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Call of the Wild

[MouynTyBaHM noceTuTeNN,

MM NpeTCTaByBa ro/1€Mo 334,0BO/ICTBO LUTO BO HALIMOT My3€j ja OpraHvsnpame
nsnoxbarta ,,AGprKaHckM MLa“, a Ha Koja ke BuaaTt NpeTCcTaBeHn U3BOHPEAHW-
Te poTorpadmm Ha peHoMMpaHaTa MakegoHCcKa poTorpadka buajaHa Jypykos-
CKM. BogeHa o4, cBOjOT aBaHTYpPUCTUYKM A4yX, OBaa CBETCKM eTabanpaHa ¢poTo-
rpadKa, OBEKOBEYM HAPOAM Of Pa3/IMYHM Ae/10BU Ha AdpUKa.

Mery H1B 0CO6€eHO ce MCTaKHYyBaaT NpeKpacHUTe NOpTPeTH Ha HapoAoT Cypw,
e/Ha 04, Haju30/IMpaHnTe 3aeaHNLM HaceneHn BO Jyro3anagHa ETuonuja. U310x-
6aBa Ke buge ybaBa MOXKHOCT ga Ce 3ano3HaeTe CO apxXauMyHaTta Ky/Typa Ha OBOj
Hapog, HO UCTO TaKa 1 4a NOCBeA0UYUTE 33 YHUKATHMOT Ta/ieHT Ha poTorpadka-
Ta busjaHa JypyKoBCKu.

JoBaH LLlyp6aHocku
AVPEKTOp
Mysej Ha Penyb/vka CeBepHa MakegoHuja

Dear visitors,

it is a great pleasure for me that we can organize the exhibition ‘African
Faces’ in our museum, which will present the outstanding photographs of
the renowned Macedonian photographer Biljana Jurukovski. Guided by her
adventurous spirit, this world-renowned photographer perpetuate peoples
from different parts of Africa.

Among them are the beautiful portraits of Suri people, one of the most
isolated communities in South-western Ethiopia. This exhibition will be a great
opportunity to get acquainted with the archaic culture of Suri people, but also
to witness the unique talent of the photographer Biljana Jurukovski.

Jovan Surbanoski
Director
Museum of Republic of North Macedonia
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M3noxbaTa ,,APpUKAHCKU 1UUya“‘ NpeTcTaByBa KOHTUHYUTET Ha HAaCTaHW BO
Kou ce adpupmupa adppmKaHCKaTa KyATypa, a CO Len Taa ga ce A4o0bavKu a0 ma-
KedoOHCKaTa ny6/mKa. Mako moxebun o4eKkyBaHO e eAeH HauMoHa/ieH My3ej aa ce
KOHL,EHTPMPa Ha COMCTBEHOTO KY/TYPHO Hac/l1eACTBO, Cenak Toj Tpeba aa buge
OTBOPEH U 3a TpaguLumuTe Ha ApyruTe Hapoau. lopaau Toa, BO My3ejoT opraHu-
3upaBMe NoBeKe U3/10XK0M 1 MPUAPYHKHM HACTAHU CO KOM CaKaBMe ga Nnokaxeme
£,€Ka OHA LUTO HU e fa/1e4HO, Ha HEKOj HAYMH MOKe Aa H1 Brge 1 611CKO, LWTO nak
Ke HWM OBO3MOM NOg06po aa ro pasbepeme TOa LUTO HW C€ YUHM Pa3/INYHO.

BakBaTa cepuja HacTaHu BO Kou ce adupmMumpa appuKaHCcKaTa KyATypa ja 3a-
noyHaBme co usnoxbara,,/Jyxosume Ha APppuka‘ v co HU3a NPUAPYKHU HACTaHM
(npeaaBarba, TPUOUHU U NpOeKLMK). NOTOa NPOAO/MIKUBME CO C/IeAHATA U3/0MK-
6a 1 300pHUKOT Ha TpyAO0BU ,,Adpuka 80 MakedoHuja‘, co LITO cakaBme ga ro
MoBp3eMe OHa LUTO € TUMUYHO 33 aPPUKAHCKMOT KOHTUHEHT CO C/1ydyBamaTta u
yMeTHOCTa Ha eBPOMNCKUOT KOHTUHEHT. BO Taa cmuca, nsnoxbata ,,APpukaHcKu
/AUya‘“ NpeTcTaByBa 3a0KPYKyBatbe HA BPCKUTE Mery OBME /ABa KOHTUHEHTa, CO
TOa LUTO OBOj MaT MMame eKC/ly3MBHA MOXKHOCT Aa v NpUKaxkemMe npexkpacHute
doTorpadumm Ha bunjaHa JypyKOBCKM, MakegoHCKa poTorpadra Koja e BO UHTe-
pakumja co noBeKke adprKaHCKU HApOAM.

BunjaHa e cBeTcku admpmupaHa oTorpadka, Koja cé ywTe e Heg0BO/HO
Mo3HaTa Kaj Hac, na 3aTtoa peluMBme BO MY3€jOT 4a ja OpraHM3upame Hej3uHaTa
npBa CaMOCTOjHa U3/103k6a. Taa cekaKko 3ac/1y>KyBa Hej3MHUTE U3BOHpeAHU Aena
Aa b1aaT NpUKaxKaHW Ha e4HO MecTo U Aa M buaaT npe3eHTUPaHU Ha MaKesoH-
cKaTa ny6/mKa, Koja Cnopagm4Ho e 3arno3HaeHa co HejanHuTe poTorpadum npeky
AWUTUTA/ZIHUTE U MevaTeHuTe meanymu. HejsmHute gena ce BK/AyYeHW BO 6pojHU
cBeTcku cnmcanuja (National Geographic, The Guardian, La Fotografia v ap.) v He
PeTKO ce 13/10eHu BO bbyjopk, CnaHej, bapcenoHa, bepauH, /1oHa0H, Mapm3 UTH.
Ho, 1 NoKkpaj BakBUTe f0CTUrHYBaka, Taa gocera He 406u/1a MOXHOCT CaMOCTOj-
HO Aa ce npeTcTaBM BO MakegoHuja.

Mopapgm T0a, HO M NopaAu GaKTOT LWITO Taa e 04/1M4Ha BpCKa mery Abpuka u
MakepoHuja, belue HensbexxHO Aa M opraHusupame 13/0x6a. Toa noseKe npeT-
CTaByBa NpuBU/IEruja OTKO/IKY AO/IKHOCT, BUAEJKMN Hej3uHUTE Aena HaBUCTUHA ce
HeLTo NocebHO M YHUKATHO BO ,OMEHOT Ha MakegoHcKkaTa doTorpadmja, HO U BO
PaMKMUTE Ha HAYMHOT Ha KOj Ce MPUKAXKaAHU HEKOW 04, Haju3ompaHuTe adppuKaHx-
CKM Hapoau. Taa dopmupa cBoeBUAHA €THO/IOLLKA apXMBCKa rpara, NpekKy Koja rum
AOKYMEHTUpa Noc/ieaHnTe 046/1eCoUm Ha apXauiHUTE KyATypu BO CBETOT, M TOa
Ha HaYMH Ha KOj TMe CcaKaaT 4a Cce NpeTCTaBaT, @ He OHaKa KaKo LWTO MOogepHM3a-
LujaTta HMB ' MOAennpa.

A
=)

MocTojaT MHOWTBO eTU4KKM AebaTu 3a BakBMOT npwuctan Bo ¢oTorpadu-
parbeTo 1 AOKYMEHTAPUCTUKATA, Kaje LUTO Ce CTaBa Moy npallame ,,ers0TMYHo-
TO‘ nopTpeTMpare Ha appUKAHCKUTE 3aeAHULM U UCTAKHYBaHETO Ha HUBHATA
TPaAMLMOHA/NHOCT HAacMpOTU MOAEPHUTE B/IMjaHWja BP3 HUBHaTa Ky/ATypa. Mery-
TOa, 0Ba MOXe Aa ce chaTh KaKO MOCTKO/IOHU]jaZIMCTUYKM OAHOC Ha 3anagHUoT
CBET KOH OHOj ,,BO pa3Boj*, Kaje LITO NOBTOPHO HAaAMEHO ce CyAu 3a TOa Kako
Tpeba ga ce npeTcTaBu ogpegeHa nomnyaaumja. Cekako geka MogepHusaumjata
B/IMjae BP3 XXMBOTOT U U3r/1€40T AYPU U Ha HAjU30/IMPaAHUTE HAapOAM, MeryToa Toa
He 3HauM geKa Tue He Tpeba Aa ce MPMKaXKaT OHaKa KaKo LITO 40 CKOPO KuBeese.
Ha 3anagHuoT cBeT He My npeyn Kora nma GO/K/I0PHU APYLUTBA U U3/10XKOU CO
Hocum 0og baskaHoT, CKkaHAaMHaBWja uaM HopmaHguja, merytoa cMeTa geKka e He-
A,0/IM4HO Kora ce ,,apxansupa‘“ Hekoj apprKaHCKM Hapog,. Ha Toj HauuH, Heobpe-
MeHeTa 04, Hea0C/1eAHUTE MOCTKO/IOHUja/IMCTUYKM MPUHLMNK, BuajaHa JypyKkos-
CKM ro ¢oTorpadupa OHa LUTO € MCKOHCKU UAEHTUTET 33 TPAAULMOHAHUTE 3a-
eAHVLM U ja NMpeHecyBa NopaKaTa LWTO TMe CaKaaT 4a ja KaxaT. Taa BCYLWHOCT ro
AOKYMeHTUpa GO/K/JA0POT KOj nocTeneHo u3bseayBa 1 KOj € NpuKaxaH OHaKoB
KaKOB LUTO HeKorall 6u.

Tokmy Toa ro noTBpayBaat ¢poTorpadumuTe WTO NPOU3/IEryBaaT o4 Hese-
pojaTHaTa BpcKa Mery busjaHa 1 HapogoT Cypu, M30/MpaHa 3aeaHuULLA LUTO XKu-
Bee BO JyrosanagHa ETnonuja u Koja e Bo poKycoT Ha u3znoxbata ,,AppukaHcku
Auya““. Tve 3aegHO ro NMpeHecyBaaT OHa LUTO CO reHepauun ce 3aLBPCTU/IO KaKo
BM3ye/ieH naeHTuTeT Ha CypuTe, a NO KOj Ce npeno3HaBaaT U pas/IMKyBaaT of,
MHOTY APYrv appUKAHCKK 3aeaHMLM. HAauMHOT Ha KOj TMe M1 C/IMKaaT U I'M yKpa-
CyBaaT CBOWTE Te/1a MM NpaBu e4UHCTBEHW U A40CTOjHU 3a BOCXUT. Brarogaperue
Ha doTorpadumTe Ha BusjaHa JypyKOBCKM, HUE MMaMe MOXKHOCT 046/13y aa ce
3arnosHaeme CO ApeBHaTa Ky/ATypa Ha HapoaoT Cypu 1 332 MOMEHT 4a v rnor/e-
AHeMe BO HMBHUTE /iMua. [1eaajku rv oBuMe nMLa Ke ce cooumMme co y6aBmHaTa, HO
M 3racHyBaHeTO Ha apXaMyHMUOT CBET, HAa KOO M HME HeKorall CMe My npunarane.
OBue /1@ ce anes 3a TOa AeKa TAaKBMOT CBET BpeaM 4a Ce NamMeTu OHAaKOB KaKoB
WTO 61/, Na 3a4yBaH BO HALLMTE MEHTa/HU U eMOTVBHU apXMBU 4a CO3aazse CcBe-
TOr/1e4 BO KOj Ke ja BpesHyBame Ky/TypHaTa pa3HOBUAHOCT HAacNpOTU cCOBpeMe-
HWTE TEeKOBM Ha OMLUTEeCTBEeHaTa yHUPULMPAHOCT.

[oue Haymos,

Kypamop Hd uznoxwbama ,,AppukaHcku auya““



Introduction

The exhibition ‘African Faces’ is a continuation of events in which African
culture is affirmed, in order to bring it closer to the Macedonian audience. While
it may be expected that a national museum should concentrate on its own cul-
tural heritage, it should still be open to the traditions of other peoples. Therefore
in the museum we organized several exhibitions and associated events in order
to demonstrate - that what is far from us, in a way can be close to us — which in
turn will allow us to better understand what seems different to us.

We started this series of events that affirm African culture with the ex-
hibition ‘The Spirits of Africa’ and a series of accompanying events (lectures,
debates and screenings). Then we continued with the next exhibition and the
edited book ‘Africa in Macedonia’, in an effort to connect what is typical of
the African continent with the events and art of the European continent. Con-
sequently, the exhibition ‘African Faces’ is culmination of the bonds between
these two continents, and this time we have the exclusive opportunity to show
the remarkable photographs of Biljana Jurukovski, a Macedonian photogra-
pher who interacts with many African peoples.

Biljana is a world-renowned photographer who is still not well known in
our country, so we decided to organize her first solo exhibition at the muse-
um. She certainly deserves her outstanding works to be shown in one place
and presented to the Macedonian audience, which is sporadically acquainted
with her photographs through digital and printed media. Her works have been
featured in numerous world magazines (National Geographic, The Guardian,
La Fotografia, etc.) and have often been exhibited in New York, Sydney, Bar-
celona, Berlin, London, Paris, etc. Despite such achievements, she has not yet
had the opportunity to present herself in Macedonia.

Due to that, but also due to the fact that she is a great connection be-
tween Africa and Macedonia, it was inevitable to organize her exhibition in
the museum. It is more a privilege than a duty, because her works are really
exceptional and unique in Macedonian photography, but also in the way some
of the most isolated African peoples are represented. It forms a kind of ethno-
logical archival resource through which it documents the last reflections of the
world’s archaic cultures, specifically, in a way that they want to present them-
selves, and not in the way that modernization models them.

There is a lot of ethical debate about this approach in photography and
documentary, which problematize the ‘exotic’ portrayal of African commu-
nities and the emphasis on their traditionalism versus modern influences on
their culture. However, this can be understood as a post colonialist attitude

of the western world towards the ‘developing’ world, where again arrogantly
is judged how a certain population should be presented. Of course, moderni-
zation affects the life and appearance of even the most isolated peoples, but
that does not mean that they should not be portrayed as they lived. The west-
ern world is not bothered when there are folklore societies and exhibitions of
costumes from the Balkans, Scandinavia or Normandy, but it thinks it is inap-
propriate to ‘archaize’ an African people. Thus, unburdened by inconsistent
post colonialist principles, Biljana Jurukovski photographs what is a primordial
identity for traditional communities and carries the message they want to con-
vey. It actually documents the folklore that is gradually fading and which is
presented as it once was.

This is established by the photos that emerge from the incredible re-
lationship between Biljana and Suri people - an isolated community living in
South-western Ethiopia and which is in focus of the exhibition ‘African Faces’.
Together, they express what has been established for generations as a visual
identity of Suri people, and by which they are recognized and distinguished
from many other African communities. The way they paint and decorate their
bodies makes them unique and admirable. Thanks to the photos of Biljana Ju-
rukovski, we have the opportunity to get acquainted with the ancient culture
of Suri people and to look at their faces for a moment. Seeing these faces we
will witness the beauty, but also the extinction of the archaic world, and to
whom we once belonged. These faces appeal to the fact that such a world
is worth remembering as it was — preserved in our mental and emotional ar-
chives in order to create a worldview in which we will value cultural diversity
against the modern trends of social unification.

Goce Naumov

Curator of the exhibition ‘African Faces’
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[oue Haymos

DI jaHa JUDUKOBCKM: 04 NOMHY €O
DK AHCK I MMIDECHM

ApXanyHUTe HApoAM YecTo NaTu Npeau3BUKYBaaT HOCTa/ArMja BuaejrU T
MoTCeTyBaaT /NyreTo Ha BpeMeTO Kora Tue noseke 6ea Bp3aHM CO npupogaTa u
KOra noctoeja Bpe4HOCTH LITO OAAMHa 3racHyBaaT. BakBaTa HoCTa/ruja noseke
ce TeMe/In Ha KOMHeX 3a BpaKame KOH eA4HO UAM/IMYHO BpeMe U 3aT0a, CeKoe
COOYYyBak€e CO MOMy/ALMU LUTO C YLUTE XKMBEAT Ha TOj apXanyeH Ha4uuH, Co34aBa
nocebHu 4yBCTBa M BOCXMUT. MeryToa peTKO KOj MMa XpabpocT ga ce coo4u co
OBWe HapoAM, A3 OTNATYBA A0 HMB U 33 MOMEHT £, }KMBEe KaKo HMB. [lopaau Toa,
OBME MMMPEeCcHM NpeTeXHO OCTaHyBaaT BO AOMEHOT Ha UCKYCTBaTa NpPeKy AO0Ky-
MeHTapHUTe GUAMOBU, U310KOUTe U poTOorpadumTe BO KHUFUTE U CrIMCaHMjaTa.

Cenak, bunjaHa JypyKOBCKM He e eiHa 04, OHUWe LITO I'v CBegyBa CBOUTE UM-
npecuu camo Ha riegaweto GUAMOBU U Tyrn oTorpadum, TYKy peluaBa camaTa
£a ro 3eme cBojoT doTOaNapaT 1 ga 04M Aa Ce CPeTHE CO apXauvyHUTe HApoAM...U
AE/YMHO A KMBee CO HUB. Taa e poTorpadka M aBaHTYPUCTKA Koja Xpabpo My
ce npegasa Ha CBOjOT aBaHTYPUCTUYKM AyX U MATyBa WAjagHULM KMIOMETPU, BO
Herno3HaTu CpeAMHM, CaMo 3a Aa 0CBeA0UM Aen 04 nociesHuTe oabrecoum Ha
KYATypUTe KOU U/jagHULM TOAMHU HEMPOMEHeTO ersmcTmpaat. Bo Taa cBoja mu-
CWja Taa naTyBa BO NMOBEKe 3eMju 3a A4a CpeTHe CO OBME /yre KOU M'M UMaaT no-
cnegHuTe oab6/1ecoum Ha gpeBHocTa. Taa naTysalle Bo MOHrosuja 3a ga ru ose-
KOBEYM CKPOTYBa4MTE Ha 0P/, @ HeogaMHa Tpebalue aa 6uae Bo MHgOHe3Mja BO
npege/nnTe Kage LWTO KMBeaT HEKOU 04, HajU30/IMpPaHUTE HapOAM, NMaTyBakbe Koe
€ 04/10XKeHO Nnopagm naHaemujaTa.

