, in the Mid-

dle Ages, and especially in modern-day European science, they would be completely wiped out. Hellenic
culture and civilization will become Eurocentric, and with that the cradle of European civilization. With Johann
Gustav Droysen and the introduction of the term ‘Hellenism’, this process will take on an even greater signifi-
cance, reinforcing the view of Hellenic culture as an indigenous European culture. Therefore, towards the end of
the XX century and the beginning of the XXI century, some attempts to give greaterimportance to these African
influences will generate considerable interest.

In this respect, the largest stirring was caused by Martin Bernal’s trilogy “Black Athena - The Afro-Asian Roots
of Classical Civilization” published in three volumes: “Fabrication of Ancient Greece 1785-1985"” in 1987, “Archae-
ological and Documentary Evidence” in 1991 and “Linguistic Evidence” in 2006, although this was not the first
attempt to “Africanize antiquity”.

The end of the 20th century brought new research focusing on the Kemites and Egypt’s black pharaohs from
Nubia. It primarily referred to the pharaohs of the 25th dynasty whose artistic representations point to their
undoubted African descent. They ruled Egypt from 744 to 656 BC and these are irrefutable facts about African
elements in ancient Egyptian culture and civilization.

AFRICAN INFLUENCES ON HELLENIC CIVILIZATION

At the same time, Bernal’s first studies appear which focus on Egyptian-Semitic influences on classical Greek
civilization. He believed that on the territory of mainland Greece there were Egyptian and Phoenician colonies
and strong Egyptian influences, which archaeologically is not sufficiently confirmed, nor explored. On the other
hand, with the exception of the pharaohs of Nubia, there are insufficient points of connection on the relations
of Egyptian and Phoenician culture with “Black Africa”. Egypt is most often associated with the Mediterra-
nean cultural complex, so that the visual representations of the pharaohs and deities, or of common people,
do not show significant racial and genetic resemblance to members of “Black Africa”, aside from exceptional
occasions. Investigating deeper ancient Egyptian wall paintings, however, different shades of skin color can be
observed among the Egyptians, most likely indicating ethnic mixing in certain chronological periods.

What we can conclude with a certain degree of confidence are the assumptions that in the third and second
millenniums BC, Egyptian settlers did inhabit Crete and that their hieroglyphic writing was the inspiration for
the creation of the “Linear A” writing system. Later influences from Crete on the Cycladic islands and Hellenic
civilization also have points of contact with Egypt. However, it may be a matter of trade links, as findings of
Egyptian products have been encountered on the Greek mainland for the whole of the second millennium BC.
Egyptian influences are not by themselves influences from “Black Africa”, and they are found even further north
than the Aegean.

Fig. 2. Inscription from Medinet Habu where the 'sea people' are mentioned.

Influences from the Balkans and Macedonia to Africa

Concluding the existence of influences from Africa to the Balkans all the way to Macedonia, we should also
point out the influences that were acted from the Balkan region towards Egypt as part of the African mainland.
In this sense we have the primary data about the Phrygians and Mysians which are very early recorded in Egyp-
tian and Assyrian sources.

The mentioning of “peoples from the north” in Egyptian records is first encountered in the document from
Tell el-Amarna, dated to about 1400 BC. These peoples and their invasions of Egypt were again recorded in
the time of Ramses Il in 1317-1251 BC. Some of them also appear as mercenaries in the army of Ramses Il which
in 1287 BC repelled the attacks of the peoples from the Troad (the region around Troy). The monument from
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Kadesh, also from the time of Ramses I, lists the peoples Ms(w) and Drd-nj, who are presumed to have been
the Mysians and Dardanians (Fig. 1). According to some authors, in the 14th or early 13th century BC they first
appeared in Asia Minor and took part in the wars of the Hittites against Egypt under Ramses 1.

In 1229 BC, part of the “peoples from the north” were defeated at the northern border of Egypt by the army
of Merneptah who ruled from 1225 to 1215 BC. The inscription on the temple at Medinet Habu in Thebes also
shows that Ramses Il repelled enemies who came to Egypt by land and sea (Fig. 2).

According to James Mellaart and Kurt Bittel, the Phrygians and the Neo-Hittites should certainly be included among
the “Northern” and ““Sea Peoples”. In Assyrian sources during the 12th century BC there are also people known under
the name Mushku or Mushki, behind which, according to some authors, are actually the Phrygians, while according to
others the Mysians, but both of them of Balkan origin. This Mysian-Phrygian combination of peoples, their migration
to Asia Minor and their further participation in the wars in the region, and in particular against Egypt, points to more
waves of movement, as has already been established in the history of the “Sea” or “Northern Peoples.”

However, the most direct link between Macedonia and Egypt is the relations established during the reign of
Alexander Il who ruled from 336 to 323 BC. During the campaign in 332 BC he conquered Egypt. The Egyptians
accepted him as a liberator from the Persian rule so that the Macedonians easily established control over this
land. During his stay there, he traveled to the oracle of Ammon at the Siwa Oasis where he was proclaimed as
son of Ammon. After his death and division of the kingdom, Egypt was taken over by Ptolemy Lagus (an aristo-
crat from Macedonia), one of Alexander’s seven somatophylakes (bodyguards) and his faithful general. Ptole-
my established a Macedonian dynasty in Egypt that lasted from 305 to 30 BC, for the duration of nearly three
centuries. The last queen of the Macedonian-Hellenistic monarchy was Cleopatra VII.

*kkkk

Despite the wars of the Diadochi and the rivalry between Hellenistic monarchies in the Mediterranean, the
influences between Macedonia and Egypt, especially the cultural ones, were very strong in both directions.
They manifested in the field of trade relations, which is evident from the presence of numerous artifacts of
Egyptian origin in Macedonia. The archaeological finds that probably came to Macedonia through trade links
point towards deep cultural ties with Egypt. Such are the statues of the goddess Isis, the earrings with Negroid
heads or the lamps with depictions of African negroid figures. Particularly interesting is the head of Serapis, the
Hellenistic-Egyptian deity promoted by Ptolemy himself. This god can be considered as one of the Macedonian
influences on Egypt, represented in the wider sphere of religion as well as in the Hellenistic forms of ruling with
the country.
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AFRICA IN LYCHNIDOS DURING THE MACEDONIAN - HELLENISTIC PERIOD

Bojan Taneski

AFRICA IN LYCHNIDOS DURING THE
MACEDONIAN - HELLENISTIC PERIOD

he Hellenistic period, in modern historiography is defined as

the process of dissolution of the state created by Alexander
Il of Macedon, the wars between the generals - Diadochi and
the process of formation of the first Hellenistic states between
the end of the 4th and the 1st century BC. In these historical
circumstances, as aresult of the symbiosis between the Hellenic,
Macedonian, Egyptian and Asian-Oriental components, a new
culture will be created. The rapid flourishing of this culture
was in fact attributed to the great historical event that took
place in the third decade of the 4th century BC, that is, with the
historical mission of Alexander Il the Great and his expedition
from Macedonia to Asia and Africa.

The territory of present-day Macedonia, in this period
populated by different ethnic substrates-Paeonians, Pelagones,
Penestae, Dassaretae, Dardanians, Thracians, Lyncestae and
others, is located on the margins of major political events and
processes. Despite this situation, archaeological excavations of
settlements and necropolises from the Macedonian - Hellenistic
period reveal remarkable progress in all areas of life.

Fig. 1. Earrings with black man representation from
Trebenisko Kale (Institute and museum - Ohrid).

In this context, particularly noticeable is the flourishing of the ancient city of Lychnidos, which existed at
the core of present-day Ohrid. The analysis of the material culture ascertained there, which chronologically
relates to the period from the 4th to the 1st century BC, gives a clear picture of the existence of local cultural
creativity, the minting of coins as an expression of economic power, the cultivation of oriental cults and the
penetration of Hellenistic material and spiritual culture as a direct import from the centers of the Aegean-
Mediterranean region.

The urbanization of the city and the new needs of its population also led to the development of various
branches of crafts. Within these frameworks, the most prominent are the goldsmiths, confirmed by the
numerous specimens of jewelry with zoomorphic and anthropomorphic heads. Not less important was the
manufacturing of ceramics, represented by the discovered molds for terracotta figurines and numerous
examples of pottery and construction ceramics. An important place in the city was also given to the
metallurgical crafts, confirmed through various objects for utilitarian use, tools and weapons, as well as
through the minting of a bronze coin of Lychnidos with a representation of a Macedonian shield, beak of
a ship and the inscription “Lychnidion”. Along with the prosperity of the city, also came the development
of settlements in its immediate surroundings. The best indications of the well-being of the population are
the rich grave goods (gold earrings and necklaces, gold rings, applications and decorative clothing items)
discovered in the necropolises of this period. They are located in the vicinity of Lychnidos (“Trebenisko Kale”,
“Crvejnca”, “Delogozda”) and within its fortress (“Samuil’s Fortress”, “Plaosnik” and “Deboj”).

Ancient craftsmen, in the manufacturing of luxury pieces of jewelry, in addition to their skill, also used
various techniques of metal processing, such as casting, hammering, filigree, granulation, calibration,
spiraling, engraving, filling the mass with glass paste, as well as precious and semiprecious stones such as
carnelian, ruby, garnet and amber. Jewelry is most often made out of the noblest of metals - gold, which by
its durability and value signified power in the earthly life and eternal existence in the afterlife.
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Fig. 2. Earrings with black man representation from Gorna Porta (Institute and museum - Ohrid).

Earrings with Negroid heads

The stylistic - artistic analysis of the objects discovered in the Ohrid necropolises, besides the local artisanal
expression, also indicates the intense trade links with the major production centers of ancient goldsmithing
in the Aegean - Mediterranean region. The imported objects which arrived in Lychnidos as a result of these
links inevitably had an effect on the fashion and taste of the population, and with that on the work of local
craftsmen.

During the 3rd century BC in the region of the Ohrid basin a new type of jewelry with anthropomorphic
appearances had emerged. We are talking about ring-like earrings manufactures as a loop out of a spiraled
gold wire which gradually transforms into a conical cup with a calotte in which a Negroid head is inserted. The
head, on the other hand, is plastically molded from garnet, carnelian, amber and glass paste. The hairstyle
of these heads separates the female from the male figures, with the male haircuts being in the form of tiny
curls, while the female ones are of the “melon” type, with the edges ending in a low chignon. Besides the
earrings, at the locality of “Plaosnik”, a gold necklace with Negroid head was also discovered, which is the
only such find in the region so far. It is made of interconnected “eights” of gold loops and loops of glass
paste, while the ends are completed with Negroid heads embedded in calottes of golden sheet metal.

The earrings with anthropomorphic representations, although present throughout the Hellenistic world,
are most numerous in the Ohrid-Struga region, with 23 pairs and 22 individual specimens.

Academics seek the inspiration for the production of this type of jewelry in the city of Alexandria, founded
on the north coast of the African continent in 331 BC by Alexander Ill of Macedon. The pronounced realism
and naturalistic representation of the Negroid profiles are the main reason for linking these findings with the
Alexandrian school of art of the 3rd century BC. In support of this claim is the absence of this type of jewelry
on the territory of Greece and Thrace during the Hellenistic period.

*kkkk

On the links between the Ohrid - Struga region i.e. Macedonia and the African continent, besides this
type of gold jewelry, also speaks the highly developed cult towards the syncretized Egyptian deities Isis and
Serapis. All of this points to the openness and desire of the inhabitants of Lychnidos and its surroundings for
acceptance of new Oriental values during the Macedonian - Hellenistic period, different from the local ones.
This once again confirms the links of this region with the main centers of Hellenistic art and culture.

AFRICA IN LYCHNIDOS DURING THE MACEDONIAN - HELLENISTIC PERIOD

Fig. 3. Earrings with black man representation from Gorna Porta (Institute and museum - Ohrid).

Whenwe speak of jewelry characteristic for this period, the specimens complemented by anthropomorphic
endings are so far the only connection to Africa. But we believe that in the future it will be deepened through
the discovery of other virtuous artistic and mythological-religious creations based on indigenous traditions
or on the imports or influences of developed Mediterranean trade centers, and among them, those of Egypt
as well. We base these expectations on the closeness in communications between the two regions based on
the nearly three century rule of the Macedonian Ptolemaic dynasty over the Egyptian civilization.
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Misko Tutkovski

AFRICAN MOSAICISTS IN MACEDONIA?
MOSAICS FROM THE GREAT BASILICA IN HERACLEA LYNCESTIS

Fig. 1. Floor mosaic in the nartex of the Large Basilica in Heraclea (photo: Misko Tutkovski)

he oldest mosaics found on the territory of present-day Macedonia date back to the 1st century AD,

when most of Europe, North Africa, and Asia Minor were part of the powerful Roman Empire. Mosaic
production in Macedonia also developed in the following centuries, reaching its climax in the Late Antique
period (4th - 6th century) when mosaic floors became an almost indispensable part of the decoration in
luxurious palaces, churches and Episcopal residences in the urban centers of Lychnidos, Heraclea Lyncestis,
Stobi and Bargala.

The mosaic masterpieces that adorn the floors of the Great Basilica in Heraclea Lyncestis with their artistic
and aesthetic values stand out from all the other mosaics which are discovered on the territory of Macedonia
and the Balkans, and are undoubtedly one of the most beautiful artistic achievements in the epoch of Late
Antiquity. Speaking of the extraordinary values and uniqueness of Heraclea’s mosaics, one would expect
to wonder who made these mosaics and why there are no similar achievements in the Balkan region? The
search for answers to these questions crosses the borders of the Balkans and Europe and leads us across
the waters of the Mediterranean Sea to the coast of the African continent. The lands of North Africa on the
territory of present-day Morocco, Algeria, Tunisia, Libya, and Egypt were already in full control of the Roman
Empire in the 1st century AD.

The Roman provinces of Africa were extremely important because they had the largest share in the
Empire’s supply of basic food products such as grain and olive oil, but also various ceramic vessels for daily
use. The rapid development of economy and trade in the African provinces contributed to the formation of
a large number of wealthy urban centers that soon grew into hotspots of Roman culture, art and literature.

African mosaics

Mosaic art in African provinces began to develop in the late 1st and early 2nd centuries, and by the
3rd century African mosaicists had created specific artistic manners that led to the creation of a unique
polychrome floral style. At that time, mosaic floors were filled with rich polychrome decoration with lavish
floral designs and motifs that were often complemented by depictions of various fruits, birds and figures.
The popularity of the floral style lasted for decades, and by the end of the 3rd century, figural motifs and
compositions began to dominate the mosaic floors, marking the new stylistic phase in African mosaic art.

The realistic representation of figures and vegetation that depict scenes of real life and not of mythology
determine the basic characteristics of the new African style. The most popular and often illustrated scenes
from this period are representations of the four seasons, as well as hunting scenes featuring longitudinal
compositions with a neutral white background filled with realistic depictions of people, animals, plants and

AFRICAN MOSAICISTS IN MACEDONIA?

trees that are shaped with an emphasized polychromy.
One of the most important elements of the new style is
the masterful treatment of animal representations that
are meticulously crafted with realistic body shaping.
This is precisely what made African mosaicists famous,
who in short time became popular even beyond the
borders of their own continent.

Mosaic masterpieces that adorned buildings in the
African cities of Carthage, El Jem, Sousse, Dougga,
Tipasa and others will exert a powerful influence on the
most important and largest cities of the Empire such
as Rome, Constantinople and Antioch. During the 5th
and 6th centuries, when the North African provinces
became the most culturally active and most important
provinces in the Roman Empire, the African style would
spread to all parts of Europe and Asia Minor.

Fig. 2. Scene from the floor mosaic in the nartex of the Large
Basilica in Heraclea (photo: Misko Tutkovski)

African style mosaics in Macedonia

A unique example of the influences of the African style in Macedonia is the mosaic in the narthex of the
Great Basilica in Heraclea Lyncestis, which was made in the first decades of the 6th century (Fig. 1). The
mosaic arrangement has an elongated rectangular composition framed by an outer frame decorated with a
series of connected octagons filled with representations of aquatic animals and water birds. In the central
part of the mosaic arrangement, in an elliptical frame of multicolored acanthus leaves, is a symmetrical
composition consisting of a centrally placed kantharos with vines growing out of it. The kantharos is flanked
by depictions of a stag and doe, and in the upper part of the composition between the leaves and the grapes
there is a representation of two lavishly depicted peacocks and two doves in flight.

Extending on either side of the central composition is a
picturesque landscape illustrated with different tree species
symbolizing the four seasons, complemented by depictions
of animals and a large number of plants, flowers and birds.
In the lush vegetation, beneath the sumptuous trees are
depictions of a wild he-goat, a lion attacking a bull (Fig. 2), a
dog tied to atree and aleopard tearing a dead antelope (Fig.
3). This mosaic panorama which illustrates the earth and the
living world on it, along with the outer frame illustrating the
aquatic world, symbolically illustrates the first verses of the
Old Testament concerning the creation of the earth, waters,
animals and plants. The visual design of this composition is
in accordance with the beliefs of people in ancient times
that the earth is a flat plate which is surrounded on all sides
by water i.e. the ocean.

The central composition which is visually separated
from the mosaic arrangement in the narthex is a separate
iconographic whole where the most important components
of Christian dogma are depicted allegorically. The depictions
of the stag and doe symbolize the catechumens i.e. the
people who are ready to receive the Christian faith through
baptism, while the depictions of the peacocks symbolize
the resurrection and immortality that believers who washed
away their sins in holy water and received Holy Communion
will gain.

Fig. 3. Scene from the floor mosaic in the nartex of the
Large Basilica in Heraclea (photo: Misko Tutkovski)
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The analysis of the  stylistic
characteristics of the mosaic in the
narthex of the Great Basilica in Heraclea
Lyncestis shows that this mosaic contains
all the specific elements that define the
African style. Longitudinal composition
where a lavish landscape is depicted on a
neutral white background, consisting of
representations of variouszoomorphicand
floral motifs, performed with meticulous
treatment of all details and with an
exceptionally rich color palette consisting
of at least 17 colors and shades obtained
from different types of stone, glass and
ceramics, is a set of indicators that reflect
Fig. 4. Detail from the floor mosaic in the nartex of the Large Basilica in Hera- the African influences of this mosaic. The
clea (photo: Migko Tutkovski) realistic treatment of autochthonous

African animals such as the lion, leopard
and antelope point to the fact that the mosaicists had excellent knowledge of the anatomy of the depicted
animals, which also points to the possible origin of the mosaicists themselves. The depiction of two ducks in
alotus leaf (Fig. 4) which is an integral part of the so called “Nilotic scenes,” whichillustrate landscapes from
the Nile River, is another iconographic element typical of African mosaics.

