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MounTyBaHu,

MM MPETCTaBYBa roneMo 3a40BoNcTso 1 yecT wro HY My3ej Ha MakenoHuja v My3ejoT Ha adypuKaHCKa yMETHOCT
o benrpap ja npoanabouysaat cBojata copaboTka, Co peanusalujata Ha usnoxbata ,[lyxosute Ha Adpuka:
pUTyaNHa 3anagHoadpukaHcka yMeTHocT", OBaa M3noxba OBO3MOXYBa 3a MPBMAT Mpej MakefoHCKaTa
nybnuka fa ce NpeTcTaBaT appUKaHCKUTE CKYNMTYPU M MACcKM, U BOOMLITO AyXOBHMOT CBET Ha HAPOAMTE WTO
ro HacenyBaaT 0BOj KOHTUHEHT. 3a Hac, AchpuKa Cé ylTe NpeTCcTaByBa faneyHo U HeLOBOMHO MO3HATO MeCTO,
TaKa WTO NpeKy oBaa M3noxba UMaMe peTka MOXHOCT Jia Ce 3arno3HaeMe co borataTa M MOLLHE KONOPUTHA
athpuKaHcKa yMeTHoCT. BoefHo, u3noxbata Hé BoBeyBa 1 BO Pa3NMUHOCTMTE Ha athpUKAHCKUTE HApoaM U
HUBHWTE PENUIMO3HM (HOPMM, MPOCNENEHM CO XMBOMMCHU TaHLUM M UCKIYUMTENHO KPeaTUBHO M3paboTeHu
MaCKM, CKyNTYpu 1 TKaeHMHM. TokMy OBMe NpeaMeTH, bnarofapeHue Ha MysejoT Ha adypuKaHCKaTa YMETHOCT,
Ke MMaMe NpunKKa 3a NpBnaT aa rv Buaume Bo MakenoHuja. OBoj My3ej uMa boraTa Konekwuuja Ha YMETHUUKM
npeaMetv o Adpuka, a 3a 0Baa NpUrofa Hanpasuja CeneKLmja Ha OHMe WTO Hajaobpo roBopaT 3a BapueTeToT
Ha BepyBatbaTa U 0bKyanuTe Ha adpUKaHCKUTE HAPOAM.

Bo oBaa npunmka, My fomxmMe roneMa bnarogapHocT Ha MUHUCTEPCTBOTO 3a KynTypa Ha Penybuka
MakefioHHja, Koe ja BKNyuu oBaa u3noxba Bo lopuwHaTa MporpaMa, Kako M Ha HaluTe CMOH30pM KoM
MOMOrHaa BO Hej3MHaTa peanu3alyja.

[lononHuTeNHa TeXMHa Ha oBaa M3noxba Aasa M copabotkata co CKOMCKMOT Lie3- dhecTuBan, Koj e
efieH Off PBMTE LUTO 3aM0YHa fia ja BHECYBA athpuKaHCKaTa KynTypa Bo MakeZoHMja, MpeKy CBOjaTa KOHLEPTHa
nporpaMa. Ha oBoj thecTuBan HacTanysaa 6pojHM aMepUKaHCKM M appHKaHCKM Lie3-My3udapH, UCTaKHYBajKu
ja BpckaTa Mery LIe30T M TPafMLMOHANHATa My3uKa Of 0BOj er30TUYEH KOHTUHEHT. Bo Taa cMucna, u3noxbata
Bo HY My3ej Ha MakeioHuja 1 nporpaMaTa Ha CKONCKMOT Lie3-theCTHBAN Ke 0BO3MOXAT MOBTOPHO CrOjyBakbe
Ha athpUKAHCKMTE KOPEHM W HOBMTE HACOKM Ha Lie30T. BepysaM feka usnoxbata u dhectusanot Ke bugar
OANMYHA MOXHOCT 13 Ce 3aM03HaeMe CO PenMrnosHaTa yMeTHoCT Ha Adpuka 1 fia Y)XxuBaMe BO My3uKaTa WTO
MOTeKHyBa TOKMY 0f} 0BOj KOHTMHEHT.

M-p [opaaH Hukonos,
anpekTop Ha HY Mysej Ha MakepoHuja
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[TowwToBaHM,

BEJIMKA MM je YacT 1 3a0BO/bCTBO WTO My3ej MakesoHuje u Mysej adpuuke yMeTHoCTH M3 Beorpaga npoay6myjy
CBOjy capajtby peanusaumjom unoxoe ,[lyxou Adpuke: puTyanHa 3anasHoadpuuka yMETHOCT”, KOja NpBM
NyT Npejd MakefoHCKy NybauKy [OBOAM adpuuKe CKYNNTYpe M Macke, W YOMLITe AyXOBHW CBET HAPOAA KOju
Hace/baBajy 0Baj KOHTMHEHT. Adpuka 3a Hac oL MpeACTaB/ba yAabeH M He [LOBOSLHO MO3HAT Mpejeo, Tako Aa
HaM oBa M3n10x6a Aaje peTKy MOryhHOCT fia Ce YNo3HaMO C heHOM 6oraToM 1 KonopuUTHOM yMeTHoLhy. YBoau
HaC Y pa3HONMMKOCT apUUKMX HAPOZAA M HMXOBMX PEIMTMO3HUX hOPMM XKMBOMMCHUM MNIECOBUMA U M3Y3ETHO
KpeaTMBHO M3paheHMM MackaMa, CKyNnTypaMa M TKaHMHaMa. YNpaBo CKYNMType M Macke MpeAcTaBibajy
TeMaTcku hokyc oBe u3noxbe, a 3axBasmwyjyhu Mysejy adpuuke yMETHOCTH, MMaMO MPUAMKY MPBM MyT Aa WX
BUAMMO y Makenonuju. beorpagcku My3ej uMa boraty Konekumjy, a 3a 0By NPUAKKY HaMpaBuo je cenexkuujy
Koja Hajbosbe Mokasyje cBy pasHOBPCHOCT BepoBatkba M 06Muaja adppuuKMX Hapoza.

Benuky 3axsanHoct gyryjeMo MunucTapctsy kyntype Penybnuke MakeoHuje Koje je yBpcTuno oy u3noxby y
CBOj FOAMLUFM NPOrPaM, Kao M HaLUMM CMIOH30PKUMa KOjU CY MOMOITIM HeHY peanusaLmjy.

[lofaTHy TeXuHy 0BOj M3NOXOM daje u capadra ca ,CKOMCKUM Lie3 thecTuanoM”, Koju je Mehy npsuMa y
MakegoHuj1 noyeo Aa admpMuLLe adpuuky KynTypy. Ha 0Boj MaHUchecTaLmjm HacTynano je [oCTa aMepuuKuX
W athpuukMx M3BOHAua KojU Cy HarnaliaBanM Be3sy U3Mehy Lesa W TpaauUMoHaHe acpuuke Mysuke. Y TOM
cMucny, usnoxba y Mysejy MakeoHuje 1 nporpam ,,Ckonckor Lie3 dectnana” oMoryhuhe NoHOBO Cnajatbe
ahpuuKMX KOpeHa M HOBMX NpaBaLia liesa. BepyjeM fa he usnoxba u dectvsan buth ognmuHa MoryhHoCT Aa
Ce YMO3HaMO C PeNnrMo3HOM yMeTHowWhy Adpuke 1 [a Y)KMBaMO Y My3uL Koja MOTMYE Ca OBOT KOHTUHEHTA.

Mp ['opaaH Hukonos
avpekTop Myseja MakefoHuje
12

Dear guests,

it is a great honor and privilege that the Museum of Macedonia and the Museum of African Art from Belgrade
deepen the cooperation with the exhibition ‘Spirits of Africa: West African Ritual Art’. This exhibition is a first
presentation of African sculptures, masks, and the spiritual world of people inhabiting this continent in
front of the Macedonian audience. In our perception Africa is still a remote and insufficiently known place,
so this display is a rare possibility for us to get acquainted with the abundant and pretty colorful African art.
Moreover, it introduces us into the diversities of the African communities and their religious forms, followed
by vivid dances and outstandingly creatively made masks, sculptures and fabrics. Sculptures and masks are
particularly in the focus of the exhibition which owing to the Museum of African Art we are about to see. This
museum has a vast collection of artistic objects from Africa and for this occasion they selected those which
mostly reflect the variety of beliefs and customs of African people.

We would like to express our gratitude to the Ministry of Culture of the Republic of Macedonia for including
this exhibition into their program and to our sponsors for their support.

This exhibition acquires an additional value with the cooperation with Skopje Jazz Festival, which has been in-
troducing the African culture through their concerts for years. Numerous American and African jazz musicians
performed at this festival, emphasizing the relation between jazz and traditional music of this continent. In this
regard, the exhibition at the Museum of Macedonia and the program of Skopje Jazz Festival will enable once
again to merge the African roots and the new jazz directions. | believe that both the exhibition and the festival
will be an excellent opportunity to get acquainted with the religious art of Africa and to enjoy its music.

Gordan Nikolov, MA.
Director of NI Museum of Macedonia
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pBaTa M3NoXba Ha achpukaHCKa yMeTHOCT Bo MakedoHuja ce 6asupa Ha 36upkata Ha MysejoT Ha

athpuKaHCKa yMeTHOCT of benrpag v npep cé ce KOHUEHTPMPA Ha CKYNNTYPUTE M MacKMTe LITO Ce yno-

Tpebysane Bo pa3nuuHu puTyanu. BepojatHo, Hajnobap HaunH fa ce pa3depe AyxoT Ha AdpuKa e TokMy
Hej3uHaTa 00peHOCT U BapueTeT Ha NIOKANHUTE (HOPMM HA PENUTUCKUTE CUCTEMM BO KOMLUTO CE BMPEXEHM
CUTE eNEMEHTY Ha CBETOTO M cekynapHoTo. Of eiHa CTpaHa, PEeNMI1O3HOCTa M BepyBatbaTa Ha adpUKaHCKUTe
HapOAM Ce MOLUHE KOMMEKCHM KaTeropuy KOULTO € TELLKO fia ce 0boMWTaT Npeky efHa U3noxba, Ho of Apy-
ra, NPETCTaBYBaETO Ha NPEAMETH Off flyXOBHATA Chepa Ha 0BOj KOHTUHEHT HajAOCIEAHO FOBOPH 33 OHa LUTO €
CYLUTMHCKM BTKa€HO BO 0BMeE MomnynaLmu. TOKMY BO THE NPeAMETH Ce UHKOPMOpMpaHu HapaTUBHOTO 6OraTCTBO
W YMETHUUKUTE KanauMTeTM Ha 3anafHoathpuKaHCKMUTE 3eMjOAENCKM U NIOBEYKM 3ae[HMLM, WTO BOEAHO o
WNYCTPUPAAT MUCTUYHUOT CBET Ha IyXOBMTE BO KOWLUTO THE BEpyBaaT.

[la ce roBopv 3a AyxoBuTe Ha AdpHKa e ejHaKBO Ha HUBHOTO OTENOTBOPYBAHE BO (IUrYPUHM U MACcKM
WUNK, MaK, NPeKy kopeorpadhcka ApaMaTyprja Bo 0bpeaHuTe TaHUM. [lypu v Bo hopMa Ha 360poBM, NofeAHAK-
BO Ce MPMMeHyBa NPOLLECOT Ha MaTepujanu3upatbe Ha efieH 3arafloyeH CBET LWTO NOYMBA Ha NpaBMa WTO Ce
BMPEXyBaaT CO eT1Ka. TOKMy eTUKaTa € Ky4YHaTa KOMIMOHEHTA LUTO [0 COAPXKM KapaKTepoT Ha iYXOBMUTE M WITO
MOXe fla Ce UNyCTpupa npeky 360poBM, UCTO KaKo M Mpeky apTedhakTuTe M My3ukata. Bo Taa cMucna, aa ce
rOBOPY 3a AyX0BMTE Ha AcbpuKa 3HauM [1a Ce rOBOPYM 3a eTUKaTa Ha athPUKAHCKMTE HAPOAM, LUTO Ce UNYCTPH-
pana npeky obpeHaTa HapaLuja 1 pa3HUTE BUAOBM CKYNNTYPU M MACcKW KOPUCTEHM BO HUB. [lyxoBuTe bune (1
CE& yluTe Ce) NepLMnMpaHm Kako TPAHCLLEEHTHHM CYLITECTBA WTO Tpeba Aa rv nopaapxaT AobpuTe NOCTanKu Ha
nyreTo UM f1a ro KasHaT HUBHOTO HE[JONMUHO OJHECYBALE, 1d MM MOMOTHAT Ha 4OOPOHAMEPHUTE MM id UM
HaLLTEeTaT Ha OHMe LITO YKHaT 310. Ho, 3a MonecHo Aa ce pasbepat ynorute 1 akTUBHOCTUTE Ha JyXOBHTE, He-
onxoAHo buno Tve fa fo6MjaT YOBEUKM OBNMK MUNK, NaK, HUBHMOT KapaKTep AOMOJHUTENHO [a Ce HarMack Co
OpHaMEHTH, Ma AiypU U CO XMBOTUHCKM obenexja. OTTaMy NpousneryBaaT MHOLITBOTO Macku M CKYNNTYpU WTO
MPUKaXyBaaT Pa3IMUHK [yXOBM MOBP3aHK CO NPUPOJHUTE NojaBK, bOXeCTBaTa, NPeALUMTE UK CMPTTA, KOU
Tpeba 3 UM NOMOTHAT UM OIMOTHAT Ha OHME KOH KoM B1ne HaCOYEHM aKTMBHOCTUTE Ha AyxoBuTe (Thompson
1997).
OTTaMy, Hajaobap HauMH i Ce NpUKaXKe CBETOT Ha AyxoBuTe Ha AdpuKa e U3N0XYBaHETO Ha Npef-

MeTHTe BO KOMLITO Ce 0BOM/OTeHU. [Topaam Toa, 0Baa M3N0XHa ja UMa TOKMY Taa Lien, Aa T'M NPeTCTaBu Ha eHO
MECTO IyXOBMTE BO CKYNNTYPH ((hUrypuHM) M Macku, BOEAHO MCTAKHYBAjKM ja CNOXEHOCTA Ha adpuKaHCKMTe
PUTYanu 1 penuruckaTa HapaTMBHOCT. M noKpaj Toa WTo oBMe apTedhaKTyh BReryBaaT 1 BO cdhepata Ha yMeT-
HOCTa W COAPXaT COhUCTMLMPaHa eCTeTHKa, cenak usnoxbata ,[lyxosute Ha Adpuka“ ce KOHLEHTPMPA Ha
HUBHMOT PUTYaseH KapaKTep 1 ynorata Bo obpeaHaTa Hapauuja. Toa, npes c&, e nopaau (hakToT WTo OBUE
apTedakT Ce MPMMaAPHO HaMPaBeHM [1a ja KaHANM3MPaaT CBOjaTa Marucka MoK, BO penalmja co penuruckute
Hauena.