Ho nako Hej3uHMOT /bybonuTeH AyX ja BOAM HWM3 Pas/IMYHU KpauLuTa
Ha CBeTOT, cenak AQpuKa € Hej3MHMOT om$anoc, NarnokoT Ha CBETOT, O4-
HOCHO LieHTapOT Ha Hej3MHWOT CBeT. BO Hero ce cpeTHyBa CO HEKOM 04, Hajap-
Xau4yHUTE HapoAM KOW YLUTE M YeKopaT TPaguuuMTe Ha CBOWUTE AaMHeLl-
HW npeguu. Mery HUB ja OTKpMBa CBOjaTa MCKOHCKA MpUpoOAa U CO HUB IO
33a0KpYXyBa COMNCTBEHOTO Tparawe MO APeBHOCTa..M TOa He CaMO egHal,
TYKy BO roOBeKe HaBpaTW. Taa HEeKO/IKy MaTu OAM BO Pas/IMYHM [Ee/10BU Of
AdpviKa n HeogamHa Tpebalue ga oau, HO NaHAEeMMjaTa NOBTOPHO CM MO HaMpaBu
cBoeTo. Cenak, AHrosa u ETuonuja ce mectaTta Kage LUTO Taa ce HaBpaKa 3a 4a
Ce CpeTHe CO HeKOWM 0f, HajcneuuduIHNTE HApOAU HA OBOj KOHTUMHEHT. Bo AHrosa
Helwe mery Hapoaute Xumba, Mymyxymna, MyxakaoHa, MyKypoka u CaH, godeka
BO ETnonuja ce Bocxmtn og HapoguTe Kapo, Apbope, flakaHew, Mypcu u Cypm.

Tokmy mery Mypcute u Cypute (Hapoau o4 eTHudKkata rpyna Cypma BO

Jyrosanagxa ETuonwja), BruajaHa JypyKOBCKM Fo OTKpUY CBOjOT OM®as10C, KOH KOro
Ce BpaKalle BO HEKO/IKY HaBpaTu. MaKo Tue KMBeaT BO 30Ha KOja e UCro/IHeTa co
KOHO/UKTU 1 vecTn GaTa/iHU CYyAupU Mery CoCedHUTE HapoAaM, Taa ro pUsMKyBa-
LLe CBOjOT KMBOT 3a Aa buge co HMB U Aa ro 4OKYMEHTUPA CBETOT LUTO 3racHyBa.
Bo HMBHaTa 3emja Taa Mopalle ga buge 3alITUTEHa Og BOOPYKeHa npuapyxoba
3a ga usberHe cutyaumm co paTaseH Mcxoq, BO UCTOTO BPeME A04eKa BO Hej3u-
HUOT A,0M BO ABCTpasnja, Hej3uHUTE Haj6/IMCKKM (COMpYroT 1 AeliaTa), Co Le/10cHa
aoBepba 1 noaapLIKa Ha HejsMHaTa NOCBETEeHOCT, M MCcYeKyBaa HajHoBuTe PpoTo-
rpadum og AanedyHata Adpmka.

Cenak, 0BOj Hej3nH pU3MK 1 goBepbaTa Ha Hajb6/MCKKTe He Bea 3anyaHu.
HejanHuTe ucKkycTBa BO 3emjaTa Ha MypcuTte 1 CypuTe CTBOPMja HELUTO LWITO Ke
0CTaBM TpaeH Besner BO OHa Mo WTO busijaHa ke Buge npenosHaeHa BO CBETOT.
Taa Tamy ru poTorpadupalue nyreto o4 OBME 3aeAHMLM, CO LLITO CO343ase BPBHU
YMETHUYKM ped/IeKCMU Ha HMBHATA YHUKATHOCT U KPEaTUBHOCT. Taa CTBOPU 13-
BOHpEAHU Ae/1a BO KOU ro/1eM YAe/ MMaaT HEBEPOjaTHOTO YyBCTBO 3a eCTeTUKA U
e/leraHumjaTa Ha oBue Hapogam. Bo Toa, ocobeHo ce nctakHyBa HapogoT Cypu, Koj
BMpoYeM e BO LeHTpa/HMOT POKYC Ha U310xkb6aTa ,,AppUKaHCKK nLa“.

CypuTte cTaHaa gen o4, Hej3SUHUOT KMBOT U TUE ja NPUMMUjA HEQ BO HUBHUOT
UBOT. HeKo/Ky natu busjaHa npecTojyBalle BO HUBHUTE Ce/1a, KUBEEjKM O ce-
KOjAHeBMeTO Ha OBaa 3eMjo/e/ICKO-CTOYapCKa 3aeAHuua. Toa 6elle BUCTUHCKK
Ha4MH Taa 4a ro OBEKOBEYM HMBHUOT XUBOT, HO OHAKa KaKo LUTO TMe CakaarT, Mno-
Ka)KyBajKu ja HMBHaTa Tpagmumja U ApeBHa eCcTeTuKa, a He aMa/raMoT 0/, HUBHO-
TO Hac/1eACTBO U MOAEpHUTE B/AWjaHuWja. [lypy 1 BO AOMEHOT Ha ,,no3uparbeto
npes o6jekTMBOT Ha BusjaHa, HapogoT Cypuy NMoKaxyBa HeBepOjaTHO YyBCTBO 3a
rpPaLun/IHO MOCTaByBake Ha CBOUTE Te/1a U CMUPYBake Ha HMBHUTE inLa. OBMe 04-
JIMKM TELLKO MM AOCTUrHYBaaT U CBETCKUTE POTOMOAE/M, HO 3a CypuTe BakBOTO



MnoCTaByBae npeg 06jeKTUBOT e coCeMa NMPUPOAHO U BOEAHO € A€/ 04 HUBHOTO
ceKojaHeBwue, bKaejKM BO HMBHATA TPaAMLMja MPUMAPHO e Aa ce buae eneraHTeH
M XapMOHMYEH BO ABUKetbaTa.

Ho oHa wTo HajmHory ¢acuuHmMpa ce HUBHUTE AnLa U, 0COBEHO, HUBHUTE
04n. Ha HMBHUTE /ML @ HEMA HUKAKBW FPUMAacCH, HUTY MpeHar/1aceHo KoOKeTupame
co daumjanHaTa ekcnpecuja, TyKy HanpoTMB — NOCTOU HEBEPOjaTHa CamoyBepeHa
XapMOHMja n 0cobeHO Haco4veHu norneaun. M TokmMy norneguTe ce oHa LTO Hajm-
HOry MpoAMpa HU3 eMOLMUTE Ha OHME LUTO M1 r/1eAaat oeue poTtorpadum. lokos-
KY Ce KOHLleHTpMpaTe noBeKe Ha o4nTe, Ke BUAUTE U TPUAro/IHULLM BO CpeamHaTa
Ha 3eHULMTe, TPMAro/IHMLM BO KOM Ce Haora cuayeTaTa Ha busjana gogeka ¢poto-
rpadupa. TOKMy OBaa KOHTYpa ja MOKaXKyBa COCPeA0TOYEHOCTA Ha Nor/ieauTe Ha
CypuTe, HO UCTO Taka M HMBHATa NOBP3aHOCT CO buajaHa, Koja Ha ¢aHTacTM4eH
CMMOBO/IMYEH HauUH ce MaHUbeCTNpa NPeKy HejSMHUOT OTCjaj BO HUBHUTE 3€HULM.

Toa ja noKaKyBa M NOCBETEHOCTa Ha busjaHa BO poTorpadpupareto Ha UH-
AVBUAYWTE O/, OBOj HAapOZ, HO U HEj3UHOTO Tparake o 06jeKTMBOT BO A/1abo-
YMHUTE HA OHa LUTO TWE ro COoAPXKaT BO HMB. M TOKMY TOa e Hej3nHaTa Hamepa,
NOKpaj pacLMHAHTHOTO YKpacyBare Ha HUBHUTE Te/1a, 4a ro MPUKaXKe U OHa LITO
ce coapKm A1aboKo BO HMB. M ceKaKo TOa e NoBeKe 04, YCMNeLLHO U CU/HO Ce O4-
pa3yBa BO Hej3uHuTe poTorpadum.

Tokmy 3atoa poTorpadmmTte Ha buajaHa JypyKOBCKM Npean3BMKYBaaT ro-
/1eMO BHUMaHuUe. [NoKpaj U3BOHPEAHUTE TEXHUYKU KBA/IMTETU U3BEAEHM HA HUBO
Ha KOHTPacT U POKYC Ha HAjCUTHUTE AeTa/n, BO Hej3uHuTe poTorpadpum numa u
emoluja Koja @ MHOTY MOKHa M MpOoM3/1eryBa o4, CaMOyBepeHoCTa Ha ,,mogenmnte’
W 04, Hej3MHMOT Ta/ZIeHT Aa ja gorpe co /1eknTe BO 06jeKTUBOT. Toa ro nmaar 3a-
Hes1iexkaHO MHOIY CBETCKM MO3HaBa4M Ha poTorpadujaTa 1 3aToa He C/1y4ajHO Taa
npeav3BMKyBa BHUMaHWE Ha NOBEKE KOHTUHEHTMU.
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dacuMHUpaHK 0g, Hej3UHUTE U3BOHPEAHU U NMoCcebHn dpoTorpaduu, MHOry
CBETCKM CNMCaHWja 1 rasiepuu ja MMaaT NoKaHeTo Aa buge gesn og HMBHaTa npo-
rpama. Ke BMAMTE HEj3MHM Aena BO HajpeHOMMHMPaHUTE crucaHuja 3a GoTorpa-
¢duja, HO 1 BO OHME KOMLLTO ' UCTaKHYBaaT MoCebHOCTUTE Ha MPUpoAaTa U HoBe-
KOT, KaKko WTo ce National Geographic, The Guardian, Lens Magazine, La Fotografia,
Sydney Morning Herald, EYS Magazine, Silvershootz, Dek Unu v ywite mHory apy-
. UcTO Taka, HejsuHnTe poTorpadum bea nocTaBeHU BO /IOHAOHCKOTO METPO,
BO METPOMO/IMTEHCKUOT MaBW/jOH BO HbyjOpK uaM Ha HajrosemaTa AurutasHa
eBporncKa pacaga BO LeHTapoT Ha Mapus. Tue He peTKO ce Aen o4 CBeTCKUTe
n3/10:k6u1 BO tbyjopk, BepauH, BapcesnoHa, CueHa, CuaHe] U MHOTY ApYyrvM mMecTa
BO cBeTOT. MCTO TakKa, Taa e ge/1 o4 npBaTa CBeTCKa M3/10xK0a Ha doTorpadpum
BO BCe/IeHaTa, TaKa LUTO NpeKpacHuTe noptpeTtu Ha CypuTe Ke b1aaTt npucyTHU
M HagBOp 04 HallaTta naaHeTa. HeogamHa, buijaHa Gelue nokaHeTa o4 camMmoT
LWewnk CyntaH TpeTu o4 EMupatuTe ga uma csoja ns/soxba so Aybau, u Toa 3a-
eAHo co BpBHUOT dpoTorpad CtuB MexkKapu, HacTaH KOj mopaau naHgemujata e
O//10XKeH 3a C/1efiHaTa ro4MHa U Koj BOAHO o NMOKaKyBa CBETCKMOT KBA/IMTET Ha
OBaa Hawwa ¢oTorpadka.

3a Hej3nHuTe PacumHaHTHM doTorpadumm Taa uma gobreHo noeeke npe-
CTUXKHM Harpagu BO CBETOT, KaKO LUTO ce npu3HaHueTo Llyavja Maprapet Kame-
POH,' 3/1aTeH yMETHUK Ha cnncaHmneTo Art Ascent, 6una nobegHuk BO HaTrnpeBa-
POT Ha BOZeYKaTa KomMnaHuja 3a poToanapatn OAMMNYC, a BO HEKO/IKY HaBpaTh
€ Npor/aacyBaHa 3a e/eH o4 BpBHUTE 10 poTorpadum Bo ABcTpaamja. OBa ce camo
A€/ 04 NPU3HaHWjaTa U HarpaguTe WTOo Taa r'M uma A4obueHo, MoKpaj Toa WTo Mu-
HaTaTa roguHa belue nsbpaHa 1 og poHaaLMjaTa Ha peHOMUHUPAHUOT poTorpad
Linmun Hencon pga poTtorpadupa gomopoaHm Hapoau Bo MHAOHe3Mja, WTO e no-
TBPAaQ 32 Hej3MHMOT M3BOHPeAEH KBA/IMTET U nocebHocTa BO poTorpadupareTo,
Npeno3HaeHn 1 UCTaKHATK Ha pa3HM MeCTa BO CBETOT, @ KOM CamMO o HajaByBaaT
OHa LUTO C/1eAM KaKo CBeTCKa admpmaLmja Ha OBaa MOCBETEHA M BpeAHa KeHa.

ToKmy BO TOQ Ke ce yBepuTe 1 Mpu BallaTa noceTa Ha ussnoxbata ,,Adpu-
KaHCKM nua‘, Kage WTo MMaBMe HaMepa Ha e4HO MeCTO Aa NpUKaxeme gen og,
npekpacHuTe potorpadmm Ha buajaHa JypyKOBCKU. HEj3MHUOT TaneHT 1 aBTeH-
TUYHOCT BpeAM A4a Ce Mpe3eHTUpaaT U npes MakegoHCcKaTa nyb/mKa Koja, Nokpaj
TOAQ LITO Ke MMa MOXHOCT /3 B/1e3e BO eMOLMUTE U KUBOTOT Ha HapogoT Cypu,
MCTO Taka Ke ja nocBes0uM nocebHOCTa Ha OBaa Halla, a cBeTcka poTorpadka.
Bo Taa cmucsia npeTcTaByBa MpuBM/AEruja ga ce npeTcTaBaT Hej3suHuTe $GOoTO-
rpadumm BO My3ejckaTa ca/sia M BOeAHO HalllaTa MHCTUTYLM]ja Aa 3acTaHe pamMo 40
pPamo CO CBETCKMTE ra/iepmu LUTO M1 U3/10XKYBaaT UMNpecuBHuTe poTtorpadmm Ha
BuajaHa JypyKkoBCKU.

1 Llyanja Maprapet KamepoH (aHr. Julia Margaret Cameron, 1815—1879), 6putaHcka ¢poTorpadka,
ce CMeTa 3a e/ieH 0/, Haj3Ha4ajH1Te NopTPeTUCTU Ha XIX Bek.


https://sr.wikipedia.org/wiki/%D0%95%D0%BD%D0%B3%D0%BB%D0%B5%D1%81%D0%BA%D0%B8_%D1%98%D0%B5%D0%B7%D0%B8%D0%BA
https://sr.wikipedia.org/wiki/1815.
https://sr.wikipedia.org/wiki/1879.
https://sr.wikipedia.org/wiki/%D0%92%D0%B5%D0%BB%D0%B8%D0%BA%D0%B0_%D0%91%D1%80%D0%B8%D1%82%D0%B0%D0%BD%D0%B8%D1%98%D0%B0
https://sr.wikipedia.org/wiki/%D0%A4%D0%BE%D1%82%D0%BE%D0%B3%D1%80%D0%B0%D1%84

Goce Naumov

Bil Jana JUrukoyskl: eyes full wikh
AFTICaN IMpressions

Archaic communities often evoke nostalgia as they remind people
of a time when they were more connected to nature and when there were
values that had long ago faded. This nostalgia is more based on the longing
to return to an idyllic time and therefore any encounter with populations that
still live in that archaic way creates special feelings and admiration. However,
few have the courage to face these peoples, to travel to them and live for a
moment like them. That is why these impressions mostly remain in the domain
of experiences through documentaries, exhibitions and photographs in books
and magazines.

However, Biljana Jurukovski is not one of those who reduces her
impressions only to watching movies and other people’s photos, but decides
to take her own camera and to go to meet the archaic peoples...and partly to
live with them. She is a photographer and adventurer who bravely surrenders
to her adventurous spirit and travels thousands of kilometres in unfamiliar
environments, only to witness some of the latest reflections of cultures that
have existed, unchanged for thousands of years. In her mission she travels to
many countries to meet these people who have the last reflections of ancient
past. She travelled to Mongolia to perpetuate eagle tamers, and most recently
she had to be in Indonesia in a region inhabited by the most isolated peoples, a
trip that has been delayed by the pandemic.

Even though her inquisitive spirit leads her to different parts of the
world, Africais still her omphalos, the belly button of the world, i.e. the centre
of her world. In it she meets some of the most archaic peoples who still
follow the traditions of their ancient ancestors. Among them she discovers
her primordial nature and with them she completes her own search for the
ancient past...and not only once, but on several occasions. She has been to
different parts of Africa a number of times and recently had to go again, but
the pandemic did its own again. However, Angola and Ethiopia are the places
she returns to meet some of the continent’s most specific peoples. In Angola
she was among the peoples of Himba, Mumuhuila, Muhacaona, Mucuroca
and San, while in Ethiopia she was admired by the peoples of Karo, Arbore,
Dakanesh, Mursi and Suri.

Exactly among Mursi and Suri (peoples of the Surma ethnic group in
South-western Ethiopia), Biljana Jurukovski discovered her omphalos, to whom
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she returned several times. Although, they live in an area of conflict and frequent
fatal fights between neighbouring peoples, she risked her life to be with them
and to document the world that fades away. In their homeland, she had to be
protected from armed escort to avoid fatal situations, while at her home in
Australia, her loved ones (husband and children) with full confidence and support
for her devotion, awaited the latest photographs from the distant Africa.

However, this risk and the trust of her loved ones were not in vain.
Her experiences in the land of Mursi and Suri generated something that will
create a reference on how Biljana will be recognized in the world. There, she
photographed people from these communities, creating top artistic reflections
on their uniqueness and creativity. She has produced remarkable works in which
the incredible sense of aesthetics and elegance of these peoples play a major
role. Suri people are especially renowned of that, which is in fact the central
focus of the exhibition ‘African Faces’.

Suri became part of her life and they accepted her into their lives. Biljana
visited their villages several times, living the everyday life of this agro-pastoral
community. It was the right way for her to perpetuate their lives, but the way
they want it, showing their tradition and ancient aesthetics, not the amalgam
of their heritage and modern influences. Even when ‘posing’ in front of Biljana’s
lens, Suri show an incredible feeling for elegant body gesture and calming their
faces. These features are difficult to reach even by the photo models, but for
Suri this positioning in front of the lens is completely natural and also part of
their everyday life, because in their tradition it is primarily to be elegant and
harmonious in movements.