*kkkk

The complex iconographic content and superb artistic qualities of the narthex mosaic in the Great
Basilica in Heraclea Lyncestis undoubtedly point to the African influences that spread throughout Europe
during the 6th century AD. The lavish design with exceptionally rich polychromy and the masterful treatment
of the animal depictions reflect the specific artistic manners of the African mosaicists that conveyed the best
artistic practices from the cosmopolitan centers of the Empire to one of the most important cities in the
province of Macedonia Prima.
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LAMPS FROM SCUPI FEATURING REPRESENTATIONS OF EGYPTIAN DEITIES AND THE ‘PERSONIFICATION OF AFRICA’

Lence Jovanova

LAMPS FROM SCUPI FEATURING REPRESENTATIONS OF EGYPTIAN
DEITIES AND THE ‘PERSONIFICATION OF AFRICA’

he Roman city of Scupi (Colonia Flavia Scupinorum) was located on the territory of present-day Skopje,

at the foot of Zajcev Rid, near the locality of Zlokukjani. It had the highest administrative status of colony
and was also one of the largest Roman cities in the Balkans. It was characterized by a distinctly cosmopolitan
character, created as a result of the large number of settlers from various areas of the Empire and of developed
commerce. This city was not immune to the current tendencies and trends of current imperial politics and
religion that were intensively incorporated into its daily life. In this context we can explain the emergence and
veneration of the Egyptian deities Isis, Serapis and Harpocrates, as well as the presence of artistic compositions
depicting the “Personification of Roman Province of Africa”.

Cult of the Egyptian deities Serapis, Isis and Harpocrates in Scupi

The appeal of believing in the Egyptian deities lies in their complex nature, which reflects the political
and religious tendencies of the period. The chthonic, healing and prophetic dimension of these deities, the
faith in salvation and eternal life perfectly matched the religious needs of all strata of Scupi’s populaton
at the time.

Isis is an ancient Egyptian goddess of fertility, a mistress of all nature and especially of vegetation, a
patron of magic and medicine. She is an archetype of motherhood and spouse loyalty. She is especially
venerated among women as queen of heaven and earth, of life and of death. Her responsibilities also
included linking the world of the living with the world of the dead. This goddess was included in the official
Greco-Roman pantheon, while during the imperial period her cult was widely accepted and widespread
throughout the Empire.

The cult of Serapis was formed in Hellenistic Egypt during the time of Ptolemy | Soter (323-285 BC) as a
synthesis of the cults of two older Egyptian deities - Osiris and Apis. From Egypt it spread throughout the
Mediterranean, and during the time of the Principate it spread throughout the Roman Empire. In time, the
cult gained numerous followers, especially in large urban centers. This god was conceived as the master of
heaven, sea, and earth, that is, of all nature, but also as the patron of magic and healing. His cult incorporated
many aspects, primarily chthonic and solar. Together with the cult of his wife and sister Isis, he is the best
example of the interplay between Egyptian and Hellenistic culture.

The deity Harpocrates or originally “Horus the Child” is the son of Osiris and Isis, who during the Hellenistic
period will become a member of the sacred family consisted out of the mentioned pair of deities and will be
part of a triad of Romanized Egyptian deities: Isis, Serapis and Anubis.

The presence of the cult of Serapis in Scupi is confirmed by a votive epigraphic monument in which
his worshiper (with an unknown name) expresses his gratitude towards him. Our knowledge on the
veneration of the Egyptian god Serapis in Scupi is also greatly enriched by his artistic representations
(alone or in communion with Isis) performed on numerous clay lamps discovered in the graves of the
southeast and northwestern city necropolis. Serapis, whether alone or in pair with Isis, is represented
on all lamps (18 specimens) in an identical pose and with the usual iconography. It is a bust of a middle-
aged man turned in half-profile to the right, with characteristic lush hair, thick beard and long mustache.
The portrait characteristics of Serapis’ face are not particularly pronounced. On top of his head he wears
a cylindrical hat shaped like a basket with fruits (kalathos), wearing a chiton and a himation thrown over
his left shoulder (Fig. 1).
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Fig. 1a-b. Lucerne with representation of Serapis. Scupi-Southeastern
necropolis, grave 1053 (Museum of the City of Skopje).

The cult of Isis in Scupi is confirmed through the joint depictions with her partner Serapis on nine ceramic
lamps, which carry images of this divine pair on the disc. All specimens have an identical iconography formed
from the busts of the two deities facing each other in semi-profiles. Serapis is shown the same as on the
lamps where he is present alone. Isis is dressed in a chiton and himation whose richly folds wrap her body.
These representations lack the recognizable Isis knot, but the wide ornamental band i.e. wreath of flowers,
which the goddess often wears on her chest, is present. The portrait characteristics of the face are not
particularly pronounced. The lush hair is combed backwards and folded into a bun at the back of her head
with unfolded locks of hair on the shoulders. It is a hairstyle that appears in the Roman iconography of
Isis from Hadrian’s time onwards. Above her forehead the goddess wears a crown, a manner characteristic
for her representations starting from the 2nd century AD. Some of the better preserved lamps show that
attached to the crown is a basilion - the basic original attribute of the goddess which had a solar - celestial
symbolic meaning - and was consisted out of a solar disk framed on the underside with cow horns and two
feathers emerging from the top.

Fig. 2a-b. Lucerne with representation of Serapis and Isis. Scupi-
Southeastern necropolis, grave 3584 (Museum of the City of Skopje).

The iconographic motif composed out of the confronting busts of the divine couple Isis and Serapis is not
particularly common on lamps. It is mainly found on sites from the Mediterranean part of the Roman Empire.
The lamps from Scupi featuring Serapis, alone or in company with his divine partner Isis, belong to the type of
circular lamps with a heart-shaped base of the beak (Loeschche VIII/H and K). Lamps of this type are among
the most numerous in Scupi, as well as other Roman sites in present-day Macedonia. They are thought to
have been influenced by the basic type of circular lamps with a heart-shaped beak, which originated in the
Aegean world. In these areas, an original local production of such items was developed that can be linked
to the pottery workshops in Stobi and Scupi from the second half of the 2nd and early 3rd centuries (Fig. 2).

LAMPS FROM SCUPI FEATURING REPRESENTATIONS OF EGYPTIAN DEITIES AND THE ‘PERSONIFICATION OF AFRICA’

The collection of lamps from Scupi with depictions of Egyptian deities also includes a specimen that
features a representation of Harpocrates on the disc. This god is usually depicted as a young naked boy in a
characteristic pose with a slightly curved body and his head tilted to the right. He carries a lotus flower on
his head as an allusion to the act of his symbolic birth from the primordial lotus that grew from the primeval
waters. He holds a cornucopia in his left hand and with the index finger of his raised right hand touches
his mouth. This gesture is interpreted as a message of silence addressed to the devotees in the mysteries
associated with him and the cult of his mother Isis. The presence of the cornucopiais interpreted as a symbol
of fertility, primarily in relation to childbirth. Our lamp with an image of Harpocrates belongs to the type of
lamps with shoulder volutes and a rounded beak (Loeschche V), although standalone representations of
Harpocrates are found on various other types present at numerous sites throughout the Roman Empire. In
its western part, based on the number of specimens, Gaul stands out, but they are also frequent in the North
African region (Algeria and Tunisia), where such lamps were produced based on Italian models (Fig. 3).

Fig. 3a-v. Lucerne with representation of Harpocrates. Scupi-Southeastern
necropolis, grave 1120 (Museum of the City of Skopje).

Lamps featuring a representation of the “Personification of Africa”/i.e. “Goddess Africa”

In addition to the lamps with Egyptian deities, a dozen such objects were found at Scupi with a
representation that, according to its iconography, was identified as the ‘“Personification of Africa”. It
is a well-known standard composition in the form of a female figure or bust wearing a helmet (exuviae
elephantis) in the form of an elephant scalp with tusks and a centrally positioned trunk. This iconographic
type of female figure or portrait with an elephant scalp on the head is a Roman invention created at the end
of the 1st century BC which was in time adopted by the local population of Africa. Visual depictions identified
as the “Personification of the Roman Province of Africa” are found throughout the Empire, produced in
various media: coins, mosaics, lamps, sculptures, terracotta, gems, painted works, decorative metal objects
etc. They are often referred to as the “Goddess Africa”, a term coined by modern researchers, which is
considered inappropriate and without real or essential meaning.

Namely, ancient writers and epigraphic and archaeological evidence do not confirm the existence
or veneration of a cult (public or private) of the “Goddess of Africa” or the “Genius of Africa”, especially
not in the form of a well-organized and widely accepted cult. On the contrary, the identification of these
representations as the “Personification of Africa” is considered more adequate, implying its designation
as an allegorical codified image that symbolized all the natural treasures, other goods and benefits of the
indicated province by which it was recognized in the world at that time. Otherwise, the personification of the
Roman provinces was performed in a special manner and was a particularly popular art form in Roman art.
In fact, it was created as a reflection of Roman expansionist politics and propaganda.
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The composition “Personification of Africa” on the lamps from Scupi is based on the usual iconography
- in the form of a frontally mounted female bust wearing a helmet in the form of an elephant scalp. The
objects themselves belong to the type of circular lamps with a flat incised base of the beak (Loeschche VIII/L
and R), whose production is linked to the region of North Africa, more precisely Carthage and the southern
part of Italy, mainly during the 2nd century BC (Fig. 4).

Fig. 4a-b. Lucerne with representation of the ‘Personification of Africa’.
Scupi-Southeastern necropolis, grave 2229 (Museum of the City of Skopje).

Lamps in cult and funeral rituals

Lamps with representations of Serapis, Isis, Harpocrates and the “Personification of Africa” should be
treated as carriers of multifaceted messages from a broader historical - economic, demographic - sociological
and religious context. The presence of these objects in the graves of the Scupi necropolises allows for more
precise nuances of their magical - apotropaic meaning in cult and funeral rituals. The symbolism of the lamps
as a substitute for the deity itself or the personification of a particular geographical area sublimates more
content in which, due to the place of discovery, the ideological, funeral, chthonic and healing - prophetic
aspects are primary.

Lamps featuring representations of different personifications or deities did not only have a symbolic
meaning, but also a cult function in the practice of various rituals in homes, temples, and during funerals.
Like other grave goods, they provide us with an individual picture of the economic-social status and the
beliefs of the deceased. At the time from which they originate, these items were an inevitable requisite for
funeral rites, among other things because of the solemn effect given by their light. The presence of lamps in
graves indicates the desire to provide the deceased with light in the afterlife, but also to illuminate his path
to the underworld. The lamps with representations of deities had an apotropaic character, because through
the presence of these sacred figures they provided symbolic protection for the deceased, but also certain
requests or gratitude given to them by the deceased.

It is believed that by the placement of a lamp depicting a certain deity, the intention was so that the deity,
which protected the deceased during his earthly life, would continue protecting him in the afterlife. The
presence of lamps precisely with representations of Egyptian deities should come as no surprise, having in
mind that light and illumination, and thus lamps, played an important role in ceremonies and rituals within
the Egyptian cults, especially those in honor of Isis. Therefore, in antiquity, a believer or a priest with a lamp
in his hands represented an archetype for the cult of Isis. The use of light (lamps) was particularly important
during the celebration of the “Lychnapsia/Lychnokaia” (festival of lamps) associated with the transition
from the old to the new year, which drew roots from the ancient traditions of Egyptian religion.

* % % %

LAMPS FROM SCUPI FEATURING REPRESENTATIONS OF EGYPTIAN DEITIES AND THE ‘PERSONIFICATION OF AFRICA’

There areindications that the initialimpulse to for the introduction of Egyptian cults and other components
of Africa in the city of Scupi was given by newcomers from various parts of the Empire, and especially war
veterans. However, the relatively large number of findings and the typological diversity of the lamps suggest
that these influences were soon accepted by members of the local population, so that they will continue to
exist in the following centuries (2nd and early 3rd century). Such developments were in the spirit of imperial
policy for unifying the deities of the official Greco-Roman pantheon with Oriental and local gods and cults.
In this context we should also understand the veneration of various personifications, especially those
illustrating Roman virtues and ideals or geographical regions. Namely, lamps, similar to coins, were used in
imperial propaganda as the simplest way to acquaint the population with the various regions (or provinces)
of the Empire. This was done through the mass display of their personifications, but also through the spread
of cults from a particular region (in this case Egypt) among members of different ethnic and social groups in
various parts of the Empire.

There were serious political, societal, social, economic, and religious reasons for the acceptance of the
cults of Serapis, Isis, and Harpocrates in Scupi, as well as for the presence of the “Personification of Africa”.
They should be sought in the very nature and status of Scupi - a cosmopolitan city and a veteran colony with
a heterogeneous social-demographic picture, with developed trade links and an established imperial cult. It
is certain that with all these characteristics the city sought to adapt as quickly as possible to current imperial
politics, and among other things by adopting the new social and religious tendencies.
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AFRICAN POTTERY FROM THE ROMAN AND
LATE ANTIQUE PERIODS IN MACEDONIA

The production of finely crafted tableware that belongs to luxury pottery is a particularly significant indica-
tor of the technical and technological achievements of the Roman Empire. The term “fine tableware” refers
to ceramic products whose purpose is related to the dining table and the daily consummation of food by the
population. At the same time, it makes a clear distinction between pottery for the consummation of food and
the ones intended for the preparation of food.

The emergence and rise of the Roman Republic and later the Empire brought about profound changes in the
perception of fine tableware. In the eras preceding these periods, the supreme artistic and stylistic expression
of the vessel’s maker could be recognized in the craftsmanship of fine pottery vessels, and he, depending on the
quality of his work, was often elevated to the rank of an artist. In Roman times came the complete industrializa-
tion of pottery production, so that it was treated as a utilitarian object, whose use was short-lived. Therefore, it
was not considered worthwhile for master craftsmen to spend too much labor and time in its production. But,
on the other hand, the “industrialization” in this period also implied high technological progress in the process
of making tableware. The kilns used for its firing now had increased capacity and efficiency, the by-products of
firing were reduced to a minimum, and the duration of the process was greatly reduced, without major differ-
ences in the quality of the products. Amid a global economy and single market, cities and regions with a tradi-
tion of fine tableware production were able to market their products throughout the whole Empire.

Vessels of the African red slip pottery type were mass-produced and widely distributed throughout the Ro-
man state. Their large-scale production can be traced through a period of nearly seven centuries, during the
Roman and Late Roman periods. It was most widespread throughout the Mediterranean, but also in the other
provinces of the Empire where it dictated the fashion of finely crafted tableware. It is one of the main types of
pottery that is regularly found on Roman and Late Roman sites throughout the Balkan Peninsula.

The emergence of African pottery

The emergence of this type of pottery is associated with
production centers located in the northern part of the African
continent and its Mediterranean coast from the 1st to the 7th
century AD. These centers were located in the Roman prov-
inces of Africa Proconsularis and Byzacena i.e. the territory of
present-day Tunisia, Algeria and Libya, especially in the area
around El Djem and the region around Carthage. Production
spread to numerous locations in North Africa, where sever-
al sites have been archaeologically confirmed. One of them
is Tiddis in Algeria, which is one of the few places where a
firing kiln and tools for the production of this type of pottery
have been discovered. In the Early Roman Imperial Period (up
to the 3rd century AD), vessels of this kind could be found in
the larger cities of the Mediterranean, with most of them be-
ing discovered in the regions where they were manufactured.
Their distribution will be particularly widespread in the Late
Roman period (4th - 6th century AD), when it could be found

Fig. 1. Ceramic vessel from Scupi with North African
origin, 6™ cent. AD.
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throughout the whole Empire, from Britain
across the Atlantic Coast and the Pyrenees,
all the way to the Black Sea. In the 4th centu-
ry AD, after the founding of Constantinople,
there was a need for regular and timely sup-
ply of the new capital with food and products
from all parts of the Empire. Such a situation
was favorable for North African cities, which
took advantage of the increased demand for
grain to also sell in European markets some
of their other products.

L

Fig. 2 Ceramic vessel from Stobi, plate on high leg, North African origin,
6™ cent. AD.

In addition to cereals, exported from North Africa were also: garum, salsamenta (fermented fish products),
products from olives, grape vine and salt. Ships leaving the ports of Carthage, Hadrumetum, Leptimius, and Ne-
apolis, in addition to food products, were also loaded with amphorae in which they were stored, as well as fine
tableware sold in markets on the other side of the Mediterranean. In the transitional period towards the Middle
Ages (end of 6th - mid-7th century AD) specimens of this type of pottery still existed in many sites in the eastern
part of the Empire, in the southern Balkans, the coast of Asia Minor, the eastern end of the Mediterranean, the
coast of North Africa, as well as some in places of the Apennine Peninsula. The production of African red slip
pottery began to decline in the 7th century AD and completely ceased with the Arab occupation of its home
territory in the 8th century AD.

The workshops in North Africa were located close to the Mediterranean coast, making them suitable for
fast and organized transport to distant destinations. The production in El Marine in Tunisia is well known, from
where the goods were distributed by river and sea. The suitability and quality of local clay, together with the ac-
cessibility of production centers to ports, are the main reasons for the large production of North African ceramic
vessels and their mass export throughout the Roman Empire.

Characteristics of African pottery

The main characteristic of the vessels from the group of African red slip pottery is the well-refined clay, the
fine red slip, which differs only in nuance from the color of the ceramic itself, as well as the precise stamped
and relief decorations. The ornamentation was accomplished by means of stamps with plastically formed ele-
ments which often are repeated. They are mainly motifs that do not have any higher stylistic or artistic values,
and originate from everyday life, specific to the territory in which these vessels were produced. The most com-
mon forms of vessels are the different types of dishes, but also other vessels that differ from those character-
istic of the European and Asia Minor pottery production.
What made them popular, among other things, were their
unusually large dimensions (especially the diameter) that
made them almost static on the dining table and were used
to serve food. The rise of North Africa’s fine tableware
trade coincides with the Christianization of the population
in the Roman Empire. The new religious reality will greatly
contribute to the abandonment of old “pagan” practices
in eating and cooking and their adaption to a new lifestyle
in which the community is always more important than the
individual.

Vessels from the type of African red Sllp' pottery dic- Fig. 3 Ceramic vessel from Stobi, plate with impressed
tated the fashion in overall pottery production. They be-  yecoration of emperor’s stylized representation, North African
longed to the leading, fine ceramics believed to have ac- origin, late 6" cent. AD.
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tually copied Gallic vessels produced in the
northern Roman provinces, which in turn
were made under the influence of the rich
Hellenistic pottery tradition in the Mediter-
ranean. The supply of such luxury pottery
to the cities of Scupi and Stobi is associat-
ed with Thessaloniki and Constantinople as
key centers of consumption and distribu-
tion of these products in the eastern Med-
iterranean. The presence in Late Antiquity
of such imported luxury vessels shows that
during this period the population of the
Roman provinces on the territory of Mace-
donia still had the opportunity to follow
the fashion trends of the pottery industry
in the Empire. Maintaining these trends re-
quired a stable society that, over the next
centuries, would be difficult to maintain
due to the invasions of the barbarian tribes
and their settlement in the Empire. These processes will cause the fall of the economy and general impov-
erishment, whereby the old way of life managed to survive at least partially until the end of the 6th or the
beginning of the 7th century AD.

Fig. 4a-b Ceramic vessels from Stobi, bottles for oil, North African origin, late
4% cent. AD.

African pottery in Scupi and Stobi

On the territory of the Balkans, African red slip pottery is
commonly found in almost all major ancient cities, dating from
the middle of the 3rd to the beginning of the 7th century AD. Of re——
particular importance for us are the finds from the cities of Scu-
pi and Stobi, which were important provincial administrative,
religious and cultural centers. Their location was favorable for
good trade links with other provinces in the prefecture of Illyr-
icum, for which the Via Axia road extending along the valley of
the Vardar River was particularly used. The presence of luxury =
pottery in Stobi and Scupi speaks of their high urban status in y
this period and their dominance over other cities in the region. ‘

Commerce i.e. their access to new goods, or in this case of lux-

ury ceramics from North African production centers, was rela-

tively easy - through a well-organized road network which lead Ik

to the major Balkan ports where these products arrived by sea.