IMomedy gyxoeHoilio u peiipe3eHiliailiusHOWO

AdpuKaHCK1Te fyX0BM He Ce fLeTepMUHMPaAHa KaTeropuja LUTO MOXe eJHOCTABHO Aa Ce ONpefent u
fetnHupa. Tve MOXe Aa NpouM3NeryBaaT of Maruckute MOKM, fia Ce MoBp3aT CO NPeAUMTe, Aa TM 3aMeHyBaaT
boxecTBaTa, 1a Ce BO MHTEPaAKLMja CO CMPTTa, 1a C& OBOMNOTAT BO MPUPOAHUTE CUAM, fid BUAAT CyNCTUTYT Ha
HOBOPO/EHUMHATA M BOOMLUTO fia 6MAAT AN 0 MUTONOLIKATa Hapauuja M 0bpedHuTe akTMBHOCTH. Kako wwTo
MOXe [ia ce 3abenexu, Tue ce MHKOPMOPMPaHM BO CUTE CETMEHTH Ha XMBOTOT (Zypu M BO OHOj MOC/e CMPTTa)
W MPETCTaBYBaaT COCTABEH [1eN O CEKOjAHEBHUTE aKTMBHOCTH Ha NyFeTo. T1e MoCTojaHo Ce MPUCYTHH BO ad-
PUKAHCKMOT CBET M HENPeKMHATO ' KOOPAMHUPAAT MM KOHTPONMPAAT akTMBHOCTUTE Ha nyreTo (Dagan 1990;
Meyer 2001; Schmidt 2009).

W nokpaj Toa WTO NOCTOjaT BO [lyXOBHUTE Chepu M fleNnyBaaT BO OBO3EMHMOT CBET, Cenak adpukaH-
CKMTE HapOAM HUBHOTO MPMCYCTBO FO MMAAT OTENOTBOPEHO NMPEKY Pa3Hu NPEeAMETH, TaKa LUTO, Ha HEKOj HauMH,
THE W MaTepHjaNHo Ce NPMUCYTHU Hacekade Hu3 cenata. OnpeaMeTeHUTe AyXOBM Ce NPeTCTaBeHM Ha cTonbo-
BUTE Of KYKMTE, Ha BpaTUTe 0 aMbapuTe, Ha CTONUMHbATA 33 Cefiete, Ha NPMOOPOT 3a jadetbe, Ha AeTCKUTe
WUrpauku, Ha CKMMTapuTe, Ha TETOBUTE 3a Mepetbe, Ha BacTyHUTe 3a ofietbe, Ha TabnuTe 3a MPOPOKYBakE, Ha
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MY3MUYKMTE MHCTPYMEHTM, Ha KEPaMUUKMTE CafloBM, HA aNaTKMTE, Ha TKAEHUHWUTE, Ha HAKMUTOT, Ha OPYXXjeTo, Ha
yewunuTe 3a KOca M, CeKaKo, Ha CKYNNTYPUTE M MacKMTE LITO Ce U3N0XeHU Bo My3ej Ha MakefoHuja.
CKynnTypuTE M MacKMTE Ce NPeAMETUTE BO KOM HajYeCTO Ce MHKOPMOPUPaHH AyXOBMTE U KaKo pesyn-
TaT Ha T0a MCTUTE Ce HajMHOTY KOpUCTEHM BO 0bpeauTe. Of 0BME MPHUUMHM, THE CE CENEKTUPaHM TOKMY 3a 0Baa
unoxba, buaejkn Npeky HUB MOXe Aa Ce BUAM MUTOMOLIKOTO M CUMBONMUKOTO HOraTCTBO Ha adhpUKAHCKMTE
HapOZAM, MCMPen/eTeHO CO BPBHATA €CTETUKA Ha pe3baHuTe Tena v uua. Mpeky HUB MOXe Aa Ce YTBPAM Aeka
THe He npunaraaT Ha T.H. ,MPUMUTMBHA YMETHOCT", KaKO LUTO Ce MpUKaXyBaLle A0 HEOAaMHa, NMOPafAN HaaMe-
HUTE KONOHMjANMCTUUKM NEPCMEKTMBM Ha 3anafHuTe MHTeNekTyanuu. CoceM CnpoTMBHO, THe ce pednekcuja
Ha efiHa MMMPECMBHA W KOMMIEKCHA MUTOMOLIKA LieNIMHa, Koja CBOjOT MUCTULM3aM 0 BHECYBA BO MPeKpacHUTe
ABTEHTMYHM Urypu U haLmjanHuTe ekcnpecuu. Mako 6oraTu co 3Hauetba M Ynoru, apukaHCKMTe CKyNNTypH
W MacKu Ce MOLLUHE CUCTEMATMYHO pacnpedeneHu BO JOMEHOT Ha MOBEKETO MUTONOreMM M 06pesHU (YHKLMM.
Tre BOOMLUTO He Ce HauBHA eKCMIPECHja Ha PENMIUCKMOT MHCTUHKT, TYKY HAMpOTMB, COCEM JOCNEAHO MM UMUTH-
paaT 1 NOBTOPYBAAT (hYHKLMMTE HA pasHOBMAHHTE AyxoBu. Onpeseneru pUrypuHU M Macku cekorall ce OfiHe-
CyBaaT Ha KOHKPETHM [yXOBM M MUTCKM TMKOBM M HUKOTALL HE CE MELLAaT CO HUBHUTE OCTAHaTH eKBUBANIEHTM.
Toa, BO JOMEHOT Ha 0bpefuTe, KOMKY LITO € MOrpeLIHo, TOJKY € M 0MacHo. 3aT0a, BOCMOCTaBEH € MKOHOrpadhCku
pef, Koj LOCNEHO e MPeHeCyBaH U MOBTOPYBaH O/ MHOTY reHepaLmu Hapoay Bo 3anaaHa Adpuka, nopaam LWTo
W OCTaHyBa (hYHKLIMOHANEH NpH M3BEJYBAETO HA MHOLITBOTO PUTYau.
Cute oBMe apTechakTh UMaaT CBOja KOH-
KpETHa y/ora BO XXMBOTOT Ha HAPOAWTE BO 3anaHa
Adbpvika, off Kaie LT MOTEKHYBAAT W M3NOXeHUTe
MaCKu 1 ckynnTypu Bo Mysej Ha MakepoHuja. Tue
UMaaT cneumdmyHa (hyHKUMja BO JOMEHOT Ha ay-
XOBHUTE C(hepu W ETMUKUTE HOPMM, OFHOCHO M
MOBP3yBaaT 3eMHOTO W TPaHCLIEAEHTHOTO, Ma 3a-
T0A M Ha CIMYEH HauMH Ce NOCTaBeHM BO OBaa W3-
nox6a. M3noxeHuTe eKCroHaTH MM NpMKaXyBaaT
TOKMy OBMeE []Be KaTeropum, ofi efHa CTpaHa 3eM-
HaTa, NpeKy MrypuHUTE U MACKUTE Ha NNOJHOCTA,
3eMjOAeNCTBOTO M MPUPOJHUTE CUMM, @ Of Apyra
CTpaHa € TPaHCLeAEHTHOTO, MPETCTABEHO Mpeky
CMpTTa, 3MTe Ayxosu M npeaumte. Cekako, obe-
Te CTPaHM Ce eiHaKBO KOHCTPYKTUBHM M BaXKHM 33
athpUKaHCKWTE HAapOay, GMAejKM HMB TW MOBP3YBa-
aT [lyxOBMTE LUTO Ce OTENOTBOPEHM BO 0bpepHuTe
ckynnypu u Macku (Hellmich and Jordan 2015).

Ucitiopujaitia u 3HayajHociia Ha usnoxbaiia

AdbpuKaHCKUTE  [IyX0BM, OBOMNIOTEHU BO
CKYNNTYpU M Macky, Hemalle a NpucTUrHat Bo Ma-
KeZloHWja Aa He nocToelle My3ejoT Ha adhpuKaHcKa
yMeTHocT Bo benrpap, Cpbuja. Ooj My3ej, hopMupaH
B0 1977 rofmHa, BO BpeMeTo Kora Jyrocnasuja betue
fien o, [IBKereTo Ha HeBp3aHHTe, € eAMHCTBEHUOT
BO JyrouctouHa EBpona (¥ NoLumpoKo), KojLuTo Lienoc-
HO € MOCBETEH Ha Mpe3eHTUpatbe Ha adpuKaHCKaTa
KYNTYpa M1 COpXM apTedhakT eAMHCTBEHO Of OBOj
KOHTMHEHT. BaKBMOT eKCKNy3MBMTET My [1aBa YHUKa-

. ®uzypa Ha HebeceH Max ,,bnono buaH”, Hapog bayne, bpez Ha CnoHoeailia
TeH KapaKTep Mery My3euTe Bo EBpona.

Kocka, 36upka Ha MAY. (dhoitio Bnagumup Modoeux)
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My3ejoT Ha adpHKaHCKaTa YMETHOCT, KOjLTO € hopMMpaH of 36MpKaTa Ha AMNnoMaTHTe A-p 3ApaBko
v Bepa Meyap, Beke HEKONKY fieKafit MOCBETEHO M UCTPAXKYBA M U3NOXYBA athpUKAHCKMTE KYNTYpH, 1 TOa npe-
TEXHO OHWe Of] 3anaHuTe [IeN0BM Ha 0BOj KOHTUHEHT. MHMUMjanHaTa sbupka coapxena okony 1200 apTedhakTy
Ha HapOAMTE LUTO ieHeC XmBeaT Bo paMkuTe Ha beHuH, bperot Ha CnoHosata Kocka, [aHa, [BuHeja, KamepyH,
Manu, Hurepuja, CeHeran, Toro 1 apyru. BaksaTa KynTypHa pa3HONMKOCT Ha 0BOj PErMOH ce pedhnieKThpa 1 Bp3
6oraTCcTBOTO M BAPMETETOT HA MHOLITBOTO CKYNMTYPH, MAacKM, MUHCTPYMEHTH, TKAEHUHM, CaflOBH, HaKUT, Urpay-
KW W TEroBM LUTO Ce M3M0XYBAaT BO OBOj My3ej W Ce HaoraaT BO HeroBaTa 36MpKa. Te MpuKaXyBaaT pa3nnyHm
CerMeHTH 0ff CEKOjHEBHUOT 1 0OPEAHMOT XMBOT Ha 3aMaHOaPHUKAHCKMUTE HAPOAK, HO 0COBEHO JOMUHUpPaaT
AHTPONOMOPHMTE OMIYPUHM M MACKM LUTO MCTO TaKa M NpuKaXysaaT u ayxosuTe (Pecar 1989).