But what fascinates the most are their faces and especially their eyes.
There are no grimaces on their faces, no overemphasized flirtation with facial
expression, but on the contrary there is an incredible self-confident harmony
and especially focused look. And it is the looks that profoundly penetrate the
emotions of those who see these photos. If you concentrate more on the eyes,
you will see triangles in the middle of the pupils, triangles in which the silhouette
of Biljana is present while taking photos. Exactly this contour shows the focus of
Suri eyes, but also their connection with Biljana, which is manifested in a fantastic
symbolic way - through her reflection in their pupils.

It shows the commitment of Biljana in photographing the individuals
of this people, but also her search with the lens in the depths of what they
contain deep inside them. And that is exactly her intention, in addition to the
fascinating decoration of their bodies — to show what is contained deep inside
them. And of course it is more than successful and strongly reflects in her
photographs.



That is why the photographs of Biljana Jurukovski are attracting a lot
of attention. In addition to the outstanding technical qualities performed at
the level of contrast and focus on the smallest details, in her photos there is
an emotion that is very powerful and stems from the self-confidence of the
‘models’ and her talent to reach it with the camera lens. This has been noticed
by many world connoisseurs of photography and that is why it attracts attention
on several continents.

Fascinated by her extraordinary and special photographs, many world
magazines and galleries have invited her to be part of their program. Therefore, it
is no coincidence that you will see her works in the most renowned photography
magazines, but also in those that emphasize the peculiarities of nature and
human beings, such as National Geographic, The Guardian, Lens Magazine, La
Fotografia, Sydney Morning Herald, EYS Magazine, Silvershootz, DekUnu and
many more. Her photos were also displayed in the London Underground, the
New York Metropolitan Pavilion or on Europe’s largest digital facade in central
Paris. They are often part of the world exhibitions in New York, Berlin, Barcelona,
Siena, Sydney and many other places in the world. It is also part of the world’s
first space photography exhibition, so that beautiful portraits of Suri will be
present outside our planet. Recently, Biljana was invited by the Sheikh Sultan Il
of Emirates to have her exhibition in Dubai, together with the top photographer
Steve McCurry, an event that due to the pandemic has been postponed to next
year and which also shows the world quality of this Macedonian photographer.

For her fascinating photographs she has received numerous prestigious
awards around the world, such as the Julia Margaret Cameron Award,' Gold
Artist for Art Ascent Magazine, winner of the leading camera company
Olympus competition, and on several occasions was named one of the top 10
photographers in Australia. These are just some of the accolades and awards
she has received, in addition to being selected last year by the Jimmy Nelson
Foundation to photograph indigenous peoples in Indonesia. This shows her
extraordinary quality and uniqueness in photography, recognized and prominent
in various places in the world, which only announce what follows as a worldwide
affirmation of this dedicated and sedulous woman.

This is exactly what you will see during your visit to the exhibition ‘African
Faces’ where we intend to show some of the beautiful photographs of Biljana
Jurukovski in one place. Her talent and authenticity is worth presenting to the
Macedonian audience, which besides the opportunity to enter the emotions
and life of Suri people will also witness the uniqueness of this world class
and a Macedonian photographer. In that sense, it is a privilege to present her
photographs in the museum’s showroom and at the same time our institution to
be side by side with the world galleries that exhibit the impressive photographs
of Biljana Jurukovski.

1Julia Margaret Cameron (1815—1879), was a British photographer considered as one of the best
portraitists in 19" cent.
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Apazu Hedenuescku

HeKO/KY 360pa 3d BiijaHa JUPUKOBCKM 1
He J3uHMTe QOTOrpagum

foKO/Ky ce npailyBam, poTorpadunTe Ha busjaHa JypyKoBCKM 61 v ocTaBuA
42 36opyBaat camu 3a cebe. He 3aToa LITO BepyBam BO BeKe U3/mnTeHaTa Pppasa geka
,,CeKoja poTorpaduja 360pyBa noBeKe 04 10.000 360p0OBU“, TYKY 3aTOQ LLITO HEj3UHUTE
doTorpadum ce cuHK, BNeYaT/MBU U BOHBPEMEHCKU. T1e HaBUCTHHA 360pyBaaT camu
3a cebe, a Hej3NHWTE NOPTPETH, HEj3UHUTE ,,NI/IEMEHCKM MY3K‘‘ Ce UCKpeHU U Henocpes-
HU. lTopTpeTuTe Ha A1yreTo o4 HapoAoT Cypu He UrpaaT Ha KapTaTa Ha CeH3aLMOoHa/HO-
TO. Moy orHomeToT 0Z 6OoMTE KOM MAEHAT Ha NPB MOr/Ie4 U 0CTaBaaT CU/IEH BMEYATOK
Ha r/1e4a40T, ce KpujaT XyMaHu u Tonam nyre. dotorpadckoTo oKko Ha busjaHa Toa oa-
/IM4HO ro 3abenexysa. CMpOMaALLITHjaTa U XXMBOTOT MOZ NMOCTOjaHa 3aKaHa o4 60s1ecti,
NMPUPOAHM KaTacTpodu 1 rparaHcKa BOjHa, Taa CynTUAHO r1 Benexu, HO 3aToa CU/HO ja
ncTakHyBa ybaBuHaTa v KyATypaTa Ha Cypute. [lorsegHeTe rv u MMaTe YyBCTBO ZeKa ce
e KaxaHo. M noseke og Toa!

Ho cenak, ke cnogenam HeKo/Ky 360pa 3a bunjaHa v HejsuHuTe poTorpadmm, 3a
4yBCTBATa LUTO TUE I'M NPEAN3BMKYBAAT Kaj MeHe AoaeKa rm raegam. A, bu moxen garu
raegam gonro, AOArO...

BunjaHa JypyKOBCKM ja 3an03HaB He Taka 04aMHa, Hekage BO 2018 rogunHa Bo CKo-
nje. Beke rv nmaB BUAEHO HejauHMTe dpoTorpadum o4 HapogoT Cypu KOj KuBee HeKage
Ha rpaHvuata mery Etvonuja u JyxkeH CygaH. Taa gojae o4 ABcTpanvja (Kage LTo KuBee
noc/1eAHUBE ABaeCeTUHA roAMHM) BO pogHaTa MakegoHuja. Ce 40roBopuBMeE Aa ce BU-
AMMe Ha Kade-myabeT. MTaB Ha goroBopeHaTta cpeaba npuanyHo Bo3byaeH. doTorpa-
¢vjaTa e Moja CTpacT, Na MOXXHOCTA 43 ja 3ano3Ham poTorpadraTta Koja 6e3,,napaoH* ja
HamyLUTa 30HaTa Ha KOMQOPOT M NaTyBa Mo CBETOT BO noTpara rno Aobpa ¢otorpaduja,
Ha MeCTa Kage LITO PeTKO Koj b1 ce ocmenna aa oau, 3a MeHe bellie ronem npesmsBuK.

3a BunjaHa Toraw He 3HaeB peyncH HUWTO. HO, MO NpBUTE HeKO/IKY 360pa LITO
v pa3sMeHuBME, MMaB YyBCTBO AeKa Ce No3HaBame f0/rv roauHu. My 36opyBalue geka
OTCEKOraLll CaKa/a Aa UM MomMara Ha /yreTo (3aToa 1 ce 06pasyBasa BO MeAULMHCKATA
CTPYKa), A€Ka CaKa 4a naTyBa, 4a 3aro3HaBa HOBM U /i@ UCTPAXKYBa CTapu KYATYpU HKU3
LLe/IMOT CBET, A4 O NMOoKaxe 400POTO M XYMaHOTO Kaj /yreTo BO OBOj C& NoBeKe 3aberaH
CBET Ha A€HELlIHWHAaTa.

EaHa Kaura co dotorpadmmn o4 Liumun HencoH HajsepojatHo Buna npecyaHa

BunjaHa ga ja usbepe potorpadujata Kako MeanyMm 3a Aa CM ' UCMO/HM COHULLITATA...
W, He 3rpeLluna.

3A ®OTOrPAPUUTE HA BU/IJAHA JYPYKOBCKM

doTorpadujaTta, Kako U ApPYrnTe KpeaTUBHU AUCLUMN/IUHU, MMA CBOj ja3uK.
Kora rurnepate ¢otorpadumte Ha BusjaHa JypyKOBCKM, KOHKPETHO NOpPTpeTUTE
Ha nyreto o4 HapogoT Cypu, BeAHalw Bu cTaHyBa jacHO geka buajaHa maecTtpas-
HO ro BAagee jasnkoT Ha poTorpadujaTa. JacHo e geka BO GOKYCOT Ha HEj3UHMOT
doTorpadckm uHTepec (XymaH, KyATYpO/IOLLKM M AHTPOMO/IOLLKK) € YOBEKOT. Po-
TorpadkaTta xpabpo U camoyBepeHO ro Haco4yBa 06jeKTUBOT KOH OHa LUTO € OUT-
HO 3a Hea, a TOa Ce /IMKOBUTE Ha /IyIeTo 04 HapoAoT Cypu, Kou ce ,,AeKopupaHu’
CO NpUpoAHU MaTepujanu (6ou, TPEBKU, YKPACHU FepAaHu U C/INYHO).

Ha n3noxb6ata ce npukaxaHu noptpetu GotorpapupanHy BO HUBHUOT Npw-
pogeH ambueHT n noptpeTtu poTorpadupaHu npeg HeytTpaneH GoH. JacHnoT do-
KYC M MUHMMa/ZIM3MOT BO M3Pa30T Kaj buijaHa JypyKOBCKM Ha yBMA, HU FO HyAaT
OHa LUTO Taa cMeTa AeKa e OUTHO ga ce BUAK. OCBeH HeKo/IKyTe poTorpadum cHu-
MeHM BO NPUPOAEH aMOMEHT CO M3BOHPEAHO YYBCTBO 33 KOMMO3MLM|jA U UCK/IYYY-
Bakb€ Ha C& OHa LUTO 61 ro 04B/1eK/10 HALLIMOT NOr/1es, 04 HenoTpebHNUTe, U3/IULLHK
aeTanu, bunjaHa H1 Hyam v nopTpeTu doTorpadupanu npegs HeyTpasieH GoH.

/InkoBUTE KOM Be I1eaaat og poTorpadujaTa ce CBeCHM 3a NMPUCYCTBOTO Ha
doTorpadoT, HO cocema ce NpUpPOAHU. TUe ce NpUKaXKaHW BO CBOETO Hajaobpo
,»CBET/10, HUBHUTE /1ML, YECTO Ce NpemaYvKaHu co NpupogHu bou, a rnaBute UM
ce ,,yKpaceHu‘“ co NpMpoAHU MaTEpUja/iM KOU UM Ce HaoraaT npu paka (TpeBKM,
LiBeKe, POroBU O/, }KMBOTHM...). CETO TOQ € MHOTY KO/IOPUTHO, HO CO XapMOHUYHU
6ou, a Toa WTo THe ce poTorpadupanu npey HeyTpaseH, HajuecTo LpH GOoH co
NpUPOAHO AHEBHO CBET/IO, yLITE NMOBEeKe ro UCTaKHYBaA /IMLLeTO.

BunjaHa JypyKoBCKU e gokymeHTapHa ¢oTorpadka, Koja CBETOT npey, Hej-
3MHMOT 06jeKkTnB ro poTorpadmpa TakoB KaKo LUTO €, CO MOPTPETHN 06jeKTHBM
KOMW He ja MCKpMBYBaaT nepcrexkTnBaTa M, CeKako, Hema notpeba og A0MNo/HU-
Te/Ha ob6paboTKa u ,,pasybaByBamwe’ Ha poTorpadumTe. 3aToa, Kora rv r1egam
doTorpadumTe o4 bunjaHa JypyKOBCKM MMaM HyBCTBO geKa Taa NPUPOAHO ce Ha-
£,0Bp3yBa Ha HajaobpuTe Tpaguumm Bo potorpadujata, nocebHo Ha HajaobpuTe
noptpeTHun ¢oTtorpadu BO CBETOT.



Dragi NedelCevski

A few words for bil jana Jurukoyskl and
Ner pnotograpns

If I were asked | would let Biljana Jurukovski’s photographs to speak about
themselves. Not because | believe in the already worn-out phrase that ‘every
photograph speaks more than 10,000 words’, but because her photographs are
strong, striking and timeless. They really speak for themselves, her portraits,
her ‘tribal muses’ are honest and direct. The portraits of Suri people are not
sensationalistic. Kind and warm people are hidden under the fireworks of colours
that captivate at first glance and leave a strong impression on the viewer.

Biljana’s photographic eye notices that very well. She subtly records
poverty and life under constant threat of diseases, natural disasters and civil
war, in the same time strongly emphasizing the beauty and culture of Suri. Look
at them and you will have the feeling that everything has been said. And more
than that!

But still, | will share a few words about Biljana and her photographs about
the sensations they evoke in me seeing them. And | could watch them for a long,
long time...

| met Biljana Jurukovski not so long ago, sometime in 2018 in Skopje. |
have already seen her photographs of the Suri people living somewhere on the
border between Ethiopia and South Sudan. She came from Australia (where she
has lived for the last twenty years) in her native Macedonia. We agreed to see
each other for a coffee chat. | was quite excited about the scheduled meeting.
Photography is my passion and the opportunity to meet a photographer with no
comfort zone travelling in the world in search of good photography, in places
where hardly anyone would dare to go was a great challenge for me.

| knew almost nothing about Biljana then. But after the first few
exchanged words | had the impression that we had known each other for
many years. She told me that she has always wanted to help people (that is
why she studied medicine), that she wants to travel, to meet new and explore
old cultures around the world, to show the good and humane in people in this
modern absurd world.

A book with Jimmy Nelson’ photographs was probably crucial for Biljana
to choose photography as a medium to fulfil her dreams... And, she was right.

ON THE PHOTOGRAPHS OF BILJANA JURUKOVSKI

Photography like other creative disciplines has its own language. When
you look at the photographs of Biljana Jurukovski, specifically the portraits
of Suri people, it immediately becomes clear to you that Biljana masters the
language of photography. It is clear that the focus of her photographicinterest
(human, cultural and anthropological) is man. The photographer bravely
and confidently directs the lens to what is important to her, and that is the
characters of Suri people, who are ‘decorated” with natural materials (paints,
herbs, decorative necklaces, etc.).

The exhibition presents portraits taken in their natural setting and por-
traits taken in front of a neutral background. The clear focus and minimalism in
the expression of Biljana Jurukovski offers us insight into what she thinks is im-
portant to see. Apart from the few photographs taken in a natural setting with
a great sense of composition and exclusion of everything that would distract
our view from unnecessary, superfluous details, Biljana also offers portraits
taken in front of a neutral background.

The characters that you see in the photo are aware of the photogra-
pher’s presence, but they are completely natural. They are shown as they re-
ally are - their faces are often painted with natural colours and their heads
are ‘decorated’ with natural materials (herbs, flowers, animal horns...). This
is vibrant in its entirety, with harmonious colours, and the fact that they are
photographed in front of a neutral usual-
ly black background with natural daylight,
emphasizes the face even more.

Biljana Jurukovski is a documenta-
ry photographer, who photographs the
world in front of her lens as it is, with por-
trait lenses that do not distort the per-
spective and, of course, without additional
processing and ‘beautification’ of the
photographs. Therefore, when | look at
the photos of Biljana Jurukovski | have
a feeling that she naturally follows the
best traditions in photography, especially
those of the best portrait photographers
in the world.






Biljana’s curiosity for culture shines through in her rich portfolio
of portraits. Her love and passion for the Suri people drive her to
create highly evocative portraits that pay honor to this beautiful
culture. In Tribal Muse, the Suri are placed against stark, black
backgrounds, which allows their colorful traditional dress to pop.
By situating them against these backgrounds, Bilijana asks viewers
to explore the beauty and artistry of their dress. The Surma are
known for their beautification rituals that include body makeup
and scarification, and Jurukovski captures the rich details of their
traditions without diminishing them to a stereotype.

Jessica Newton (writer and director of My Modern Met)

“l couldn’t get this photograph out of my mind. | would look at
it, walk away, and always return to it as something that | found
mysterious, beautiful and very original. The photographer applied
theideaofanavant-garde approach to the tribal world of the Surma
tribe. It is intimate and beyond being something that | wanted to
look at repeatedly and remain impressed and even moved, there
was something magical about it, something otherworldly that
we don’t often see or both to see. | felt | entered a spirit world
of ancestors. | also felt it was very respectful in recognizing the
beauty of people who are the closest to the earth and true to their
traditions and their sense of themselves.”

Maggie Steber (National Geographic photographer)

Biljana‘s portfolio serialises the stories of the Surma tribe
- people who are as creative as they are proud, among
which is art and beauty. Image by image, this portfolio
honours them and their world, a world that is boundlessly
inventive, magical and natural. To embrace vividly
differently cultures such as that of the Surma Tribe is to
discover stories, and to step beyond the fear of unknown
places.

The photographer has elegantly captured vibrancy,
contrast, expression while respecting the tradition of the
tribe. Strong eye contact allows the viewer to explore
the emotion of each subject, with the exception being
“Call of the wild” that ideally would form an anchor piece
and exhibition cover image.

Simon Newton (creative director of Xposure International
Photography Festival)
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CIWKAHA TeNd u XeCToKM Ay
HAPOJ0T Cypnt 04 ETHOMN |3

Kora ce roBopu 3a AdpwkKa, Haj4ecTo ce umaat npeaBus HapoauTe nonyaa-
pV3UpaHU BO Ky/AITypaTa Ha 3amnagoT. TyKa cnaraaT oHMe KoM ce adbupMmpaHm npeky
LAOKYMEHTapHUTE pernopTaKu, nony/aapHuTe GuiMoBU, HAyHHUTE CUCaHWja, HOBU-
HapCKUTEe Npu/103u Ui €THO/IOLLIKUTE VI3/]O)K6VI, a Mer'y HUB Ce OHME KOU XKnBeat BO
Kenwja, CyaaH, Manwn, Hurepwja, KamepyH, KoHro, Jy:kHa Adpwka, Anxkup, Ervner,
Mapoko u apyru. Bo Taa cMucia, 3anagHata Kyatypa dasopusmpa(sa) oapeseHu
nony/aumMmn Kou ce CHGLI,VICI)VI‘-IHVI no CBOjOT n3rneq M Ha4mH Ha XmBeeke 1 KOn CeKa-
KO Nog06po v nosHaBasa, Co Or/1ed Ha ro1eMuoT Bpoj Ha HapoAKM KOM KuBeaT BO
AdpuKa. Toa He peTKO e pe3y/TaT Ha KO/IOHWja/IMCTUYKaTa UCTOPUja Ha eBPOMNCKUTE
3eMmju noBp3aHa co ogpeaeHn abpUKaAHCKU permoHu, HO UCTO Taka Npous/erysa u
0/, UICKPEHOTO /byOONUTCTBO Ha BPOjHU HAYYHMLM U aBaHTYPUCTU LLITO CaKase Aa rm
MCTaKHaT 0COBEHOCTUTE Ha pas3/IMiHMTE aPPUKAHCKM OMLUTECTBA.