The most illustrative representative of this production in the
city of Scupi is the deep dish (form 61/ variant “B” according to \ !
Hayes), dated from the end of the 4th to the middle of the 5th -/
century AD, discovered in a building from the same period. The
dish has a shallow, conical body whose edge is band-like and posi-
tioned at a slope, while the bottom is flat and wide. On the bottom
from the inside, in the middle is the only decoration in the form of

a small palm-leaf imprint, which is considered to be a decorative g 5-Amfora, type-‘Spateion’ from Stobi, North
African origin, late 6™ cent. AD.
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element of local African origin. From the outside of the dish, above the
bottom, there are extending lines drawn by engraving. The glossy slip,
as well as the ceramic itself, are orange in color. The rim has a diameter
of 25 cm, while the height is 6 cm (Fig. 1).

The city of Stobi is represented by several vessels. A shallow and
wide dish (variant “B” according to Hayes), 64 cm in diameter and with
a height of 10.8 cm, mounted on a high leg, decorated with inclined
engravings in several parallel lanes. On both sides of the vessel there is
a red slope of good quality, and the vessel can be dated between 500
and 560 AD (Fig. 2). Next is a shallow dish with a vertical edge (variant
“A” according to Hayes), with a diameter of 41 cm and a height of 6.5
c¢m. It is decorated with a imprinted decoration that shows a doubled
image of an emperor with a spear in one hand and a sphere in the oth-
er. Inside and out, the dish is coated with a red slip of low gloss. Ac-
cording to the form, the dish can be dated between 530 and 580 AD
(Fig. 3). The two cylinder bottles (variant 2 according to Bonifay) are
13 cmin height and 3 to 3.8 cm in diameter. They are cylindrical, with a
slightly drawn-out rim and a vertical band-like handle that ends in line
with the edge of the rim. They have a relatively rough texture and are Fig. 6. Lucerne from Stobi, Relief decoration
without decoration. These elegantly elongated vessels originate from  yith the representation of two Egyptian dei-
a workshop in Nabeul (Tunisia), and were used to contain oil on the ties (Isis and Serapis).
dining table. The lid of one of the specimens was also preserved, which
was used to dose the pouring of oil. These vessels are characteristic for the end of the 4th century AD (Fig. 4).
The miniature amphora from Stobi (Spatheion, type 1 according to Bonifay) has a height of 42.5 cm and a diam-
eter of 11.1 cm. It has an elongated cylindrical shape and two vertical rudimentary handles that are almost stuck
to the neck. It is coated with an ochre slip, while the ceramic itself is slightly lighter in color than the slip. It was
used for the transportation of conserved olives, wine and sauces from fermented fish, and is characteristic for
the period from the 5th to the 7th century AD (Fig. 5).

Ancient lamps as a conclusion

The lamp depicting the Egyptian deities Isis and Serapis is another fine example of the cultural influences
that flowed from cities in North Africa to continental Europe. The diameter of the lamp is 8 cm, while its height
is 4.6 cm. In the central part of the lamp’s disc is a performed decoration showing the gods Isis and Serapis,
holding a cult vessel (patera) over a square altar. They both hold a cornucopia in one hand, with Isis having a
crescent moon in her crown, while Serapis - a kalathos on his head. The lamp belongs to the Roman period and
is chronologically dated to the 2nd or 3rd century AD (Fig. 6). The lamp is unique of its kind in Stobi, indicating
the fact that it was either imported or brought to Stobi.
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EGYPTIAN DEITIES

hen speaking of Egyptian deities in their initial form and in the essence of their autochthonous

manifestation, the paths lead us into the world of the Oriental and the unknown, of the complex and
the secret -in a sphere accessible only to a few. We are standing before the closed doors of mysticism, only
passable by the chosen ones or those who have insight into the testimonies of the worship of these deities
presented through the numerous monuments of the Egyptian pantheon can pass. In such a position, a wide
range of questions opens before us:

e From where does the mysticism of these cults originate i.e. who generated their enigmatic nature?

e Why did ancient man continually strive, through the long centuries of religious development, to
incorporate them into his own pantheon?

e Did the “religiously lively” Mediterranean and the capacity for modification allow some deities to very
easily, quickly and effectively penetrate the Hellenic and Roman Pantheon?

e What is the narrative behind which these cults, from the periphery and outer limits of the large centers
of the West, through the steep path of perseverance marked by persecution and marginalization,
reached the highest hierarchical levels of official religion?

The answer to these questionsis not empirical and precise. It is an unfinished centuries-old debate among
scholars of religion in which mysticism, as a superior form of religiosity advocated by scholars of the 19th
and 20th centuries, but also by contemporary scholars, is complemented with the aspects of pragmatism,
openness and a desire for active pluralism and creativity. Antiquity, throughout its duration, has always
been characterized by a long-standing and ever-present desire for the exchange of ideas between the
Orient, Egypt, Greece and Rome, which led to an active religious dynamic further enhanced by the political
circumstances of the time. Therefore, for example, Isis and her entourage cannot be understood or
analyzed, nor perceived, in the same way in Alexandria, Carthage, Rome or Athens, nor does the Alexandrian
Serapis have the same treatment in his generic canopy of Ptolemaic dynasty with the “other” Serapis
we encounter in the wider Mediterranean area. These deities, in their path of expansion, incorporated
and adapted within themselves the spheres of influence found in the already present deities, creating a
complex image that in its many instances incorporates all aspects of life. Speaking of their power are the
hymns and aretologies where Isis is “queen of the gods”, “ruler of Heaven, Earth and the Underworld”,
“giver of life”, “protector of cities and citizens: men, women and children”, “giver of the fruits of the
Earth, she “fertilizes the earth and prepares the gifts that believers bestow to the gods”,” heals the sick
and gifts them a new life”, with her faithful companion Serapis beside her, sometimes complementing her
spheres of rule. Through the long process of assimilation and modification of several Egyptian deities, the
most significant of which are Osiris and Apis, this god, in the final stage of his existence, will grow into a
paternal figure that incorporates the attributes of Pluto and Amun, Zeus and Osiris, Adonis and Dionysus,
which can best be seen through the words of Macrobius (Saturnalia I, 20.17): “The array of heaven is my
head, the sea my belly, the earth my feet, my ears rest in the ether, my far-gleaming eye is the bright light
of the Sun.”

From Egypt to the Balkans

Inthe migration history of the Egyptian deities, from their originalhomeland to the shores of the northern
Mediterraneani.e. Hellenic soil, in addition to continuous communication and exchange, two periods can be
identified in which their expansion was particularly evident and significant. They are the 3rd century BC and
the 2nd to 3rd centuries AD. Egyptian religion and Egyptian cults penetrated the wider territory of ancient
Macedonia more intensively towards the end of the 3rd century BC. But, on Hellenic soil, their appearance
and presence is even earlier, that is, since the Archaic Period. In this period, they are testified on the Greek
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islands in the form of votive representations depicting the goddess Isis, but also in the literary testimony
of Herodotus in the 5th century BC. However, her main penetration in the Mediterranean, especially along
the coast, occurred in the period from the late 4th and early 3rd centuries BC, through the religious scene
of Crete, Delos, Thasos and Rhodes. During this period, the essence of the Egyptian deities was manifested
through a private and intimate connection between them and their devotees, the latter most often being
foreigners or settlers organized in private religious associations (thiasos). Later, due to their cosmopolitan
sphere of influence, these same deities will also receive official status. Upon the arrival of Egyptian deities
in the Aegean region, they nevertheless went through the process of syncretism and assimilation because
of which, in the form of interpretatio graeca, their penetration towards the people of this region was much
easier.

When speaking about the connection between Egyptian religion and the rulers of the Macedonian
kingdom, one can conclude two relations, one of which is extremely mythological and in it, according to
Diodorus Siculus, Macedon - the eponymous founder of the Macedonian dynasty, is the son of Osiris and
brother of Anubis. This story is basically an act of strategy and diplomacy on the part of the Ptolemaic
dynasty (Egyptian rulers and heirs of Alexander’s general Ptolemy | Soter) who also in this way were trying
to show the strong connection between Egypt and Macedonia. The other side of the relations between
the Macedonian kings and Egyptian religion suggests that with only three of them this connection was
direct. The first is Alexander 111 (356-323 BC) who in the Libyan Desert visited the shrine of Amun where his
divine origin was confirmed, whereby he was declared the god’s son by the priest of Amun. The second is
Ptolemy | Soter (323-283 BC) who in the period around 300 BC introduced the god Serapis to the political
and religious scene as the result of a vision he received while sleeping. Plutarch (Mor. 5.361f-362a) and
Tacitus (Hist. 4.83-84), but also later ancient authors such as Clement of Alexandria (Protr. 4.48.1-6), testify
about this event. The third king directly associated with the cult of Egyptian deities is Philip V. Namely, on
the territory of the Macedonian kingdom, prior to its fall under Roman rule, several important centers for
nurturing the cult of the deities of Egyptian religion were created, with the Serapeum in Thessalonica having
the greatest importance in this region, towards which Philip V also had particular affinity. This is attested
in an inscription from 187 BC, in which it is clearly designated by the king that the property managers of
the temple are the governor of the city and the judges, and that without their knowledge the spending of
temple property was not permitted. There is another epigraphic inscription from Amphipolis in the form of
a dedication by Alkaios, son of Heracles, who consecrated a monument to Isis, Serapis and Philip V.

These deities, to a considerable extent already syncretized, by using the intense communication links,
began their triumphant penetration across the Mediterranean. This process was particularly intense
during the 2nd-1st century BC, in an atmosphere of gradual approximation, assimilation and equalization
with the gods of the Hellenic pantheon. However, on the territory of today’s R. N. Macedonia, with some
exceptions, monuments of Egyptian deities are chronologically closely related to the period of the 2nd and
3rd centuries AD, and are territorially confined along the Via Egnatia and its branches and the Vardar road
i.e. Via Axia. Through the latter road, these areas were quickly reached by influences from Thessaloniki,
Dion and Amphipolis, which, in turn, due to their geographical location, were exposed to various influences
and beliefs much earlier. In support of this geographical distribution it is important to note that, with the
exception of rare examples, the Egyptian deities were mainly tied to the larger ancient centers. Such are
the finds from ancient Lychnidos (present-day Ohrid), Nicea (a road station on the Via Egnatia near Bitola),
Prilep and the ones from Stobi. Such findings from Scupi so far determine the northernmost point on the
territory of Macedonia where the worship of Egyptian deities is attested.

The gods of Egypt through monuments in R. N. Macedonia

On the territory under review, so far have been recorded monuments from the cult of Isis, Serapis,
Harpocrates and a lone appearance of the god Bes. Namely, in the development of the cults from the
circle of Isis, the most important moment is the “creation” of the divine couple Isis-Serapis. It emerged
as a reflection of the then cosmopolitan politics of universal unification and connection, but also as a
religious act that would allow the rapid assimilation and inclusion of these gods in the new areas. As part
of this “divine family”, along with the aforementioned couple, Harpocrates also entered this process of
incorporation into the Hellenic world. From an iconographic point of view, with the penetration of the cult
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of this god into the Hellenistic-Roman sphere, he began to lose the iconographic and stylistic features of
Egyptian art, followed by a parallel process of incorporating attributes of Hellenic and Roman art, of which
the most evident is the assimilation with Eros/Amor.

Serapis

In the area of interest there have been recorded several objects
with a depiction of Serapis, of which the most dominant are figurative
representations, as well as two epigraphic monuments. One of the most
beautiful finds with a depiction of Serapis is the sculpture from Stobi (Fig.
1). It is characterized by a so-called “Baroque” beauty where the modeling
of the hair and beard styling creates the effect of light and shade, while the
mystic gaze and its specific orientation reinforce the pathos of the depicted
character. The sculpture has a classic look and was made according to the
model of the colossal statue of Serapis by the famous sculptor Bryaxis
from the 4th century BC. It is an Alexandrian import originating from the
end of the 2nd century AD i.e. the late Antonine period. In addition to this
sculpture is a bronze head of Serapis discovered at the site of Grmadiste
near the village of Gorno Srpci where, according to stated assumptions,
the road station of Nicea was located. Based on coins from Augustus and
Marcus Aurelius, this find dates back to the 2nd century AD.

Besides the two sculptures mentioned above, Serapis has also been
testified in a sublimated i.e. symbolic form. We are talking about a
ceramic lamp in the form of leg i.e. foot in a sandal, discovered on the
ground floor of a house in Lychnidos that belonged to the Hellenistic
layer of the settlement. It was thought that the right foot of Serapis
could heal i.e. offered good health to its owner. This type of lamps was
also present within the cult of the dead, and especially as burial items
with apotropaic significance. Lamps had a similar role also in wider contexts, such as in cult ceremonies or placed
in front of houses, in the latter case of course because of a somewhat different role aimed at “defending” the
house from worries and death. Within the spheres of the cult, the foot of Serapis, understood as a symbol, had
a different effect. Hence, such shaped lamps could represent the sacred place where the god lives, but can also
function as a personification of the god himself or to signify the gratitude towards him for bestowing good
health or healing.

Fig. 1. Head of Serapis, Stobi, end of 2nd
cent. AD (Property of National Museum in
Belgrade).

Depictions of Serapis have been recorded on 15 terracotta lamps
found as grave goods in the southeastern necropolis of Scupi. At the
same necropolis there were also found 7 ceramic lamps depicting the
divine pair Isis - Serapis. These lamps belong to the late 2nd and early 3rd
centuries AD, and their infiltration into Scupi still leaves room for debate,
although it seems most likely that these influences came from Stobi.
On the territory of R. N. Macedonia, epigraphic monuments related
to the cult of Serapis are very rare. So far, one votive inscription has
been discovered, at the shrine of Isis in Stobi, in which this god appears
in a cult union with Isis (Fig. 2). The inscription is dedicated to Isis and
Serapis by Opia and is accompanied by a dedicatory relief depicting an
ear, listing these deities in the group of those who listen to the prayer
of the faithful (the so-called theoi epekooi). In the same instance of
theos epekoos, Serapis also appears on an epigraphic monument from
Scupi. He is also a testified on a series of coins made by the Stobi mint
in the time of the Roman Emperor Caracalla (198-217 AD). They feature
a syncretized variant of Asclepius - Serapis with only a snake added to
the standard iconography of the god Asclepius, representing the only
syncretic element in the whole image.

Fig. 2. Inscription dedicated to Isis and Sera-
pis as theoi epekooi 2nd cent. AD
(Property of National institution Stobi).

EGYPTIAN DEITIES

Isis

On the territory of R. N. Macedonia, Isis is one of the most common
deities of the so-called Egyptian Pantheon, equally in cult plastic,
epigraphic objects and coins. Specimens of the first category have so
far been recorded in Ohrid (Lychnidos), Gorno Srpsi (Nicea), Prilep and
Stobi. Within this group we should also mention the lamps from the
Scupi necropolis celebrating the divine couple Isis - Serapis, as well as a
gem from Isar near Marvinci.

One of the most beautiful and earliest depictions of Isis is the
alabaster statue discovered in Ohrid, which is probably one of the
earliest within the boundaries of the mentioned region (Fig. 3).
Although based on the overall artistic treatment, this sculpture
resembles the original Egyptian depiction of Isis, it was made in the
period of the 2nd - 1st century BC at a sculpture center close to the
Alexandrian workshops and later brought to Ohrid. Another statue of
this goddess was found at the same site, which, judging by the style
and the dynamic and energetic posture, dates from a later period.
Both finds, along with several smaller fragments of sculptures, were
discovered in the same building, most likely a temple, which according
tothelocation outside the city suggests some kind of private adoration.
At the ancient settlement near Gorno Srpci, two Isis sculptures were
also found, one of which is a bronze statue of Isis - Fortuna and the
other a bronze bust of the goddess in the role of Isis Regina. In the
nearby area, i.e. Prilep and its surroundings, four bronze statues
have been discovered that again represent Isis - Fortuna, but also
Isis - Tyche, of which one dates to the end of the Hellenistic period,
while the others to the Imperial period. Found near Marvinci is a gem
depicting Isis in her instance Isis Pelagia or Pharia, venerated as the
protectress of sailors.

Fig. 3. Torso of Isis, Ohrid, 2nd -1st cent. AD
(Property of Institution and Museum-Ohrid).

The sculpture of Isis from Stobi, despite its fragmentation, can be considered one of the most representative
depictions of this goddess. The head and both forearms are missing, while there is also damage in the
lower part (Fig. 4). It is created in the spirit of Roman iconography of the Isis cults, with a dose of stativity
characteristic for this type of figures. The front part is very carefully treated in contrast to the back part to
which the author did not pay much attention. It can therefore be assumed that it was placed besides a wall,
probably in the main room of the newly discovered temple in Stobi. The question of her identification remains
open i.e. whether it is a representation of the goddess Isis herself, her priestess or the Roman empress. For
the time being, based on the method of production, the location of the find and the presumed placement of
the sculpture, it seems likely that it depicts the goddess Isis. It probably occupied the central position in this
sacred space and was accessible only to the chosen clergy. It is dated to the first half of the 2nd century AD
i.e. in the period when the temple was built. In this group we can also include the gem from the site Isar near
the village of Marvinci, which depicts Isis in the already mentioned instance Pelagia or Pharia, venerated as
the protectress of sailors.

New light on the worship of Isis is shed by the epigraphic monuments associated with her cult. Thus, on
a monument from Stobi she is testified as Isis Lochia (protectress of motherhood and childbirth), and the
same monument points out the tripartite relationship of Isis with the emperor and with Apollo Clarius. Isis is
also mentioned in the previously presented relief from the temple in Stobi where, together with Serapis, she
belongs to the group of the so-called theoi epekooi. The relationship of Isis with the emperor is confirmed in
another epigraphic monument from Stobi that mentions the divine emperor and the shrine of Isis i.e. confirms
some form of their religious partnership.

An in-depth analysis of the material finds and written sources on the territory of the Balkan Peninsula
clearly shows the connection between the Isis cults and the cult of the emperor. In fact, it is the results of the
incorporation of the first into the imperial cult, which happened in the middle of the 1st century AD with the goal
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Fig. 4. Isis, Stobi, end of 2nd cent. AD (Property of National institution Stobi).

to use this fusion as a driving force of imperial ideology and dynastic propaganda. This cosmopolitan character
of Isis can also be witnessed through the coins from Stobi depicting a syncretized form of this goddess - Isis-
Tyche-Fortuna-Nike. This form could not be attributed to any local tendency in iconography, but rather to the
official state policy of the Roman Empire.

Harpocrates and Bes

The god Harpocrates has so far been confirmed only on one monument from R. N. Macedonia. It is a small
bronze statue from Heraclea Lyncestis (present-day Bitola) that represents an incidental find that does not give
us the opportunity to draw more specific conclusions about the cult i.e. the forms of worship of this god. From
an iconographic point of view, he is consequently presented with wings on his back suggesting the syncretized
form of Harpocrates - Eros. In the underground rooms of the above-mentioned temple in Stobi, a torso of a boy
has also been found which, due to the lack of reliable attributes, cannot be accurately identified. Nevertheless,
based on the place of discovery, one should not exclude the possibility that it represents Harpocrates. In this
series of gods of Egyptian origin we should also mention Bes - a deity with the function of protector of the
household, and especially of mothers, children and childbirth. In the mentioned region, only one representation
of him is known so far, discovered in the Radovis region, which depicts “the god between two lions placed on
lotus flowers.”