Bo Taa cMucna, npetcTaByBa 0cobeHa NpuBMIErija v YecT Aen of 0Bue adpUKaHCKM yXOBM Ha KpaTKO
[ia Ce Npecenat Bo MakefoHuja U 3aeiHO CO NPeAMETUTE Ha KoM Ce TUE MPUKaXKaHW, OBHOCHO CKYANTYpuTe U
MaCKMTe, 1a Ce M3NI0XAT Npef MakeAOHCKUTe rparaHu 1 CTpaHcKuTe TypucTu. Maejata 3a efiHa BakBa rocTyBay-
ka u3noxba MoTekHyBa ylTe Npef AeceTUHa FoAuHH, kora Bo My3ejoT Ha adypuKaHCKa YMETHOCT Ce BplueLle
WUCTPaXXyBatbe LITO MM MpoyJyBaLle apUKAHCKUTE CKYNNTYPU BO KOHTEKCT Ha NPeAMCTOPMCKUTE MPUHLMIM Ha
TeNecHocTa. Mako 13paboTyBaHu BO COCEMA Pa3NMUHM BPEMHLbA, Pa3feNeHu UNjafiHULM TOAMHM €QHO O ApY-
ro, cenak adppuKaHCcKaTa MUHUjaTypHa U MOHYMEHTaHa urypasHa niacT1Ka Nokaxysa MCKIyumuTeNnHo boratn
(hopMM Ha TenecHoCT. Te KOMKY LITO Ce CAMYHM, TOMKY CE M Pa3NIMYHM CO OHME BO €BPOMCKATa NpeanucTopHja.
[len of BU3YeNHUTE M CUMOONMUKMTE MPUHLMMK, HAYHATH BO MANEONIUTOT U HEONUTOT, MOXE [1a Ce CNIefaT U Mery
ahpUKAHCKMTE aHTPOMOMOPCHHM MPETCTaBM Ha MPEeALM, AyX0BM, HOXeCTBA, HATNPMPOAHM CHIM UTH. Ho, cekako,
THe 06MBAAT M COCEMa HOBM IMKOBHM M HAPATMBHM KOMMOHEHTM LUTO Ce Pa3BMBAAT BO COMMACHOCT CO PeNUriuTe
Y BEpyBatbaTa Ha 3eMjofIeNICKMTE U CTOYapCKuTe 3aefHMLM BO 3anaaHa Adpuka (Haymos 2015).

Mopaau T0a, He Tpeba Aa M3HeHaaM (aKTOT fieka eHa M3Noxba Ha adpuKaHCKa YMETHOCT ce op-
raHu3Mpa TokMy Bo My3ej Ha MakenoHuja. Mako MHOryMUHa by ce 3anpaluane 30LTO BOOMLITO CE U3N0XYBaA
athp1KaHCKa YMETHOCT Bo MakejoHHja, M Toa BO HaLMOHa/Ha YCTaHOBA, cenak Tpeba Aa ce MMa NpeaBua Aeka
e HEONXOAHO 0TBOPAkEe Ha MaKeJOHCKUTE My3eu KOH ApYruTe KYNTypH, 0COBEHO KOH OHMeE WTO Ce Aaneky of
onwTecTBeHMTe NpoLeck Ha bankaHoT. M nokpaj Toa WTO BO MaKeAOHCKUTE My3en HEKOrall Ce M3oXyBaaT
W NOJANeYHu KynTypH, cenak oBMe MHCTUTYLMM NPBEHCTBEHO Ce (OKYCMPaHM Ha HALMOHANHOTO KyNTypHO
Hacnepcto. Co Len fia fafeMe NPUAOHEC BO My3e0MoLUKaTa Pa3HONMMKOCT, CMeTaBMe fieka e KOPUCHO fa ce
OpraHu13Mpa efiHa BakBa M3n10x6ba Ha adypuKaHCKaTa YMETHOCT, Kajie 3a NpB naT Bo MakeoHMja Ke ce npeTcTa-
BAT KYNTYPHOTO M YMETHUUKOTO HOraTCTBO Off 0BOj laNeUeH KOHTUHEHT.

Mako adypuKaHCcKaTa KynTypa, Npeky CoBpeMeHaTa 1 TpaauLMOHaNHaTa My3uka, Kako 1 npeky fo-
KyMEHTapHUTE M UrpaHuTe (UIMOBM LUTO MM MPUKAXKYBAAT Hej3UHUTE HAPOAM, € PENaTUBHO NomMynapHa BO
MakefoHuja, 3a Hea MHOTY ManKy ce 3Hae M peTko ce npoydysa. OcBeH eruneTckaTa KynTypa, Koja Ha MHAM-
PEeKTEH HauMH buna NpUCyTHa BO aHTUKaTa Ha bankaHoT, HapoauTe Ha AdpuKa CKOPO BOOMLUTO He Ce NO3HATH
BO MakenoHuja. EquHCTBEHO ManybpojHUTE aBaHTYPMUCTH WITO MATYBAaT U CTYAEHTMTE MO eTHONMOrMja UMaaT
MOXHOCT 13 Ce CPETHAT CO Pa3HOBMAHOCTA Ha MaTepujanHaTa KynTypa Ha 0BOj KOHTUHEHT, f10ieKa OCTaHaTHTe
MaKeJ,OHCKM rparaHu1 HeMaaT MHOTY MPUIMKKM [a Ce 3ano3HaaT co 60raTcTBOTO Ha adpUKaHCKUTE 3aeAHULM.
Mopaau Toa, u3nox6ata ,[yxosute Ha Adpuka“, Bo HY Mysej Ha MakefoHuja, NpeTcTaByBa NpBa MOXHOCT
MaKe[OHCKHTe rparaHu U CTPAHCKMTE TypuUCTH of 6IMCKY i Ce CPeTHAT CO MPEKPACHUTE YMETHUYKM M3paboT-
KM Ha achpuKaHCKMUTE HapoaM. 3acera, OBa € W eiUHCTBEHATa NPUAMKA ia Ce HaBMe3e BO MUCTUYHMOT CBET Ha
athpUKAHCKMTE PENMrvM M [la Ce BUAM KaKBa Yiora UMane CKyNTypuTe U Mackute Bo obpeauTe.

Bo taa cMucna, copabotkata Mery My3ejoT Ha adpuKaHCKaTa yMeTHOCT 1 My3ej Ha MakeoHuja e mc-
KNyYMTENHO BaXKHA M NMpaBM roieM MCYEKOp 3a NIOKaNHaTa KynTypHa CLeHa BO OfHOC Ha M3NI0XYBaHeTo Ha OHa
LITO J0CEra Ce UnHelle Kako 0cobeHo flaneyHo 1 HenosHato. [loKonky achpuKkaHCcKuTe apTedhakTi bea euHCTBe-
HO ZOCTarHM CO NOCeTaTa Ha CBETCKUTE My3eu MM Ha CaMMOT KOHTUHEHT, Cera 3a NpBnaT TMe MOXe AUPEKTHO
[ia ce HabrbyayBaaT M KOHTEMNNMPAAT BO Make[OHCKM My3ej. Toa Ke 0BO3MOXM W MOTEMENHO 3an03HaBakbe CO
a(hpUKAHCKMTE KyNTYPH W HUBHMOT HAUMH Ha XKMBEEHE NPef OKOMY CefyMAECET FOANHM, AeNYMHO BO JOMEHOT
Ha KynTypHUTe obenexija, a MHOTY noBeKe BO CchepaTa Ha MUTOBMTE M BepyBatbaTa. Mako npeaTa u3noxoa Bo
MakeoH1ja NocBeTeHa Ha adhpuKaHCKaTa KynTypa Moxebu bu Tpebano aa buae of NOONWT KapakTep M Aa
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[1afie BOBef BO reorpachujaTa, UCTOpHjaTa M onwTecTBaTa BO AdpHKa, Cenak of KNy4HO 3Hauete e AMPEKTHO
[1a Ce NPETCTaBM OHa LUTO € KAPAKTEPUCTUUHO 33 0BOj KOHTMHEHT, a T0A, CEKAKO, € iYXOBHMOT CBET MO KOj CUTe
ro npenosHasaart. 3aToa, He CllyyajHo, 0Baa M3NOX0ba ce KOHLLEHTPMPA TOKMY Ha CKYNNTYpUTE M MacKMTe, Kako
ONMLIETBOPEHHE Ha iXOBMTE LITO Mrpase KiyyHa ynora Bo adppuKaHCKuUTe puTyanu 1 mutonoruja. Osue adppu-
KaHCKM [yXOBM 3a MPBMaT UMaaT NpUIMKa fia rocTyBaaT BO MakeZloHuja v npeKy pa3HOBUAHMTE apTedhakTu fa
MPeTCTaBaT HUBHUTE CUMOOMUKM KanaLMTETH.

AdppukaHckaitia kyniuypa u CKoickuoili ue3 gpeciuuean

BepojatHo efieH of npBuTe 061MAM fla Ce BHeCe AyXoT Ha Adpuka Bo MakeoHuja e TokMy Ckonckuot
Lie3-pecTuBan, Koj BeKe YeTUpM JeLeHun v BcapyBa adpuKaHCKUTE TpaaMUMM Ha MakedoHCKo Tno. Mako
LIe30T 1 hOPManHO e fieN of aMepUKaHCKaTa My3uKa, Cenak, HeroBoTo NoTekno e An1aboko BKOPeHeTo Bo Ad-
PUKa, 0AHOCHO BO Hej3uHUTE pUTMM M Menoamu. [oneM 6poj o My3udyapuTe WTO HacTanysane Ha CKonckuoT
Lie3-pecTMBan AMPEKTHO Ce MOBUKYBAAT Ha a)PUKAHCKMTE My3UUKM M UCTOPUCKM KOPEHM, a fleN Of HUB Ce
BKJlyYeHW W BO OBOrOAMLIHATA NpOrpaMa, Co LTo NMPOAO/KYBA OBaa TPAAMLIMjA Ha MOBP3AHOCT Mery Lie3oT 1
adpukaHckaTa My3uka (Belopeta 2011).

Mokpaj 6pojHuTe NereHAapHU My3uyapy WTO MHAMPEKTHO Ce MOBMKYBAaT Ha apuKaHCKaTa My3uKa,
BO paMkuTe Ha CKOMCKMOT Le3-(heCTuBa HacTanyBane MHOTY atipUKAHCKM YMETHULM KOW BO HajroneM 6poj
MOTeKHYBaaT ToKMy 0f 3anafHa Adpmka, Kaje BOeAHO ce M3paboTyBaHM M KOPUCTEHM CKYNNTYpUTE M MACKK-
Te BKNyyeHw Bo u3noxbata ,[lyxosute Ha Adpuka“. BpojoT Ha adpuKaHCKM My3uyapu WTO HacTanyBane BO
MaKe[10HMja 3HAUMTENHO e 3rofieMeH co peanusalmjata Ha O dhecT, ekBuBaneHToT Ha CKONCKMOT Lie3-thec-
TUBan, KOj, BCYLLHOCT, € BO HEroBa OpraH13aLyja.

ObeMHaTa YeTHpHaeLieH1CKa nporpaMa Ha CkonckuoT Les-dectusan  Ody dhect, McronHeTa co HpojHu
3anaiHoathPUKAHCKM My3uyapH, laBa nerutummTeT uanoxbarta ,[lyxosute Ha Adpuka” fia ce opraHuM3mpa BO napT-
HepcTBO o 0B0j hecTuBan. CKOMCKMOT Lie3-hecTvBaN HM3a roaMHM OBO3MOXYBA flyXoBuTe Ha Adpuka fia bunat
MpUCYTHM M BO Make[iOHMja, 1 TOa TOKMY NPEKY My3uKaTa, Koja € efiHa KNyuHuTe KOMMOHEHTH BO U3BEJYBaHETO Ha
PUTYaNuTE CO MaCKM M CKYNNTYpu. Bo Taa cMucna, M3noxeHuTe dhnryputn  Macku Bo Mysej Ha MakeoHuja, Mery
[PYroTo, MaaT 3a Lien Aa v LobnmKaT adpuKaHCKUTE AYXOBM O MaKe[OHCKMTE JbyOUTENM Ha YMETHOCTa, 3am03-
HaBajKM M CO MUCTUYHMOT CBET Ha 0bpenTe U MuToBMTE 0 3anaaHa Adpuka. [Mopaau Toa, noceTaTa Ha U3noxba-
Ta Bo My3ej Ha Make[IoHMja ¥ Clie[ieheTo Ha OBOrofMLIHATa NporpaMa Ha CKoNcKMOT Lies-thecTBan Ke 0BO3MOXM
€[IMHCTBEHO MArM4YHO UCKYCTBO, BO KOE Ke Ce KOMYHHLMpa Co AyxoBuTe Ha Adpmka, 61aejku Tve ce HajMOKHM Kora
Ce OTe/IOTBOPEHM BO CKYNIMTYPHTE 1 KOTa Ce NOBMKYBaHM CO 3ByLMTE Ha adpp1KaHCKaTa My3uKa.
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[ouye Haymoe
Mys3ej MakegoHuje

O pyxosuma Adpuke:
u3narame 3anagHoapHUKMX CKYNNTypa U Macku y Mysejy MakepgoHuje

MpBa u3noxba adpuuke yMeTHOCTM Y MakefoHMjM Ba3mpaHa je Ha u3bopy M3 36upku Myseja
ahpuuke yMeTHoCcTHY beorpaay, 1 pokycupa ce Ha 3naratbe CKynnTypa 1 Macku Koje Cy KopuwheHe
Yy pa3nuuuTUM puTyanuma. BepoBaTHo Hajbosbu HaumMH Aa ce pasyMe gyx Agpuke jecTe ynosHaBatbe
pa3nMuuTMX 061IMKa 06pefHOT XMBOTA M PA3HONMKOCTH NOKANHKUX (hOPMU PENIUTUjCKUX CUCTEMa Y
KOjuMa Ce cnajajy CBM eneMeHTH ceTor 1 cekynapHor. C jeaHe cTpaHe, penmMrno3HoCT U BepoBakba
ahp1uUKMX Hapofla BEOMa Cy KOMI/IEKCHE KaTeropuje 1 He MOry ce NpuKa3aTh jeAHOM U3NoXOOM,
a C Apyre, NpeacTaB/batbe NpefMeTa [yxoBHe cdepe OBOT BENIMKOT KOHTMHEHTA HajaocnenHuje
FOBOPM O OHOMe LUTO je CYLUTMHCKM YTKAHO Y HUX0B reHuj. YNpaBo y TUM NpeaMeTMa CaxeTu cy
HapaTMBHO HOraTCTBO M YMETHMUKA JOCTUrHYha 3anafHoadpUUKMX NO/bONPUBPELHUX U NTOBAUKMX
3ajeAHuLa, YjeAHO UnycTpyjyhu MUCTUYHM CBET AYXOBA Y KOje OHU BEpYjy.