Bo 0BOj npoLiec Ha MHTepaKLMja Mery MHTepecuTe Ha 3anagHuUOT CBET U PasHo-
BMAHOCTA Ha adpUKaHCKMUTE KYATYpH, BPOjHM HApOAM Of, OBOj KOHTMHEHT OCTaHyBa-
aT He MHOTY MO3HaTH, LUTO O/ e/Ha CTPaHa e O4eKyBaHO UMajKM ro npe/ABua HUBHUOT
KBaHTWUTET WU U30/MpaHOCT. Mery HMB crnara u HapogoT Cypu, KOj MHOTY NnoAoLHa
CTaHyBa /1€/1 04, €THO/IOLIKMTE MPOyYyBatba U TYPUCTUYKUTE Typu BO AdpuKa. Toa,
npes c&, ce A,0/1KM1 Ha HUBHATA M30/IMPAHOCT, LLITO NaK A0BeAyBa U 4,0 NOUCTPajHO 3a-
AP*KyBatbe Ha HMBHATa aBTEHTUYHOCT BO MEPUOAM Ha 3HAUYMTEe/IHa TpaHchopMaLmja,
T.€. ,,MOoAepHM3aLuUja‘“ Ha BpojHM adpHKaHCKKM Hapoau. lopaam Toa, Kora CTaHyBa
360p 3a HapogoT Cypu, HEroBUTE NMPUNAAHULM U 4E€HEC MMAAT 3a4yBaHO Pa3HOBUAHM
apXau4Hu e/I€eMEeHTU NMPeKy KoM Ce U34BO0jyBaaT M Ce UCTAKHyBaaT.

HapopgoT Cypu e gen o4 eaHa noro/siema eTHUYKa rpyna meHysaHa Kako Cyp-
Ma, a BO KOja cnaraaT v Hapogute Mypcu n Me‘eH. Bo pamkute Ha rpynata Cypw,
BOpOeHU ce Tpu NoArpynu, Kako WTo ce: Tumara, Yam n Cypu baane, kou cnogeny-
BaaT C/IMYHWU OMLUTECTBEHU KAPaKTEPUCTMKK, HO PYHKLMOHMPAAT KaKO Pas/nyHu
E€HTUTETN BO OBaa €THMYKA Le/nHa. [opaan cBouTe CAM4HOCTU, CypuTe YecTo ce
NaeHTUPMKYBaHM co MypcuTe, U He PeTKO Ce reHepannsmpanu nog nmeto Cypma,
Mako u 06aTa Hapoga rv UCTakHyBaaT CBojaTa 3acebHOCT 1 MveTo. BakuTe TeH3um
BO AOMEHOT Ha MAEHTUTETOT, KAaKO U HEM3BECHUOT NpUCTan 40 OCHOBHUTE pecypcu
3a )KuBeetbe (MacuLLTa, peKu U 4OBUTOK), 40BeAYBaaT A0 YeCTU KOHG/IMKTU Mery Ha-
poauTe, LWTO Ce 04pa3yBa U BP3 NPOMEHUTE Ha TEPUTOPUjaTa BO KOja KMBear.

CypuTe ro Hace/yBaarT jyrosanagHuoT gen Ha ETvonwuja, 0A4HOCHO pervoHOT
WwTo ro ondara AO/HUOT A/ 04 AO/MHATA Ha pekata Omo (ca. 1). OBaa go/MHa e

4

34)

Mo3HaTa Mo HEKOU O/, MPBUTE NPEAUCTOPHUCKM GOPMU Ha XOMUHMHM (acTpasonuTe-
KyCH) U XOMO CarueHcH, Mopaju LTO e 3aliTUTEHa U BK/y4eHa BO CBeTCKaTa /IMcTa
Ha YHECKO. Bo UCTMOT TOj NpoCTOp KOj ce rpaHuyun mery Etuonuja u Jysken CyaaH,
*wuBeat Cypu 1 0CTaHaTUTe HapoAM og rpynata Cypma, HacenyBajKku r NPOBUHLIMUTE
Mauym n bepo LWawa Bo pernoHoT Keda. Hekon og rpynunte BO paMKuUTe Ha HapoAoT
Cypv »MBeaT BO MOBUCOKMTE M/IaHUHCKK npesgenu (Bane), gogeka ocTaHaTUTe BO
pPaMHMHMTE KOM UM OBO3MO>KYBaaT MOLLUMPOK NPOCTOP Ha NMacuLLTa U No/ieceH npuc-
Tan 4o peku (Tupma/Tumara v Yam).

LLTo ce oaHecyBa 40 HMBHOTO MOTEK/I0, NMOCTOjaT NMoBeKe Teopuu, a Kou ce
npeg, cé 6asmMpaHu Ha opasHUTe NpegaHuWja Kako eguMHCTBEHa Gopma Ha MeMOpU3U-
pame Ha UCTOPUCKMTE HacTaHu Ha CypuTte. Cnopeg npeAaHujaTa, npeg oKoAay 200
FOAMHU OBOj HAaPO4, Ce ABWXKen o4 aeHelueH Jy>keH CyaaH KOH CeBEpOUCTOK, LITO BO
oApeseHu neproan 6110 MHTEH3UBUMPAHO CO YeCTU MUrpaLmK 3apagn KOHPAMKTH
CO CcoceauTe, HO M NOPagM BOEHUTE AejCTBa HA HOBaTa €TUOMCKA BAACT NPM KpajoT
Ha XIX Bek. Kako pe3ysTaT Ha TOa, TWe KuBeesie BO perMoHoT Ako60, a noToa ce ce-
/le/ie KOH n/aaHuHaTta Hamta (uam Lyayrym, Kako WTo ja HapekysaaTCypute). Bo Taa
CMWUCAA, TUE TPaBUTUPaA/IE BO NMPOCTOPOT Kage LITO AeHec rpaHuyaTt Jy>keH CygaH u
ETnonuja, nako BO BpeMeTO Ha HUBHUTE MPBUYHU MUrPaLK OBUE APXKABU U FPaHK-
LM He nocToe/ie. KOH HUBHOTO MOTEK/0 O, pernoHuTe Ha JyxxeH CyaaH ynaTysaart U
npegaHujata Ha HapoAoT Mypcu, KOj CMeTa AeKa goara o4 UCTUOT NPOCTOP, MAKO ja
MCKAyYyBa CBOjaTa eTHMYKa Bpcka co CypuTe. MogouHa, co popmmparse Ha AprKaBa-
Ta ETnonuja, oBue aABa HapoAa 4ecTo r'v 3a3emMaaT U ' MEeHyBaaT CBOUTE TepUTOPUU
NopaaAn YecTUTe BOEHU CYAMPU HA €TMONMCKaTa BOjCKa, @ KOU AejCTBYBaaT M BP3 UC-
TUCHYBaHETO Ha M/1IEMEHCKUTE HAapOAM O/, CBOUTE U3BOPHU MECTA Ha KUBEeHE.

Ho, 1 nokpaj B/vjaHwjaTa Ha BOjcKaTa u obuaunTe Ha ETnonuja ga rv popmanu-
3upa cBouTe Hapoaw, CypuTe ycneane ga OCTaHaT aBTOHOMHM M g4a He i npudarar 3a-
KOHMTE Ha OBaa 3eMmja, TYKY /a ja 04p»KaT CBOjaTa apXanyHa KyATypa 1 OnTecTBeHa
CTPYKTYpa. Bo Toa He gejcTByBasie HUTY KO/IOHMja/IMCTUYKMTE AejcTBa Ha bpuTaHuja
n UTanmnja BO TEKOT Ha XX BeK, Kou bune KpaTKOpO4HM 1 goBene a0 Toa ETnonuja ga
buge eqHa og peTkuTe aPpPUKaAHCKM 3eMjU LLITO He B1/1a KONIOHU3MPaHa 04, €BPOTCKU-
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Te apkaBu. CETO TOa OBO3MOXKM/I0 HAapogoT Cypu
HajMa/ky ABa BeKa Aa OCTaHe HermpoOMeHeT, MaKo
HUBHUTE GOPMM Ha CTOMAHCKM U PE/IMTMO3EH KUBOT
YKa)KyBaaT Ha MHOTY NOAO/AMM TPaAMLIUN.

BakBaTa aBTEHTMYHOCT Ha CypuTe HajMHOry
ce MaHudecTpa BO HUBHWOT M3r/ieq, U Ky/ATypaTa,
MpeKy KoW Ce nperno3HaeHW mery aBaHTypucTute
M MO3HaBauuTe Ha adpUKaHCKUTE Hapoau. Toa e
HajBMeYaT/IMBO BO HAYMHOT Ha KOj r'M gekopupaaTt
CBOWTE Te/1a U HEeKO/KyTe obpean KOM ce Kapak-
TEPUCTUYHM 32 HMB. TyKa 0COBEHO ce UCTaKHyBaaT
60ereTo U KUTEHETO Ha HUBHUTE Te/1a, Kako U 06-
peauTe Ha NPeMUH Kaj M/aanTe Y4/1€HOBU Ha 3aed-
HULLATa, @ KOM He PEeTKO BK/ydyBaaT U 6opbu (ca. 2).
CeKaKo, NOKpaj oBMe 0COBEHOCTH, MOCTOjaT U A4pyru
KOM Ce TUMU4YHM 32 HapogoT Cypu, a KOULLITO NOA0NY

Cmka 2 ke 6uaaT 06pasoxKeHn BO NoBeKe CermeHTy.

/[IOMYBAHE

Hapogot Cypu, kako 1 nosekeTo Apyru Bo rpynarta Cypma, umsee BO paMHK-
4apCKM U NIaHUHCKM Npege/u, BO 3aBUCHOCT O, MPUMapHUTE CTOMaHCKU aKTUBHOCTU
M MO/IMTUYKMUTE COCTOjOM KOM A ejCTBYBaaT BP3 HanyLUTakheTO Ha OA4peseHn TepUTo-
pun. Kako 3emjoae/ncko-cTodapcka 3aegHuua,Cypute npetnoymTaat npegeam o
KOM Ke MOXKaT fa cagat cupak (Sorghum) u nyeHKa, Kage WTOo 0CHOBAAT NOCTOjaHu
Hacenbu, nam nak MecTa BO KOM ro HOCAT 40OUTOKOT Ha nacemwe, Kage wro ¢opmu-
paart T.H. MOOW/IHU KamMnOBMK.

HuBHMTe cena ce couMHeTH 0y 25 A0 80 MBEa/MLLITA BO KOM UMa OKO/Y 300
KUTE/IU, AKO NMOCTOjaT Hace/16M Kou BpojaT U Hace/1IeHne 0g, OKO/y 2000 UHAMBUAYW.
TpajHuTe KyKM Cce n3paboTeHun og, suaoBu GOpMUpaHn 04, APBEHU KOALM U NpeneTe-

HU MPaYKu, HEKOraLl NpemaykaHu
co r/vHa (Ca. 3). MocTaBeHu BO
KPY»KHa OCHOBQ, OBME SUAOBU Ce
MOKPUEHM CO KPOB 04, TPCKa, Mo-
/IO}KEHa Ha APBEHU rpean, a Kou
pagmjanHo ce CnojyBaaTt BO eAHa
LleHTpa/iHa OcKa. *KuBeamwitaTa
Haj4ecTo He Ce ro/iemMu U BO HUB
Hema cobM, TYKYy eaeH LeHTpa-
/leH NPOCTOP BO KOM Ce 04BUBaaT
Cmka 3 noBeKkeTo AOMAaLUHM aKTUBHOCTM.
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Co or/1e4, Ha TOa LUTO Ha MaXkKMTE MM € ,03BO/IEHO A,a MMAAT MOBEKE XKeHW, CEeKOja 04,
KeHWTe MMa NpaBo Aa noceayBa U NpecTojyBa BO Komba coumjasHO noBp3aHa co
MaoT. OBMe Hacenbu ce HajuecTo Oy pasbueH Tum, LITO OBO3MOKYBA CEKoja KyKa
£ MMa CBOja rpasmHa, HO UCTO TaKa U LUMPOK jaBeH MPOCTOP BO KOW Ce 04BuUBaaT
obpeauTe U NpOC/1aBUTE HA Hace/1eHNeTO.

LLTo ce ogHecyBa 40 CTOYaPCKUTE KaMMOBU, XMBEA/IMLUTATa BO HUB C€ COYM-
HeTU 04 MOMAN KPYXKHM KO/IMOM KOHCTPYMPaHU OZ, MOMACUMBHM ApBeHn npadku. Co
or/ie, Ha HUBHMOT KPAaTKOTPaeH KapaKkTep, Toa 0BO3MOXyBa 6p3a ussesba Ha Koau-
6u1Te, KaKo 1 16CHO POPMMPatbe Ha HOBM, BO MeCTa Kaje LUTO Ke ce HajaaT noaobpu
nacvwTa 3a 4obuToKoT. OBME MOBU/IHM Hacen1bu, MPeTeXHO r’n GopmMupaaT maagnTe
4/1eHOBM Ha HapoAoT Cypu, KOM Ce Haj4eCTO aHraXknpaHu BO NaceHETO Ha roBegaTa, 1
3aT0a TMe BOObMHYaeHO ce HaoraaT Ha OKo/y 6 40 8 Yaca netlaver-e 04 HUBHUTE ce/a.

OnWITECTBO

CypuTe UMaaT N1eMeHCKO ype/yBatre U NpeTcTaByBaaT era/MTapHo OnLITecT-
BO BO KOe HemMa BPXOBEH B/1agaTe/ U pacnpese/yBare Ha KAacHaTa CTPYKTypa Cro-
peg, noTekN0To (Kako BO HEKOM A4pyru niemuiba). Bo cekoj cayyaj, HMBHaTa 3ae4Hu-
L|a e opraHu3mnpaHaHa 6asa Ha noseKe K/aHOBM, BO KOU MOCTOM POAOUHCKa BPCKa BO
PaMKM Ha e4,eH K/1aH, a MPUCYTHM Ce U NOr/1aBapy 04, Pe40T Ha HajCTapuTe Y/1eHOBM Ha
3ae/HuLaTa, KOM MMAaT NpUMapHa GyHKLMja BO pUTYya/IHUTE aKTUBHOCTH, HO HemaaT
y/i0ra BO U3BPLUHWUTE OA/yKU. M3BpLUHATA y/10ra ja UMa COBETOT COYMHET e4UHCTBE-
HO 04, MaXkv MPETCTaBHULM Ha MOBEKe K/AaHOBU, 4,04EKa KEHUTE MMAAT MOXKHOCT 43
ydecTByBaaT BO gebaTu npes 1 noc/ie 0ApKyBameTo Ha CObpaHujaTa Ha COBETOT.

Cenak, »eHuTe og HapoAoT Cypu umaaT ocobeHa aBTOHOMMj@ BO PaMKM Ha
onwTecTtBoTO M dhamuanjata. Kako pesyaTaT Ha poAoBO AeduHUpaHUTe paboTHU
cdepwy, KeHUTe NpeTexHO Ce aKTWBHM BO 3eMjoAe/ICTBOTO U O4PXKYBaHETO Ha A0-
MOT, NMOPaAM LLITO UMAAT NPaBO HA COMCTBEHOCT Ha CBOja KO/MOa U rpajmMHa 3a KoM ce
rpuKaT. MCTo Taka, BO HUBHO NOCeAyBatbe ce rpHYapujaTa, HAaKUTOT U NpexpaHbeHu-
Te NMPOAYKTM LUTO TWeE M'M NPOU3BeyBaaT, a KoM MMaaT Npaso Aa ' Npo4aBaat U camu
4@ pacrnosaraat co napuTe uau A0OUTOKOT LUTO Ke ro 3apabotat. [Topagn BakBMOT
HAYMH Ha XKMBEEetbE 1 ONLLTeCBEHA OpraHM3aLmja, pogbuHCKaTa 103a ce c1eAum no Maj-
YMHCKA /IMHW}A, MAKO K/AAHOT Ce HapeKyBa CNopes, UMETO Ha e/eH O NpasesoBuuTe.
BakBaTa onwTecTBeHa CTPYKTYypa YKa)KyBa Ha cneuudUyYHUOT CcouMjaneH cTaTyc Ha
KEHWTE M HUBHATA K/ly4Ha y/10ra BO 3aeaHuLaTa M ocobeHo Bo pamuinjaTa.

Toa ce pednexTrpa v Bp3 GpamuamjapHaTa OpraHmnsaumja BO Koja MaxKoT HeMa
CBOja K0/mMba m npucTan 40 NOCeAo0T Ha KeHUTe, TYKy NpecTojyBa NpUBpPeMeHO BO
ceKoja 04, KoMbuTe Ha CBOUTE HEKO/IKY KeHu. OBa ce A0/1KU Npey, cé Ha paboTHUTe
aKTMBHOCTM Ha MaXOT, @ KOM HajMHOry Ce OAHeCyBaaT Ha /I0BOT, 3eMjoAe/ICTBOTO U
nacereTo Ha AOOBUTOKOT, LLITO ro 04BOjyBa OA MPUMAPHUTE CTOMAHCKU aKTUBHOCTH
BO paMKuTe Ha Haces16aTa 1 4OMOT. Kako pe3y/ITaT Ha CTOMAHCKMUTE Y/10M1 Ha MaxKu-



Te, TUe yLUTe O/ HajpaHa BO3PaCT Ce KaTeropusnpaar crnopes, CBoMTe OMLITECTBEHU
y/noru. Ha npumep, MiaguTe moMumiba (mezdj) HeMaaT Le/10CHa OArOBOPHOCT KaKo
BO3paCHUTE M 3aTOa HajMHOTY Ce aHraxupaaT OKO/y rOBeAapCTBOTO M 3alUTUTA Ha
A0BUTOKOT. NMomaaanTe Maxu (popd) UMAaT y4ecTBO BO HOCEHETO O//TyKU U OBOj
CTaTyC ro CTEKHYBaaT NPeKy MHMLMjaLMCKK 0bpes KOoj ce 0AprKyBa Ha CeKOM 20 A0 30
rOAMHU. MCKYCHUTE CTapLy COYMHYBAAT AeAa 04, COBETOT MPEKY KOro ce HOCaT r/1aB-
HUTE OA/1YKM BO 3aeAHMLATa, MeryToa TMe HeMaaT M3BPLUEH aBTOPUTET U HE MOXe
A3 M NPUCKAAT OCTaHATUTE Y/I@HOBU A3 O/ /1y4yBa BO HUBHA NO/3a.