Shrines

On the territory of R. N. Macedonia, only one shrine of the aforementioned deities has so far been
confirmed with certainty. It is the mentioned temple of the goddess Isis in Stobi which was a private
dedication by a wealthy citizen (Fig. 5). It was built at the beginning of the 2nd century AD, so that the time
of its construction corresponds to the general tendency of building temples in the Hellenic-Roman cities,
particularly intense during the reign of Emperors Trajan and Hadrian. The Egyptian deities Isis and Serapis
were highly veneratedin the Mediterranean world, as witnessed, among other things, by the ancient traveler

EGYPTIAN DEITIES

Fig. 5. Temple of Isis, Stobi, 2nd cent. AD (Property of National institution Stobi).

Pausanias who lists 17 settlements (poleis) where shrines or temples of Serapis and Isis were recorded,
worshiped together or separately, so that their number exceeds that of all other “oriental deities”. The
arrival of Egyptian cults in the area of the city of Stobi is connected to the surrounding city centers where
shrines of Egyptian gods have been recorded (Dion, Thessaloniki and Philippi). The temple was consisted
of stairs formed on the northeast side, a vestibule (pronaos) and a main room (cella). Only the podium,
the two underground chambers and part of the staircase leading to the vestibule are preserved from the
temple. According to the architectural type it belonged to the category of prostilos (with four pillars on
the front side) or templum in antis (two front pillars and side walls). The chambers formed beneath the
floor of the main room were arched and accessed from the rear side of the temple. At the floor level were
found fragments of stone plastics, ceramic vessels, lamps and a marble vessel of greater dimensions that
was apparently used during religious activities in the temple.

The two aforementioned sculptures of Isis from Ohrid were also found within the interior of some building,
while a similar context also follows the finds from Gorno Srpci, which were discovered in a rectangular room
that was part of a larger building. The question remains open about the purpose of these buildings i.e. whether
they were intended for use as temples. For the time being, it can be assumed that these sculptures are maybe
an indicator for some kind of private i.e. intimate worship of the deity by the owners of the particular buildings.
Answers to these open questions could be obtained with eventual future research.

Priesthood

Among the epigraphic monuments from Stobi, there is no known inscription that speaks directly of the
priesthood in this ancient city. The inscription of the priestess Claudia Prisca is the only one that canin some way
be related to the priesthood and our subject, although in it she is referred to as a priestess in charge of the cult
of the emperor, whose purity was testified by Apollo Clarius. In an indirect relation with this find we can mention
another character - Titus Flavius Longinus, who served as augustal i.e. priest designated for the nourishment of
the imperial cult.

(8]
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The archaeological monuments presented in this text testify to the dynamic religious ambient that ruled
the Mediterranean during the ancient period, and within this framework the nourishment of the cult of the
“Oriental”, and more specifically - Egyptian deities. The monuments were created in the artistic spirit of the first
centuries in the new era, and not only by following the “artistic style” of the time, but also developed in line
with the extensive religious evolution of the Mediterranean world, especially during the period of the greatest
expansionist flourish of the Roman Empire. At the same time, they point to the intense relations between two
specific areas of the Mediterranean that during the greatest flourish of the Roman Empire took place on a global
cultural level, which, in this case, was primarily presented by finds relating to religion and art. On one side of the
Mediterranean was Egypt as the northernmost region of the African Continent, and on the other - the Balkans
as the southernmost region of the European Continent.
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AFRICAN REPRESENTATIONS IN MEDIEVAL CHURCH PAINTINGS IN MACEDONIA

Magdalena Avramovska and Tatjana Trajkovic¢

AFRICAN REPRESENTATIONS IN MEDIEVAL
CHURCH PAINTINGS IN MACEDONIA

t is not much known about the frescoes painted in Macedonian medieval churches depicting dark-skinned

saints who, judging by their dark skin color and some other characteristics of the body, are presumed to be
of African descent. These are specific saints with their own names and cults, whose origins, apart from their
appearance, can be clearly discerned by their epithets and preserved hagiographies. African components in
Macedonian church art are also represented through exotic animals, whose origins can also be traced to Africa.
Although at first glance they seem to be peripheral motives, without deeper meaning, comparisons with the
corresponding writings of the given period indicate that the presence of these animals in Christian temples
was often due to their primordial symbolic meaning adapted to the principles of the Christian faith. These
elements also receive appropriate cultural and historical support if we take into account that the territory of
the Byzantine Empire also encompassed areas of North Africa, from where they could relatively easily reach the
Balkan Peninsula and Macedonia as part of it.

The status and religious significance of dark-skinned saints in Christianity

We mostly find out from hagiographic about the status and
significance of the dark-skinned saints in Christianity, historical,
and literary sources, as well as from their visual representations
in churches, on icons and other mobile images. For most of
these works, the use of the descriptive remark “Ethiopians”
is common, becoming a unifying epithet for all dark-skinned
people who did not have to come from Ethiopia alone, but from
any other part of Africa. To the signatures in the representations
of these saints in Macedonian and Balkan churches and
monasteries, two epithets were often added to their name
indicating their more specific origin - “Ethiopian” or “Egyptian”.

Etymologically, the adjective Ethiopian derives from the
Greek aifw (aitho - burned) and dv (ops - face), which refers to
a person with a sunburnt face i.e. skin. This etymology is based
on the ancient Greek interpretation of the dark skin color of
these people asa consequence of living in specific geographical
areas and climatic conditions. Unlike the treatment of other
peoples with darker skin (such as Indians), Ethiopians have
become synonymous for people with the darkest skin that
can exist. The negative understanding of black color was
also introduced into ancient medicine by Hippocrates, who
identifies it as a disease, metaphorically presented as a “black
bile” that causes melancholy in humans (an ancient Greek
term containing the two words). In that period melancholy
was treated as a mental iliness related to stress and fear, with
melancholic people being considered as poisoned.

Fig. 1. St. Moses Murin represented at St. Nicolas church
in Village of Manastir, Mariovo
(photo: Blagoja Atanasoski).
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Following the Greco-Roman approach of characterizing black people as Ethiopians, early Christianity in its
own way spiritualized the symbolism of dark skin color by comparing it to light as a symbol of asceticism and
monastic life united in God. It suggests the contrast between darkness and light whereby white becomes a
symbol of the integrity and purity carried by those who repent before God. In contrast, black will be associated
with uncleanliness, evil, disorder and chaos as attributes which in the Middle Ages were ascribed to Satan and
other wicked mythical creatures with a terrible appearance.

Over time, Christianity refused to treat dark skin and other racial differences as signs of subordination, on the
contrary - it tried to accept them as criteria for uniting all people as “brothers in God”. As a result of this, hagiographic
texts, frescoes, and icons of dark-skinned saints of the same status and sacred significance as light-skinned saints
will be created. In this way, Christianity presents its ethical and moral postulates that should unite all people as equal
before God, regardless of skin color, ethnicity and any other differences that might be attributed to them.

St. Moses Murin

One of the most representative figures of a dark-skinned saint is Moses Murin, whose name can also be
encountered as Moses the Ethiopian, Moses the Black, Moses the Robber, “Ethiopian by birth” or “black in the
face”. In Macedonia he is mostly signified as Moses the Ethiopian or Moses Murin. Frescoes with his image can
be found in the church of St. Nikola in the village of Manastir in Mariovo (1271 AD) (Fig. 1), in the narthex of the
church of St. Sofia in Ohrid (ca. 1345 AD), and in the church of the Lesnovo Monastery (1349 AD).

St. Moses Murin is a Christian saint, one of the most esteemed hermits and ascetics who lived in Egypt in the
4th century AD. From historical sources we do not have an exact date of his birth, but it is assumed that he was
born in 330 AD, and lived until 405 AD. From the works of Bishop Palladius we learn that Moses was a tall man
of incredible physical strength and courage. According to the hagiographies, he could kill several people with
his bare hands. He is known as being an Egyptian slave who became a robber, a leader of a violent gang and
performed theft, bloody atrocities and countless sins in opposition to Christian virtues. That is why in historical,
theological and literary works we often find him under the name Moses the Robber.

His life story experiences a symbolic upheaval
when he repents of his wrongdoings, abandons
his gang and decides to join the Christian
Scetian monastic community he encountered in
the Egyptian desert. Because of his reputation
as arobber and a thug, Moses, at the beginning
of his monastic and ascetic life, was not met
with acceptance by the other monks. His path
to asceticism was not easy at all, because, as
it is believed, he was constantly possessed
by demons of debauchery who led him to his
old way of life. His spiritual guide, Presbyter
Isidore, advised him to spend the nights locked
in his cell, in prayer, vigil, and heavy physical
labor. After six years of hard work, Moses
became an example of humility and meekness
- characteristics that every penitent and ascetic
should possess, and for that he was proclaimed
a hierodeacon. During his proclamation, his
spiritual guide named him “white”, in the name
of contrast and transformation of the “dark

: . Fig. 2. St. Macarius of Egypt, St. Macarius of R d Sv. Barb
life” he led before he repented and enlightened acarius ot EEYP acartus OFROme and sv. Barbarus

represented in the monastery of Slivnica (NMenaronutuca 7/8, 1999).
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himself as a Christian monk. He lived for 75 years
and died by being killed by a group of barbarians.

Visual depictions of St. Moses Murin are rare
among the monasteries and churches in Macedonia
and the Balkans, but because of this, they are even
more striking and important for the study of culture
and religion in these regions. In the monastery in
Lesnovo he is depicted as a saint with dark skin
color and white hair and beard, which speaks of
the possibility of his origin. He is dressed in white
megaloschemos garments and holds a scroll in his
hand, signifying his position as a monk and teacher.
His is also similarly represented in the church of St.
Nikola in the village of Manastir in Mariovo.

Fig. 3. St. Barbarus represented in the monastery at Zrze
(HuKkonoBcky, 4. 2016, MaHacTup 3p3e).

St. Barbarus of Pelagonia

In hagiographic sources, under the name St. Barbarus (in Orthodox Christianity also commemorated under
the epithet Myrrhgusher) we can find two types of representing his figure - as a soldier saint and as a martyr
or ascetic. This saint is of particular importance to Macedonia and wider to the Balkans, due to the local cult
created in his honor, with him, under the influence of the Slavic versions of his hagiography, also being known
as Barbarus Myrrhgusher of Pelagonia, Bitola or Ohrid.

There are four writings about the life of St. Barbarus that contain both similarities and differences. The earliest
textual source dates from the 9th century AD and represents a combination of several texts on different saints.
The second text appears at the end of the 13th and the beginning of the 14th century AD, written by Constantine
Akropolites. It describes the life and death of St. Barbarus, portrayed as an African who was a soldier and then
repented of his wrongdoing and later became a saint. He is said to have been killed by a hunting arrow, with
healing myrrh flowing from his remains. The third text has its roots in the aforementioned work of Constantine
Akropolites, from which the information on the life and works of St. Barbarus were taken. The difference is in the
locations where the events take place, namely - the insertion of Pelagonia as the place where he became a monk
and died. It is believed to have been written by a certain man named Cyprian in the middle of the 14th century AD.
The last text that deals with the life of St. Barbarus dates back to the late 17th century AD and is also based largely
on the text of Constantine Akropolites. But in it, Barbarus is portrayed as a captive of Arab Muslims.

In hagiographies and legends connected to the cult of St. Barbarus there are two versions of his life - Barbarus
as a soldier and St. Barbarus as a martyr and ascetic. However, in visual representations in Macedonian churches
and monasteries it is evident that the Slavic version of his hagiography which takes place in Pelagonia is the
one that prevails. According to one of these versions of his hagiography, he was an Egyptian robber that was
the sole survivor of a shipwreck near Durres (Albania) thanks to a prayer he sent to Christ. The local population
considered him a saint and later a monastery was built at the place where he lived. After his repentance he
decided to become a hermit in order to atone for his sins. He retreated to a cave where he prayed for three
years, living in suffering and repentance. After a while he returned to the monastery where he passed all stages
of monastic life in secret, and then headed to Pelagonia. There he told his story to a priest and asked to be
bound in chains as punishment for his sins. According to the hagiography by Constantine Akropolites, he lived
in chains until he was shot dead by a hunter’s arrow, and healing myrrh started flowing from his body, by which
the author’s daughter was healed.

In Macedonian fresco painting, St. Barbarus of Pelagonia is depicted as dark-skinned, dressed in red-brown
garments, bound in chains around his neck and hands symbolizing the punishment for his sins. In all frescoes
from the territory of Macedonia, St. Barbarus is represented in this way. An exception is his depiction from St.
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Sofia in Ohrid (1346-1350 AD) where he has a white
beard, short curly hair and shackles around his neck,
arms and legs, but is depicted semi-naked, with
a white perizoma which differs from his standard
red-brown garments. He is painted between St.
Peter the Athonite and St. Macarius the Great, and
is also considered as one of the earliest depictions
of this saint in Balkan churches and monasteries
in general. And in the Lesnovo Monastery (Fig.
3) (1349 AD), St. Barbarus is depicted in white
stavrophoros clothing, with short sleeves, reaching
to above the knees. His hands are lowered and
chained in shackles, holding a cross in his right hand
that symbolizes his martyrdom and ascetic life. It is
important to note that in this church St. Barbarus is
painted close to St. Moses Murin. In the church of the Holy Virgin in the Slivnica monastery, this saint is painted
together with St. Macarius of Egypt and St. Macarius the Roman (Fig. 3).

Fig. 4. Entrance door of the church at the monastery of Slepce with
animal representations (photo: Aleksandar Vasilevski).

Apart from the color of their skin, a common characteristic of St. Barbarus and St. Moses Murin is their
way of life. Before becoming monks and becoming Christian, both of them were robbers, murderers, and
criminals who at some point in their lives repented, were baptized, and became ascetics. The ascetic way
of life and the act of canonizing them as saints rejects all the ontological attributes of dark skin color as
a symbol of evil, uncleanliness and subordination in regard to light-skinned people. Although they have
different iconographic features, they are painted together in Lesnovo, with the intention of showing the
magnitude and importance of their repentance and accession to monasticism, as an example to others who
should follow their path. In Orthodox Christianity the commemoration day of St. Moses Murin is 28 August by
the old style or 10 September according to the new style, while St. Barbarus is commemorated on 6 May by
the old style and 19 May by the new style.

African animals in Christian iconography

Apart from the aforementioned saints, represented in Macedonian churches were also various animals
characteristic for this continent. They are painted on frescoes, chiseled in stone or carved on woodeniconostases
and doors (Fig. 4 and 5). Their presence in Christian temples is not accidental but due to their specific symbolic
meaning.

Elephant

In the world of symbols, the elephant represents strength, foresight, longevity, happiness, endurance and
royal authority. These meanings are most widespread in Africa, China and India, while in the latter they are also
considered as one of the eight sacred animals. The elephant above all symbolized the qualities necessary for
a ruler, such as dignity, intellect and piety. But besides these, it is also a symbol of peace-loving, fertile rains,
plentifulness, mental abilities, spirit of cooperation and loyalty i.e. all which is good and positive. Among other
things, this animal was an attribute of King Demetrius | who ruled the Greco-Bactrian kingdom between 200-180
BC. We learn this from the coins where on his head he wears insignia with an elephant head. For Buddhists this
animal is a symbol of spiritual knowledge and stability. From the point of psychology, the elephant is taken as
a symbol of calmness, passivity and withdrawal, and even shyness. On the present day coat of arms of South
Africa, elephants symbolize wisdom, power, moderation and eternity.

AFRICAN REPRESENTATIONS IN MEDIEVAL CHURCH PAINTINGS IN MACEDONIA

In Christian tradition, the elephant has become a symbol of Christ’s victory over death and evil, as
well as a symbol of chastity and immortality due to which the elephant is often portrayed as trampling
snakes. In medieval Europe there was a widespread belief that the elephant abstained from sexual activity
during the long pregnancy of his female partner, which led to this animal becoming a symbol of chastity,
attachment and love.

Camel

Having in mind that the camel was of great importance
as a means of transportation in North Africa, Central Asia
and India, it is understandable why it has also played such a
prominent role in the spiritual culture of these regions. For
the same reason, in some cases the allegorical name “desert
ship” is used in referring it. This animal is characterized with
a number of positive qualities: restraint, reserved courtesy,
patience, strength, and unmatched persistence, which all
together make it capable of traveling long distances without
water and the ability to carry heavy loads without opposition.
In these qualities, Christians saw an appropriate metaphor for
the supreme Christian virtues. The first camels are believed to
have arrived in Africa around 500 BC, moving gradually across
North Africa towards the west. The history of the camel in this
region is inextricably linked to trade i.e. caravan roads.

Jesus Christ used the camel as a metaphor for how difficult
it is for a rich man to reach heaven: “It is easier for a camel to
go through the eye of a needle than for a rich man to enter the
kingdom of God” (Gospel of Mark 10:25). In Russian miniatures
from the 16th century AD, this animal was depicted accompanied
byalion,inwhichitrepresented old age whilethelionrepresented
death, but of course the camel continued to be identified with
the story of the rich man.

Fig. 5. Stone decoration from the monastery St.
Joakim Osogovski with representation of monkeys
(illustrations: Jasmina Hadjieva Aleksievska and
Elizabeta Kasapova).

Monkey

The monkey is an animal of contradictory symbolism that was highly respected in ancient Egypt and
other parts of Africa, as well as in India and China. But, the Christian religion treats it with great reserve.
Christianity identifies it with vices, passions, idolatry and devilish heresies. The monkey’s ability to imitate
human behavior is used as a cause to ridicule stupidity, curiosity and arrogance. Sinful intentions, lust
and greed are characteristics of the monkey that will be forced into Christian art. In Western art, this
animal was represented with an apple between its teeth as a symbol of the sin of Adam and Eve. But,
in Egyptian iconography his image, on the contrary, symbolized wisdom. In China, this animal embodied
maternal care, while in Japan small depictions of monkeys are used as amulets for child protection. The
famous “Koshin” figure, made up of three monkeys who do not see, hear or speak evil - symbolizes wise
caution. Standing in the temple of the first Tokugawa shogun in Nikké is their sculpture carved in wood.
The aforementioned examples illustrate the great contrast of the symbolic and religious meanings of this
animal in the East and the West.
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African animals in Macedonian churches

The short paragraphs on the three, possibly, African animals are meant to introduce us to an unusual theme
- the presence of these animals in the artworks of Macedonian woodcarvers from the Late Middle Ages and the
Modern Age. We are talking about several works from the Prilep-Slepce woodcarving school preserved in central
Macedonia: church doors, royal doors, iconostases, crosses and other elements that make up the church furniture
in the monasteries of Slepce, Zrze, Immaculate Mother of God in Kicevo, as well as the church St. Nikola in Prilep.
Of particular importance here are the two double-winged church doors, one of which is from the Church of St.
John the Baptist in the Monastery of Slepce (Demir Hisar) and the other from the Monastery of the Assumption
of the Holy Mother of God - Treskavec (Prilep). We mention them here because of the carvings of two of the
aforementioned animals of African descent, although they did not live in this part of the Balkans at the time of the
creation of these works (15th - 17th century AD). The fascination with these animals is thought to have come from
India through the writings of Ctesias of Cnidus (“The Land of Strange Beings’”), Augustine, Isidore of Seville, “The
Alexander Romance”, the work of Cosmas Indicopleustes and Persian fairy tales.