Kaga rosopuMo o ayxoBuMa Adpuke, Y CTBapu rOBOPMMO O HMXOBUM OTENOTBOPEHMM
NIMKOBMMA Y churypaMa M MackaMa KopuwwheHWM y kopeorpaducaHoj ApaMaTypruju obpeaHor nieca.
Yak 1y 0b6nnKy peum, jeIHaKO ce NpuUMetbyje NpoLec CTBapakba TajaHCTBEHOr CBETA 3aCHOBAHOT Ha
€TMYKMM NpaBuIMMa. YNPaBo je eTUKa K/byuHW eleMeHT KOjU je CapXKaH Y KapaKTepy [yXoBa U Koju
Ce MOXe M/yCTPOBaTH peunMa, Kao rof U YMETHUUKMM MPeAMETUMA U My3UKOM. Y TOM KOHTEKCTY,
npMYaTH 0 AyX0BMMa AcbpuKe 3HaUM NPUYATI 0 ETULM achPUUKMX HAPO4a MNYCTPOBAHO] KPO3 PUTYamHY
HapaLMjy ¥ pasnnMuuTe BULOBE CKYNNTYPa M Macku KOpULWheHuX Y tuMa. [lyxosu cy 6unm (1 jow yBek
Cy) BOXMBIbaBaHM Kao OHOCTpaHa buha Koja Tpeba aa noapxe aodpe NOCTYNKe /byaM UMK Aa KasHe
FMXOBO HEAO/IMUHO MOHaLlakbe, fla MOMOrHy LOOpOHaMepHUMMa UMK f1a HAHOCE LUTETY OHMMA KOju
page 3n0. MehyTuM, fa b1 ce nakie pasyMene ynore 4 akTMBHOCTM yX0Ba, 6U/0 je HEONXOAHO Aa
OHM B06Mjy JbYACKM OBNMK MM HAKHAAHO HArMacuTH HKUXOB KapaKTep OpHaMeHTMMa, rpuMacaMa na
YaK M XMBOTUHCKMM oanmnujuMa. OTyaa MHOLUTBO MacKM M CKyNNTypa NpMKasyje pasnuuute gyxose
rnoBe3aHe C MPUPOAHUM M0jaBaMa, NpeLuMa unu cMphy, Koje Tpeba Aa NOMOrHY MM OAMOTHY OHMMa
npeMa KojuMa cy bune ycMepeHe akTMBHOCTH fiyxoBa (Thompson 1997).

Hajbosbu HaunH a ce npukaxe cBeT ayxosa AdpuKe jecTe u3narake npeaMeTa y KojuMa
cy oHu oBannoheHu. [lakne, oBa uM3noxba MMa ynpaBo Taj UMb, la Ha jeAHOM MeCTy NpeacTaBu
AyXOBe y CKyNnnTypaMa, (huryp1HaMa 1 MackaMa, Kao M Aa UCTakKHe CIIOXXEHOCT adpUUKMX puTyana
W penurujcke HapaTMBHoCTU. M nopep Tora WTo oBM apTedakTi Npunaaajy U cepyu YMeTHOCTH,
usnoxoba ,[yxosn Adpuke” KOHLEHTPULLIE CE HA HMXOB PUTYANHWU acnekT u ynory y obpeaHoj
HapaLMj1, Npe CBera 3aTo LUTO CY OHWM MPUMAPHO CTBOPEHM Aa CBOje Marujcke Mohu KaHanuwy
Y penaumju C penurujckuM Havenuma. 360r BMCOKOr KBanuTeTa M3page M OpOjHMX CTUNCKMX
BapMjalimja, OHM CBAKaKO M Aasbe MNeHe CBOjOM jeAUHCTBEHOLWhY M 1ENOTOM, anu OHO LITO HajBuLLE
ofyLeB/baBa NOCMATPaya yYNpago je HKUXoBa TajaHCTBEHA NPUPOa.

U3mehy gyxoeHoz u peilpe3eHiliailiueHoZ

Adbprukm lyxoBu HUCY oapeheHa KaTeropmja Koja MoXe jeaHOCTaBHO Aa ce aeduHuie. OHu
MOry [la MPoM3unase 13 Marujckux Mohu, Aia ce MOBEXY C MPeLyMa, Aa 3aMekyjy 60XaHCTBa, Aa cy Y
WHTepaKuUMju ca cMphy, Aa ce OBanioTe y NPUPOLHUM CHaraMa, aa byay cybcTUTyT HoBOpOheHuUaau
W, yonwTe, fia byay Aeo MUTONOLLKe Hapauuje M 0bpeaHux akTMBHOCTU. Kao WTo ce fa NpUMETUTH,
OHM CY MHKOPMOPMPAHM Y CBE CErMeHTE XMBOTA (YaK M OHOT MOC/e CMPTH) U NPEeLCTaB/bajy CacTaBHM
[€0 CBAKOAHEBHWX JbyACKMX aKTMBHOCTU. YBEK CY MPUCYTHM Y achpMuKOM CBETY M HEMPeKUaHO
KOOPAMHMPAjY MMM KOHTPONMLLY Jbyacke akTMBHOCTH (Dagan 1990; Meyer 2001; Schmidt 2009).

19



Achp1uKM HapoamM MHKapPHMPaNM Cy NPUCYCTBO AYXOBA Y PasHMM NpeAMeTMMa, Tako Aa Ccy
OHM Ha HEKM HauMH M MaTepujaHO NpUCYTHU y cenuMa. OnpeameheHn AyXoBU NpencTaB/beHu Cy
Ha cTyboBMMa Kyha, BpaTuMa amMbapa, CToNMLaMa, LTanosuMa, NoMeTaunMa 3a rnasy, Tabnama 3a
MPOPOYAHCTBA, My3UUYKMM MHCTPYMEHTMMA, KEPaMUUKOM Nocyhy, anaTuMa, TKaHMHaMa, HaKUTY, OpYyX-
jy, yelw/beBMMa M CBAKaKO Ha CKYNNTypaMa M MacKaMa Koje cy usnoxeHe y Mysejy MakenoHuje.

[lyxoBu cy Hajuewhe MHKOPMOPUPaHU Y CKYNNTYpe U MacKe M 3aTo Ce OHe U KopucTe Y
putyanuMa. OHe cy M ofabpaHe 3a OBy M3NOXODy jep ce y HhMMa MOXe BULETM MUTONOWKO W
cumbonunuko 6oraTcTBo adpuukmMX Hapofa MNOoBe3aHO C JeNMKAaTHOM eCTeTMKOM pe3bapeHmx
Tena M NnMKoBa. lMpeKko KX ce Hajborbe MoXe YTBPAMTM [ia OHe He MpUnafajy T3B. NPUMUTUBHO]
YMETHOCTH, Kao LUTO Ce TO NPMKA3MBaNO C HAJMEHOT KONIOHMjaIUCTUUKOT CTAaHOBMLUTA 3amnafHMX
uHTenekTyanaua. CacBuM cynpoTo, oHe Cy 04pa3 jefiHe UMMPECHUBHE U CIOXKEHe MUTOOLLKE LieNInHe
Koja YHOCM CBOj MUCTMLIM3aM Y M3BAHPE[HE U ayTeHTUUHe durype 1 chaumjanHe ekcnpecuje. Mako
Mo 3HauyewMMa W ynoraMa pasHOpoAHe, achpuuKe CKYNMType M Macke BEOMa Cy CMCTEMATUUHO
pacriopeheHe y AoMeHy MuTOonoreMa u obpeaHux dyHkumja. OHe yonwiTe HUCY HauBHM M3pa3
PENUTMjCKOT MHCTMHKTA, Beh CAcBMM CYMpPOTHO — AOCNEeNHO MMWUTUPAjY M NOHaB/bajy (pyHKUMje
pa3nuumMTHx oyxosa. OfpeheHe CKynnType M MacKe YBEK Ce 04HOCE Ha KOHKPETHE yXOBe U MUTCKe
NIMKOBE M HUKAJ Ce He MeLajy C HUXOBUM OCTaNUM eKBMBANeHTUMA. Y AOMeHy puTyana, TO je U
MOrpPeLLIHO M OMacHO. 3aTo je U YCnoCTaB/beH MKOHOTPadhCKM NMopeaaK Koju je AocneHO NpeHoLeH
¥ NOHaBJbaH reHepalLMjaMa koA Hapoaa y 3anaaHoj Adpuum, 36or Yera 1 ocTaje dhyHKLMOHaNaH
MPUIMKOM M3BOHEHA MHOTUX pUTYyana.

CBu 0BM apTedpaKTM MMajy KOHKPETHY YNOTY Y XMBOTY Hapofa 3anaaHe Adpuke, ogakne
NoTUYY U3N0XEeHe Macke K cKynnTtype y Mysejy MakepoHuje. OBu npeaMeTH, UCTO TaKo, UMajy CBOjY
cneuncuuHy YHKLMjY Y AOMEHY AYXOBHMX ccepa M eTUUKMX HOPMM, Tj. MOBe3yjy 3eMarbCKo U
OHOCTPaHO, Te Cy CTOra Ha C/IMYaH HaUMH NOCTaB/bEHM U HA OBOj M3NOXOU. M3n0XeHN ekcnoHaTH
noKasyjy ynpaBo oBe [jBe KaTeropuje, C jeiHe CTpaHe, 3eMajbCKy, Kpo3 (urype 1 Macke NIogHOCTH,
nosbonpvBpeae M NPUPOLOHUX CHara, a C Apyre,
OHOCTPaHO Koje je NpeACTaB/bEHO KPO3 CMPT,
3ne pgyxose u npetke. CBakako fa cy obe cTpaHe
jelHaKO KOHCTPYKTMBHE W OWTHe 3a adhpuuke
Hapoje NOLITO HMX CMajajy LyXOBU OTENOTBOPEHM
y obpeaHuM ckynnTypaMa M MackaMa (Hellmich
and Jordan 2015).

Ucitopuja u 3Hayaj usnoxbe

Acbpuukn  pyxoBu  oBannoheHu y
CKynnTypaMa 1 MackaMa He 61 cTurin y MakegoHu-
jy Ba HeMa My3eja acpuuke yMeTHOCTH Y Beorpagy.
Osaj My3ej, ocHoBaH 1977. roaunHe, y poba Kaga je
Jyrocnasuja jow 6una peo lNokpeTa HecBpTaHMX,
jeovHu je y jyrouctouHoj Eponwu (anu u wupe)
Koju je nocseheH npe3eHTaUUjU WUCKIbYUMBO
achpuuke KynType W cCafpXxu caMo apTedakTe
C TOor KoHTMHeHTa. OBakaB eKCKny3uBuTeT
faje My jeAMHCTBEH KapakTep Mehy MysejuMa
y EBponu. Mysej adppuuke yMeTHOCTH, Koju
je Hactao u3 36upke gunnomata Ap 3apaBka M
Bepne lNeuap, Beh Hekonuko peuenunja nocseheHo
MCTpa»(yje adeMl-IKe KynType, npeTtexHo oHe Ciianuwiia y ceny JloZona (oiio-apxusa [leyap)

20

W3 3aMafHMX [1enoBa KOHTMHeHTa. MHuumjanHa 36upka uMana je oko 1200 npeaMeta m3 Hapopa
Koju maHac Xwuse y benuny, Obanu CnoHoBaue, aHu, BuHejM, KaMepyHy, Manujy, Hurepuiju,
Cenerany, Toroy v apyrux. KyntypHa pa3sHOMMKOCT OBMX NPOCTOPa OApaXkaBa ce Ha 60oraTcTeo u
Pa3HOBPCHOCT MHOTO/IMKMX CKYNNTYpa, MaCK1, MHCTPYMEHaTa, TKaHMHa, Nocyha, HaKMTa, Urpavaka
M TEroBa KOju Cy M3M0XEHW Y OBOM My3ejy U Koju ce Hanase Yy terosum 3bmpkama. OHM npukasyjy
pa3fIMuMTe CerMeHTe CBAKOAHEBHOr M PUTYANIHOT XMBOTA 3anafHoachpuuKMX Hapoda, MehyTum
KapaKTepuCTUUHE Cy aHTponoMopdhHe curype 1 Macke Koje npukasyjy u nyxose (Pecar 1989).