Mmajku ja npeaBua BakBaTa opraHmsaumja Ha HapoaoT Cypu, MOXe 4a ce 3a-
Henexun gexka TMe HeMaaT LEeHTpa/IM3upaHa OMNLTECTBEHA CTPYKTYPa, TYKY pas/nu-
HUTE OArOBOPHOCTU Ce pacrnpese/ieHn Ha NoBeKe CouMjaZiHu rPynu, Of, HajMaaaTa
4,0 HajcTapaTa BO3pacT. Toa MM OBO3MOXM/0 Ha C/IMYEH HaYMH A3 Ce MOCTaBaT M KOH
€TMOMUCKaTa BAACT U A3 ja 3a4p»KaT CBojaTa aBTOHOMMja. [opagmu Toa BO HMBHUTE
cena peTko Mma odumjasHu WKom (Mako MMasno NoBeKe 0buam 3a dopmasnHa eay-
Kauuja), HeMa Ap*KaBHU UHCTUTYLMU, HUTY Mak OBOj HAPOZ, M/1aka 4aHOK KOH ApKa-
BaTa WM KOPUCTU BUNO KaKBU BETEPUHAPHM M 3eMjoge/CKn beHeduumm og ApKas-
HUTe ycTaHoBu. Ha Toj HaunH CypuTe ycnease Aa ja 3agpaT cBOjaTa aBTEHTUYHOCT,
MaKo B/IMjaHUjaTa Ha MOAEPHUOT CBET CE OYUT/IeAHM U Ae/1yBaaT BO HEKOU CErMEHTH
04, HUBHUTE KUBOTU (06/1€Ka, OPYKje, a1aTKM UTH.).

CTOMAHCTBO

Hapogot Cypu e 3emjogencko-CTodapcKa 3aeAHuLa WTO TPAagULMOHA/HO ce
3aHMMaBa CO OBME CTOMAHCKM aKTUBHOCTU M KOM C€ yLuTe PYHKLMOHMPAAT KaKo HUB-
Ha npvMapHa $popma Ha eraucTeHumja. OBMe CTOMAHCKM FPaHKM MMAaAT y4e/1 v BO ApY-
rte ¢OpMM Ha EKOHOMMjaTa, KaKo 1 BO AedUHMPAETO Ha CoLMjaIHaTa CTPYKTYpa U
obpeAHUTE CerMeHTH Ha 3aegHuuaTa. Toa BO rosiemMa mepa B/vjae v Bp3 mecTaTta BO
Kou ce GOpMUpaHK HacesIbUTe v NpUBPEMEHUTE KaMrnoBu, OAHOCHO 6/113y n/oa-
HUTE NO/MHA A0 PEKUTE UK MOAHOXK|aTa Ha N/IaHWUHUTE.

LWTo ce ogHecyBa 40 3emjoA4eNCTBOTO, TOQ € MPBEHCTBEHO HACOYEHO KOH
OAT/1e/lyBareTO Ha MYEeHKa, CMpaK (COPryMm, »KWTHA KyATypa), 3e/1Ka, rpas, TUKBA,
TYTyH U KacaBa (KopeH). Og nyeHKaTta U CMpakoT (COPrymMoT) HajuecTo u3paboTyBa-
aT 6pallHO KOe ro Me/1aT Ha KaMeHW Me/IHULM, MOTOoa 3a Aa NPUroTeaT /1eb 1 Kalum
(ca. 4). ToKpaj KyATUBMPaHUTE pacTeHuja, CypuTe UCTO Taka 6epaT v OBOLUHM M/o-
A,0BW Of, TPMYLLKWTE U LIYMWTE LUTO Ce HaoraaT BO 6/1M31Ha Ha HUBHUTE Cena, Kase
LUTO MCTO TaKa cobmpaat u meg. Npou3BOACTBOTO Ha MUBO € yLUTe 4HA 04 HUBHUTE
r/1IaBHU CTOMAHCKU IPaHKK, @ KOe BO ro/eMa Mepa UM ro npogaBaaT Ha coceAHUTe
HAapOAM LUTO XKMBEAT BO A0/MHATa Ha pekaTta OMo. Bo 3emjogenckute akTMBHOCTH
Haj4eCTO Ce MHBO/IBUPAHM }KEHWUTE, MaKO U MAXKUTE Ce BK/y4EeHU BO PAaCHMCTYBAHETO
v ropereTo (FybpereTo) Ha MPOCTOPOT NpeABUAEH 32 HUBM U TPaAUHM UM MAK BO
HUBHOTO KOMake U Opatbe.
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MaruTe ce MHOry noBeke
aHraxXMpaHu BO CTO4apCTBOTO U
/10BOT, bUaejkKn THe ce o4BMBaaT
faneKky og Hacenbute U He peT-
KO cTagarta Tpeba ga ce 3awTtu-
TaT og Kpagere. O KUBOTHUTE
HajMHOry ce 4yBaaT roee/a, Ko3u
M TOpeTKO OBLM, a KOU OCBEH
KaKO U3BOP Ha XpaHa, ce cMeTaat
M 3a CTaTyceH esiemeHT. lopaau
TOa3, roBegarta peTKo ce jagaTt U Cavka 4
BOOOMYaeHO ce COCTaBeH ge/1 04 0bpeauTe Kako eKBMBA/IEHT Ha UMOTOT Ha ogpese-
HO cemejcTBO (1. 5). Bo 0Ar/ieqyBarbeTo 1 HyBatbeTO Ha AOMALLHUTE XKUBOTHU BKAY-
YeHM Ce MaXu Og, NoBeKe BO3PacCTH, MaKO NPETEXKHO 0Baa akKTUBHOCT € BO AOMEH Ha
NOM/IAAMTE Y/1eHOBM Ha 3aeAHuLaTa (4eLla U MOMYMHbA). NOKPaj CTOYApCTBOTO, Ma-
KWUTE y4eCcTBYBaaT U BO /IOBOT Ha C/IOHOBM, }KUpadw, NTULM, AVBK FOBEAa, 1eonapam
W PYrv }KUBOTHMU, @ Of, KOM OCBEH MECOTO I'M KOPUCTAT B/IAKHATa, NnepayBuTe, 3abu-
Te-rnecjauu 1 KP3HOTO 3a U3paboTKa Ha pasHK CTaTyCHU NpeaMeTH 1M 3a Tproeuja.

OcBeH 3emjoae/ICKUTe U CTOYapCKMTE GOPMU Ha CTOMAHCTBO, HAapoAOoT Cypu
MCTO TaKa e BK/Iy4eH 1 BO OTKPMBAmETO M nMpoAaxbarta Ha 31aTo. Tue ja npomusaat
MecoKTa Og, NPUTOKMUTE Ha pekaTa AKODO M O Hea ro ceneKkTUpaaT 3/1aToTo, Koe
noToa ro Npogasaat BO Hajb/AMCKMTe rpagoBu. Ce cMeTa geKa oBaa TpaauuMja ja
MMaaT NnpesemeHO Og, HapoAoT /[M3K KOj TOa o MMa Hay4eHO NPeKy KOHTaKTUTe COo
MTanujaHuuTe BO BpeMeTO Ha HUBHWUTE 0OMAM Aa ce NMOCTaBaT KaKo efHa 04 KO/10-
HUjaMCTUYKKTE Cuam BO AdpuKa BO 1930-TuTe rognHu. Ha Toj HaumH CypuTe passu-
/le yliTe eAHa CTOMaHCKa rpaHKa, TproeujaTta, Koja OCBeH 3/1aTOTO, MHOrY MOPaHO
BK/ly4yBa/ia M C€ yLUTe BK/Iy4yBa Npogaxba Ha 3emMjoae/NCKku KyATYpU, Kp3HO, HAaKUT
WM rpHYapuja. 3a BO3BpaT, TpProeuuTe Ao6mBaaT napw, kade, 6aHaHu, canyH, ob-
/leKa UAn MeTa/iHU NpeaMeTH KoM CaMuTe He Ty NpousBeAyBaart (ceunna, anaTku,
YKUNEeTU U opyje). lpogarkbaTta BO roseMa Mepa ce 04BUBa MPEKY KeHWUTe, 1 Toa
0COBEHO CO NMPOAYKTH LUTO TUE MU NPOoMU3BeAYBaaT (KEpamMmyKM cagoBu, 6es1e3uLy,
repgaHu, N1040BU M LUTaBEHa KOXKa).

KyATyPA

CneymdunyHocTa Ha HapoAoT Cypu HajMHOrY Ce UCTAKHYBa MPeKy Herosu-
OT MAEHTUTET MaHudecTupaH Bo popma Ha jasuk, usr/ied, My3uKka, obpean UTH.
Toa UCTO TaKa ro M3ABojyBa U BO paMKuTe Ha rpynata Cypma, co Koja cnogeny-
BaaT C/IMYHU KApaKTEPUCTMKKM, HO CO KOja MCTO Taka MMaaT U OHYUr/Ie4HWN pasu-
Ku. BakBUTE C/MYHOCTM M pa3/MKm ocobeHo ce 3abenexyBaaT BO jasMKOT, KOj
6/1M30K CO OHOj Ha HapoguTe Mypcu 1 Me‘eH. Toj npunara Ha rpynarta CypmMUYKM



jasunym, 0AHOCHO BO HUBHaTa Jyromc-
TOYHA NoArpyna, Koja nak e gen og,
MCTOYHOCYAAHCKOTO CeMejCTBO Ha
HMAO0CaxapckuTte jasmuyu. Cypute ce
MOHO/IMIBa/ZIHA 3aeAHuLa Koja A0-
MWHAHTHO IO rOBOPU COMCTBEHUOT
ja3unK, a BO peTKu c/iy4am camo ogpe-
[€HU Y/1€HOBM KOMYHMLMPAaT M Ha
jasvumTe Ha HMBHUTE COCeAM, KaKko
WITO Ce HapoauTe Aun3n, HjaHratom
Cmka 5 u Mypre.

M3rnefoT e oHa WwTo ru npaeu CypuTe BU3YE/IHO KapaKTEPUCTUYHU U aBTEH-
TWYHU BO OApeaeHa mepa. [leKkopalumjaTta Ha HUBHUTE Te/a, CKapuduKauujaTaHa Ko-
’KaTa U NMUPCUHIOT Ha YCHUTE ja UCTaKHYBAaT HMBHaTa CrielluduIHOCT Mo Koja ce npe-
MO3HaT/IMBU BO CBETOT. MMEHO, M/1IaAMUTe MOMYMHA U AEBOjKU MM YKpacyBaaT Te/1aTa
CO pa3Hu 6OM M pacTUTE/IHU A0AATOLM LUTO NPBEHCTBEHO UMa ecTeTcKa dyHKLuja
(cr. 6). He e mo3HaTo Aa/m 0Baa MpaKTUKA MPETXOAHO MMasia CUMBO/IMYEH Kapak-
Tep, MAKOo Ce yliTe gellaTa ce MaykaaT co 6es1a 60ja 3a ga ce 3alTUTaT 04 HeraTme-
HU BAWjaHuja. BO cekoj cayyaj, geHec CypuTe ja NoKaxkyBaaT CBOjaTa KpeaTUBHOCT
Ha HMBHUTE Te/1a MPeKy UCLPTYBakbeTO Ha /IMHEAPHH, KPYKHU U pagujaaHu dopmu
co 6es1a, 6exKoBa, LpHa, CMHA U }oATa 60ja. PasHuTe MOTMBM Ce rycTo U c/10604HO
pacrnopeseHu No Le/s0To TOP30 U eKCTPEMUTETH, AO0AEKA BO NPEAE/OT Ha /INLLETO
TWe ce NoopraHusMpaHu. MMeHo, IMLEeTO BO HEKOM C/lydau Lie/I0CHO Ce MOKPMBaA CO
6es1a 60ja Bp3 Koja ce cTaBa beXoBa XOPU30HTa/IHA UM KpCTOODOpasHa /1eHTa npeKky
0O4YuTE M HOCOT. THe A0AATHO MOXKAT Aa BMAAT UCMONHETU CO KPYKHM, /IMHEAPHU U
pasuja/iHu MOTUBM WU/IU MaK CO TOYKM BO HEKO/IKY Howu.

MocTojaT MHOLUTBO BapujaLym Ha OBME MOTUBM U MPeKY HUB ce MaHudecTmpa
eCTeTCKaTa MHBEHTUBHOCT WTO CypuTe PeTKO ja MOKaXKyBaaT BO APYrY YMETHWUYKM
dopmu. Cenak, MHOTYMMHA CMETaaT AeKa 334 eCcTeTMKaTa Ha C/IMKakeTo Te/a cTojaT
APYrYM MOTVBM 33 BaKBaTa NMPaKTUKa. MMeHO, 3a Aa ce 3aluTUTaT /yreTo 0O COoHLe,
TPHe, MHCEKTU U PasHu 3apa3Hu 60/1eCTu, Tve ce MpemMaykyBa/ie CO I/IMHa UM nenen
O/, *KMBOTMHCKM /1IeMeLLKM, @ KOU A4yPW MMAaT v MeaMUMHCKM edeKT. Bo Taa cMucaa,
BaKBaTa 3alUTWUTHA NPaKTUKa MOCTENeHO B/er/a v BO AOMEHOT Ha ybaBuHaTa (oco-
6eHo 6uTHa 3a CypuTe), Na NpemMayKkyBareTo Ha Te/N0TO Ce PasBU/IO U BO HErOBO
KOMI/IEKCHO yKpacyBakbe.

MoKpaj cMKareTo Ha CBOWTE Tea, M1aAUTe AeBOjKM M MOMYMHbA CTaBaaT pas-
HW pacTUTe/IHWU KOZIOPUTHU 4043TOLM MW NEPAYBU LUTO AOMNO/HUTE/HO ja UCTaKHYBa
HMBHaTa KpeaTuBHOCT. CTaHyBa 300p 3a pas/M4HM LBETOBM, /IMCTOBM, MPAHKU UK
M/104,0BU KOM ce 06/IMKyBaaT Kako BEHLM WM MaK Ce BAEHYBAaAT BO YLUMUTE, HAKUTOT
nan obnekata. HuBHaTa GyHKLMja MCTO TaKa e UCK/NYYMBO ecTeTCKa, buaejkum He ce
no3HaT1 obpeAHUTE acneKT! Ha OBME pacTUTE/HM A0AATOLM U MOKPaj TOa LITO e

MOXHO Ha OBaa NpaKTUKa 4a 1 npet-
xogena cumboamdka ynora. Oswue
A,043aTOLM, KaKOo M C/IMKareTo Ha Te-
/10TO, B/IEryBaaT BO PaMKUTE Ha I/1aB-
HUTe npuHUMnu Ha CypuTe, a Toa e
ybaBuHaTa Ha Te/10T0. Tve Ha noBeke
Ha4YMHM Ce rpuKaT Aa ro pasybasar
CBOETO Te/10 1 A2 ja aKL,eHTMpaaT He-
roBaTa e/leraHuuja, BK/Iy4yBajku ru
dU3MYKaTa aKTMBHOCT, TaHLYBateTO
 XUrmeHara. Crmka 6

Bo fOMEHOT Ha CMMBO/IMYKMTE aCMeKTU Ha YKpacyBakeTO Ha Te/10TO, CKapu-
dUKaumjaTa M MMPCUHIOT 3a3eMaaT NPUMapHO MeCTO Kaj CypuTe. Cenak, Tyka cumbo-
/IMHKOTO v ondaka nosere coumjaiHnTe chepu OTKO/IKY anoTPOrejCKOTO 3Ha4eHe,
TaKa LUTO TWe MoBeKe Ce OA4HeCyBaaT Ha CTaTyCOT M CTarnyBareTO BO HOBU OMLLUTECT-
BEHU KaTteropmu. CKapuduKkaumjata e 60/1eH YMH KOj Ce n3BeayBa CO NMOMOLL Ha K-
/1eT 3a 4a ce OCTPaHU Aen O, KoXKaTa, NpeTXoAHO HababpeHa co yboau og TpH. Bo
TOj NpoLec ce U3BeayBaaT TOYKECTU U /IMHeapHU 06/1MLM, HAj4eCTO BO NpeAe/IoT Ha
rpaavTe, paMoTo, rpboT, a MOPETKO M Ha CTOMAKOT (/1. 7). Kaj }keHuTe oBue ,,/1y3HU
Ce npaBart Npu pUTyann Ha NoBeKe BO3PacTy, KOra ce TMe M/1adum 3a A4a ce 03HauM np-
BaTa MeHCTpyauuja u nybepTeToT, a NoAO0LHa 1 NOArOTBEHOCTA 3a pararbe WM nak
NpUMNagHOCTa KOH oapegeHa rpyna. Kaj maxure ckapudukaumjata 4ecTo ce npaeu
OTKaKO THe Ke ybujaT HeKoro o, ConepHUYKMUTE HapOAM, TaKa LUTO NPeKy Hea ce A0-
KaxyBabecTpaluHocTa v yr/iegoT. Bo c1y4ajoT u
Kaj obaTa no/sa OBOj YMH € jaBeH 1 MMa 3a Liea Aa
M COOYM MAAAUTE UHAMBUAYN CO BO/Ka U KpB
KaKO COCTaBeH /e 04, ONcTaHOKoT Ha CypuTe.