Monkeys are also often found on column capitals in churches. Such examples are present in St. Joachim of
Osogovo, where monkey heads are placed between the arches of the great apse. They are also present on the
northern column capitals of the church in the Decani Monastery where they represent evil spirits as symbols
of people’s weaknesses, most often idolatry. Monkeys are also painted on the capitals of the southeast and
northeast columns in the church of Marko’s Monastery near Skopje. On the four columns supporting the dome,
there are a total of 14 flying angels and two demons in the form of monkeys depicted in a squatting position.
The one on the southeast column has long yellow fur, spread legs, raised arms, a long tail and a terrible face.
The monkey from the northeast column has a chain around its neck that extends to the angel depicted on the
north side of the same capital.

These demon-monkeys were not visible to ordinary believers because they were painted on the east side of
the capitals, which is actually part of the altar to which only priests and hieromonks have access. It is evident
that these figures had a certain role in the performance of church rituals in this most sacred part of the temple.
In fact, here the angels of the capitals participate in the sacred liturgy while the demons-monkeys fight against
them to deter people from participating in the Holy Communion. In doing so, the angels carry the burden of the
church dome, the pendentives, the vault, and the whole roof, lifting it up for the Eucharistic sacrifice together
with the prayer of the faithful. Respectively, by the roof of the church they merge heaven and earth as required
by the texts that explain the liturgy, while leaving the monkeys bound in the dark - the personification of the
demon. There is also a stylized form of a monkey on the door in Treskavec.

The door from Slepce is decorated with rich geometric ornamentation and embedded rectangular spaces
filled with visual representations of the last psalms of David and the hymns to the Holy Mother of God. Under
the figures of the saints, in the tenth row there is a carved elephant, depicted rather clumsily, and a unicorn. On
the door from Treskavec, which is undoubtedly the work of the same woodcarving workshop, and maybe of the
same master, depicted in the upper spaces are the Mother of God, St. John the Baptist and other saints, while
in the thirteenth row there is a camel, carved quite realistically, and a very stylized elephant.

In addition to the aforementioned church doors, the camel also appears in fresco paintings, such as in the
scene “The Procession of the Three Magi” (more common in Western paintings). It is known that the camel was
used as a “means of transport” in Jerusalem, and perhaps not accidentally this animal was assimilated into the
Christian religion because of all the characteristics we have outlined before, and at the same time they are also
part of the Christian preaching on the endurance and faith of the believer. The camel can also be found in fresco
paintings of scenes from the hagiography of Gerasimus of the Jordan. From his hagiography we learn that he
was a hermit monk who went to the Thebaid Desert of Egypt in his spiritual pursuits. When his hagiography
is painted, two scenes also feature camels. His depictions are introduced very late to the saintly hermits and
monks and he is rarely painted in Byzantine churches. As an individual figure - old man with a beard (similar to
Saint Euthymius), in Macedonia he is painted in Staro Nagoricane, and also in St. Andrew, in the Catholicon at
Hilandar, while in scenes also depicting camels we see him in Saint Nicholas Orphanos in Thessaloniki.

AFRICAN REPRESENTATIONS IN MEDIEVAL CHURCH PAINTINGS IN MACEDONIA
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The rare visual representations of saints of African descent, painted in the churches of Macedonia, are the
most explicit examples of the acceptance in religion, art and culture of this region of what was considered
distant and exotic. In the spirit of the Orthodox Christian religion, the symbols of animals which originate from
the African continent are among the most unusual and striking. They are not present because of themselves,
but as symbols evoking the moral values that form the basis of the Christian faith and its system of values.
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CAMELS IN MACEDONIA

he specific position of the large Macedonian valleys oriented towards the Thermaic Gulf determined the

directions of the main road routes in this part of the Balkan Peninsula. Even during the Roman Empire, one
of them, Via Egnatia, extended from present-day Ohrid and Resen, through Bitola and Edessa, to Thessaloniki
and from there through Kavala, continuing towards Constantinople. Another important route from Thessaloniki
led north along the Vardar Valley towards Skopje and further along Morava to the Danube. These roads will be
used both in the Middle Ages and also in the Ottoman period, providing this region with frequent economic
communication and various other forms of social and cultural dynamics.

Towards the end of the 18th and the beginning of the 19th century the situation of Macedonia within the
Ottoman Empire would deteriorate significantly. This will lead to a reduction in trade, and with that a neglect
of roads and bridges, as well as the closure of caravanserais built alongside them. But, in spite of this, people
tried to continue with maintaining the trade which at this time was based on animal transport. This way of
transporting different goods will grow into a separate industry called kiradZistvo (from Turkish kiraci, meaning
“carrier”). Its greatest rise will occur during the 19th century, where those who dealt with it (kiradzii - “carriers”
used horses, donkeys and mules as means of transport.

However, in this occasion it is important to note that with the development of carriership, the carriers began
to use camels as part of their occupation. At first glance it seems quite unlikely that an animal, quite atypical of
these regions, could have played such a role in this commercial activity. This raises another question: How did
these desert animals from Africa (and other areas of the Orient) reach the territory of the Balkans? The answer
lies in the fact that both regions came within the borders of the Ottoman Empire during this period. This also
applied to both Macedonia and much of the Balkan Peninsula, but also to the northern parts of Africa that were
under Ottoman rule until the 19th and early 20th century.

Caravans

The great development of carriership contributed to the formation of caravans as a way of transporting goods,
which at times included more than 600 camels. They were well equipped for all kinds of climatic conditions, but also for
various unfortunate events, including robber attacks. Each of the caravans had its own chief, a kapediji-pasa or bayraktar
(“standard bearer””), who was usually a merchant and had the largest number of loaded camels in the caravan.

The large scale of this trade is best illustrated by the example of March 1837 when 2200 cargoes of different
goods passed through the Aleksinac giimriik (customs office), to Serbia or through Serbia towards Central Europe,
which means an average of 70 cargoes per day. Even more striking is that in June 1852 a caravan traveling from
Yenice-i Vardar (Giannitsa) to Belgrade was consisted out of 660 camels loaded with tobacco. Caravans have been
established in all major settlements in Macedonia, such as Serres, Strumica, Bitola, Prilep, Veles and Skopje. With
loaded carts, one would travel from Bitola to Thessaloniki for 5 days with an average journey of 20 km per day, and
to Istanbul for a maximum of 20 days. It was well known that traveling from Skopje to Thessaloniki took 10 days.

A large number of caravans passed through Skopje as a central Balkan crossroad and a developed trading
city. The arrival of camel caravans was a daily occurrence in Skopje, although the carriers themselves were
mostly locals. The use of camels as a means of transportation throughout Macedonia and the Balkans also
refers to the time of Napoleon, who for the needs of the French economy had discovered the so-called “white
road,” which was used for the transportation of cotton. These caravans usually formed in Strumica and from
there, through Veles and Skopje, headed towards the countries of the West.

CAMELS IN MACEDONIA

Caravanserais and hans

Forthe needs of the caravans, along the mainroads, were built caravanserais - buildings intended foraccommodation
i.e. overnight stay of traders, along with their livestock and transport animals. In the Ottoman period they were walled
with high and thick walls, with no windows on the outside, in order to be protected from attacks. While accommodating
in these facilities, travelers carried with them everything they needed, such as bedding, blankets etc. At the same
time, hans were built in the cities, which, according to their structure, were similar to the caravanserais but provided
passengers with better amenities. Chroniclers from Skopje recorded that all caravanserais in the city had high entrance
gates, so that the loaded camels could pass through them. Particularly impressive descriptions of these buildings are
given by Turkish travel writer Evliya Celebiin 1661/62 and 1668 on the caravanserais and hans in Skopje, Shtip, Kochani,
Veles, Bitola, Prilep, Struga, Ohrid, Radovish, Strumica, Gostivar, Kavadarci and other cities in Macedonia.

Some of the travel writers give a more detailed description of the appearance of these objects, such as the
example with the caravanserai in Shtip. Haji Kalfa Mustafa mentions it in his travelogue from 1650 as a large
caravanserai, and also Evliya Celebiin 1661. The latter travel writer recorded that besides the seven hans, in Shtip
there was also a two-storey caravanserai. On its ground floor and on the first floor there were 50 rooms, and
above the large pool that was located in the spacious courtyard formed in the middle of the building there was
also a tall masjid (a smaller mosque). The stable of this caravanserai could accommodate a thousand camels,
horses or donkeys. According to Celebi’s words, it was the only imposing building in the city, built as a fortress
and covered with lead, while the accommodation was free of charge.

There are also records of camels staying in hans that were built in later times. From the late 19th century until
1912, in Shtip there were a total of 47 hans to accommodate the merchants and marketers who came to the city
for goods. The most famous of them were: Pirini An, Akjifaa An, Mamud’s An and others, all of which also had
accommodation adapted for camel caravans.

Information is also known about the hans in the Dojran region, where during the Ottoman period there were
about 30 hans for accommodation of travelers i.e. traders and carriers with their caravans. At the beginning of
the 20th century, the courtyards of the hans began to be used to accommodate the livestock of traders coming
from other places at the market in Dojran. Of the many camels, only between 15 and 50 heads were left at that
time, which served to transport various goods to Strumica, Pehchevo, Shtip, Kumanovo and vice versa. Only
two of the old hans were actively working to accommodate travelers from other places.
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Certain information regarding our subject also refer to Valandovo where, during the 19th century, in parallel
with the development of agriculture and economy, crafts, trade and transport were also being developed.
Merchants who traded goods exported grapes, wine, rakija, tomatoes and pomegranates from the city, while
fabricated and colonial products were imported from Dojran, Serres and Strumica. Traveling and transport
involved horses, mules and donkeys, but also camels. Accommodation was done in hans and hostels alongside
restaurants and taverns. On the banks of the river Bojmica, hans were built for rest and overnight stay for
traders, carriers and coachmen, along with their caravans of camels, horses and mules, which traveled from
Thessaloniki towards Kumanovo and further along the Morava Valley to Serbia, or to Dojran, Strumica, Konche,
Radovish, Shtip, Pehchevo and Sofia. Around the hans there were also craft workshops for hoof care of livestock
and for other repairs and maintenance of transport equipment.

According to historical data, the first han in Prilep was built in 1661 in the northern part of the city, and was
called “Kursunlu-han”. Its construction was due to the status of this city as an important economic center. In
the accompanying premises of the building there were also rooms for accommodation and feeding of horses
and other livestock. It is known that the gate of the han was dimensioned so that camels could pass through it.

Among the older inhabitants of Ovche Pole there is still a living memory and tradition associated with the old
roads, recounting among other things about the great caravans and the numerous travelers and armies passing
through these areas. Parts of the old road in some places are also visible today, referred to by locals as “old
cobblestone”. It has been recorded that for the needs of passengers, there were seven hans in the village of
Milino, with villagers saying that “after the launch of the train for Shtip and Kochani, there were no more carriers
and the hans were closed.” According to their words, camels passed here until the first decades of the 20th
century, which is also the reason behind the name of the locality Camel slope where carriers rested with their
horses and camels.
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AFRICAN COLONIAL TROOPS ON THE
MACEDONIAN FRONT IN WORLD WAR |

orld War | can be considered the first event of global character. It left deep traces on the territories

where it took place, exerting a strong influence in all spheres such as culture, economy and society.
The conflict that started in the Balkans turned into a war that spread throughout the European continent
and the world, causing a severe blow to the colonial territories under the control of the great European
powers. The war also involved the colonial peoples to fight in the armies of the great powers on battlefields
in Europe. Accordingly, World War | represents, among other things, a period of migration of the African
population from colonial territories in Africa to the fronts of the European continent. The Entente forces,
in the largest part France, recruited a large number of African troops that were brought to Europe on both
the Western and the Macedonian front.

Between 1914 and 1918, the French recruited more than 450,000 troops from Africa, including Senegalese,
Moroccans, Somalis, Algerians as well as Tunisian troops. Europeans living in Africa additionally sent another
120,000 Africans from North Africa, as well as 5,700 men from old Senegalese cities and ports. Most of these
Africans were soldiers serving in the colonial armies of France, alongside workers present in their ranks, as well
as slaves serving the European masters living in Africa.

At the beginning of the war, the manner of recruitment of these colonial military units was largely voluntary,
but one cannotavoid the fact that there was also a violent way of recruiting them that would become increasingly
applicable over time.

The Macedonian front was one of the places on the European continent where the Africans were sent to
fight on behalf of the Entente, such as the French Infantry Colonial Division known as the Senegalese skirmishers
(Tirailleurs Sénégalais). Together with the Second Serbian Army and the Yugoslav Division created by volunteers,
which also included many Macedonians, it played a key role in the breakthrough of the Macedonian front on
15 September 1918. This breakthrough led to the signing of a ceasefire with the Bulgarian armed forces on
29 September 1918, which would contribute to the successful end of operations on the Western front, the
capitulation of the Central Powers, and the end of the war.

African troops participated in all major operations on the Macedonian front in the direction of Bitola and
contributed greatly to its breakthrough, thus, West African history also left its mark on the military history of
Macedonia. African colonial soldiers should be regarded as part of the history of the Macedonian front, not only
because of their presence on its territory, but also of their contribution in the victory over the armies of the
Central Powers.

The military doctrine of the colonial troops on the Macedonian front

Before World War | the French army was divided into Colonial and Metropolitan. The Metropolitan part
served strictly for the defense of French territory, while the colonial forces were involved in the expansion of
their colonial territories.

Theterrainofthe Macedonianfrontdictated variousapproachesinthe warfare tactics of the Metropolitan
and Colonial Army. General Maurice Sarrail, who commanded the Entente forces on the Macedonian
front from October 1915 to June 1917, was not a colonial officer. The tactics he used to fight the German
army could hardly be adapted to the natural terrain of the Balkans. In contrast to him, General Franchet
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Fig. 1. Map of the Macedonian front in 1918.

d’Esperey, who took command of the Entente forces in Macedonia from General Adolphe Guillaumat in
July 1918, had been studying the terrain through which the Macedonian front passed for a longer time.
He concluded that it was filled with narrow and impassable mountain areas unfit for deployment of heavy
artillery. In fact, it turned out that the unadapted European tactics of Sarrail for this kind of terrain would
almost lead to self-destruction of his army in both attempts to break through the enemy’s front line.

Following the arrival of General Franchet d’Esperey on the Macedonian front, he outlined a plan for the
deployment of African colonial military units that was also based on the plans of General Charles Mangin from
1909 to train African military units to fight on European terrain as “shock troops”. This meant using their race as
a weapon of war in direct frontal attack against enemy positions.

The French viewed themselves as a superior race, while the African colonists treated them as a
“barbaric military race”, best described in the book “Black Force” (“La force noire”) by General Charles
Mangin. Fighting with them and against them, he was fascinated by their natural belligerence and, since
1909, formulated a plan for their use in European wars. In explaining their qualities, using racial terms,
he concludes that Africans were born with natural attributes that make them better soldiers. In his book
Mangin writes that they have the ability to survive in places with difficult living conditions and climates,
with the capacity to carry heavy loads over long distances. He points out that they have a nervous system
that is less developed than the white man’s system, which provides them with greater endurance of pain
and a greater desire to shed blood in battle. He also points to the patriarchal order of African societies
and its influence on the discipline, hierarchy and nature of the African man, concluding that he is in fact
naturally born to be a soldier. According to these views of Charles Mangin, we can clearly perceive his
stance that, compared to other troops, Africans had better predispositions to fight the densest and most
intense combat positions on the European front.

AFRICAN COLONIAL TROOPS ON THE MACEDONIAN FRONT IN WORLD WAR |

At first, the main command showed great skepticism about the use of colonial military units brought from
Africa. But over the course of the war, such thinking will change after the large number of French soldiers killed.
As a result of this, the military doctrine according to which colonial forces should be used in the role of “shock
troops” as part of a strategy that needs to lead to a “savage war” will start to be applied.

To ensure the success of the frontal strike during the breakthrough of the German lines, the colonial
forces directorate, on 30 August 1918, completed the project of organizing special “shock units”. Ten
divisions with separate companies were created, which included 1,485 Europeans and 1,340 Africans. This
balanced figure of Europeans and Africans does not mean that their role was also accordingly balanced on
the battlefield. The scheme of tactics and strategy in the “shock attacks” was designed so that Africans
would almost always be at greatest risk of enemy fire. They were constantly in the front lines of the attack,
while the European units in this case served as auxiliary units that commanded the African ones and
directed them to the point of attack. Also, it was envisaged to shoot at friendly African units if they began
to retreat without a given order.

The same tactic was used during the breakthrough on the Macedonian front. The tactical doctrine of bayonet,
through “shock attack” and improvisations on the battlefield, adapted to the Balkan terrain, will awaken the
Macedonian front and transform it into a field of fierce warfare.

Some historians point out the merit of the Serbian military for the success of the breakthrough on
the Macedonian front, which completely ignores the presence and influence of African colonial military
units. From the main plan of attack it can be clearly seen that through the use of Africans as main “shock
troops”, the Colonial army played a major role in the conduct of military operations in the Balkans and the
Western Front.

The 17th Colonial Division, which participated in the
breakthrough of the Macedonian front, along with the
Serbian and French armies, was composed of African
soldiers led by French officers. There were also a large
number of Africans in the 122nd Metropolitan Division,
although it was allegedly composed only of French
troops. The Colonial Division was created from a number
of autonomous units for special tactical operations in
the service of the Metropolitan units, most often in
support of their actions. They were consisted only of
infantry and light artillery, and named after their colonial
origin: Senegalese skirmishers (Tirailleurs Sénégalais),
Madagascar skirmishers (Tirailleurs Malgaches) or
Indochinese skirmishers (Tirailleurs Indochinois).

African casualties on the Macedonian front

In terms of casualties, it should be noted that the

French army counted all of its casualties under the term

French, so we do not have an exact number of dead

African soldiers. But it is well known that nearly two-thirds

of their infantry was made up out of Africans. In addition

to the mixed military units, the French also deployed

entirely African military units as special “shock troops”,

confirming the fact that their casualties were in greater

Fig. 2. Soldier from Senegal with Macedonian soldiers on numbers, but also the important role they played on the
the Solun front in 1917. Macedonian front.
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Regardless of all the rational decisions made during the offensive by the main command, the death toll was
always higher with colonial military units than with domestic ones. Although statistics show that more French
were killed than Africans throughout the war, one cannot avoid the conclusion that the role of main “shock
troops” put the latter at much greater risk than any other French unit. In other words, while the majority of
French died because of various reasons, most Senegalese died in combat. According to a review of the number
of casualties, at the beginning of the war the French had 60% more casualties than the African colonials. But,
over the course of the war, this proportion will change due to the implementation of the new military tactics
of “savage war”, with the death toll for the latter rising from 10% to 40%, while the number of killed French will
fall from 60% to 20%, and even less. By the end of the war, all of this will also result in violent recruitment of the
African population.