Y TOM KOHTeKCTY, ocobeHa nNpuBMner1ja u YacT je fia ce Aeo 0BMX adhpuUUKMX [iyxoBa bap
yKpaTKo npecenn y MakefoHujy M aa ce NpeaMeTH Ha KOjUMa Cy OHM MpMKa3aHu, Tj. CKynnType
M MacKe, MPUKaXy MaKeAOHCKMM rpahaHMMa M CTpaHUM TypucTuMa. Maeja o roctyjyhoj usnoxom
MoTHYe jolL 0/ Npe [leceTaK rofuHa kafa ce y Mysejy adpuuke yMeTHOCTM 06aB/banio UCTPAXKMBAHE
Koje je MpoyyaBano acpuuke CKyNNType y KOHTEKCTY MPEeUCTOPUjCKMX MPUHLMMA TeNeCHOCTM.
Mapa cTBapaHe y CacBMM pasfMuMTUM BPEMEHWMA, pa3fBOjeHUM XuibajaMa roauMHaMa, adpuuke
MUHWjaTYpHE M MOHYMeHTanHe urype ¢ Hapouuto 6oraTuM popMaMa TeNeCHOCTH, CIIMYHE
CY KOMMKO M PasfiuuuTe Of OHMX Y eBPOMCKOj nMpeucTopuju. [leo BU3YenHUX M CUMOONMUKMX
MPMHLMNA 3a4eTUX Y NaNeONUTY U HEONIUTY MOXE Ce NPATUTU U Mehy adPUUKMM aHTPOMOMOPHUM
npeAcTaBaMa MpeAaka, [yXoBa, HATNPUPOAHMX cuna MTA. Y CBAaKOM cAyyajy, oHu [obujajy u
CacBMM HOBe NIMKOBE M HapaTMBHE KOMMOHEHTE Koje Ce pa3Bujajy Y CarnacHOCTU C pefurujaMa 1
BEPOBatbMMa NOLONPUBPELHUX M MACTUPCKMX 3ajeaHuua y 3anaaHoj Adpuum (Haymos 2015).

360r Tora He Tpeba fla HaC M3HEHAAM TO LITO Ce jefHa M3N0Xba adpuuke YMETHOCTH
opraHusyje ynpaso y My3ejy MakenoHuje. Maga 61 ce MHOTM yNMTanM 3aliTo ce yoniTte acdhpuuka
YMeTHOCT npuKa3yje y MakeoHMj1 U TO Y jeAHOj HALMOHANHO] YCTaHOBM, MOpa Ce Y3eTu Y 063up
[ je HeoMxoAHO OTBapatbe MaKeJOHCKMX My3eja MpeMa OCTajMM KynTypaMa, MOroToBO npeMa
OHMMA KOje Cy AaneKko o LpYLTBeHWUX nmpoueca Ha bankaHy. M nopep Tora wTto ce noHekag y
MaKe[JOHCKMM My3ejuMa npuphyjy usnoxbe reorpadpcku Aanekux KynTypa, OBE MHCTUTYLMje
NPBEHCTBEHO CY (hOKyCMPaHe Ha HALMOHANHO KyNTypHO Hacnehe. Y esbu fa AaMO AOMPUHOC
MY3€0/10LLKOj Pa3HONMKOCTM, CMATPaIM CMO Aa je KOPMCHO [la Ce opraHusyje usnoxba adpuuke
YMETHOCTM M Aa ce MpBM NyT Yy MakegoHUjWU NpeacTaBu KyNTYpHO M YMETHUYKO 60raTcTBo OBOT
[aneKor KOHTMHEHTa.

Mako je adpuuka KynTypa penaTMBHO nomynapHa y MakemoHuju 36or caBpeMeHe W
TPafMLMOHaNHe My3MKe, Kao M [OKYMEHTAapHUX M MrpaHux (puIMoBa KOjU MNpUKasyjy HeHe
Hapoge, o AcdpuLM ce BeOMa Mano 3Ha M peTko ce npoyyasa. OcMM ermnatcke KynType, Koja je Ha
WHAMPEKTaH HauMH buna npucyTHa y 6ankaHCKoj aHTULM, Hapoau AdpuKe rOTOBO Aa YOMLTe HUACY
no3HaTi y MakefioHuju. JeiuHo ManobpojHKU NYyTHULM-aBAHTYPUCTM U CTYAEHTH eTHONOTMje UMajy
MOryhHOCT [la CMO3Hajy CBY Pa3HONMKOCT MaTepujanHe KyNType achpuuKor KOHTMHEHTA, 0K OCTaNu
MaKe[JOHCKM rpahaHu HeMajy MHOTO NPUAMKA [a Ce Yno3Hajy ¢ 60raTcTBOM achpuuKMX 3ajeAHMLA.
M3noxb6a ,dyxosu Adpuke” y Mysejy MakegoHuje, npsa je npunuka fa ce MakefoHUM U HUXOBU
FOCTM YMO3Hajy ca M3y3eTHMM YMEeTHUUKMM pafoBMMa adpuukux Hapoaa. OBo je, 3a cafia, M jeanHa
NpMnMKa Aa ce yhe y TajaHCTBEHM CBET appUUKMX Penuruja U fa Ce BUAM KaKBy CY ynory umane
CKynnType 1 Macke y obpefmnMa.

Y ToM cmucny, capaata u3Mehy Myseja adpuuke yMeTHocTM M Myseja MakefoHuje
HapPOUMTO je BUTHA Kao Kopak Hanpep 3a NIoKasHy KynTypHy cueHy. [locaa cy adppuuku aptedakTy
61K jeanMHO JOCTYMHM MPUAMKOM NMOCETa CBETCKMX My3eja MM HeKUX o, appUuKMX ApXKaBa, anu
caja npBu NyT MOTYy Aia Ce BMAe Y MaKe[OHCKOM My3ejy. To he oMoryhutu TeMesbHuje yno3HaBarbe
ca ahpuuKMM KynTypaMa M HMXOBWUM HAUMHOM XKMBOTA, OHAKBMM KakaB je BMO OKBMPHO mpe
cefaMaeceT rofiMHa, AeMMUYHO Y AOMEHY KyNTYPHMX OAJIMKA, @ MHOTO BUwWeE Y cchepu MUTOBA
u BepoBatba. Mafa je npea u3noxba y MakefoHWju nocBeheHa adhpuuKkoj KynTypu Moxaa Morna
OuTM onwTHjer KapakTepa Koja bu aana ysop y reorpadmjy, UCTOpHjy 1 apylwTBa Adpuke, Unak
je 0 KJby4yHOr 3Hayaja Aa Cce NPeACTaBM OHO LUTO je KapaKTepPUCTUYHO 3@ OBaj KOHTUHEHT, a TO je
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CBaKaKO AyXOBHM CBET M0 KOME ra CBM Npeno3HajeMo. 360r Tora Huje ClyyajHo LWTO ce 0Ba U3Noxba
KOHLLeHTPMLLE YNPaBO Ha CKyNMNTYpe U Macke Kao ONMYerbe [lyXOBa KOju Cy Urpanu rnaBHy ynory y
ahpPUUKUM pUTYanuMa U MUTONTUTUjU.

Adppuuka kyniuypa u CKoiicku ue3 hecitiuean

BepoBaTHo jegaH op npBux nokywaja aa ce ayx Adpuke npubnmxm MakenoHuju 6uo je
ynpaso ,,CKoncku Lie3 dectmBan”, Koju Beh yeTupu AelieHuje adpupmuiie adhpuuKy TpaauLmjy Ha
MaKeIoHCKOM Tny. MaKo je Lie3 chopManHo 1eo aMepuuKe My3uKe, OH uMa ayboke kopeHe y Adpuum,
Tj. Y TaMOWHUM pUTMOBMMA M MenoaujaMa. Koa Benukor 6poja Mysuuyapa Koju Cy HacTymanu Ha
»CKOMCKOM Lie3 hecT1Bany” jacHo cy yousbMBM adhprUKM My3UUKM M MCTOPUjCKM KOPEHM, @ HEKM Off
FUX YK/bYUYEHM CY U Y OBOrOAMLIHM MPOrpaM, YuMe ce MPOoLyXKaBa 0Ba TpaauLMja Bee u3Mehy Lie3a
u acpuuke Mysuke (Belopeta 2011).

Mopen 6pojHMX NereHaapHUX My3nMyapa Koju ce MHAMPEKTHO NO3MBajy Ha adPUUKY My3HKY,
y okBMpY ,,CKonckor e3 dectuBana” HaCTyNMO je MHOWTBO adpPUUKMX YMETHUKA KOjU YrNaBHOM
ponase u3 3anagHe Adpuke, roe cy uspahupaHe M KopuiheHe CKynnType M Macke Koje cy feo
usnoxode ,Jlyxosn Adpuke”. bpoj adppuukmx Mysuuapa Koju cy HacTynunu y MakeloHWju 3HaTHO
je yBehaH Kpo3 peanusaumjy ,,Odd decta”, eksuBanenta ,,Ckonckor Lie3 dectmBana”, Koju je, y
CTBapMH, Y HEeroBoj OpraH13aLmjm.

ObumaH yveTBopoAeLeHujcku nporpaM ,Ckonckor ye3 dectmsana” u ,,Odd decta”,
ucnyreH 6pojHMM 3anagHoatpUUKMM My3MUYapuMa, Aaje NernTuMmUTeT u3noxou ,Jlyxosu Aduke”
[ Ce OpraHu3yjey capajtu c 0BUM hecTiBanoM. ,CKoncku Lies dectuban” TOKOM rofiuHa oMoryhy-
je myxoBuMa Adbpuke aa byay npucyTHM y MakeaoHuju, M TO KPO3 My3MKY, KOja je K/byUHU eneMeHT
y u3Bohery puTyana ¢ MackaMa M CKynnTypama. Y TOM CMUCHY, U3NIOXeHe UrypuHe U Macke y
My3ejy MakenoHuje, u3Mehy octanor, MMajy 3a UMb fa Npubanxe acpuuke ayxoBe MakeAOHCKUM
/bybuTE/bUMA YMETHOCTM M YNO3Hajy UX C MUCTMUHMM CBETOM 0bpefia 1 MUTOBA 3anagHe Adpuke.
MoceTa u3nox6bu y Mysejy MakemoHuje u npahere oBoroauiitber nporpaMa ,CKonckor Le3
thecTnBana” oMoryhuhe jeAMHCTBEHO MarMUHO UCKYCTBO KOMYHMKaLMje ¢ fyxoBuMa Adpuke, jep
CY OHM HajMOhHMjM KaJa Ce OTEeNIOTBOPE Y CKYNNTypaMa M NPM30BY 3BYLIMMa adppuuKe My3uKe.
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Goce Naumov
Museum of Macedonia

On the Spirits of Africa:
Exhibiting West African Sculptures and Masks in the Museum of Macedonia

The first ever exhibition of African art in Macedonia is based on the collection of the Museum of African art
in Belgrade and is focused on the display of sculptures and masks used in various rituals. Probably the best
way to comprehend the spirit of Africa is precisely its ritualism and the variety of local forms of religious
systems that interlace all the elements of sacred and secular. On one hand, religiousness and beliefs of
African people are pretty complex categories hard to be objectified as an exhibition; on the other hand,
however, presenting items of spiritual background from this continent most consistently speaks of what is
essentially embedded in these populations. These objects incorporate the narrative wealth and the artistic
achievements of West African agricultural and hunting societies that also illustrate the mystical world of
spirits in which they themselves believe.

To discuss on the spirits of Africa is same as to embody them into figurines and masks, or through the
choreographic dramaturgy of the ritual dances. Even if using mere words, the process of materialization

of a mysterious world resting upon rules interwoven with
ethics equally applies. Particularly the ethics is the key
component common to the character of spirits, which
could be illustrated in words, but also in artifacts and
music. In that sense, to discuss the spirits of Africa is to
discuss the ethics of African people illustrated through
theritual narration and the various types of sculptures and
masks used in rites. Spirits were (and still are) perceived
as transcendent beings that should encourage the good
deeds of people or to sanction their indecent behavior,
to assist the good-willed or to harm the wicked. In order
to comprehend the roles and the activities of spirits more
easily, it was necessary to make them after the human
form, or to emphasize their character with ornaments,
even animal features. Hence, the variety of masks and
sculptures representing various spirits associated with
natural phenomena, deities, ancestors or death, which
should help or interfere with those whom the activities of
the spirits were aimed at (Thompson 1997).

Thus, the best way to present the world of African spirits

is the display of items that personify them. Therefore,

this exhibition has that very aim, to present in a single

place the spirits embodied into sculptures (figurines) Zoomorphic mask, Bobo, Burkina Faso, MAU collection
and masks, but also to emphasize the complexity (photo: Vladimir Popovic)

of the African rituals and the religious narration. Even though these artifacts are also artistic and
sophisticatedly aesthetic, still the exhibition ‘The Spirits of Africa’ is focused on their ceremonial
character and their role in the ritual narration. It is foremostly due to the fact that these artifacts were
primarily made to canalize their magical power in relation with the religious principles.
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Between the spiritual and representative

The African spirits do not constitute a category that could be easily determined or defined. They could stem
from the magical powers, to be related to the ancestors, to replace deities, to interact with death, to be
personified as natural forces, to be substitutes for infants or to be part of the mythological narrative and
ritual activities in general. Evidently, they are incorporated in all segments of life (even in the afterlife) and
constitute people’s everyday activities. They are constantly present in the African world and unceasingly
coordinate or control people’s activities (Dagan 1990; Meyer 2001; Schmidt 2009).

Despite their presence in the non-material world and their action in the material one, African people have
objectified their existence in various items, o, in a way, they are materialized all around. Objectified spirits can
be seen on house columns, granary doors, chairs, utensils, children’s toys, scepters, measuring weights, walking
canes, head headrests, fortunetelling plates, musical instruments, ceramic vessels, tools, fabrics, jewelry,
weapons, combs, and certainly the sculptures and masks exhibited at the Museum of Macedonia.