EnemeHTOT Ha 60/1Ka 1 ybaBuHa e npu-
CyTE€H WM BO MUPCUHIOT, O4HOCHO BO BMETHY-
BakbETO I/IMHEHa M/104Ka BO YCHUTE Ha M/1aAnTe
»KeHu. Kora ce Bo nybepreT, Ha AeBOjuMHaTa
MM Ce BagaT A0/HUTE 330U 1 UM Cce Mpogynyy-
Ba A,0/1HaTa YCHa MOTOa, Npes Maxere, 3a /3
MM Ce CTaBM M/104Ka Koja YKaxkyBa Ha HUBHUOT
CTaTyC M NMOAroTBeHoCTa 3a 6pak (ca. 8). Cno-
pes HeKoM, ce cMeTa AeKa KO/IKy e norosema
M/104KaTa — TO/IKy NMoBeKe ,,Bpeau’ }eHaTa, na
COO/ABETHO Ha TOa Hej3uHaTa Gpamuanja gobmea
6poj Ha roeesa. MeryToa, oBa CTaHOBMLUTE Ce
HagMWHYBa BO COBpeMeHaTa aHTpono/ioruja u
Ce yKarkyBa noBeKe Ha COLMja/IHMOT KapaKTep Crmka 7
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Ha M/104KNTE€ U HUBHOTO WUCTAKHY-
Bare Ha CMMOO/IMYKUTE acrneKTU Ha
ni1o4gHocta. McTo Taka, HoceweTo
MNOYKM € 3HaK Ha AOCTOMHCTBO U
eneraHumja, Kom ce maHudecTnpaar
1 Npn O4AE€HETO Ha XEHUTE LUITO HUB
v HocarT (T.e. TMe He OBO3MOXKyBaaT
6p3u v Har/IM ABUXKEHA).

MoKpaj C/AMKareTo, CKapu-
duKaumjaTa U MUPCHHrOT, HApOAOT
Cypv 1 yKpacyBa CBOWTe Te/sa U CO
KO/IOPUTEH HakuT. TyKa cnaraaT noeAgHOCTaBHU GOpMU Ha FepaaHu, 6esesuuu, Ha-
YWHULH, KaKO U YKpaCeHU IMUHEHU NM/IOHKKU U YMBUU 3a YCHU U YLLIN. l‘ep,a,aHMTe ce
n3paboTeHM Og MOHUCTA CO CMHA, ¥KO/Ta, LipBeHa, LpHa 1 6ena 60ja nam nak og, ea-
HOCTaBHa M/IaCTUYHA XMLA, KOM HeKoralll ce peaart roseke Ha 6poj 3a ga ce gobue
MACUBHOCT. Ha c/iMyeH HaurH ce uspaboTyBaat 1 benesunuure, aogeKa Mery naoyec-
TUTE NMPUCYTHU C€ U TEOMETPUCKM MOTHUBMU. [TOKpaj OHME 04 MOHWCT], Ce n3paboTyBa-
aT n 6enesunum og 6akapHa *uua Koja co TOpAMpareTo’ Moxe aa gobue 1 noronema
LWMPWHA. HayLWHULMTE O OpraHCKu 404aTOLM Ce PETKM, @ OYeCTOo ce 3paboTysaat
O/, I/IMHA, UCTO KaKo M N/104KMTe. Ha HUB HeKorall MMa KpUBO/IMHUCKU W MPaBO/IMHU-
CKM BPEXaHW MOTUBM OPraHU3MpaHu BO eAHa W/U MOBEKE KOMMO3ULMCKU Lie/IMHU,
MAKO He e MO3HATO Aa/IM OCBEH €CTeTCKa, TMe MMAAT U CEMMOTUYKA Yy/I0ra.

Camnka 8

3a pa3/MKa og AeKopaumuTe Ha TenoTo, obsekata Ha HapogoT Cypu e npu-
/IMYHO CKPOMHa. MaKo 1 Taa CoApPKU OApeaeH KO/I0pUT, Cenak Ha Hea He M ce npwu-
£,aBa ro/1eMO 3Ha4YeHe U YeCTO € MOHOXPOMHA WM BO WTpadTu. Kaj MOHOXpOMHaTa
06/1eka 0cobeHO fOMMHMPA TUPKM3HATA 60ja (CO CMHKaBM U 3e/1€HMKaBK HUjaHCH),
A0/eKa OHaa Co WTpadTH COAPKM NOoBeKe Bapujaummn 1 6om. McToTo ce ogHecyBa
W 3a rpHYapujaTa Koja e npeTexKHO PpyHKLMOHA/IHA U peTKO YKpacyBaHa. Ha noseke-
TO BUA0BMU Caf0Bu, HApoaoT Cypu He C/IMKa HUTY BPeXyBa HEKaKBU MOTUBMU, TYKY
€/MHCTBEHO I'1 M0/13yBa OBMeE NpeAMEeTH 3a NPaKTU4HM paboTu, 6e3 aa ro ucTakHyBa
COMCTBEHUOT WUAEHTUTET NPeKy HMUB (KaKO LUTO € C/Y4ajoT CO C/IMKaMbeTO TeAa, Ae-
KOPUPAHETO M/104KM U KONIOPUTOT Ha repgaHuTe). Toa NMoKaKyBa AeKa The MHOry
noBeKe NpeAnMCTBO MM faBaaT Ha PYHKLMOHA/IHOCTA Ha NpeAMeTUTe U ecTeTUKa-
Ta Ha Te/10TO, OTKO/IKY Ha CUMOO/IMYKMTE U COLMja/IHUTE MOPAKM LUTO MOXKAT Aa ce
MaHudecTMpaaT NpeKy HMBHOTO aeKkopupare. Cenak, 0bpeaHUOT U pe/MrMCKUOT
XMBOT Ha CypuTe, MaKO HaBUAYM CKPOMEH, cenak COAPKM OApeAeHN CEMUOTUYKK
KOMIMOHEHTW.

1 TeXHUKa Ha yKpacyBatbe MeTa/lHu NpeAmeTH (Mpeg, Cé HAKMT) LWTO BK/Y4yBa U3BUTKYBakb€e Ha
/leHTa WM KOHeL, LUTO 4aBa geKopaTuBeH epeKT KOj MOTCeTyBa Ha jaske UK Ha CKpasiHa /1eHTa.

PUTYA/U U PEIMTUIA

Peuncu cute ropeHaBeseHn eneMeHTU Ha 6oere Ha TeN10To, CKapuduKaLlmja-
Ta M MUPCUMHIOT MUMAAT CBOj yAen 1 Bo obpeaHuTe cdepm Ha HapogoT Cypu. Mako
[eHeC C/IMKakeTO HAa Te/I0TO MMa Npey, Ce eCTETCKM KapaKTep, Ha 0Baa NPakTMKa U
npeTxogene OApeaeHU acneKkT KOM MMAaT 3alUTUTHUYKA, T.e. MeAMLMHCKa NpUpo-
Aa. lpeMaykyBarbeTOo Ha Te/10TO CO 3eMmja M nenes og, eneLlku UMasio NPeBEHTMBHA
dyHKUMja 04, HAABOPELLHU BAMjaHMja U ©0/1eCTU, Ma CO Or/1es Ha Toa wTo CypuTe Ha
3emjaTa M r/iMHaTa M 4aBaaT M YOBEYKM KapaKTep, HECOMHEHO e AeKa Toa 406ma1o u
CEMUOTHYKM obenexja. MpemaykyBareTo Ha Te/10TO HeKOoralll e NMPUAPYKEHO U CO
KO/IEKTUBHU U/IM MHTUMHM LLlepEMOHUMN BO KOM Lie/ITa e aa ce u3bpka 6osecta Tamy
04, Kage wTo Aowa. BkaydyyBameTo Ha neneata BO NMPeMayKyBareTO MCTO Taka
urpa 6utHa y/0ra, buaejkm ce cmeTa geKa Taa e noBp3aHa Co npeaumTe. 3aToa Kora
0/,aT Ha A0/ naT, TMe CTaBaaT MNere/ Ha I/1aBaTa, Co ue/ ga buaat 3alUTUTEHU 04
npeauuTe, a Kora Ke ce CpeTHaT CO POAHWMHM — CU MM A0NUpaaT NpeMayKaHuTe Yyesa
KaKO 3HaK Ha OCTBapeHa pOAHUHCKA BpCKa.

C/IMYHM KOMMOHEHTH, UCTO TaKa, Ceé MHKOPMOPMpPaHM BO CKapuduKaumjata u
MUPCUHIoT. N oBre moandUKaLmm Ha TeN0TO Ce OABMBAAT BO PAaMKUTE Ha pUTyaau
MPeKy Kou Ce yKakyBa Ha MPOMeEHaTa Ha CTaTyCOT M He PETKO COAPKaT coLumjaiHa
CMMO0/IMKa BO pamMKuTe Ha uaeHTUTeToT. CKapudmKaumjaTa ce npuMeHyBa Kaj *KeHu
wto Tpeba Aa ce MaxkaT uan Ko BeKe poau/e, Taka LITO Ce UCTaKHyBa HUBHATa HOBA
y/10ra, A0AEKa Kaj MaxuTe OBaa NpakTUKa NMOBTOPHO MMa jaBEH KapaKTep, YKaXy-
BajKM Ha 4OCTUrHYBarbaTa LITO HEKOj ' MOCTUrHa/ MpU 3alUTUTaTa Ha 3aedHuuaTa.
Toa ce ogHecyBa 1 Ha BMETHYBAHETO M/104Ka BO YCHUTE, KOja MOKPaj YKaKyBareTo
Ha OMLUTECTBEHWOT KapaKTep, Npyn 0bpegHOTO CTaBake UCTO Taka MMa 3a Luen Aa
ja aKLueHTMpa M N1I04HOCTA Ha XeHaTa LWTO ja HOCH, T.e. HEj3UHMOT PenpoAyKTUBEH
noTeHuujan.

Bo TOj KOHTEKCT BA1eryBaat n obpeauTte noep3aHun co 6pakoT, a BO KOU Ce ef-
HaKBO BK/1yHEHM U }KEHCKMUTE U MaLLKUTE MHAMBMAYW. HeKou og noropeHaBegeHuTe
MPaKTUKM Ce HajaBa 3a NOArOTBEHOCT Ha KEHUTE 33 MaXKeke 1 33 3pe/10CTa Ha MOM-
YMHbATa, @ KOM UM MPETXO0AAT Ha KO/EKTUBHMUTE 06pean Ha u3buparbe Ha mapTHepu-
Te. MMeHO, Mo ce30HaTa Ha A,0K40BW, Ce OpraHu3unpaat obpeam co gyesm (doHza), BO
KOM 1eBOjKMTe yKaXKyBaaT Ha MOCaKyBaHWTe napTHepu 3a 6pak. MoToa cieaat npero-
BOPM Mery cemejcTBaTa, Kora BCYLUHOCT HajMHOTy Ce AMCKYTMPa 3@ KBaHTUTETOT Ha
LAO0BOUTOKOT M OpPY»KjeTo LTO MOXKe ,,aa ce gobue’‘ 3a HeBecTaTa. [0 OBME NperoBo-
PV, KOM Ce CeKYHAAPHM BO OAHOC Ha M360pOT Ha A4,eB0ojKaTa U Hej3MHMOT NapTHep, ce
npucTanyBa KOH cBagbeHnTe obpean NpUAPYKEHU CO NeCHU, TaHL,0BU M MUBO, KOra
AeBojKaTa ce ynaTyBa BO CBOjaTa Ko/Mba, a Koja 1 npunara camo Hejze.

Kako wro 6elue 1 norope HaBeAeHO, Ha CBaAOeHUTE LLepeMOHUM UM MPEeTXOo-
AAT obpeanTe 00OH2d, KOW BK/y4yBaaT Aye/M CO CTanoBU Mery M/1aguTe MOMYMHbA
(cn. 9). TWe MpeTCTaByBaaT jaBHO MCTaKHyBake Ha GopHeHnTe BELUTUHM, @ KOM Yec-



TO A0BeAyBaaT A0 OpyTa/IHM KOH(AMKTYM LUTO 3aBPLLYBAAT M CO TELUKU Te/1IeCHM Mo-
Bpeau, v aypu u cMmpT. OBOj puTyan u nobesgaTta BO HEro HOCK ro/1eM MPeCTUNK
Kaj MOMUMHATa BO PaMKUTE HA CEMEjCTBOTO U MOLUMPOKATA 3ae4HMLA, @ UCTO TaKa
MM OBO3MOKYBa MO/IECHO A HajAaT KeHa LWTOo UM ce gonara (buaejku Ha gyenute
MPUCYCTBYBAAT U AEBOJKUTE LUTO He Ce MaskeHu). OMLTO 3eMeHO, 0OH2d pUTYyanoT
ja uctakHyBa 6opbeHocTta Ha CypuTe KoM Ce MOCTOjaHO U3/10KEHU Ha KOHP/IMKTU CO
COCeAHUTE HAPOAM, TaKa LITO NMPeKy OBME jaBHU U BpyTa/IHU LLepeMOHMU TUE ja MaHK-
dbecTupaaT HMBHaTa NOArOTBEHOCT Aa ja 3aLUTUTAT CBOjaTa 3aesHuLa.

MHTepecHO e LWTO BO OBMe 0bpean HUKOrall He ce KOHCYMMPA KMBOTUHCKO
MeCO 1 BOOMLUTO AOMALLHUTE }KMBOTHM PETKO ce ybuBaat. Tyka ocobeHo npumapHa
y/I0ra MMaaT roBeara, YMeLLTO }KPTBYBaHe Ce O/ABUBa NPY peTKK 0bpean 1 Toa camo
BO MCK/TYy4MTE/IHO 3Ha4ajHM NpuUroau. Kako Kaj 1yreTo, Taka v }KMBOTOT Ha }KUBOTHUTE
Ce noymTyBa, 0COBEHO aKo ce MMa NpeABUA HUBHUOT MPUAOHEC BO OAPKYBaHETO Ha
3aegHuLaTa. Bo 4OMEHOT Ha puTyannTe, BHaTpeLIHOCTa Ha Te/1aTa Ha rosegara ce
KOPUWCTM 3a raTame, A4ogeKa CO HUBHATa KpB ce npaeu cumbosamyka nypudurkaumja
Ha MeCTOTO Kazje LITO ce BpLuean 06peaHnoT YmH. CindHa dyHKLMja MMa 1 KpPBTa 04,
OBLMTE KOja ce MayKa Ha Te/10TO Ha OHKe LUTO MPUCYCTBYBa/Ie Ha norpeb, 0g4HOCHO
ro AOnMpasne NOYUMHATUOT OZ, HUBHUOT K/aH.

LlITo ce ogHecyBa A0 norpebyBareTo, TOA NPeTCTaByBa Taby YMH Ha KOj He
MOXKe CuTe ga npucycTayBaat. CypuTe cMeTaaT AeKa NoYMHaTaTa /IM4HOCT € HeYnCTa
M ornacHa 3a gonupame, na Toa € 403B0/IEHO Aa ro HarpaBaT CaMO OApeseHu Y/e-
HOBW O/, HErOBUOT K/aH (Mo WTO cieam nypudUKaLmjaTa Co KUBOTUHCKA KpB). Mo-
YMHATWUTE Ce XKazaT MeT AeHa, a 32 HEKOM LITO 0CODEHO ce MoYUTYBaaT — Ce NpaBu
e/HOro/AMLLIEH MOMEH, Ha KOj NPUCYCTBYBaaT MHOryMuHa. OBOj HacTaH e npugpy»KeH
co urparse (BO KOe € BK/YYEHO U OpY’Kje), KaKo U CO KPTBYBakbe rOBEA0 KOE Ce KOH-
CyMUpa 04, NPUCYTHUTE BO BEYEPHUTE 4aCOBU. MlaKO HEKOM UCTpaxyBaum cmeTaar
geka CypuTe He BepyBaaT BO KMBOT MO CMPTTa, HATY MaK BO KOHLENT C/IM4eH Ha
PajoT M NeKo/10T, Cenak OBOj HAPOA, M'M MOYUTYBA CBOMUTE MpeaLu, 3a KoM cMeTaaTt
A€Ka MMaaT ogpeseHa MOK aa B/MjaaT Bp3 34pasjeTo n 60ratcTBOTO Ha AyreTo.

McTo Taka, CypuTte BepyBaaT geKa nocTojaT U AyXOBH, a KO NpUAOHeCyBaaT
BO M0jaBaTa Ha 04pe/AeHU NPUPOAHHM MojaBu. 3aToa TUE YeCTO M ,,4uTaaT" necHuTe
M NeTOT Ha NTULMTE WM MaK ABMXKEHETO Ha APBO LITO ro ¢pp/aart, 3a ga MOXe Aa
npesBUAaT KakBa Nopaka npeHecyBaaT 4yXOBUTE U KOj 61 611 MCXOAOT 04 0apeseH
HacTaH. Cenak, Hajro/iemaTa MoK ja uma 60xkecTBOTO TyMy, KOe ce Haora Ha HeboTo.
He noctou CI'IELI,MC])VI‘-IGH KY/IT KOH OBa 60)-!-(ECTBO, MaKO TOa Cce CNOMHYBa BO MO/IUT-
BM U PUTYa/IHOTO neetre. Bo ogHOC Ha Tymy, r1aBHaTa y/0ra ja MMa NoCpe/AHUKOT,
OZHOCHO Nor/i1aBapoT (KoMopy), Koj BoeAHO 1Ma 1 obpesHa PpyHKLMja, a Co uuja no-
MOLL Ce KOMYHMLIMPA CO 0Ba 60KeCTBO Kora Tpeba Aa ce NMoBuKa A0XK[, pacTerbe Ha
3eMjo/.e/ICKUTE Ky/AITYpU U XKUBOTHWUTE UM Aa ce 3anpaT 60/1ecTuTe U HaesanTe Ha
MHCEKTU. 3a P3/IMKa O, MHOTY APYrv adpUKaHCKM Hapoau, Kaj CypuTe He nocTojaTt
¢durypatuBHM popmm (CKyANTypU) KOU CE€ KOPUCTAT KAKO MPUAPYKHU PENUTMCKU
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nan obpesaHu npegmeTtu. Hekou og,
MoCTapuUTe MaXXM M >KeHU npasat
aMy/1eTM MaruMcky 3a ga npugoHecat
BO /bybOOBTa W/ MaK Aa M1 3alwTmTar
OHMe LITO naTyBaat. Mako nocroene
0bMaM OBOj Hapo4 Aa Ce XpUCTWja-
HU3MPa, OCBEH BO pPeTkM ciyyau, Cy-
pUTe CU 1 NMOYMTYBAAT COMNCTBEHUTE
BepyBatba ¥ M NMpPaKTUKyBaaT CcTapu-
Te 0buyam (gypv v Kora eTuornckaTa
B/1ACT HUB ' 3abpaHyBa nopaaw 6py-

Ta/HUOT KapakTep). Crmka 9

MOAEPHU3AUMIA

FopeHaBegeHUOT 0bpes 0oH2d, KOj € DOjKOTUPaH Of ApPrKaBaTa, € CaMo pu-
Tya/Ha MaHudecTaumja Ha BOOOUYaeHNTe CUTyaLmMu BO CeKojaHeBMeTO Ha CypuTe,
O/HOCHO Ha MOCTOjaHWUTe KOHP/IMKTU CO OKO/IHUTE Hapoau. COOYEeHM CO OrpaHUyeHn-
OT MPOCTOP 3a CTOYAPCTBO M MOgepHM3auujaTa Ha ETmonuja, oBOj Hapo4, NocTojaHo
MOpa 4a r'M MeHyBa rpaHuLMTe Ha CBojaTa TepuTopuja. Toa e, npeg, Ce, npesu3BuKa-
HO OZ MOCTOjaHaTa M3rpasba Ha naTuwiTa U GpaHu Ha peKkUTe KoM 3HAYUTE/THO B/Wja-
aT BP3 CTabuIHOCTa Mery KOMLUMCKUTE HapOoAUu BO AO/IMHATa Ha pekaTta Omo. Ume-
HO, rpajereTo Ha bpaHuTe 3ema aen 04 TepuTopujaTa Ha OBUE HAPOAM, Kade LWTO
BCYLUHOCT FO HOCAT A40OUTOKOT Ha Maceme, HO UCTO TaKa U 04, MeCTOTO Kazje LITO ce
HaoraaT M pecypcu 3a HMBEeH ONcTaHoK. Kako pesy/iTaT Ha Toa, The Mopa aa H6apaat
HOBW NPOCTOPU 32 OBUE CTOMAHCKM Lie/11, MOPa/AM LUTO HaB/leryBaaT BO TEpUTOpUnTE
Ha ApyruTe HapoAM.