There is no doubt that the African people played a major role in World War I. Far from their rulers Far from
their native lands, African troops were included in the front lines of battle in a geographical region with a cooler
climate and terrain different from their homelands. The number of casualties of these people on the Macedonian
front indicates the important role they played in the breakthrough and eventual victory of the Entente Forces.
Therefore, it can be concluded that their history left a mark on the history of European society, and with that on
the history of the Macedonian front.
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NEGRI OR ARABS IN MACEDONIAN LIFE AND TRADITION

he presence of negri* or Arabs in Macedonian tradition is not an isolated phenomenon, but rather a part

of the wider Balkan tradition. Historically seen, the presence of negri in the Balkans was recorded back
in the Middle Ages, and even earlier, as can be seen from the numerous material remains, such as the fresco
paintings, which depict dark-skinned people with more or less pronounced Negroid features. However, their
wider presence in these regions is tied to the arrival of the Ottoman Turks, and their conquest of the larger part
of the Balkan Peninsula.

Although this is not a very widely researched topic, at least in the context of ethnographic literature, we
still receive our first more significant information on the so-called negri during our studies in ethnology. Among
other things, in that occasion we acquaint ourselves with the data on negri i.e. Arabs in the works of Vasil
Kanchov (in “Macedonia - ethnography and statistics” (1900)) and with the article “Negroes in our country” by
Tihomir Bordevi¢ (1930).

Unfortunately, the data obtained from Kanchov’s work are relatively scarce, but what is significant about
them is the mentioning of a few toponyms derived from the ethnonym Arab itself. It is also closely related to
their presence in these regions. We have such examples in the villages of Arapli and Arap in the Thessaloniki and
Grevena districts. Similar toponyms are found in other Balkan regions as well, such as the villages of Arapovac
in Kolubara and Arapovidi in Raska. Apart from these, there are probably other settlements and toponyms that
represent a derivative of the term Arab.

Arabs at the time of the Ottoman Empire

As previously mentioned, the first major contact with the Arabs was experienced by the Balkan population
at the time of the arrival of the Ottoman Turks and their conquest of the Balkans.

In doing so, they inevitably brought with them some of their traditions and lifestyles that were, to alesser or
greater extent, incorporated into the wider Balkan context.

In this sense, the presence of Arabs, who in the role of slaves accompanied a number of wealthy dignitaries,
became a daily occurrence for most of the local population. They were particularly present in the coastal
regions of the Adriatic, most notably in Ulcinj and Dubrovnik, for which Bordevi¢ also provides more extensive
information in the abovementioned article.

Although the locals did not make a strict distinction as to the more precise origin of these settlers, and
accordingly to that referred to them by one single name - Arabs, based on the available data we know that
some of them came from Misir (Egypt), Tripoli (Libya), Tunisia and other places on the African continent. In
the cultural sense, their presence during this period did not cause any significant influences. This is primarily
due to the small number of people, as well as the large cultural differences with the local population.

Even though the “Arab” population was of Muslim religious provenance, nevertheless their cultural
interaction with the rest of the Muslim population in the Balkans did not leave any trace. This is due to their
subordinate slave status within society, but also to the fact that “Arab” slaves were often castrated and, as
such, were often hired as servants in Turkish harems, without the possibility of continuing their family lineage.

In principle, the Arabs lived within their own ethnic or, in this case, racial groups and/or borders without
any greater interaction with “others”. Even their most significant holiday celebrations were done within
their own communities, respecting their ownritual practices and not violating their centuries-old traditions.

* The term Negri in this paper is used in its archaic form as it was applied in the first half of the 20 century. Although it has offensive
character in nowadays context, in the time of its usage this term also has positive aspects
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Fig. 1. African soldiers within French troups in World War I (Manaki
Fund, State Archive-Bitola department. Edited by Robert Jankuloski).

At the same time, the available data shows that the presence of the Arabs was not connected to any
significant conflicts or misunderstandings with indigenous or other populations.

The number of Arabs - slaves who had families of their own was relatively small. However, the Ottoman Turks
had a specific attitude towards the population of this category, especially in the coastal regions of the Adriatic,
so that the second generation of slaves was freed from slavery and had the right to live freely in these areas or
to move elsewhere. Some of the Turkish/Albanian dignitaries even provided them with relatively favorable living
conditions and even built houses in which the Arabs lived after leaving or ending their service. Although they
came as slaves - servants, in some cases, after their release from slavery, they began to engage in seafaring. On
the other hand, this population has never engaged in any crafting activity.

After the departure of the Ottoman Turks from the Balkans in the early 20th century, only a relatively
small proportion of this “Arab” population remained to live permanently in these areas, which in turn did
not leave any deeper material trace of their existence.

Nevertheless, there is an extremely significant layer of epic folklore that abounds in the depictions of
the famous mythical figure “Crna Arapina” (Black Arab). He represents the counterpart to the folk image of
the Macedonian and other Balkan populations about the Arabs, in which the negative characteristics of the
“otherness” were skillfully integrated. There are numerous epic tales where the character of the Black Arab is
always, without exception, opposed to the characters of Ailing Dojcin and/or King Marko. Their rich expressive
style abounds in narratives that reflect the daily suffering of the “ordinary” population.

NEGRI OR ARABS IN MACEDONIAN LIFE AND TRADITION
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Fig. 2. African soldiers within French troups in World War | (Manaki Fund,
State Archive-Bitola department. Edited by Robert Jankuloski).

Arabs in the First World War

However, the presence of Arabs in these regions, and especially on the territory of Macedonia, did not end
with the departure of the Ottoman Turks.

On the contrary, their presence drastically increased, especially in the period of the Balkan Wars, as well as
during the First World War.

It was the result of the involvement of the numerous African population from the African colonies in some
of the colonial armies.

African soldiers, in large numbers, were mobilized in the British and French armies, fighting not only on the
African continent, but also in Europe. The German military also mobilized large numbers of African soldiers from
its colonies, which, as in the previous case, led to huge demographic changes in some African regions.

The First World War, and especially the Macedonian or Salonica front, are the main focal points of Macedonia
and Africa in recent history, as can be seen from the numerous photographs taken by various photographers at
the front-line, but also by the Manaki brothers, in their photography studio in Bitola.

According to some records, thousands of soldiers were actively fighting on the side of the French army at this
front, and a significant part of them in the region of Bitola and Prespa. Unfortunately, this time, the presence of troops
from all military contingents, including the African ones, brought with them the worst war and human sufferings.
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The consequences of the war seem even more dramatic if we take into context the strict and extremely
restrictive social norms regarding the status and rules of conduct of the female population of Macedonia.

Girls and women from this region went through a real “Golgotha” after the mobilization of the male
Macedonian population in the opposing armies. As a consequence of that, they remained unprotected and left
to themselves and to the (no) mercy of enemy armies and soldiers of all racial and religious groups. Numerous
local narratives of daily rape of the female population living near the front line have remained in memory. Even
in these situations, almost always, the woman was considered to be the main culprit, notwithstanding the fact
that it was during a war situation when even the established ideal concepts of behavior were drastically altered
and disrupted. The unwanted births that often resulted from these events contributed to the worsening of their
already very disadvantaged position.

Given the fact that the largest concentration of military forces on the Macedonian Front, whose ranks included
colonial troops, at least according to local perceptions, was observed in the ranks of the French army, many of these
narratives are connected exactly to them. Namely, as a result of rapes carried out by this category of soldiers, in many
villages in Prespa, Bitola, Negotino and elsewhere, dark-skinned children began to be born, with physiognomical
characteristics different that the usual.

“They happened, they happened. They happened. After the front there were many women that gave birth to
these ones which came from the villages. What they found, they raped a lot. Here they were born.....Black little

These, quite obvious, racial differences in many cases led to the permanent rejection and marginalization of
the mother and her child, both within the immediate family, as well as in the wider social community.

The fear of such “marking” often led the mother in taking drastic measures, even abandoning or killing the
newborn, immediately after birth. As horrifying as it may seem from today’s point of view, such actions were
accepted, and even quietly approved, by the wider community. Although the mentioned conditions seemed
extremely cruel, the burden that in the opposite case would have been carried by the mother, and much more
by her child, seemed to be an insurmountable obstacle that justified the procedure.

F*kdkdk

From the presented historical events and cultural processes, we can conclude that the links between
Macedonia and Africa are nevertheless part of our reality and history, although at first glance they seem
incredible, due to the great geographical and cultural distance. Their mutual contacts and insights have
obviously left numerous traces, not only in the material, but also in immaterial creations and especially in
epic folk tales abounding in descriptive and contextual representations of a certain real chronological or
historical period.

On the other hand, the preserved narratives of the local population, primarily related to the recent
history of the Macedonian people, placed in appropriate social and traditional contexts, present us with
images, events and their interpretations that are extremely vivid and diverse. They are indicative of a
specific time, whose relics leave room for various research and interpretations of the historical and cultural
insights between Macedonia and Africa. These processes are not only “dead history”, but also to a certain
extent leave their mark on contemporary living in this part of the Balkan Peninsula.
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EGYPTIANS IN MACEDONIA

Rubin Zemon

EGYPTIANS IN MACEDONIA

any theories have been put forward in science regarding the settlement of Egyptians in the Bal-

kans and more specifically in Macedonia. They are supported by relevant historical documents and
events suggesting that this community actually migrated to the Balkan Peninsula on several occasions.
Such migrations took place in prehistory, antiquity, and the Middle Ages, so it may be thought that to-
day’s Egyptian community in Macedonia has been formed not by one but by several migration waves,
which of course were followed by other demographic processes. The Egyptian origin and the migrations
from there to Macedonia are part of the cultural memory of this ethnic group, and they are appropriate-
ly manifested in the traditions of other Balkan peoples as well.

Prehistory

The prehistoric epoch refers to the time before written sources, therefore, this termis inappropriate
for the ancient Egyptian dynastic period, since literacy already existed in Ancient Egypt during the more
advanced stages of European prehistory. However, in this case the term is used from a Balkan perspec-
tive when certain events in Egypt also reflected on this peninsula, which in the same period was consist-
ed out of prehistoric cultures. We are talking about the end of the Bronze Age and the beginning of the
Iron Age i.e. the period of the reign of Ramses Il. It is the time of the Iron Revolution in Africa and the
Middle East, when the search for iron ore reserves and its exploitation did most likely prompt Ramses Il
to start conquering the Eastern Mediterranean, Anatolia and the Balkans.

Confirmation of this campaign can be found with Herodotus, who states: “...thus doing he traversed
the continent, until at last he passed over to Europe from Asia and subdued the Scythians and also the
Thracians. These, | am of opinion, were the furthest people to whom the Egyptian army came... | cannot
say with certainty whether king Sesostris of his own accord detached a body of troops from his main
army and left them to colonize the country, or else a certain number of his soldiers, wearied with their
long wanderings, deserted, and settled...”.

From Herodotus’ account it can be concluded that the Egyptians had come and settled in the Balkans
since the time of the campaign of Ramses II. Having in mind the fact that it was a conquering expedi-
tion with the goal to exploit iron and other ores in the Balkans, they were probably people that worked
with metal. On this, we find another confirmation from Herodotus, who says: “...in Macedonia even the
old Phoenicians exploited gold from the mines which they melted in special furnaces, long before the
arrival of the Egyptian colonists in Hellas...”. From this account it is clear that the Egyptians colonized
the Balkans before Herodotus’ time. The colonizers were probably slaves (among other criminals and
prisoners) and slave-owners who probably transferred the exploitation system for gold ore that was
also practiced in Egypt.

About the same conquering expedition of Ramses Il, among others, there is another interesting re-
cord, this time by Major Mehmet Tevfik - director of the Bitola Military High School. In his book “A Brief
History of the Bitola Vilayet” written in Turkish with Arabic script, published in 1911, he says about the
expedition of Ramses Il that he reached the Danube to the north, and to present-day Berat in the west.
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Antiquity

The settlement of the Egyptians in the Balkans can be traced historically also through the legend of Cad-
mus, his ancestors and descendants. Namely, according to it, Cadmus was the brother of Europa, who was
kidnapped by Zeus. Cadmus went in search of her, first searching on Crete, then in the mainland of pres-
ent-day Greece, and later on towards the end of his life, he reached Lychnidos and then the Adriatic coast.
The legend of Cadmus and his Cadmeans connects the Egyptian land (Thebes of the Nile), with Thebes in
Boeotia (Greece) and finally with Thebes on the Adriatic coast (today’s Tivat). After all, a part of the road
that would later be named Via Egnatia was traced along the so-called Cadmean Road. Many of the names of
Cadmo’s ancestors coincide with the names of significant historical figures and places: Epaphus, son of Zeus
and lo, was married to Memphis, the daughter of Nile. They had a daughter named Libya (the Hellenic term
for Africa). Libya was the grandmother of Cadmus, Europa and Belus. Also, Belus was the father of Danaus
(Hellas) and Aegyptus (Egypt). One of Cadmus’ sons was named lllyrius.

Egyptian cults and corresponding cult monuments in the Balkans are particularly present during the Ro-
man Empire. Their high popularity certainly does not necessarily mean the presence of an Egyptian popu-
lation in the locations where they are found. Carriers i.e. worshipers of these monuments and cults could
have been Roman legionnaires, administrative officials, customs officers, or ordinary Roman citizens from
any part of the Roman provinces on the Balkan Peninsula or other parts of the Empire. This situation is the
result of the widespread expansion of Egyptian cults throughout the Roman Empire, which, by the way, was
followed by significant changes of their original form. Such changes were motivated by the need to adapt
these cults to the religious traditions specific of Hellenistic and Roman culture.

Historian Petar Selem tells us that in the Balkans, in the time of the Roman Empire, there were Egyptians
assimilated within the city population of the larger provincial cities (with the rank of colonies and municipiums),
equally with the status of slaves and free citizens. But there were also Egyptians who were not assimilated and
who did not accept the Hellenistic-Roman forms of their deities. They sought to preserve inscriptions written in
their original Egyptian language on cult monuments, which speaks in favor of their social isolation from other
citizens. This especially applied to the “Egyptians of Salona (present-day Split) and the neighboring islands,
which belonged to the lower social strata”, probably some local traders or craftsmen. Apparently, this popu-
lation knew how to remain isolated i.e. closed in its ethnic and professional circle, spiritually oriented towards

respecting the gods of their old
B homeland.

The vast Roman Empire with
its powerful state-administra-
tive and religious apparatus
acted over its heterogeneous
population as a “factor of glo-
balization” so that hardly any
ethnic group could oppose it,
retaining its original identity.
During the reign of the Roman
(and later Byzantine) Empire,
there was a major boom in min-
ing and metallurgy, primarily the
exploitation of iron ore and iron
ore refining technologies. Iron
and steel were particularly ex-
tensively exploited and utilized
in the Balkan regions that were
rich in iron ore (Thrace, Macedo-

Fig. 1. Family of Egyptians in the first half of 20th century.
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nia, Bosnia, etc.). In this period, numerous road systems were
built, primarily for commercial i.e. economic and military pur-
poses. There is data that for the needs of traffic, along the full
length of the more prominent Roman roads, at stations for
rest and nourishment of passengers and horses, there were
also blacksmith workshops for repairs to damaged horseshoes
and other parts of riding equipment and means of transport.
It is precisely in the areas where these highways passed that
we can today find a large number of Balkan Egyptians, most of
whom, until recently, were practicing blacksmiths. The Balkan
roads are as follows: Aquileia - Emona - Poetovio; Mursa - Ciba-
lae - Sirmium - Singidunum - Viminacium; Naissus - Serdica - Con-
stantinople. In our country it was the road Via Egnatia and the
route Viminacium - Naissus - Thessaloniki.

The establishment of Christianity as the official religion of the
Roman Empire created a series of problems for the Egyptians,
which again led to migrations of this population. Christianity in
Egypt has been rooted since the time of the apostles (Mark the
Evangelist is the founder of the Alexandrian Patriarchy), because
of which Christians in Egypt early on experienced severe perse-
cution, even during the reign of Roman Emperors Trajan Decius
(249 - 305 AD) and Diocletian (284 - 305 AD). These persecutions
can also be linked to the research of English historian Hugh Poul-
ton in the Vatican Archives according to which, from 306 t0 337 s 5. married couple of Egyptians in the first half of
AD, a large group of Egyptians came to Macedonia in the size of  20th century.
150,000 infantrymen and 150,000 cavalrymen.

Similar entries can also be found in the edition “Greek sources on Bulgarian history” on two occasions.
The first one refers to the wars for the throne between Licinius and Constantine in 324 AD, which states that
“the Egyptians hastily dispatched 80 ships - triremes with Egyptian soldiers and sailors”. The second one re-
fers to the time of Theodosius (379 - 395 AD) and states that “when the Egyptians arrived in Macedonia they
were counted and mixed with the large units there, and there was no division between the troops i.e. differ-
entiating between Romans and Barbarians, but they were all mixed up. Barbarian soldiers were allowed to
return to their homelands or settle, or for others to come in exchange... .

Middle Ages

With a decision by the Chalcedon Council, an order was issued to persecute, and in some cases Kkill,
monophysites throughout the Byzantine Empire. In the context of our topic this process raises several
questions. To what extent did these church-political persecutions influence the population of Egyptian ori-
gin in the Balkans, which in the meantime was already Christianized? Were there adherents of monophysit-
ical teachings among this population and in what numbers? If the Byzantine authorities of Constantinople
could not fully deal with the monophysites in Egypt, did they do so in the Balkans, under various methods
and coercions, and leave no historical or other evidence for all of this? When seeking answers to these
questions it should be borne in mind that at the time of the Arab rule in Egypt and the development of
the Islamic religion, the monophysites from this region were given the name Copt, which in Arabic (Qibt)
means nothing else but an Egyptian. The same ethnonym (Copt, Kibtiyan) will be used in the Balkans by
the later Islamic rule of the Ottomans, when the name Kibtiyan is also present in a Kanun from 1530 AD
(Kanunname-i Kibtiyan-i Vilayet-i Rumeli).

(7]
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After the Chalcedon Church Council, there are not many documents that would indicate the presence
of communities of Egyptian origin among the Balkan population. One of these is the register of settle-
ments in the Empire from the 5th century AD, composed by Stephanus of Byzantium which mentions
Egypt and Little Egypt as regions in the Empire. However, in the letters of Theophylact of Ohrid, Archbish-
op of the Ohrid Archbishopric in the late 11th and early 12th centuries AD, some information on the Balkan
Egyptians can be found.

He, in the letters to a certain Nicolaus Anema, says that the “hegemony’”” was consisted out of the mayor
(“castroctist”), captain and the “third assistant, who by name was similar (suitable) to a pharaoh”. Accord-
ing to historians, “the pharaoh” governed the Ohrid and Pelagonia theme as a stratégos, so that these state
organs of governance were probably managed by “people of non-Greek origin”. The “pharaoh” of Theophy-
lact created many problems for him, as can be seen from a letter in which he says that after the replacement
of the “pharaoh”, his work saw an improvement. In another letter to Taronitul, the duke of Skopje, Theophy-
lact mentions an “Egyptian” by whom he was deceived. In a third letter, addressed to the Bishop of Kerkyra,
he says: “... for all of this | should go to the emperor, and that means passing besides Charybdis again (jour-
ney by sea) or to travel through Egypt - a hard and difficult journey...” Having in mind that Theophylact was
in Ohrid and was supposed to travel to the emperor in Constantinople, he was probably referring to the land
route passing through Bitola and Thessaloniki. From this it can be assumed that the land route from Ohrid to
Constantinople (part of the former Roman road Via Egnatia) was populated by many Egyptians, and because
of that Theophylact symbolically said that he had to travel “through Egypt - a hard and difficult journey”.