Sculptures and masks are the most frequent items that incorporate spirits, resulting in their use in rites.
Therefore, they have been selected for this exhibition, as they could illustrate the mythological and symbolical
treasure of African communities, entwined with the utmost aesthetics of carved bodies and faces. They also
witness that they are not ‘primitive art’, as considered until recently due to the presumptuous colonialist
perspectives of western intellectuals. On the contrary, they reflect an impressive and complex mythological
unity that introduces its mysticism into the beautiful authentic figures and facial expressions. Even though
abundant in significance and roles, African sculptures and masks are pretty systematically distributed regarding
the majority of mythologems and ritual functions. They are not a naive expression of the religious instinct, but,
quite the opposite, they consistently imitate and repeat the functions of various spirits. Certain figurines and
masks always refer to exact spirits and mythic characters and are never substituted for their counterparts. In
rites, that could be as much as wrong as dangerous. Therefore, an iconographical order has been established,
which was consistently transferred and repeated from one generation onto another in West Africa, thus
remaining functional during the performance of many rituals.

Allthese artifacts have a certain role in the lives of the people
of West Africa, the place of origin of masks and sculptures
exhibited at the Museum of Macedonia. They have a specific
role in the spiritual domain and regarding ethical norms,
as they link the earthly and the transcendent, so they are
similarly displayed at the exhibition. The displayed objects
demonstrate these two categories, on one hand the earth,
through the figurines and masks of fertility, agriculture,
and natural forces, while on the other, the transcendental
is shown through death, evil spirits and ancestors. Certainly,
both halves are equally beneficial and relevant for the African
people, as they are connected by the spirits embodied in the
ritual sculptures and masks (Hellmich and Jordan 2015).

The history and significance of the exhibition

African spirits epitomized as sculptures and masks would not

have arrived in Macedonia hadn't it been for the Museum of

African Art in Belgrade, Serbia. Founded in 1977, the epoch

when Yugoslavia was part of the Non_A“gned Movement, Objects collected by Veda and Zdravko Pecar at their
this museum is the only one in South-East Europe (and wider) residence in Accra, Ghana (Pear photo-archive)
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entirely dedicated to the presentation of African culture and contains artifacts from this continent only. This
exclusiveness makes it unique among the museums in Europe.

The Museum of African Art, founded with the collection of the diplomat Dr Zdravko Pecar and his wife
Veda, in the past few decades devotedly studies and exhibits the African culture, mostly from the western
parts of the continent. It was initially a home of approximately 1200 artifacts of societies nowadays living
within the following countries: Benin, Ivory Coast, Ghana, Guinea, Cameroon, Mali, Nigeria, Senegal, Togo
etc. Such a cultural diversity of this region is also reflected in the abundance and variety of sculptures,
masks, instruments, fabrics, vessels, jewelry, toys and weights exhibited at the museum and deposited in its
collections. They depict various segments of the everyday and ritual life of West African people; however
anthropomorphic figurines and masks that also represent spirits dominate among them (Pecar 1989).

In that sense, it is great honor and privilege to have these embodied African spirits in Macedonia, at least
for a while, and to exhibit the objects where they are represented (sculptures and masks) in front of the
Macedonian audience and the foreign tourists. The idea for such guest display originated ten years ago
when a study in the Museum of African Art explored the African sculptures within the prehistoric principles
of corporeality. Even though made in completely different period, thousands of years apart, still the African
miniature as well as monumental figures demonstrates extremely abundant shapes of corporeality, as much
as similar as different compared to those in European prehistory. Some of the visual and symbolical principles
originating from the Paleolithic and the Neolithic could also be traced among the African anthropomorphic
depictions of ancestors, spirits, deities, supernatural forces etc. Certainly, they acquire entirely new
pictorial and narrative components that develop according to the religions and beliefs of agricultural and
stockbreeding communities in West Africa (Naumov 2015).

Therefore, one should not be surprised that an exhibition of African art takes place exactly at the Museum
of Macedonia. Although many would probably ask why African art is on display in Macedonia, moreover in a
national institution, still one should have in mind the necessity to open the Macedonian museums for other
cultures, especially those which are remote from the social processes of the Balkans. Regardless of the
occasional exhibits of more distant cultures in Macedonian museums, these institutions are mainly focused
on the national cultural heritage. In order to contribute in the museological variety, we considered the
importance to organize such an exhibition of the African art and to present the cultural and artistic heritage
of this remote continent for the first time in Macedonia.

Despite the fact that African culture is pretty popular in Macedonia, mainly through contemporary and
traditional music, as well as through documentary films and movies that present its societies, not much is
known of it and it is rarely studied. Besides the Egyptian culture, indirectly reflected in the antiquity of the
Balkans, African communities are almost unknown in Macedonia. Only the few adventurers who have travelled
there or ethnology students get to know the diversity of the material culture of this continent, whereas
the other citizens of Macedonia don't have opportunity to be introduced with the African communities.
Therefore, the exhibition ‘Spirits of Africa’ at the Museum of Macedonia is an original opportunity for the
citizens of Macedonia and tourists travelling through to have a close encounter with the amazing artistry of
African people. For the time being, it is the only opportunity to enter the mystical world of African religions
and to see the role sculptures and masks played during rites.

Therefore, the cooperation between the Museum of African Art and the Museum of Macedonia is exceptionally
important for the local cultural scene and signifies a huge step forward regarding the exhibit of what seemed
especially distant and unknown until now. So, the visitors do not have to travel to Africa or to other museums
of the world in order to observe and contemplate. Now, they can do it in a museum in Macedonia. That would
enable a more thorough acquaintance with the African cultures and their way of life approximately seventy years
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ago, partly regarding cultural features, but more dominantly regarding their myths and beliefs. Although the first
display of African culture in Macedonia could have been broader in terms of geography, history and societies, still
it is of special importance to present up close what is vital for this continent, i.e. its spiritual world for which it
is known worldwide. Thus, it is not a coincidence that this exhibition focuses exactly on sculptures and masks as
embodiments of spirits which played a key role in the African rituals and mythology. The African spirits can be
guests in Macedonia for the first time and present their symbolic potentials through various artifacts.

African culture and Skopje Jazz Festival

Probably one of the first attempts to introduce the spirit of Africa in Macedonia was the Skopje Jazz Festival
that has been injecting African traditions onto Macedonian soil for the last four decades. Even though jazz
formally belongs to American music, still its origin is deeply rooted in Africa i.e. in its rhythms and melodies.
Many of the musicians who played at the Skopje Jazz Festival directly make reference to the African musical
and historical roots and some of them are also included in this year's program, thus continuing the tradition
between jazz and African music (Belopeta 2011).

Besides these legendary musicians who indirectly call upon African music, Skopje Jazz Festival has hosted
many African artists, most of which are from West Africa, the region where the masks and sculptures of the
exhibition ‘The Spirits of Africa’ were made. The number of African artists performing in Macedonia has
significantly risen since the first edition of Offest, Skopje Jazz Festival's second festival.

The vast forty year long program of Skopje Jazz Festival and Offest, with performances of numerous West
African musicians justifies the partnership with this festival in the organization of the exhibition ‘Spirits of
Africa’. For years, Skopje Jazz Festival has been bringing the spirits of Africa in Macedonia through the music
which is one of the key components in the performance of rituals with masks and sculptures. Moreover,
figurines and masks exhibited at the Museum of Macedonia, among other things, should bring African spirits
closer to Macedonian art lovers and to introduce them to the mystical world of rites and myths of West Africa.
Hence, visiting this exhibition and attending the Skopje Jazz Festival would enable a magical experience in
which to communicate with the spirits of Africa, as they are the most powerful when embodied in sculptures
and called upon with African music.
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0 M3n10X6aTa Ha CKYNMTYpK, MAaCKW 1 TKaeHWHM, CO Koja My3ejoT Ha athpuKaHCKaTa YMETHOCT 3a NpB nat

Ce MpeTCcTaByBa Npef MakeJoHCKaTa Nybnuka, cakasMe fa NpUKaXeMe efieH MaN UCEYOK Of [lyXOBHOTO

W YMETHUYKOTO HAacNeACTBO Ha athPUKAHCKMTE HAPOAM BP3 OCHOBA HA MaTEpPHjanoT of HalaTa 36Mpka.
BoepHo, HawaTa HaMepa belue fia YKaxeMe Ha KOMMIEKCHOCTa U NMOBEKECIOJHOCTA Ha KYNTYPHUTE 3Hauetba,
HO M Ha An1abouMHaTa Ha YMETHMUKOTO M3pasyBatbe Ha HAPOAHOTO CKYNMTYPCTBO BO AcbpuKa, KOe BO TEKOT
Ha 20 Bek e BOPOEHO Mery Haj3HayajHUTE fiena Ha cBeTcKaTa YMeTHOCT. CunaTa Ha XMBOTHUTE BepyBatba,
BCYLUHOCT, € TOa LUTO MPOoM3NeryBa o4 NpeaMeTHTe WTo v 0bnuKyBana pakaTa Ha AapOBUTUOT adpUKaHCKM
YMETHMK, LITO Ha HeCBECEH, YHMBEP3aNeH ja3uK Ha AylwaTta ja pasbupame W be3 nocebHO no3HaBatbe Ha
KynTypaTa. BaaxHoBeHoCTa Ha TBOpeLoT nocebHo fowna A0 M3pa3 BO AenaTa Ha pUTyanHaTa YMETHOCT Ha
3anagHa Adpuka, Koja, BoefiHO, e TeMa Ha u3noxbata. Bo Taa cneumdmuHa KynTypHa 1 uctopucka obnact
uBetane 6pojHM YMETHMUKM TPaAMLMK, a BO 36MpKaTa Ha My3ejoT Ha adpuKaHCKa YMETHOCT 3acTaneHu ce
penpeseHTaTUBHM OCTBapYBatba. Cropen 36oposuTe Ha 3apasko [Nevap Koj, 3aedHo co conpyrata Bepa, e
[apuTeN Ha NpBaTa 36MpKa Ha adpuKaHCKaTa YMETHOCT Bo rpafoT benrpag 1 uaeeH TBopel, Ha MysejoT Ha
adpuKaHcKaTa yMeTHocT: ,, Toj roneM npocTop Ha 3anagHa Adpuka Beke CO BEKOBM NPETCTaBYBa MUCTUYHA,
naraHcKa, aHUMUCTUUKa, boraTa pu3HMLA Ha adpuKaHCKaTa BO3HEMMPEHOCT Of KoM MpepacHana yMeTHOCTa
Ha efleH nocebeH NPMCTan W OJHOC KOH XMBOTOT M OKONMHATA Ha YosekoT” (Meuap 1989: 560).

MMajku ro nmpeaBua 3HaUeHETO Ha 0BUE CMELM(MYHM YMETHUUKM TPAZMLMM 33 CBETCKOTO KYNTYPHO
HacnepcTBo, OAHOCHO HWUBHOTO BAMjaHMe Ha MeyHapOAHWTE TEKOBM Ha YMETHOCTa Ha HOBOTO BpeMe, CO
ronemMo 3a0BOCTBO ja MpudaTMBMe MOKaHaTa 3a copaboTka Wwrto Mysej Ha MakefoHMja HM ja ynaTh BO
napTHepcTBo co CKOMCKMOT Lie3 dhecTuBan, a CO MHULMjaTMBa TBOPELLTBOTO Ha 3anadHa Adpuka Of HalwuTe
My3ejCKu 30MpKM NpeMUepHO fla Ce MPETCTaBM Ha HMBHATA AoMallHa Nybnuka. MocebHa bnarogapHOCT UM
[LOMKMMe Ha MUHUCTEPCTBOTO 33 HaABOPeLL HY paboTh Ha Penybnuka Cpbuja, MMHMCTEPCTBOTO 3a KyNTYpa Ha
Penybnuka Cpbuja v Ha CekpeTapujaToT 3a KynTypa Ha [pag benrpap, WTo ja npenosHaa BaXHOCTa Ha 0Baa
MefyHapo[Ha NporpaMa 1 fiafoa NOAPLIKA 3a Hej3uHa peanusaumja.

Ha usnoxbarta Bo My3ejoT Ha MakeloHHja ce NpuKaXxaHu NoBeKe of CeflyMAECETMHA NpeaMETH CO
pUTYaneH KapakTep Of HalaTa Konekuuja, u3paboTeHu of ApBO, TEKCTUN M KOCKM Off HallaTa KONeKLMja, a WTo
HacTaHane Mery Hapoaute AwanTi, baMaHa (baMbapa), bayne, bobo, bea, [laH, floroH, lepe, Mapka, Mocu,
Jopy6a u CeHydo, HaceneHu Ha MPOCTOPOT Ha feHelHUTe ApXasy [BuHeja, MaHa, bypkuHa ®aco, bperot
Ha CnoHosata Kocka, Hurepuja 1 Manu. Mokpaj 6pojHuTe NpuMepu Ha CKYANTYPU U Macku, NpUKaXKaHu ce 1
TKaeHWHM 1 0bneKa Ha N10BLM, Kako U MMHMjaTyPHM Macku - aMyneTh o kocku. Co xenba Bo oBaa nocTaBKa fa
ja McTakHeMe BpeHOCTa Ha eiHa YMETHOCT, KOja Npef CTO FOAMHM I' MHCTIMpUpana eBPONCKUTE YMETHULM Ha
MOZepHaTa YMETHOCT, U3NI0XEHUTE fieNa M NpenyLuTaMe Ha KPUTUKA U Y)KUBatbe Ha MaKeoHCKaTa nybnuka.