3atoa CypuTe ce BO NOCTOjaHU KOHGAMKTU CO HapoguTe HjaHratom, Ausu, Tu-
LIaHa 1 Tonoca, a CO KOM HajYecTo ce CyAmnpaaTt nopaau npuctanoT A0 NacuLuTa Ha
KoM ro HocaT A0BUTOKOT. Bo Tne caydaun goara n o 60pbeHn akTMBHOCTU BO KOM
MMa U KPTBMU, LUITO BO r0/1€Ma Mepa € OBO3MOXEHO 04, KOPUCTEHETO Ha aBTOMATCKM
nyLwKu (Ka/ZaWHUKOBK), 06e36eaeHn NpeKy pasHu rpynu Kou y4ecTByBas/e Bo CyaaH-
CKaTa rparaHcka BojHa. Opy»kjeTo 0BO3MOXyBa Moro/semMa MoK BO KOHTpO/aTa Ha
TEepUTOPMUTE, HO MCTO TaKa Ce KOPUCTM U NMpu KparkbaTa, 0A4HOCHO oabpaHaTa Ha
A06UTOKOT (€. 10). TOa He PETKO C& KOPUCTU U NP NOrPeBHUTE pUTYyanu v cBagbute
CO KOM Ce UCKaXyBa NoYMTTa KOH NOYMHATUTE WM NOApLUKaTa.

OpyKjeTo e camo gen 04 TEeKOT Ha MOAepHU3aLujaTa, Koja HECOMHEHO He ro
3206MK0/lyBa HWUTY HapogoT Cypu. Mako MogepHM3auumjaTa e gaseky nocuiHa mery
ApyrvTe nonynaumu Bo AdpuKa, cenak 0Boj 0COOEHO U30/IMPaH Hapo4 He MOXe 4a
OCTaHe UMYH Ha 0bUAUTE Ha eTUOoNCKaTa B/Aaga Aa CO34a/4e COBpEMeHa M pa3BueHa
AprkaBa. Toa cekako ce 04pasyBa M BP3 }KMBOTOT HA apXauUyHWUTE 3ae/HULM, LUTO He



Tpeba aa ce corzeaa eAMHCTBEHO KaKo HeraTMBEH NpoLec, TYKY Kako AejCTBO Koe ja
MeHYBa HYBHATa aBTEHTUYHA KY/ATYPa, LUTO € HECOMHEHO MPUCYTHO Mery CuTe Hapo-
An BO cBeTOT 04 XIX Bek na HaBamy. Cenak, BO c1y4ajoT co Cypute mogepHusauujata
npuctanysa MHOry NoAoLHa 1 4ypy BO 9O-TUTE FOANHU O MUHATMOT BEK NMOYHYBA A3
Mma nooumraesHu epexTu.

ETnonckaTa B/1aga BO Noc/ieHUBE LLeCT geKaam ce obuayBsa Aa AejcTByBa Bp3
OBOj HapOA, MPEKY HeroBoO LUKO/YBArE U BK/AYHYBaE BO MHCTUTYLIMOHA/IHU PAMKM,
MeryToa MHOTY NMoro/1emo B/IMjaHue Bp3 HeroBaTta MOAepHM3aLmja MMa TpryBarbeTo
CO COCeAHUTE HAapOAM, aHFAXKMPAHETO Ha MPMBATHU M/1IAHTAXW, rpagereTo bpaHu
UTH. [locTojaT noBeKe MHMLMjaTMBU 332 GOpMUPatbe LIKO/U BO ce/laTta Ha CypuTe, a BO
HEeKOM O, HUB Te PYHKLIMOHUPAAT M AeHec. Ha TOj HauMH MA1aguTe 4/1€HOBM Ha OBaa
3ae4HULA Ce BKAYYEeHM BO MPOLLECOT Ha POPMAZHO UHTErpUpare CO HapoauTe BO
APPKABHUTE KY/ATYPHU U NOAUTUYKM nepcnekTusu. Og Apyra CTpaHa, KOMYHUKaLWja-
Ta npeky Tprosuja (BO Koja pa3mMeHaTa ce HamyLiTa U ce MeHyBa co ynoTpebaTa Ha
rMapu), UCTO TaKa B/IMjae Ha OCOBPEMEHYBaHETO Ha apXanyHUTe HapoAK. 3a Toa npw-
AOHecyBa 1 paboTtaTta Ha BpojHUTE 3eMjoAe/1CKM MAAHTAXM, LUTO HA HEKOj HA4YMH ro
$opmannsmnpa u 04HOCOT KOH AOMALLHWUTE MPUXOAM U B/IMjae BP3 HaMyLUTakeTO Ha
TPaAMLMOHA/IHUTE CTOMAHCKM FPaHKM NMpeKy Ko ce obe3beayBasa ersucteHumjaTa.

Cenak, egHa og HajHOBUTE GOPMM HAa MOAEPHM3aLMja € TYPU3MOT KOj MOKaKy-
Ba 3r0/IEMEH MHTEH3UTET BO OAHOC Ha U30/IMpaHnTe Hapoau Bo AdpuKka. Bogenu og,
/byOONMUTCTBOTO A@ Ce CPETHAT CO CE YLUTE NPUCYTHUTE apXauyHU HapoAM, TYpUCTUTE
04, pa3Hu 3eMju 1 noceTyBaat CypuTe M OCTaHATUTE HApOAM BO €THUYKATA rpyna
CypMa, KOM UMaaT 3a4p*KaHo Ae/ 04 TPAAMLMOHAHUOT HauMH Ha XkuBeere. OBa, 04
e/jHa CTpaHa, 0BO3MOXKYBa /a Ce A03Hae rnoBeKe 3a Ky/ATypaTa Ha CypuTe U HMBHaTa
aBTEHTWUYHOCT, 3 04, APYra AejCTBYBA U BP3 HUBHUOT UAEHTUTET. Mako nocTojaTt peak-
LIMM 33 BAaKBUTE ,,er30TUYHM aBAHTYpU*, cenak 0BOj NpoLiec € HeMUHOBEH U 61 (1 ce
yLUITe e) MPUCYTEH BO MHOTY A,e/10BM 04, cBeTOT (na aypu v Bo EBpona u CAZL). Ha Toj
HAYMH, TYPU3MOT € CaMO e/eH Ae/ O, LLe/IOKYNHUOT CUCTEM Ha MOAEepPHM3aLMja, KOj
[,0KO/IKY Ce MOCTaBM BO BUCTMHCKA HAaCOKa, MOXe Aa MPUAOHECe KOH 3aC/yKeHnTe
npasa Ha CypuTe 1 BOe/AHO KOH 3a4yByBarb€e Ha HUBHUTE TPaAULMU.

CYPUTE BO MY3EJ

MMajku ro npeasua, apXaudHUOT KMBOT Ha HAapoaoT Cypu U HErOBOTO COOYY-
Barbe CO MOAEepHU3aumjaTa, Helle HEOMXOAHO Aa Ce HampaBu M3100a Ha Koja Ke
Ce NpeTCcTaBW HeroBaTa YHUMKATHOCT CO Noc/1eAHuUTe 046/1ecoum Ha HeroaTa 13Bo-
HpegHa Ky/Typa. lopaan T0a, 0Baa M3/10xKba e 06Uy Aa ce NpUKaxKe XKUBOTOT KOj
nocreneHo 6/1e,a,Hee npeg CoBpeMeHUTE NO/IMTUYKKU, EKOHOMCKU U ONWTECTBEHU
npouecu. BepojaTHo 3a HeKO/IKY deKaam CypuTe LLe/10CHO Ke ce MHTerpupaat BO MH-
CTUTYLMOHA/IHUTE MHMLMjaTUBM HA €TUONCKaTa B/1a4a v NoCcTerneHo cBojaTta Ky/ATypa
Ke ja cBeAaT Ha HMBO Ha GOAK/I0P, KaKO LLTO TOQA € C1Y4ajoT CO MHOTY Hapoau BO Ad-
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PVKa, HO M Ha APYrUTe KOHTUHEHTU (BKAYYUTE/IHO M EBpoNa Kage LITO Ga/ikaHCKuTe,
CKaHAMHABCKUTE, MUPUHE]jCKUTE U APYrM HApOAM CBOUTE TpaauLmu i adupmupaat
npeKy $O/IK/I0PHU APYLUITBA, OPraHu3aLmMu U MaHudecTaumu).

Bo Taa cmucna, npea aa ce npeTBopu BO GpeCcTUBA/ICKM TPEHA, KyATypaTa Ha
CypwTe, 6apem OHaKBa KaKBa LUTO TWEe CaKaaT Aa HY ja NPUKaXKaT HaM, € HEOMXOAHO
£a Ce NpeTCcTaBu npey, yreTo Kou ce /bYOOMNUTHU 33 apXaniHUTe HapoAM W/M MakK
MMaaT MOYUT KOH OBME UCKOHCKM GOPMM Ha XKMBOT LUTO €r3aucTmpaat uijagHuLm ro-
AVHU. 3aT0a, n3/10K06aTa NpeTCcTaByBa e4eH CKPOMEH 00U/ Aa Ce NpUKaxke Ha e4HOo
MecTo yH6aBMHATa Ha OBOj HAPOA, KaKo BO AOMEHOT Ha HUBHUOT M3r/1ed, Taka U BO
O/AHOC Ha HUBHUOT CTPEMEXK 33 3a4yBYBae Ha CONCTBEHWTE Tpaguumn. OBaa ybasu-
Ha Ha HUBHATA XeCTOKa NpPMUpOAa, e/1eraHumja u UCTPAjHOCT MOXKeE 43 BOCXUTU MHO-
FYMUWHA U 43 MM 3anHTepecupa yLuTe noBeKe 3a XmnBoToT Ha CypuTte. CeKako, BO Toa
Hajrosniem yaen umaat poTtorpadumTe Ha buajaHa JypyKOBCKM M Hej3MHaTa xpabpocT
£ ro pU3MKyBa *MBOTOT 3a 42 HWM OBO3MOXM A3 Ce 3arno3HaeMe CO YHUKATHOCTa Ha
OBOj Hapog,

Kopucmerama bubauozpaduja e npunoxiceHd Ha Kpajom o0 08d noz/asje

\w// Caunka 10
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Goce Naumov

Painted Bodies and Fierce Souls:
SUrl People of Ethiopid

When Africa is considered, it usually regards the peoples popularized in
the Western culture. It concerns the nations well-known through documenta-
ries, popular films, scientific journals, journalist articles or ethnological exhibi-
tions, including those living in Kenya, Sudan, Mali, Nigeria, Cameroon, Congo,
South Africa, Algeria, Egypt and others as well. In this sense, Western culture
favours certain populations that are specific by their appearance and the way of
life and which definitely knew it better, given the large number of peoples living
in Africa. This is often a result of the colonial history of European countries asso-
ciated with certain African regions, but it also stems from the sincere curiosity of
numerous scholars and adventurers who have sought to highlight the peculiari-
ties of different African societies.

In this process of interaction between the interests of the West and the
diversity of African cultures, many peoples of this continent remain not very
well known, which on the one hand is expected given their quantity or isolation.
Among them are Suri people who much later became part of ethnological stud-
ies and tourist tours in Africa. This is primarily due to their isolation, which in turn
leads to a more persistent retention of their authenticity in periods of significant
transformation, i.e. ‘modernization’ of many African peoples. Therefore, when it
comes to Suri people, they still have preserved various archaic elements through
which they are distinguished and stand out.

Suri people are part of a larger ethnic group called the Surma, which in-
cludes the Mursi and Me’en peoples. The Suri group includes three subgroups,
such as Timaga, Chai and Suri Baale, who share similar social characteristics,
but exist as different entities in this ethnic whole. Because of their similari-
ties the Suri are often identified with the Mursi, and are often generalized un-
der the name Surma, although both peoples emphasize their distinctiveness
and name. Such tensions in the domain of identity, as well as the uncertain
access to basic living resources (pastures, rivers and livestock) lead to frequent
conflicts between these peoples which is reflected in the territory changes in
which they live.

The Suri inhabit the south-western part of Ethiopia, that is, the region of
the lower part of Omo river valley (Fig. 1). This valley is recognized for some
of the first prehistoric forms of hominines (Australopithecus) and Homo sapiens,
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which is why it is protected and included in the UNESCO World Heritage List. Suri
and other peoples of the Surma group, in the same area — bordering between
Ethiopia and South Sudan, inhabit the provinces of Maji and Bero Shasha in the
Kefa region. Some of the groups within the Suri people live in the higher moun-
tainous areas (Baale), while others in the plains that provide wider range of pas-
tures and easier access to rivers (Tirma/Timaga and Chai).

As for their origin there are several theories which are primarily based
on oral traditions — as the only form of memorizing the historical events of
Suri. According the archaic tales, about 200 years ago this people moved from
present-day South Sudan to the northeast, which at times was intensified by
frequent migrations due to conflicts with neighbours, but also as a result of
the new Ethiopian government’s military actions in the late 19" century. As
a result, they lived in the Akobo region and then moved to mount Naita (or
Shologoy as Suri name it). In that sense, they gravitated in the area that now
borders South Sudan and Ethiopia, although at the time of their initial migra-
tions these countries and borders did not exist. Their origins within the regions
of South Sudan are also referred by the legends of Mursi people which believe
that they came from the same area, although they exclude their ethnic connec-
tion with the Suri. Later, with the formation of the Ethiopian state, these two
peoples will often occupy and change their territories due to the frequent mil-
itary conflicts of the Ethiopian army, which also affect the expulsion of tribal
peoples from their original habitations.

Despite the military pressures and Ethiopia’s attempts to formalize its
peoples the Suri remained autonomous without accepting the laws of this coun-
try — rather to maintain their archaic culture and social structure. Suri prevailed
even the colonial actions of Britain and Italy during the 20" century, which were
short-lived and led to Ethiopia being one of the few African countries that was
not colonized by European countries. All this has allowed the Suri people to re-
main unchanged for at least two centuries, although their forms of economic
and religious life indicate much longer traditions.

This authenticity of the Suri is mostly manifested in their appearance and
culture, through which they are recognized among adventurers and connoisseurs
of African peoples. It is most striking in the way they decorate their bodies and
the few rituals that are distinctive. Particular emphasis is placed on the painting
and embellishment of their bodies, as well as the rites of passage of young
members of the community, which often involve battles (Fig. 2). Of course, in
addition to these features there are others that are typical of Suri people which
will be explained below in several segments.



HOUSING

The Suri people, like most others in the Surma group, live in plains and
mountainous regions, depending on the primary economic activities and po-
litical conditions which affect the abandonment of particular territories. As an
agro-pastoral community, Suri prefer areas needed for sorghum and corn culti-
vation, where they establish permanent settlements, or areas suitable for their
cattle, consequently establishing so-called seasonal camps.

Their villages consist of 25 to 80 settlements with about 300 inhabitants,
although there are settlements with a population of about 2,000 individuals. Per-
manent houses are made of walls formed of wooden piles and intertwined rods
sometimes coated with clay (Fig. 3). Founded as circular bases, these walls are
covered with a reed roof, laid on wooden beams, which merge into a central
axis. The habitations usually are not large and without rooms, thus creating a
central space in which most of the domestic activities takes place. Since men are
allowed to have more than one wife, each of the women has the right to own
and reside in a dwelling socially connected with the husband. These settlements
are usually diffused, thus allowing each house to have its own garden, but also
a large public space where rituals and celebrations of the population take place.

As for the livestock camps the dwellings within consists of smaller circular
buildings raised of more massive wooden rods. Due to their short-lived nature,
this enables fast construction of the huts, as well as easy formation of new ones
in areas where more suitable pastures for their livestock can be found. These
seasonal settlements are mostly formed by the young members of the Suri peo-
ple, who are most often engaged in cattle herding, and therefore they are often
located about 6 to 8 hours walk from their villages.

SOCIETY

The Suri have a tribal structure and are an egalitarian society in which
there is no supreme ruler and no class structure based on origin (as in some oth-
er tribes). In any case, their community is organized on the basis of several clans,
in which there is a kinship within one clan, as well as chiefs — the oldest members
of the community, which have a primal function in ritual activities, but without
role in the executive decision making. The executive position is laid upon a coun-
cil composed only of men - representatives of several clans, while women have
the opportunity to participate in debates before and after council meetings.