*hkkk

The relations between Egypt and Macedonia can also be traced in the spheres of spiritual culture, which
on the Balkan Peninsula is very rich and diverse. In a similarly or identical way, some of its elements can be
also found among other peoples or smaller ethnic communities throughout the Balkan Peninsula, while oth-
ers have an endemic character. In the spiritual culture of peoples and communities of the Balkans there are
numerous characteristics that are analogous or similar to those of other parts of the world. Such compari-
sons can also be made with elements of ancient Egyptian spiritual culture, which were probably brought to
the Balkans largely by Egyptian colonists.

With the arrival of Egyptian colonists, they brought to the Balkans ancient Egyptian mythology, both in
its original and transformed form, as well as other elements of the spiritual culture of the Balkans. With the
integration of parts of ancient Egyptian spiritual culture and the adopted cultural values in the Balkans, the
spiritual culture was greatly enriched in @a number of directions. This can be seen in knowledge about the
World and peoples, folk astronomy and meteorology, folk medicine etc. The mixing of Egyptian and Eastern
magic, superstitions, mysticism, demonology, astrology and eschatological representations with Paleo-Bal-
kan and later Greco-Roman philosophy led to strong syncretism. The ancient Egyptian cultural sphere also
had an influence on the Christian religious concept, and in some cases the conflict between them is evident.
Hence, it can be concluded that some of the symbolic rituals and myths that existed in ancient times in the
Old World did not lose their significance even today, preserving certain links between traditional daily life
and the world of magic and belief.

AFRICA IN MACEDONIAN CULTURE, SPORTS AND DIPLOMACY

Zdravko Stojkoski

AFRICA IN MACEDONIAN CULTURE, SPORTS AND DIPLOMACY

ith the formation of the Macedonian state after World War I1, the first official contacts with African countries

were also initiated. They take place within educational and diplomatic exchanges, or through domestic or
guest sporting events. African culture becomes especially present in the arts and education, through studying at
Macedonian universities, visits by various artists or organization of their performances, exhibitions, screenings
etc. Particular emphasis is given to African poets who were honored with awards on several occasions.

Poets from Africa at the Struga Poetry Evenings

The Struga Poetry Evenings (SPE) represents one of the largest and most important poetry events in the
world. Of special importance to the festival is the main award, the Golden Wreath of the SPE, which over the
years has become one of the most prestigious international awards in the world of poetry. So far, this prize
has been received by some of the most important poetic names in the world, such as: Robert Rozhdestvensky,
Pablo Neruda, Ted Hughes, Alain Ginsberg, Tomas Transtrémer, Blaze Koneski, Miroslav KrleZza and many others.

Among the more than 5,000 poets from around the world who have participated in the SPE from 1963 to the
present day, there are also numerous, known and lesser known, poets from Africa. Two of them, Léopold Sédar
Senghor in 1975 and Mongane Wally Serote in 2012, were honored to receive the festival’s highest award, the
Golden Wreath of the SPE.

Léopold Sédar Senghor

Among the participants and winners of the SPE from the
African continent, the name of Léopold Sédar Senghor should
be particularly emphasized. Senghor was a Senegalese poet,
politician, cultural theorist and first president of Senegal, in the
period from 1960 to 1980. He is considered one of the greatest
African intellectuals of the twentieth century. He was the founder
of the Senegalese Democratic Bloc political party and was the first
African to be elected as a member of the French Academy.

In addition to being a poet and statesman, Senghor is world-
renowned as a co-founder and theorist of Négritude. Négritude
is a literary and intellectual movement, created by Léopold
Sédar Senghor, Aimé Césaire, Léon Damas and other young
African intellectuals, francophones, who during the 1930s lived
and studied in Paris. The movement was formed as a reaction
towards colonial rule, as well as to the political and cultural
dominance of Western morality, in order to dispel the African
people’s sense of inferiority and raise awareness of the racial
and cultural unity of people of African descent around the
world. The concept itself was defined as the opposite of Europe,
more precisely the European understanding of the racial and cultural dominance of the white race, as
opposed to the black (African) inferiority. Négritude remained a major inspiration in Senghor’s literary
work throughout his life. However, he never completely rejected European culture and has remained a
consistent francophone, which is particularly evident in his political management of Senegal, where during
the entire two-decade period French neocolonial influence remained very strong.

Fig. 1. Leopold Sedar Sengor, poet from Sene-
gal that won The Golden Garland on the Struga
Poetrz Evenings.

1

5

9



160

AFRICA IN MACEDONIA

As a writer and political leader, Senghor has won numerous international awards and accolades. He was
awarded an honorary doctorate by 37 universities, and in 1975 he received the Golden Wreath of the Struga
Poetry Evenings.

To the Macedonian literary audience, Senghor was discovered by the poet Aco Sopov. After a four-year stay
in Senegal as ambassador of the Socialist Federal Republic of Yugoslavia, in 1975, he nominated Senghor to be
awarded with the Golden Wreath of the Struga Poetry Evenings. On this occasion, within the Laureates collection,
a bilingual selection of Senghor’s poetry was published, under the title Poetry. The book was published with a
preface by Aco Sopov, while the poems are translated by Sopov, Vlada Uro3evi¢ and Georgi Stalev. In 2016, the
book was republished in Macedonia as part of the Stars of World Literature collection.

In honor of the great Senegalese poet, intellectual and politician, the International Organisation of La
Francophonie declared 2006 the year of Senghor. On this occasion, it was also celebrated in Macedonia with a
series of event. The events included an international symposium dedicated to Senghor, with participants from
Macedonia, France and Africa, and an exhibition honoring the two great poets, Aco Sopov and Léopold Sédar
Senghor, as symbols of the friendship and cultural ties between Macedonia and Senegal. In October 2006, a
bilingual Macedonian-French edition “Parallels Senghor-Sopov” was promoted, featuring 48 songs by Senghor
and Sopov, written over a period of forty years. Most of the poems were written at a time when the two poets
did not know each other. However, the poems are intertwined, displaying discrete relations, as well as the deep
connection between the two authors.

BLACK WOMAN

Nude woman, black woman

Your colour is life, your form is beauty!

| grew up in your shadow, the sweetness of your hands bandaged my eyes.

And now, in the heart of summer and noon, I find you again, promised land from the height of a burnt hill
And your beauty strikes my heart like the lightening of an eagle.

Nude woman, black woman!

Ripe fruit of solid flesh, dark ecstasy of dark wine, mouth making my mouth lyrical.
Savannah of clear horizons, savannah trembling in the caresses of the Eastwind
Sculptured tom-tom, tense tom-tom, rumbling under the fingers of the conquerors
And your grave contralto is the song of the beloved.

Nude woman, dark woman!

Oil unrippled by the wind, calm oil upon the flanks of athletes, upon the flanks of the Mali princes,
Gazelle with celestial ankles, the pearls are my stars on the night of your skin,

Delighted games of the mind, red-gold reflections upon your flaming skin.

In the shadow of your hair my anguish flees near the suns of your eyes.

Nude woman, black woman!
| sing your passing beauty, | fix your form in eternity

Before a jealous destiny transforms you to ashes to nourish the roots of life.

(Léopold Sédar Senghor, Chants d’ombre (Songs of Darkness)
Poem translation by Miriam Koshland, as featured in:
Segal R. M. (ed.), Africa South, Vol. 2, No. 4, July-September, Cape Town 1958)
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Mongane Wally Serote (South Africa)

Mongane Wally Serote was born in 1944, in Sophiatown, north of Johannesburg. He was educated in
Alexandra. The political conditions of that time led him to develop an interest in the philosophy of the so-called
Black Consciousness Movement and the struggle of the movement against apartheid. After finishing school, he
worked as a journalist. Known as “Wally,” Serote is considered one of South Africa’s most prominent poets and
writers. He is known as one of the Soweto poets, the epitome of the literary restoration of the black voice in
the 1970s. Serote’s poems present a cruel and realistic picture of the apartheid regime. His resistance towards
the unjust regime expanded beyond poetry by actively participating in political resistance, when he joined the
African National Congress. He has received numerous international awards and accolades for his literary work.
He was winner of the SPE Golden Wreath in 2012.

Fig. 2. Mateja Matevski and Aco Sopov present the invitation to Leopold Sedar
Sengor in Dakar, 1975.

Other poets from Africa, participants at the Struga Poetry Evenings

Kwame Dawes (Ghana). He spent his childhood in Jamaica. As a poet, his greatest influences were exactly the
rhythms and textures of thisisland. He is the author of 13 books of poetry, many prose works, plays and professional
literature. His latest collection of poetry, “Hope’s Hospice,” was published in May 2009. He is an eminent poet at
the University of South Carolina where he manages the World Poetry Initiative program. Kwame Dawes is also the
program director of the Calabash International Literary Festival, which is held every year in May in Jamaica.

Kama Sywor Kamanda (Congo). He sings of African memory and has published numerous works with short
stories, poetry, novels, essays and held lectures around the world. For him, literature is the reason for existence,
the opportunity to write in complete freedom. The works of Kama Sywor Kamanda have been translated into
several languages and published in several international literary magazines. He has won several literary awards.

In their extensive publishing activity, the Struga Poetry Evenings, among other things, have published
anthologies of: “Contemporary Algerian Poetry” (1977), “Contemporary Egyptian Poetry” (1984) and
“Contemporary Tunisian Poetry” (2002).
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Macedonian-African meetings on sports fields

Sports and sports competitions, such as the Olympic Games, global and continental championships and
many more, engage millions of people with their popularity, either as competitors and active participants or
as observers and followers through television screens, the Internet and social networks. As such, they are an
excellent opportunity to represent a country and its potentials, and not only in sports, but also more widely,
in social and cultural contexts. Such is the case with the Macedonian sports teams and national teams, whose
performances at various large and even smaller sports competitions allow for meetings with competitors from
other countries and continents, including with African ones. Such competitions are a rare opportunity to get
to know African countries and peoples more closely. And, of course, also in the opposite direction, it is an
opportunity for millions of people in a particular African country, such as Egypt, Nigeria, Cameroon or Angola,
at least briefly, to come closer to a small, for them, faraway and unknown country, such as Macedonia.

Football matches

As part of international football competitions, 5 matches of the Macedonian senior national team with
national teams from the African continent have been registered. All of these matches are in the category of
friendly matches, as Macedonia has so far not participated in any major global football competition, such as
the World Cup or the Olympic Games. As for the matches, Macedonia played twice with the Cameroon national
team, one in Skopje and the second in Kufstein (Austria), and once with the Egyptian, Nigerian and Angolan
national teams. The matches with Egypt and Nigeria were played on home ground i.e. in Kumanovo and Skopje,
while the match against Angola was played on neutral ground in Estoril (Portugal). From the list of matches
it can be seen that Macedonia has never played an official football match on the African continent. It is also
noteworthy that in the five matches played against African national teams, Macedonia has no victory, more
precisely, 3 matches ended in draw, while in both matches with Cameroon, Macedonia was defeated.

Handball matches

Besides football matches, the Macedonian public also gives great attention to matches of Macedonian
handball clubs and national teams. In these competitions, we can highlight many matches with teams from
Africa, among others.

Namely, Macedonia’s male handball national team had its first participationin a large global competition
exactly on African soil, more precisely, the 1999 World Cup in Egypt. At this championship, Macedonia played
its matches from Group B in Cairo, together with the national teams of Germany, Brazil, Saudi Arabia, Cuba
and Egypt. The match against Egypt was played in Cairo and ended with the Egyptians winning by 30:24.
Macedonia and Egypt have also played in a big competition in 2018, and besides these official matches,
both teams have played several friendly matches in different tournaments, preparations and similar, with
visits of the Egyptian national team in Macedonia and vice versa.

Besides Egypt, the Macedonian handball players have also played matches, of an official or unofficial
character, with other handball national teams from the African continent. It is interesting to note the
handball rivalry created with the representation of the North African state Tunisia. Macedonia and Tunisia
have played some important matches in big handball competitions. Most notable is the match that the
two countries have played in the qualifying round for the Olympic Games in Rio de Janeiro. The match was
significant for both countries as the winner secured participation in the Olympic Games, which is a dream
and highest aspiration for every athlete, but also of the country as a whole. To the great disappointment of
the Macedonian handball players as well as the entire sports public in the country, the match ended with
victory for Tunisia, missing the biggest chance, until then, for a Macedonian national sports team in some
collective sport to participate in an event such as the Olympic Games.

Of the African countries, at the World Handball Championships, Macedonia has also played with the best
players of Algeria, as well as against the national team of Angola.

AFRICA IN MACEDONIAN CULTURE, SPORTS AND DIPLOMACY

Diplomatic missions of Macedonian ambassadors in Africa

One of the ways to get to know the mystical and for people of this region still distant African continent, in the
years after World War II, was diplomacy. The active and widespread network of the Socialist Federal Republic
of Yugoslavia enabled many Macedonian politicians and diplomats to engage in diplomatic missions around the
world, including in African countries. One of them was the poet, writer and revolutionary, Vlado Maleski. Among
the few missions he has accomplished in his diplomatic career, we can highlight his ambassadorship to Ethiopia,
in the period from 1962 to 1965.

About his stay and impressions from this unfamiliar country we learn more from the memory of his son, the
university professor and first Minister of Foreign Affairs of the Republic of Macedonia, Denko Maleski. Denko, as
part of Ambassador Maleski’s family, had the opportunity to spend several years in the Ethiopian capital, Addis
Ababa. The stay coincided with the period of his high school education at the English school in Addis Ababa. In
addition, Denko received his high school diploma personally from the hands of Ethiopian Emperor Haile Selassie.
The diplomas certifying the acquired secondary education in the Kingdom of Ethiopia were awarded by the
emperor sitting on his throne and accompanied by the Minister of Education.

Maleski recalls this interesting event, as well as some other events from everyday life in the time he spent in
the African country, in his book “The Baby of Tar”. In doing so, he particularly highlights the poverty and hard
life faced by most of the country’s population, including those who lived in the capital and worked in embassies
of foreign countries, such as the Yugoslav one. The embassy had many Ethiopians working as guardians and
servants. According to Maleski’s recollections, they often spoke of the Emperor and the processions with his
huge black limousine. The other cars that would find themselves on the broad boulevard that connected the
two palaces always stopped sideways, with their drivers and passengers getting out of their vehicles, standing
beside them and bowing to the King.

Aco Sopov in Senegal

Of great importance to the acquaintance of Macedonia and Africa and the establishment of interpersonal
and cultural relations with African peoples is the ambassadorship of another great Macedonian poet, Aco
Sopov. Sopov, from 1971 to 1975, was Yugoslav ambassador to Senegal.

His ambassadorship to Senegal opened new horizons and acquaintances for Sopov, which in turn had a
profound impact on his future poetry, as well as on life in general. Inspired by his stay in Senegal, Sopov published
the poetry collection “The Black Woman’s Song” in 1976, for which he received the “Miladinov Brothers” award
at the Struga Poetry Evenings that same year. For the discovery of “Black Africa”, Sopov owed most to his
friendship with then-Senegalese President Léopold Sédar Senghor and his rich poetry. As a world-renowned
and well-known poet, Senghor, at the initiative of Aco Senghor, won the Golden Wreath award at the Struga
Poetry Evenings in 1975.

Considered as part of Aco Sopov’s successful diplomatic mission in Senegal is also the participation of
President Léopold Sédar Senghor at the Fourth Summit of the Non-Aligned Movement in Algeria (1973), as
well as his official visit to the SFR Yugoslavia in 1975 and the official meetings he had with the Yugoslav and
Macedonian social and political leadership, including President Josip Broz Tito.
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Toni Kitanovski

THE PRESENCE OF AFRICA IN MACEDONIAN MUSIC TRADITION

he extraordinary title of this article is not intended to promise any revelation, nor to prove extravagant

claims. The author is not a musicologist but a musician, and every day, through long years, the subject of his
research is music. A long time ago, | realized that we musicians often look at things differently than art historians
and musicologists. History has marginalized a good portion of my “hero” composers and instrumentalists, often
for one reason only - because they were women. For similar reasons, when it comes to Mediterranean music,
musicology consistently doesn’t bother with the music of North Africa and Turkey.

This article will be too short to explain and prove the claims presented. And their publication makes sense
only if it intrigues the answers and evidence that the readers have to reach for themselves. | would start with
one of my old, completely romantic (non-scientific) ideas, namely that the Homo sapiens which originated in
Africa, and spread all over the planet, also brought the music with himself. But besides this big picture of the
spread of music, one has to keep in mind the opposite as well i.e. the individual importance of a performer who
has his or her own unique musical expression, and who comes from some village with its own distinct musical
sensibility, from a region with an impressive sound, that is, from a country such as Macedonia.

The influence of Africa on popular and jazz music in Macedonia is the same as we see all over the planet. One
unique rhythm, widely known by its Cuban name, is the basis for all pop music, as well as all the music in South
and North America, except for the music of the Native Americans present on these two continents before the
arrival of the white man. This rhythm in Cuba is called “clave”, in Congo “ife kauka” and many different names
in thousands of African languages and Arabic dialects. In our case, its modification is almost identical to that of

the Argentine tango. It is known among the people as “Cocek”, but is almost omnipresent in the performance
of the so-called “zurla drum”.

The rhythms “clave” and “cascara”

Clave is a rhythm expressed in a two-bar phrase:

GiEsSTsSiss==

The sheet music example shows a clave 3:2. The numbers added
indicate that in the first bar there are three and in the second
two notes. It is possible to replace the bars i.e. the first becomes
second and vice versa. This rhythmic figure is called clave 2:3, with
the ¢ocek and tango having only the first bar of the clave rhythm.
In order to make it easier to recognize this rhythm, it may be good
to start listening to music in which it is most prominent until the
ear gets used to it, such as the Brazilian samba, the rhythm of New
Orleans marching bands, the song “Fame” by George Michael and
of course any kind of Cuban music. Black slaves brought the clave
rhythm from West Africa to South and North America, while the
caravans carried it to North Africa and the Middle East. From there,
in the Ottoman period, this rhythm also reached us.

There is also a complementary rhythm to the clave (they are
almost constantly heard together), which is also known by its
Cuban name - “cascara”. He is more complex enough to avoid
his presentation here, but | will just mention that he can often be
heard in the thin drumstick of the zurla drum, in techno music,

Fig. 1. Eric Malou Malou, the significant African
guitar player from Kinshasa in the home of Toni
Kitanovski (photo: Stefan Sagkov).

-
L
i
)
~
iTl
(%]
i

ENCE OF AFRICA IN MACEDONIAN MUSIC TRADITION

Brazilian bossa nova, and so on. With this
we would conclude our brief presentation
(almost a simple listing) of the rhythmic
African influence on popular music genres in
the world, but also in our traditional music
culture.