AdppukaHckailia ymeiiHocili éo Eepoiia

[lo eBpPONCKOTO ,OTKPMBAHHE" HAa YMETHOCTA Ha adpUKAHCKMOT Hapod aowno Bo 19 Bek, no
BOCMOCTaBYBakeTO Ha KonoHuute. MpeameTnte of Adpuka M Hocene XpUCTMjaHCKM MUCMOHEPH, TProBLM,
[OKTOPU U CNyXOEHULY, BO BpeMe Ha pacTeukuTe 3aHMMatba Ha EBponejuuTe 3a MaTepujanHata Kyntypa u
)XMBOTOT 33 MOMaJIKy NO3HATHTE, 0 4a1eUeHM 3aeHULM, CO KOM C& MoYecTo ce foarano o gonmp. OTTyka, npsuTe
athpUKAHCKM My3€jCKM 36MPKM W M3N0XKOM Bune o eTHOrpadhCKM KapaKTep, a pesbaHuTe npeaMeTH U nrypm ce
MPUKaXYBaHW Kako Marucku heTULIM M MOONM, NIaraHCKM fieN1a Ha MPUMUTUBHUTE HAPOAM. YMETHUUKOTO 3HaueHe
Ha HeeBPOMCKMTE, @ NocebHO Ha cKynnTypuTe of AdpyKa, BHUMAHKUETO NMPBYM FO CBPTENE EBPONCKMTE CIIMKApH
W Bajapu of noyeTokoT Ha 20 Bek. HabrbynyBajku rv domrypute 1 Mackute Ha eTHorpadickute u3noxou, bune
UMMPECMOHMPAHH O HUBHATA EKCMIPECUBHA CUNa M KPeaTMBHOCT. TOKMY BO adhpHKaHCKaTa YMETHOCT MpoHalune
MHCMMPaLMja 33 Pa3BOj Ha KOHLLENTya HaTa YMETHOCT, Koja ja NpeKuHana JoToraluHaTa eBponcKa Tpaauuuja Bo
uMja 0CHOBa BMNO MPMKaXyBatbe HA BUANMBATA, A HE BHATPeLIHaTa CTBAPHOCT. BinjaHueTo Ha adpuKkaHCcKaTa
nnacTuka Ha eponckute MofepHucTy (Mukaco, Matuc, [lepeH, Bnamenk, BpaHkyww, Moaunjanu v apyrv) ja
athMpPMMPano yMeTHoCTa Ha ,LipHnot KoHTUHEHT" Ha 3anafoT Mery KpUTMYapuTe U akafieMULMTE, M COOfIBETHO
Ha T0a, 0be36euna MecTo Bo NMPECTVKHUTE YMETHUUKM My3&jCKM 3OUPKM U ranepum LWKPYM CBETOT.
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HacitiaHokoiti Ha agppukaHckaiia 36upka Ha Bega u g-p 3gpaseko ITeyap u ocHoeare Ha My3sejoiui eo benzpag

Mo3HaTaTa MUCTOpUuapKa Ha adhpukaHcka yMetHoct, CysaH Boren, 20 Bek ro Hapekna ,epa Ha
cobupatbe” (Vogel: 91), bunejku ronem 6poj aena Ha TPaAMUMOHANHA, PUTYaNHATa YMETHOCT Ha Adpuka ce
npeneana Bo 36MpKUTE Ha 3aMaHUTE My3eM U ranepuu, a KpyroT Ha MOYUTYBaUMTE Ha ahpuKaHCKaTa YMETHOCT
KOHTUHyMpaHO ce 3roneMysas. BpBoT Ha cBojaTa KoneKUMOHepCKa ,cnasa” TpaAMLMOHaNHATa achpuKaHCKa
yMeTHOCT ro foxuseana Bo 70-tute u 80-TTe roaMHM Ha MMHATMOT BEK, Kora BO KpaTOK POK ,M3HUKHane"
NpMBaTHUTE 30MPKM CO NOBEKe 0/ CTOTMHA NpeaMeTH. ToKMy BO Toj Neprog, BO eKOT Ha 3anafHoadpUKaHCK1Te
KoNeKLMOHepCKM MHTepecH, bpauHuoT nap Bepa v a-p 3apasko Mevap ce ogsomne of ToratuHata Jyrocnasuja
Bo AcbpuKa, BO AMNNOMATCKATa M KYNTypHaTa MUCHja 3a MUp 1 npujatencTso. MoBeke o ABaeceT roanHm
npectojyBane Bo AdpuKa, 3ano3HaBajku Ce CO Hej3UHUTE NyFe, 0OMYaM, YMETHOCT M HAUMH Ha XMBOT. [lBHXKejKM
Ce BO CTPAHCKUTE AMMNOMATCKM KPYroBM, UMane MpuIMKa fia Ce CPeTHAT co 6pojHu nosHaBauu-ibybuTenm
Ha appuKaHcKaTa yMeTHOCT. [TOHeCeHM of CEMpPUCYTHMOT Xap Ha 3anafHoadpuKaHCKaTa Konekumja, ce
3apasune of ,BUpYcoT” Ha adpuKaHCKaTa YMETHOCT M BO TEKOT Ha CBOETO BOAELIEHMCKO AeNyBatbe cobpane
okony 1200 npeameTn. I-p Meyap, Bo CBOjCTBO Ha aMbacafop Ha Jyrocnasuja, paboten Bo 3anagHa Adpuka,
Bo Manu (1967-1971), a notoa u o laHa (1973-1977), na oTTyKa BO HMBHATa KONeKLMja NpeoBnaflyBaaT TOKMY
NpUMepK 0/ YMETHOCTA Ha 3anafHOadPUKAHCKMTE HAPOaM.

Bo TekoT Ha cobupatbeTo NpeaMeTH 3a MAHMOT

My3ej, [Teyapesu ce pakoBoaene He CaMo 0 UCTEHYEHMOT

€CTETCKM CeH3MOUIUTET, TYKY, Kako wWTo 3abenexana

Ana CnapojeBuK, Koja ce 3aHMMaBana Co MPOyuYyBatbe

Ha OMWTECTBEHMOT KOHTEKCT Ha HaCTaHyBateTO Ha

36MpKaTa, M Of 3aMafHMTe KPUTEpPUYMM Ha CobMpatbe

athp1KaHCKa YMETHOCT, KoM C& UCKOPUCTMNE BO MEPUOAOT

Ha WHTEH3UBHOTO NPUCYCTBO Ha KOMEKLMOHEpU BO

Adpuka (Sladojevi¢ 2014: 50, 84). Osaa TakaHapeueHa

,akagemcka” MH(OPMMPAHOCT MM  MOMOrHana BoO

CO3[aBate Ha efHa CMCTEMATCKa, LenocHa 36upka

Ha npeaMeTM o4 MOApayjaTa BO KOM MpecTojysane,

Koja Bo cebe copxena MHOTY ,KMacuuHW" npuMepw

Ha CKynnTypW, KakBM Ce CpekaBaaT BO 3amnafHuTe

YMETHUUKM 306MPKM M HM3 3amapHaTa nutepatypa. Ho,

Tpeba fia ce MCTaKHe [eKa Of HMBHMOT XYMaHWCTUUKM

nornes Ha CBETOT Ce Pa3BUia BMCTUHCKA MPUMBP3aHOCT

KOH HapoauTe 1 KynTypute of AdpuKa, HO 1 TbyboB KOH

CaBaHWTE HM3 KOM HEYMOPHO KPCTOCyBane W CTurane

Cn.1. 3gpaexo MMeyap co 6apabaH og Ceeilialtia wyma, egeH RO fanedHy cena, ,MHTEpeckpaju Ce, 3a Mackute,

og ipeulie Gpegmeiiu Kou o u coipyiaiia zu umaaim (PETUIIMTE M 0BPENHUTE NPeAMETU CO TajHa NneMeHcKa

Habasero og Adppuka. (Poitio-apxuea Meyap) MMCTEpKja BO Kou ce BoBen (3apasko MMeyap), uecTonatw

u Kako nosel” (Pecar 1989: 564). Ce npetnocTasysa fAeka [leyap, Kako CTpacTeH NoBeL, Koj eiHa roam1Ha

no foarateto Bo Manu oduumjanHo e NpuMeH Bo pefoT Ha NOBEUKOTO 3ApYKeHHe Ha HapoaoT baMaHa, Bo

W3BECHa Mepa MMan NPUBUAErMPaH NPUCTaMN KOH 3HaeHbaTa, Kako 1 BO NOeAMHEYHM PAPUTETHU KONEKLIMOHEPCKM
npeaMeTH, Kou eHeC 1 NpunaraaT Ha 36upkaTa Ha benrpaackuot Mysej Ha adppukaHcka yMeTHoCT (MAY).

Bnarogapejku Ha foHauujaTa Ha 3bupkaTa Ha Meyap, Bo 1977 roguHa, Bo benrpaz e ocHosaH Mysejor,
CMeCTeH BO HOBOM3rpafieHoTo 3aaHue Ha Cerbak. MAY npetcTaByBa eAMHCTBEHA MHCTUTYLM]a BO OBOj PErMoH
o EBpona, Koja LenocHo e nocseTeHa Ha KynTypaTa M yMeTHocTa Ha Adpuka. 36MpKaTa, 0fj 0CHOBAHETO,
CKOPO TPUMATH € 3rofieMeHa NpeKy OTKYMK M AMNAOMATCKM NOAAPOLM O NpeTcefaTenuTe Ha adbpuKaHCKuTe
3eMju, OMALLHKTE YMETHULM, NATHULMTE, UCTPaXYyBauMTe, KONEKLMOHepUTe UTH. MuHaTaTa roguHa (2017),
My3ejoT Ha appMKaHCKa YMETHOCT ja NPOCNaBM YETUPHUECETTOAMIIHMHATA Of NOCTOoeHETO. Konekuumute Wro
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M YyBa M MPEe3eHTUPa, NOAeAHAKBO KAKO M HOBUTE JMKOBHW (DEHOMEHM KOM CEKOjAHEBHO HACTaHyBaaT BO
AdpuKa, Kako HenmpecyLwHO BPeNno YMETHUUKO CO3[aBatbe, MPOAOMKYBAAT i MM ONpaBAyBaaT NPUUMHMTE 33
HEroBOTO OCHOBAHbE.

YMeiliHocill u wipaguyuja

[lypn 1 Kora HeMaMe ofpefieHo MpeA3Haete 3a KynTypaTa BO Koja HacTaHase, HUTY 3a HUBHOTO
3Hauere M ynotpeba, Aenata WTO Mpou3nerne of yMeTHMUKATa TpaguuMja Ha adpuKaHCKMTE HapoaW, 3a
Koja e BOOOWYAEeH TePMUHOT , TPAAMLIMOHANHA adhpUKaHCKa YMETHOCT”, NEHaT CO CBOjaTa MOHYMEHTANHOCT,
PUTMUYHOCT M BM3YEHA XapMOHMja, OPa3yBajku ja CMoCOBHOCTA Ha YMETHUKOT YBEPSIMBO f1a M3Pa3u efieH
oapefeH KoHuenT unu uaeja. Cpepbata co acpukaHckata yMeTHOCT, JeneHa ApaHrenosuk-Jlasuk, npsata
[IMPEKTOPKa Ha My3ejoT Ha adhpuKaHCcKaTa yMeTHOCT Bo benrpap, ja onuwysa Kako ,,B030YANMBO COOUYBatbE
CO YMETHWUKuTe fAena of HajroneMa BpeaHoct” (1973:12), momeKka WCTAKHATMOT NUKOBEH KpUTMuap M
konekuuoHep, Nlagucnac Cerv, adprKaHCKOTO TBOPELITBO FO CMOPeayBa CO HajroneMuTe JOCTUrHYBaHba Ha
aHTMuKa lpumja, PuM u ctapuot Erunet. Cnopep Cerw, TajHaTa Ha KpeaTMBHMOT HabOj Ha 0Baa YMETHOCT NEXM
BO CHa)XXHaTa EMOTMBHA BPCKA Ha TBOPELOT CO AyXOBHATa PeaNHOCT Ha NPETCTABEHOTO YMETHUUKO AeNo, BO
Koe Toj I u3pasyBa CBOMTE Hajanabokm uyBcTBa M ybedysatba (Segy 1958: 4).