However, Suri women have particular autonomy within the society and fam-
ily. As aresult of the gender-defined labour segments, women are mostly active in

agriculture and household’s maintenance, due to which they have the right to own
their own dwelling and garden that they take care of. They also own the pottery,
jewellery and the groceries they produce, for which they have the right to sell and
to dispose of with their own money or goods. Due to this lifestyle and social or-
ganization, the lineage is followed by the maternal line, although the clan is named
after one of the forefathers. This social structure indicates the specific social status
of women and their key role in the community and especially in the family.

This is reflected in the family organization as well, in which the man does
not have his own dwelling and access to women’s property, but stays temporarily
in each of his wives’ dwellings. This is primarily owed to the man’s work activities,
which mostly relate to hunting, agriculture and herding, thus separating him from
the primary economic activities within the settlement and the household. As a result
of men’s economic roles, they are categorized according to their social roles since
early age. For example, young boys (tegay) do not have full responsibility as adults
do and therefore are most engaged in cattle breeding and protection. Younger men
(rora) take part in decision-making and acquire this status through an initiation rite
that is held every 20 to 30 years. Experienced elders are part of the council through
which major decisions are made in the community, however, they have no executive
authority and cannot force other members to decide in their favour.

Given this organization of the Suri people it can be seen that they do not
have a centralized social structure, but different responsibilities are distributed
to several social groups, from the youngest to the oldest. This allowed them to
similarly approach the Ethiopian government and retain their autonomy. Con-
sequently, there are rarely official schools in their villages (although there have
been several attempts of formal education), no state institutions are present,
nor they pay taxes to the state or use any veterinary and agricultural benefits
from state institutions. This is how Suri managed to retain their authenticity, al-
though the modern world’s influences are obvious and act in some segments of
their lives (clothes, weapons, tools, etc.).

Economy

The Suri people are an agro-pastoral community that traditionally engag-
es in these economic activities, thus functioning as their primary form of exist-
ence. This important part of economy has the most valuable significance in the
whole economy, as well as in defining the social structure and ritual segments of
the community. It also greatly affects the places where settlements or seasonal
camps are formed, i.e. near the riverine fertile fields or the mountains’ foothills.

As for agriculture, it is primarily aimed at cultivating corn, sorghum (cere-
als), cabbage, beans, pumpkin, tobacco and cassava (root). Corn and sorghum



are commonly used to make flour which is processed on grinding stones to make
bread and porridge. In addition to cultivated plants, Suri also collect fruits from
shrubs and forests near their villages, where they also provide honey. Beer pro-
duction is another of their main industries, and it is largely sold to neighbouring
peoples living in the Omo river valley. Women are most often involved in agricul-
tural activities, although men are also engaged in clearing and burning (fertiliz-
ing) the space provided for fields and gardens or in their digging and ploughing.

Men are much more engaged in animal husbandry and hunting, bearing
in mind that they are performed far from the settlements and often the herds
need to be protected from theft. Cattle, goats and to a lesser extent, sheep are
mostly herded, and which, apart from being a food source are also considered as
a prestigious element. Therefore, cattle are rarely consumed and usually are an
integral part of the rituals as equivalent to the property of a particular family (Fig.
5). Men of many ages are involved in herding the livestock, although this activity is
mostly in the domain of younger members of the community (children and boys). In
addition to animal husbandry, men participate in the hunting of elephants, giraffes,
birds, wild cattle, leopards and other animals, of which besides meat, they use their
hair, feathers, teeth, hooves and fur to make various prestigious items or for trade.

Apart from agro-pastoral forms of economy, the Suri people are also in-
volved in the discovery and sale of gold. They wash the sand from the tributar-
ies of the Akobo river and select the gold from it, later selling it in the nearby
cities. This tradition is thought to have been inherited of the Dizi people, which
learned it through contacts with the Italians during their attempts to establish
themselves as one of the colonial powers in Africa in the 1930s. This is how Suri
developed another segment of economy - the trade, which in addition to gold,
much earlier involved and still includes the sale of agricultural crops, fur, jewel-
lery or pottery. In return, traders receive money, coffee, bananas, soap, cloth-
ing, or metal items that they do not produce themselves (blades, tools, razors,
and weapons). Trade is executed largely by women, especially with the products
they produce (ceramic vessels, bracelets, necklaces, fruits and tanned leather).

CULTURE

The uniqueness of Suri people is most emphasized through their identity
manifested in the forms of language, outlook, music, rituals, etc. It also sepa-
rates them within the Surma group, with whom they share similar characteris-
tics, but both have apparent differences. Such similarities and differences are
especially evident in the language that is close to that of the Mursi and Me’en
peoples. It belongs to the group of Surmic languages, i.e. in their south-eastern
subgroup, which is part of the East Sudan family of Nile Saharan languages. Suri
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are a monolingual community that predominantly speaks its own language, and
in rare cases only certain of its members communicate in the languages of their
neighbours, such as the Dizi, Nyangatom and Murle peoples.

Appearance is what makes Suri visually distinctive and authentic to some
extent. The decoration of their bodies, the scarification of the skin and the lips
piercing emphasize their specificity by which they are recognizable in the world.
Namely, young boys and girls decorate their bodies with various colours and
plant accessories that primarily have an aesthetic function (Fig. 6). It is unknown
if this practice previously had a symbolic character, although children are still
white painted - to protect themselves from negative influences. In any case, to-
day Suri show their creativity on their bodies by drawing linear, circular and radi-
al shapes in white, cream, black, blue and yellow colour. The various patterns are
densely and freely distributed throughout the torso and limbs, while in the facial
area they are more organized. Moreover, the face in some cases is completely
covered with white paint on which a creamy horizontal or cross-shaped stripe is
placed over the eyes and the nose. They can be additionally filled with circular,
linear and radial patterns or with dots in few colours.

There are many variations of these patterns and through them the aes-
thetic inventiveness that Suri rarely show in other art forms is manifested. How-
ever, many believe that behind the aesthetics of body painting there are oth-
er motives for this practice. Namely, in order to protect people from the sun,
thorns, insects and various infectious diseases, they coated themselves with clay
or ashes from animal dung, which even have a medical effect. In that sense, this
protective practice gradually entered the domain of beauty (especially impor-
tant for Suri), so the coating of the body developed into its complex decoration.

In addition to body painting, young girls and boys wear a variety of colour-
ful plant accessories or feathers which further enhances their creativity. These
are different flowers, leaves, branches or fruits that are shaped like garlands or
are inserted into the ears, jewellery or clothes. Their function is also purely aes-
thetic as the ritual aspects of these herbal supplements are unknown, although
it is possible that this practice was preceded by a symbolic role. These accesso-
ries, as well as body painting, fall within the main principles of Suri - the beauty
of the body. They try to enrich their body in many ways and emphasize its ele-
gance, including physical activity, dancing and hygiene.

In the domain of the symbolic aspects of body decoration, scarification and
piercing occupy a primary place among Suri. However, the symbolic aspects en-
compass more social spheres than apotropaic meaning, so that they relate more
to status and entrance into new social categories. Scarification is a painful act per-
formed with the help of a razor to remove part of the skin, previously swollen
with thorn stings. In that process, point and linear shapes are performed, most



often in the area of the chest, shoulder, back and less often on the belly (Fig. 7).
Among women, these ‘scars’ are made during rituals at different ages, when they
are young to mark the first menstruation and puberty, and later the readiness for
birth or belonging to a certain group. Among men, scarification is often done after
they have killed someone of the adversary peoples, thus proving their fearlessness
and reputation. In both sexes this act is public and aims to confront young individ-
uals with pain and blood as an integral part of the survival of Suri.

The elements of pain and beauty are also present in piercing, i.e. in the in-
sertion of a clay plate in the young women'’s lips. During puberty, girls have their
lower teeth extracted and their lower lip pierced, so that before the wedding a
plaque is placed indicating her status and readiness for marriage (Fig. 8). Accord-
ing to some scholars, it is believed that the bigger the plate, the more the woman
is ‘worth’, so accordingly her family gets a number of cattle. However, this view is
surpassed in modern anthropology and refers more to the social character of the
plates and their emphasis on the symbolic aspects of fertility. Also, wearing plates
is a sign of dignity and elegance, which is manifested in the walking of women who
wear them (i.e. they do not allow fast and abrupt movements).

In addition to painting, scarification and piercing, Suri decorate their bod-
ies with colourful jewellery. These include simpler shapes of necklaces, brace-
lets, earrings, as well as decorated clay plates, and lips and ears’ plugs. The neck-
laces are made of blue, yellow, red, black and white beads or of simple plastic
wire, which are sometimes lined up in numbers to get massiveness. Bracelets are
made in a similar way, while geometric patterns are present among the plates. In
addition to those made of beads, bracelets are also made of copper wire, which
can get wider by its winding. Organic additions are rare and are often made of
clay, just like plates. There are sometimes curvilinear and rectilinearly engraved
patterns on them, organized in one or more compositional units, although it is
unknown whether, apart from aesthetics, they also have a semiotic role.

Unlike body decorations, Suri’ clothing is quite modest. Although it is col-
ourful, it is not given much importance and is often monochrome or in stripes.
The monochrome clothing is especially dominated by the turquoise colour (with
bluish and greenish shades), while the one with stripes contains more variations
and colours. The same goes for the pottery which is mostly functional and rarely
decorated. On most pottery types Suri people do not paint or incise any patterns,
but only use these objects for practical purposes, without stressing their own iden-
tity through them (as is the case with body painting, plate decoration and necklace
colouring). This shows that they give much more priority to the objects’ function-
ality and the aesthetics of the body, than to the symbolic and social messages that
can be manifested through their decoration. However, the ritual and religious life
of Suri, although seemingly modest still contains certain semiotic components.
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RITUALS AND RELIGION

Almost all of the abovementioned elements of body painting, scarification
and piercing have their share in the ritual spheres of Suri. Although today body
painting has primarily an aesthetic character, this practice was preceded by cer-
tain aspects that have a protective, i.e. medical nature. Body coating with earth
and ashes from animal dung had a preventive function for external influences
and diseases, so since Suri attribute human character to earth and clay, it is un-
doubtedly that it also acquired semiotic features. Body coating is sometimes ac-
companied by collective or intimate ceremonies in which the goal is to drive out
the disease from where it came from. The inclusion of ashes in the coating also
plays an important role as it is thought to be related to ancestors. That is why
when they go on a long journey, they put ashes on their heads in order to be
protected from their ancestors, and when they meet relatives they touch their
painted foreheads as a sign of an established kinship.

Similar components are also incorporated in scarification and piercing.
These body modifications take place within the rituals through which the
change of status is indicated and often contain social symbolism within the
identity. Scarification is applied to women who are about to get married or
who have already given birth, thus highlighting their new role, while for men
this practice again has a public character indicating the achievements that
someone has made in protecting the community. The same applies to the in-
sertion of a plate in the lips, which in addition points out the social character,
during the ritual placement also aims to emphasize the fertility of the woman
who carries it, i.e. its reproductive potential.

In that context, the rituals related to marriage are included, and in which
both male and female individuals are equally involved. Some of the abovemen-
tioned practices announce the readiness of women to marry and the maturity
of boys, which precede the collective rituals of choosing partners. Namely, after
the rainy season, rituals with duels are organized (donga) in which the girls point
out the desired partners for their marriage. This is followed by negotiations be-
tween the families, when in fact the most discussed is the quantity of goods and
weapons that can be ‘obtained’ for the bride. After these negotiations which
are secondary regarding the choice of the girl and her partner, the wedding rites
take place accompanied by songs, dances and beer, when the girl heads to the
hut which belongs only to her.

As it was mentioned, wedding ceremonies are preceded by donga rituals,
which involve duels of stick battles among young boys (Fig. 9). They are a public
display of martial arts, often leading to brutal conflicts that end in serious bodily
injury or even death. This ritual and the victory in it means great prestige to the
boys within the family and the wider community, and also makes it easier for them



to find a woman they like (because the duels are attended also by unmarried girls).
In general, the donga ritual highlights the fighting spirit of Suri who are constantly
exposed to conflicts with neighbouring peoples, so that through these public and
brutal ceremonies they manifest their readiness to protect their community.

It is interesting that in these rituals animal meat is never consumed and in
general domestic animals are rarely killed. The cattle have a particularly primary
role here whose sacrifice takes place during rare rituals, and only on extremely
important occasions. Both humans and animals are respected, especially given
their contribution to the subsistence of the community. In the domain of rituals,
the inside of the cattle bodies is used for fortunetelling, while with their blood a
symbolic purification is made at the place where the ritual act was performed. A
similar function has sheep blood used as body coating on those who attended a
funeral, i.e. touched the deceased from their clan.

As for burial, it is a taboo act that not everyone can attend. Suri consider
the deceased to be unclean and dangerous to touch, so only certain members
of its clan are allowed to do so (followed by purification with animal blood). The
dead are mourned for five days, and for some who are especially respected, a
one-year memorial service is held, attended by many. This event is accompanied
by dancing (which includes weapons), as well as by sacrificing cattle consumed
by those present in the evening. Although some scholars believe that Suri do not
believe in life after death, nor in a concept similar to heaven and hell, these peo-
ple still respect their ancestors, who they believe have some power to influence
people’s health and wealth.

Suri also believe that ghosts exist which contribute to the appearance of
certain natural phenomena. That is why they often ‘read’ the songs and the flight
of the birds or the movement of the tree that they throw, so that they can predict
what message the ghosts convey and what would be the outcome of a certain
event. However, the greatest power has the Tumu deity who resides in the sky.
Thereis no specific cult of this deity, although it is mentioned in prayers and ritual
singing. In relation to Tumu, the mainrole is played by the mediator, i.e. the head
(komoru) who also has a ritual function, and with his help, he communicates
with this deity and when it should rain, about the growth of agricultural crops
and animals or to end diseases and insect infestations. Unlike many other African
peoples, there are no figurative forms (sculptures) within Suri culture that are
used as accompanying religious or ritual objects. Some older men and women
make amulets to magically contribute in love or to protect travelers. Although
there have been attempts to convert these people to Christianity, successful only
in rare cases, Suri respect their own beliefs and practice the old customs (even
when the Ethiopian government forbids them because of their brutal nature).

A
2)

MODERNIZATION

The abovementioned ritual — donga, which is boycotted by the state, is
only a ritual manifestation of the usual situations in Suri daily life, i.e. the con-
stant conflicts with the surrounding peoples. Faced with limited animal pastures
and the modernization of Ethiopia, this people must constantly change their ter-
ritory borders. This is primarily due to the constant construction of roads and
river dams that significantly affect the stability among neighbouring peoples in
Omo river valley. Namely, the dams’ construction takes part of the territory of
these peoples, where they actually bring the cattle for grazing, but also from the
areas where there are their survival resources. As a result, they must seek new
territories for these economic needs, which is why they enter the territories of
other peoples.

That is why Suri are in constant conflict with the peoples of Nyangatom,
Dizi, Tishana and Toposa, with whom they often clash over access to the pastures
on which they carry their cattle. In those cases, there are also combat activities in
which there are casualties, largely caused by the use of automatic rifles (Kalash-
nikovs), provided through various groups that participated in the Sudanese Civil
War. Weapons provide greater power in the control of territories, but are also
used in theft, i.e. defence of cattle (Fig. 10). It is often used in funeral rites and
weddings to pay homage to the deceased or support the couple.

Weapons are only a part of the modernization process that undoubted-
ly does not bypass Suri people either. Although modernization is far stronger
among other populations in Africa, this particularly isolated people cannot re-
main immune to the Ethiopian government’s attempts to create a modern and
developed state. It certainly reflects on the life of archaic communities, which
should not be seen only as a negative process, but as an action that changes
their authentic culture, which is undoubtedly present among all nations in the
world from the 19th century onwards. However, in Suri case the modernization
came much later and even in the 1990s it began to have more apparent effects.

For the last six decades, the Ethiopian government has been trying to in-
fluence this people through their education and institutional involvement, but
their modernization has been greatly influenced by trade with neighbouring
peoples, the engagement of private plantations, the construction of dams, and
so on. There are several initiatives to establish schools in Suri villages, and some
of them still function today. Thus, the young members of this community are
involved in the process of people’s formal integration in the states’ cultural and
political perspectives. On the other hand, communication provided with trade
(in which exchange is abandoned and changed with money), also influences the
modernization of archaic peoples. The work of the numerous agricultural planta-
tions also contributes to that, which in a way formalizes the attitude towards the
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domestic income and influences the abandonment of the traditional economy
through which the subsistence was provided.

However, one of the latest forms of modernization is tourism which is
showing an increasing intensity in relation to the isolated peoples of Africa. Driv-
en by curiosity to meet the still present archaic peoples tourists from various
countries visit Suri and other peoples in the Surma ethnic group, who have re-
tained some of the traditional life. This, on one hand, makes it possible to learn
more about Suri culture and their authenticity, and on the other hand, it affects
their identity. Although there are reactions to such ‘exotic adventures’, this pro-
cess is inevitable and has been (and still is) present in many parts of the world
(and even in Europe and in the United States of America). Thus, tourism is only
one element of the overall system of modernization, which if set in the proper
direction can contribute to the deserved rights of Suri and also to the preserva-
tion of their traditions.

SURI IN MUSEUM

Given the archaic life of Suri people and their confrontation with moderni-
zation, it was necessary to create an exhibition that would present their unique-
ness and the latest reflections of their extraordinary culture. Therefore, this ex-
hibition is an attempt to show the life that is gradually fading before the modern
political, economic and social processes. It is likely that in a few decades Suri
will be fully integrated into the Ethiopian government’s institutional initiatives
and gradually reduce their culture to the level of folklore, as is the case with
many peoples in Africa and other continents (including Europe where Balkans,
Scandinavian, Iberian and other peoples affirm their traditions through folklore
societies, organizations and manifestations).

In that sense, before it becomes a festival trend, the Suri culture at least
as they want to present it to us, needs to be exposed to people who are curious
about archaic communities or have respect for these primordial living forms that
has existed for thousands of years. Therefore, the exhibition is a modest attempt
to show in one place the beauty of this people, both in terms of their appearance
and in terms of their desire to preserve its own traditions. This beauty of their
fierce nature, elegance and perseverance can amaze many and make them even
more interested in Suri life. Of course, the photos of Biljana Jurukovski and risk-
ing her life to enable us to get acquainted with the uniqueness of this people
contributes mostly in that.
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