The journey of music

Studying music composition | realized
a long time ago that the most difficult
thing is to create an original melody.
While attending a concert of Palestinian
traditional music in Vienna, | recognized a
good deal of Macedonian traditional “hits”
- “Jovano, Jovanke”, “Zajdi, zajdi” etc. Then
| listened to the audio recording of the
performance recorded by Dr. Emil Lubej, an
ethnomusicologist from the University of
Vienna, with whom we have often spoken on
this subject, in order to check my perception
i.e. whether the impression was just an }
illusion. The conclusion was the same, the  Fig. 2. ToniKitanovski and Eric Malou Malou in studio (photo: Stefan Saskov).
melodies were those - almost identical,
cherished in our country and in distant Palestine. | was happy because it was another proof that good melodies
had traveled there in the past. It may have taken them a hundred years to get from there to here or from here to
there (for me completely irrelevant), but when they arrived, they stayed! This is a largely more essential cultural
influence than the one we have today which is technologically enabled, when all our music is available on the
internet, we reach it in a moment, but forget about it for same as long.

Finally I would recount something from my childhood and early teenage days when I still didn’t think about
becoming a musician. But, those days forever marked my musical thought and still transmit to all my music
associates and students. Namely, growing up in the center of Skopje, across the street from the student
dormitory “Kuzman Josifovski Pitu”, in the 1970s and 1980s we had daily socializing with a large number of
foreign students from the then fraternal, “non-aligned movement” countries coming from various parts of
Africa. We used to play football in the schoolyard of the “Josip Broz-Tito” High School, often “blacks” versus
“whites,” and then I would go to their rooms to borrow some records from their large collections. The next
day | would return them and pick up new ones. The most important part of the story is that | had forgotten
this. | have been wondering for a long time why | keep writing afro-centric music even though I’ve never
visited that continent? One day, thinking about the old days, it became clear to me that | had actually grown
up with African music!

Forgetting is possibly as important as remembering. We humans may one day remember that we are not
alone and not so different from the others. We may find that the music we hear, however distant, is not so
different.
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THE SKOPJE JAZZ FESTIVAL AND AFRICAN CULTURE IN MACEDONIA

e

Fig. 1. Seun Kuti & Egypt 80 during the performance on the OFFest in 2008
(foto: Tatjana Rantasa).

he Skopje Jazz Festival is one of the most prominent cultural events in Macedonia, and even beyond. Thanks

to this festival, the Macedonian audience has the opportunity to hear and see live numerous legendary
names of jazz, something that no other Macedonian cultural event has ever achieved within its sphere. On the
stages at the Universal Hall, the Macedonian Opera and Ballet, the Youth Cultural Center, the Museum of the
City of Skopje and the Macedonian National Theater, such jazz names have walked and performed that it is
hard to believe that they were guests in Skopje, given their world renown, professional agenda and high price
of performances. Over the years, the festival has gained such a reputation that it is now a privilege for world
musicians to have their own concerts within its program.

The Skopje Jazz Festival, besides contributing to the music education of the Macedonian audience, played
a huge role in the promotion and affirmation of African culture in Macedonia. Although we most often
recognize jazz by its American musicians, nevertheless it is clear that its origins are to be fund in Africa. The
musical basis of jazz originates from slaves who, from the 16th to 19th centuries, were brought from West
Africa to the Caribbean and North America. Then, from this basis, by combining Afro-Caribbean rhythms and
European melodies, a new type of music developed in New Orleans, which today represents one of the most
progressive contemporary music styles.

Over the past four decades, the program of the Skopje Jazz Festival was full of musicians drawing their
inspiration from African music such as Sun Ra, Henry Threadgill, Steve Coleman, Ahmad Jamal, McCoy
Tyner, Ornette Coleman, Cecil Taylor, Cassandra Wilson, Wayne Shorter, John Lurie, Maceo Parker, Herbie
Hancock, Joe Zawinul, Wadada Leo Smith, David Murray, the Harriet Tubman Band and many more. The
festival program this year also features such musicians, among which particularly notable are the Art
Ensemble of Chicago and Anouar Brahem, with whom, the traditional interaction between jazz and African
music continues at the highest level.

THE SKOPJE JAZZ FESTIVAL AND AFRICAN CULTURE IN MACEDONIA

Fig. 2. Terakaft during the performance
on the OFFest in 2011 (foto: Tatjana Rantasa).

Although mostly American musicians perform at the Skopje Jazz Festival as consistent representatives of
the original jazz, African artists have also performed within its program. Among them, the most prominent are
Femi Kuti, Youssou N’Dour, Salif Keita, Mory Kanté, Touré Kunda and others. The “Off Fest” festival also has a
major part in the affirmation of African music and culture, which also takes part within the Skopje Jazz Festival.
Its program has included eminent musicians, mostly from West Africa, including the following: Oumou Sangaré,
Fatoumata Diawara, King Ayisoba, Pat Thomas, Bassekou Kouyate, Seckou Keita, Boubacar Traoré and the band
Tinariwen. Most of them actually come from Mali, the country that also produced most of the objects that last
year were presented at the exhibition “Spirits of Africa: West African Ritual Art”, organized by the then Museum
of Macedonia, the Skopje Jazz Festival and the Museum of African Art in Belgrade, from whose collection the
exhibited items were taken. In this way, the Festival, together with the two museums, contributed in bringing
African culture, religion and art closer to the Macedonian audience, resulting in one of the most visited events
in the history of the Museum of Macedonia.

This year, the Skopje Jazz Festival has once again brought to us the music of Africa through two “bridges”.
The first one is American avant-garde jazz, presented through the music of the Art of Ensemble of Chicago,
while the other - through North African oriental music, created by the skillful fingers of Anouar Brahem. The Art
Ensemble of Chicago has long been known for its distinctive sound, but also appearance, which is largely based
on clothing characteristic for the peoples of sub-Saharan Africa. Their music is full of African rhythms and solo
sections of percussion and drums played by Don Moye, who, despite his mature age, is still actively performing,
so that recently we had the opportunity to see him in Skopje. Anouar Brahem is one of the most prominent
Tunisian musicians who creates his music based on the folk melody of his native land. Through his instrument
(the Arabic oud) he introduces the listeners to North African mysticism and sensuality, of which we had the
opportunity to be convinced at his performance in Skopje.

BIBLIOGRAPHY:
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MACEDONIAN COLLECTORS OF ETHNOLOGICAL OBJECTS FROM AFRICA

[though Africa is, for many, a distant place that today has nothing to do with Macedonia, we were

still able to find some zealous admirers and collectors of African culture and art. It is evident that
for them, distance and other unfavorable circumstances did not represent an obstacle to accomplish
their actual or spiritual journeys across this continent. Although the occasions for such trips were
varied, interwoven within all of them is the passion for this Continent and the impressions that these
people experienced while staying in some of the countries there. At one time they were part of the
work responsibilities of these Macedonian citizens who were employed in certain African countries as
diplomats, physicians, engineers, artists etc. But often, behind these visits was the pure adventurous
drive whose ultimate goal was to make direct contact with the local peoples and their archaic world,
as well as the excitement that can be felt when wandering through the savannas, jungles and deserts.
Even when it came to work responsibilities, they were often accompanied by trips to peripheral towns
and villages and engaging in informal meetings with local inhabitants.

During these trips, Macedonian adventurers had the opportunity to communicate directly with
African peoples, getting to know their everyday lives, customs and art. Such experiences obviously left
a strong mark in their memories, prompting some of them to return to Africa. The desire to permanently
retain such impressions in their memories and transferring them to their home country has encouraged
these fellow citizens of ours, when returning from their trips, to bring with them a part of African culture
in the form of various souvenirs or gifts, such as diverse figurines, masks, dishes, jewelry, weapons,
musical instruments, toys etc.

These objects today adorn their homes and, in a way, bring them closer to Africa, both them and their
guests who have never been to this Continent. We can say that these are the first African collections in
Macedonia that are extremely valuable to us despite their modesty compared to similar collections from
Western Europe or America.

Today, the number of such collectors, or, more precisely, lovers of African traditional culture, in
our country is not small at all. The hosting of last year’s exhibition “Spirits of Africa” has allowed for
some of these collectors to gather in one place and talk about the objects they own, but also about
their love for Africa in general. These meetings also gave rise to the idea of presenting a part of their
collections at the exhibition “Africa in Macedonia”, which would in some way round out the chain of
continuous links between these two seemingly distant parts of the world. From the large number of
such collectors on this occasion we have selected several with whom in the meantime we had the
opportunity to communicate more directly. Among them are diplomats, managers, linguists, art
historians, photographers and painters who at different times and on different occasions have lived
in Africa. On their return to Macedonia they brought with them numerous memories, experiences,
impressions and objects, that they decided to share with us.

Robert Smileski is a true world traveler who has traveled
through different parts of the planet. He is constantly on the
go, even on his professional trips as a marketing director.
Robert is a longtime lover of Africa who sees it as an exotic
neighborhood, but also the fatherland of all people. His love
for this continent begins with his first solo trips across this
continent. Later, they become more frequent and longer,
accompanied by his close friends, and lastly by his partner
and present-day wife. In fact, they spent their honeymoon
in Africa turning it into a marital African safari. In this
adventure they followed the movement of chimpanzees

MACEDONIAN COLLECTORS OF ETHNOLOGICAL OBJECTS FROM AFRICA

through impassable jungles and spectacular animal migrations across the savannas, as well as exploring
the cultural landmarks of the peoples between the Indian Ocean to the east and the great plain of
Congo to the west.

During his travels, Robert danced to the rhythm of the ethiopiques (a traditional dance) in Gondar, jumped
as high as the best Hamar jumpers at their tribal rituals in the valley of the Omo River, and received gifts
from a Pygmy chief, but, unfortunately, he was not allowed to take them home to Macedonia. During his
numerous visits to Africa, he has acquired decorated vessels and boxes from the Copts, necklaces from the
Masai, an Ethiopian “mancala” game and numerous other items, some of which can be seen at the “Africa
in Macedonia” exhibition.

Petar Jovanovski is a diplomat who in the period between
1979 and 1983 resided in Africa, more precisely in Ivory Coast.
In addition to Africa, he also held diplomatic positions in
Paris, Rome and Brussels, and was ambassador to India and
Israel. Due to his work activities he traveled to many parts of
the world, and he maintains this passion even after the end
of his diplomatic career. He often travels to the countries
of Southeast Asia, resides in Buddhist monasteries, and not
seldom is present at the Himalayas, in the regions of Nepal
and Tibet. On these trips he draws, writes, meditates and
performs music with the locals, thus remaining in direct
contact with nature and the principles of Buddhism.

Since his early diplomatic days, he has often traveled through West Africa, visiting Senegal, Mali, Burkina
Faso, Guinea, Ghana, Liberia and Nigeria. He also stayed in Timbuktu, from where, after a short stay in the land
of the Dogon people, he would cross the entire Sahara Desert, all the way to Algeria. During these trips he
encountered numerous peoples from whom he collected various interesting objects for his collection: masks,
figures, textiles, necklaces etc. Part of his collection is presented at our exhibition through ethnographic i.e.
artistic objects from West Africa.

Jasmina Nikuljska is a Spanish language professor who
also works as a translator from this language. During her
childhood she lived in Nigeria and Peru. She then pursued
a linguistic specialization at the Complutense University in
Madrid and was a doctoral candidate at the State University
of Zaragoza - Spain. She is an honorary consul of the Kingdom
of Spain and a recipient of the Order of Isabella the Catholic,
also holding the title of Honorable Lady conferred by the King
of Spain Juan Carlos I.

Jasmina is the daughter of engineer and architect
Zvonimir Nikuljski, a United Nations expert who worked
on a UNDP project in Africa. Together with her father and
mother Nadezhda, they stayed in Lagos from 1975 to 1977,
and in fact she has taken over their love for art and care for
the family’s art collection. Most of the African objects in her
collection come from Nigeria, a part of which can be seen
at the “Africa in Macedonia” exhibition. Although she has
lived and visited many places in the world, she considers
Africa a true “magic” to which she would return with the
greatest pleasure.
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Kristina Biceva is an art historian who works at the Cultural Heritage
Protection Office, in the department of international cooperation. For many
years she has been involved in a number of projects aimed towards the
preservation and affirmation of Macedonian cultural heritage. Through her
work she contributes to the actualization of conditions related to cultural
monuments and their presentation in our country and in the world.

Although she has also visited Egypt, Kristina is in love with sub-Saharan
Africa after her stay in Kenya and Tanzania, as well as on the island of Zanzibar
in the Indian Ocean. During her travels, especially in the Maasai Mara National
Reserve, she befriended the locals. These were family communities of the
Masai people from whom she has jewelry and cloaks, which are presented
at our exhibition. Her collection also includes items from the city of Moshi,
located in Tanzania, on the Kenyan border, as well as Egyptian textiles that
today adorn her home.

Biljana Jurukovski is one of the most renowned

Macedonian photographers, currently living in Australia.

Her love for Africa and its people has been reflected in

her photographs which have secured her high worldwide

reputation and promotion of her work in world-class

magazines and newspapers such as National Geographic,

The Guardian, Lens Magazine, Silvershotz, ArtAscent, La

Fotografia, Wotisart etc. The high quality and uniqueness

of her photographs has resulted in numerous awards

and exhibitions in the United States, Germany, Britain,

Australia, Russia, Italy and other countries, with particular

worldwide attention being given to her exhibition “Tribal

Muses”. She is currently working on a project by world-renowned photographer Jimmy Nelson with whom
they photograph the world’s last indigenous cultures.

She has been photographing various communities in Africa for several years, but is particularly close
to the Suri people (also known as Surma) who live on the border between Ethiopia and South Sudan. The
members of this people are known for their specific and unique way of decorating the body which gives
Biljana an additional inspiration in creating impressive photographs that highlight the remarkable features
and specifics of African cultures. She gave some of her beautiful photographs with portraits of members of
this people for the exhibition “Africa in Macedonia”.

Filip Kondovski is a prominent Macedonian photographer and director
of photography who for many years has been active in the spheres of film,
fashion, theater etc. In addition to the photographs intended for advertising
design and theater posters, he has been involved in numerous films as director
of photography, and has also produced his own works screened in Karachi,
Wiesbaden, Prishtina, Monaco and numerous other places in Macedonia. His
photographs have been exhibited in Macedonia, Bulgaria, Italy, Russia and
Niger, and he has won prestigious awards in Bulgaria, Italy, Slovenia, the United
States, Ukraine and Russia.

In 2005 he traveled to Niger where he received the bronze medal for
photography at the Francophone Games (Jeux de la Francophonie). At the same
eventhealsoreceivedthetitle of Knight of the Francophone Dialogue and Cultures
Order, and a medal awarded by then President of Niger Mamadou Tandja. This
stay in Africa provided him with direct contact with the local population of Niger,
which became a light motif in his new cycle of photographs. Emerging from this
experience was his exhibition of photographs entitled “Children of Africa”.

MACEDONIAN COLLECTORS OF ETHNOLOGICAL OBJECTS FROM AFRICA

Miroslav Masin is one of the most famous Macedonian
painters, known for his colorful style and expression, but also
for his unique performances. Thanks to his large and varied
opus, he has exhibited in Italy, France, Germany, Brussels,
England, Moldova, the Czech Republic, Slovenia, Serbia,
Montenegro, Bosnia and Herzegovina and others. During his
creative stay in France, Germany, Belgium, and England, he
befriended people originating from various African countries,
from whom he obtained the masks and figures that are now
displayed in his home and studio. He is fascinated by their
artistry, but also by their magical potential. He gave some of
these items for our exhibition “Africa in Macedonia”.

Masin has never been to Africa, but Africa is always within him. Motivated by Darwin’s theory of human
evolution, many years ago he began a long cycle of paintings and performances in which the central motif
is the ape i.e. the African chimpanzee as the closest biological relative of man. Studying chimpanzees, he
stays with them in a cage for 10 days, in order to transform these “beings of nature” into “beings of culture”
through his works. The works of this artist open before the public a series of ethical and evolutionary
dilemmas regarding humanity. In this way, Masin, through his art, criticizes technological arrogance and
racism as an attack or threat to natural rights and equality, but also suggests the necessity of occasionally
turning the evolutionary course in a reverse direction i.e. backwards - towards monkeys and towards Africa.

Fhkkdd

Masin, Kondovski, Jurukovski, Biceva, Nikuljska, Jovanovski and Smilevski, though different in their
professions and experiences, are all united in their love towards Africa. This love is not motivated just by their
adventurism and affinity towards the exotic, but for some of them also by a very clear reason which prompts
them to return to it, apparently because of its primordial nature and role as the “cradle of humanity”. By
facing African cultures and art, they further increase their need to experience the archaic that we have long
since abandoned in the gradual and not always noticeable process of alienation from nature. Thanks to
these wonderful people and their enthusiasm and generosity, we have the opportunity, as rarely as ever, to
see at one place authentic African objects in our country. They are here, among other things, to remind us of
the world that we are increasingly leaving and, eventually, to make us stay in it for a little bit longer... at least
until the next technological (r)evolution.
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CpaeyHo um 61arogapvme Ha c/iefH1Te COPaboOTHULM KOUILTO NMPUAOHECOa BO peasM3aliujaTa Ha us/noxbata
We are sincerely grateful to following collaborators who contributed in the realization of the exhibition

JosaH LLyp6aHoBcku [ Jovan Surbanovski
AHa flumyeBcka CemeHneeBa [ Ana Dimcevska Semenpeeva
Ennsabera Ctoauk | Elizabeta Stolié¢
3apaBko Crojkocku [ Zdravko Stojkoski
Jana loueBcka [ Jana Gochevska
TarjaHa TpajkoBuK [ Tatjana Trajkovic
Marganena AspamoBscka [ Magdalena Avramovska
®uann Konaoscku | Filip Kondovski
JaryTka flenoBcka [ Jagutka Delovska
/bynka ®unescka [ Ljupka Filevska
Auren leoprues [ Angel Georgiev
Baagumup fAenoscku [ Vladimir Delovski
BopjaH Mewescku [ Borjan Pesevski
Bsnagumup Baarojesuk [ Vladimir Blagojevic
Mapuja 301Uk LiBeTkoBCKa | Marija Zotic¢ Cvetkovska
CredaH CtojkoBckM [ Stefan Stojkovski
Mwuxaunno Anoctosos | Mihailo Apostolov
MBeaHuo Besnkos [ lvan¢o Velkov
BecHa JaHkoBcKa [ Vesna Jankovska
AnekcaHapa by6escka [ Aleksandra Bubevska
Jejan PuctoBcku [ Dejan Ristovski
Baarojye TaceBcku | Blagojce Tasevski
Haga AHgoHoBcka [ Nada Andonovska

AnekcaHgap Crojues [ Aleksandar Stojcev
Bragumup Kyxap [ Vladimir Kuhar
FopaH CaHeB [ Goran Sanev
CnaBuua Babamosa [ Slavica Babamova
EneHa KaHnsyposa [ Elena Kanzurova
Cnasuua Xpucrosa [ Slavica Hristova
/by60 dPugaHocku [ Ljubo Fidanoski
/leHue JoBaHoBa [ Lenée Jovanova
MapuHa OHueBcKa TogopoBcKa [ Marina Oncevska Todorovska
Mepwu CtojaHoBa [ Meri Stojanova
Exrun Hacyx [ Engin Nasuh
fAannjena Heaemkosuk [ Danijela Nedeljkovic
BojaH TaHecku [ Bojan Taneski
Cnace MepoBcku [ Spase Perovski
JoBaH PagraHcku [ Jovan Radnjanski
Onusep benonera | Oliver Belopeta
Koctaauh Lyp6aHosckm | Kostadin Surbanovski
AHgpuaHa Jparosuk [ Adriana Dragovic¢
Bsago Kunpujanoscku [ Vlado Kiprijanovski