[Lito noapa3bupame noa TpaaMLMOHaHa adbpuKaHCKa YMETHOCT? TBOPELITBOTO Ha Koe ce OfiHecyBa
CMOMEHATMOT TEPMMH HACTaHaNo Mery HapoJoT, 3@ NOTPebMUTE Ha OMWITECTBEHUOT U PENMTUCKMOT XMBOT BO
TpaAuuMoHanH1Te 3aefHuuM Bo Mogcaxapcka Adpuka, Kafe NyreTo JOAr0 BpeMe XuBeese BO PenaTMBHO
HenpOMEHEeTH YCNOBM, C& [0 BOCMOCTaBYBate Ha KONOHMjaNM3MOT, Ma AypM W U3BECEH [N MO Toa BpeMe.
TpaauuMoHanH1Te 3aefHULM Ce OANMKYBaNe CO e[HOCTAaBHA OMIITECTBEHO - MOMTMYKA CTPYKTYpa M HauMH
Ha XMBOT WTO 6Mn Bp3aH 3a MPMPOfaTa M 3eMjofenctBoto. KonekTBHaTa YyMETHOCT LITO HacTaHyBana BO
TakBaTa CpefyuHa ro ofjaBana 0fpa3oT Ha HAaCNefeHUTe, JONrOTPajHUTE PENUTUCKM YBEPYBatba, MOTNEROT
Ha CBETOT, MOPANHUTE M €CTETCKMTE BPeAHOCTH, @ CO3aBaHa e Copes NOBTOPEHM IMKOBHU 0Bpacum, WTo
ce NpeHecyBane of reHepauuja Bo reHepauuja. Mackute u durypute, M3paboTyBaHM HajuecTo of APBO, Kako
LUMPOKO AOCTaneH MaTepwjan, ro MpasM Hajnpeno3HaTIMBMOT M3pa3 Ha HApPOAHaTa M, Mped C&, puUTyasHa
yMeTHoCT Ha Achpuka. Bo oBaa kaTeropuja npunaraart u NpeaMeTyH of KaMeH, MeTaJl, KOCKM, KepaMuKa, My3uuKu
MHCTPYMEHTY 1 TKaeHuHW. Ho, fanu nopaam 0bunHuTe CKyNTypHM (hopMM, EHUIMATCKaTa MOK M (hyHKLMjaTa
Ha T1e NpeAMETH KaKo ,,cakpanHu”, 0bpeiHM UK, NaK, 3apaay CyreCTMBHaTa CMa Ha IMKOBHMOT MU3Pas3 LTO ja
Ofipa3yBa lyXoBHaTa CTBAPHOCT Ha AdhpuKaHLMTe, CEenak aHTPOMON03NUTE U UCTOPHUUAPHTE Ha adpHKaHCKaTa
YMETHOCT HajMHOTY 'Y MCTPaXyBase M NPOoydyBane MackuTe 1 CKYNnTypuTe.

Ceeilioiu Ha puinyanuiue u ymeuHocua

HajnnoaHoTo ckynnTypHO TBOPELLTBO HacTaHano Bo 3anaaHa 1 LieHTpanta Adpuka, Ha TepuTopujaTa
Ha CeHeran, Ha KpajHKOT 3anap, ondakajku ja obnacta Ha 3anapeH CynaH, bperot Ha CnoHosata Kocka v FaHa,
npeky Hurepuja, cé no Kowro. Ha 0Boj npocTop of caBaHy M TPONCKM LyMK HacTaHyBane 6pojHu KpancTsa 1
[PXXaBH, HO CEKOjHEBHMOT XMBOT HAa MHO3WUHCTBOTO O/ HACENEHNETO Ce OABMBANO BO PypanHM 3aeHULM, CO
3eMj0feNCTBO, 0B U prbonos. CefileHTapHUOT HaUMH Ha KMBOT OBOMOXM DOPMUPatLE HA LIBPCTU NOKANHM
3aefiHMLUM M PEenaTMBHO MUPHA XMBOTHA paMKa, Kajie MOXene fa Ce pa3BuBaaT obuuauTe, NereHanTe u
BepyBatbaTa. [lapanenHo co H1B ce hopMMpana obpeaHa NpaKT1Ka LWTO U3BMPaANa of HajanabokuTe notpedbu
Ha YOBEKOT a ro pasbepe cBeToT oKoNy cebe, 0be3beayBajKkM 1 ONCTAHOK Ha 3aeAHMLATA.

Ha noronemnot 6poj adpuKaHCKM HapOAM CBOJCTBEHO MM € aHWUMUCTMUKOTO BepyBatbe BO
YHMBEP3aNHaTa XMBOTHA CHNa, KOja HapoauTe Of jasuyHaTa rpyna MaHaa unu MaHAuHT (HajrycTo HaceneHu
B0 obnactute I'BuHeja  Manu) ja HapekyBaaT ,tbaMa”. Taa M OXMBYBa CMTE OUTHja M Ce LMPKU HU3 LIeNUOT
BUANMB M HEBMAMB CBET. FbaMa v NpuaBMXKYBa U HeobjacHUBMTE, He[ONMPAMBUTE CHUIM WTO AdpuKaHeLoT
r0 OKpYXyBaaT W [ieNyBaaT Ha Hero, a TOj MM HapekyBa Ayx0BW. Toa ce [yXOBMTe Ha MpupodaTa: BOAATa,
peKuTe, BETPOT, 3eMjaTa, ApBjaTa, KOW XMBEAT BO LyMUTE M FPMYLLKUTE BO HEMOCPeAHa H/M3MHA Ha YOBEUKMTE
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KMBEANULUTA, MNOTOA [yXOBMUTE HA MOYMHATMTE MMM HEOLPEAEHM NPETCTaBM Ha MOKHM CYLITECTBA LITO MM Ce
MeLLaaT Ha NyreTo BO XMBOTOT, HOCEjKM MM HonecTH, Mu3epuja M cMpT. [paKkTUKaTa Ha morpebyBarbe Kaj
CcefleHTapHaTa 3aefjHWLa 4OBeNa [0 Pa3Boj Ha KYNTOT KOH MpPTBUTE, Kako W Ha NereHauTe 3a npejuuTe -
CO3JaTeNuTe Ha POSOT, KOM YECTOMATH Ce MPETONEHM BO NPETCTABUTE 3@ KYNTYPHUTE XEPOM: HATNPUPOLHHTE
CYLITECTBA, POAOHAYANHUALMTE Ha 3Ae[HULMTE, KOM M NMOAydyBane NYreTo Ha PasHU XMBOTHM BELWTUHU. Kaj
noman 6poj Hapoau, oBMe MpeTCTaBu ce ohOPMEHU BO MOCNOXEHA KOCMOTOHMCKa MAaeja 3a boxecTsaTa
3aC/y)XHM 3a CO3aBatbeTo Ha CBETOT, MPMPOAATA M YOBEYKaTa 3aeAHuLa. Ho, achpuKaHCKMOT YOBEK HajuecTo
CTanyBas BO KOHTAKT CO aHUMUCTUYKMTE CyLUTECTBA - [YXOBUTE Of NPUPOAaTa M NpeaLmTe, KO HajHEMOCPERHO
B/Mjaene Ha HeroBUOT XKMBOT.

YoBeKOT rv MoBuKyBan THe HATNPMPOLHM CYLLTECTBA [ C& CMUYBAAT, 3a Of HUB fa A0bMe 3aluThTa U
nomoL. [lonnpoT cO TPaHCLIEHAEHTHMOT CBET Ha [lyXOBUTE C& MOCTUrHYBA MO MaT Ha PENUTUCKU PUTYaM, UrpH,
KPTBM W Marucku aejcTea. OMILTECTBEHUTE pUTYanM ce ofiBUBane NPeKy Mrpa 1 My3uka, buaejku Taka HajnecHo
ce CTanyBano BO BPCKA CO AyX0BuTe U boxecTaTa. Kako WTo 3abenexan a-p 3apasko MNevap, Koj npucycTeysan
Ha MHOTY LiepeMoHuM Mer'y adpuKaHCKuTe Hapoau: ,Bo 3aHec, hpeHeTMYeH KpUK W NecHa, WTo rv Bo3byayBaaT

yyBcTBaTa, AdpuKaHeLoT Bierysa Bo cocTojba Ha
ersantaupja Koja, ako Taka MOXe fa Ce Kaxe, ro
0cnoboflyBa off HeroBaTa IMUHOCT... COCToj6aTa Ha
3aHec [03B0/yBa fia ce KOMyHMUMpa co borosute”
(Pecar 1990: 203).

TpaHCLEeHAEHTHMOT CBET Ce MpeTCTaByBan
npeky MackuTe. MackMpaHMOT TaHuap He 6un
TeaTapCcku ryMeL, MpenpaBeH BO HATMPUPOAHO
CYLUTECTBO, TYKY BO TEKOT Ha PUTYanoT MoCTOen
MeauyM BO KOj BneryBan fAyx, Koj notoa 1 ce
obpakan Ha 3aegHuuata. Co NOMOLW Ha MackuTe,
MoHaTaMy, Ce KOHKPETM3Mpano MpUCYCTBOTO Ha
LyXoBHWTE cuM. Mackata ,fenyBana“ ako BO
TEKOT Ha PUTYaNoT BO Hej3e Ce Hacenu HEBUAMMBO
CYLUTECTBO, KOE € MpMKaxaHO Ha Hea. [lpBeHuTe
Gurypu uMane MucTa HaMeHa, Kako [OMMpHA
TOYKa CO CTBAPHOCTA Ha TPAHCLIEHAEHTHUOT CBET.
Cnopegs BepyBatbaTa Ha HapogoT bamaHa og Manu,
PUTYaNHUTE MPEAMETU HajMHOTY Ce aKyMynupaHu
BO HaMa BO TEKOT Ha TaHLYyBAYKMOT PUTYan, KaKo 1
Mo NPUMarbETO Ha XXPTBEHATa XpaHa 1 nubauujaTa,
OAHOCHO MOCNE PUTYanHOTO  MPOYUCTYBALE;
bnarogapeHme Ha Toa Te MOXeNe Jia ro UCMOoNHAT
nocaKyBaHoTO AejcTBO. [peMETOT WTO Ke CTEKHEN
pUTYaNHa MOK 61N TONKY ONaceH, Taka LWTO CO Hero
He MOXeN CeKoj fia pakyBa. Ako He ce KopucTen, Toj
MOPaJ [ia Ce YHULITH BO THE3[L0 Ha TEPMUTH, TOA Ce
CMeTano 3a eAMHCTBEHO He3beHO MecTo, brpejku
ce BepyBaso Jeka TEPMUTUTE Ke MOXAT Aa UM ja
BpaTaT HacobpaHaTa XMBOTHA CUMa Ha AyXOBMTE
HaceneHu Bo 3eMjaTa (Brett-Smith: 106-107).

[lyxoBHWTE MpeTCTaBM Ce MPUKaXKyBaHM
BO YoBeYKa hopMa, 3a NyreTo fla MOXaT MONecHo

MackupaH ianyep co mackailia ,,kaHaza" Ha Hapogoiu JozoH [ia BOCMocCTaBart KOMYHI/IKaLI,Mja co HuB. [NoHekoralu
(sbottio: Bpanko Kocur) Ce M3BefieHN Kako haHTaCcTMUeH Croj Ha YOBEUKM
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W KMBOTUHCKM LPTM Ha NMLaTa W [ENOBM Of TEJOTO, CO KOW CE HarnacyBa HMBHOTO MoTekno. Tue cumMbonu
Ha MpUMpoAaTa CNyXaT 3a M3pasyBare Ha KOHLENTyanHaTa, MeTadusnuKaTa PeanHocT, a He CTBAPHMOT,
MaTepujaneH cBeT. Ha Toj HauWH, KOPUCTEjKM ro jasMKOT Ha MpMpodaTa, BO JAyXOBHWTE NpeTcTasu bune
OTENOTBOPEHM PA3NIMUHM 40ONECTH M MeanH Ha ONLITECTBOTO: KOHBEHLMja Ha hM3nUKaTa Y6aBUHA, CMUPEHOCT,
CMNa, MAXXECTBEHOCT, HO W SBEPCTBO, arpeckja, CYpoBOCT, KOM MMane 3a Lienl Aa ro 3annawart HabbyayBayoT
WNM 4a NOCNYXAT KaKo HeraTUBEH NpUMep Ha OfHECYBatbe.

MpeKky puTyanuTe M OMWTECTBEHUTE LiEPEMOHMU Ce obenexyBane KAyuHM XMBOTHU MOMEHTH,
HaCcOYEeHM KOH OfPXXYBaHETO Ha 3aeAHMLIATa, KaKo LUTO CE: MHULMjaLIMjaTa Ha AeLiaTa BO CBETOT Ha BO3paCHMTE,
CeeHeTo U XeTBaTa, Norpebute 1 KOMeMopaLmjaTa, Kako 1 onwTUTe 0bpeam, HajuecTo of 3abaBeH KapakTep,
BO KOM Ce 3aLBPCTyBana Koxe3ujaTa Ha rpynara.

OncTaHOKOT e LieHTpanHa NpeoKynaLumja Bo XMBOTOT M PUTYauTe Ha TPAAMLMOHANHATA 3aeAHMLA,
[L0ieKa NNOAHOCTA € eiHA Of [MABHUTE TEMM BO pUTYaNHaTa yMETHOCT. Bo BU3yenHuUTe NpeTCTaByu Ha YoBeuKaTa
MNOAHOCT NPEOBNAAYBAAT XKEHCKM NIMKOBU CO MCTAKHATM aTpUOYTM Ha MajuMHCTBOTO - TpaaM, CTOMaK MK
namnok, kako cMMOON 3a paratbe MM CKYNNTYpU Ha Majku co feTe. Tue durypu ro NpeTcTaByBaaT XKEHCKMOT
NpegoK, OAHOCHO MPUHLMMOT Ha paratbe U IM3MUKO MPOAOMKYBatbe Ha 3aedHuLaTa, be3 Koja HeMa CeMejCTBo,
HuTY nneme. OApXyBakETO Ha 3aeHULIATA, UCTO TaKa, € pedneKTMPaHO 1 BO MOTMBMTE Ha MPUMOPAMjANHMOT
nap npeauM, NPeTCTaBeH Ha MacKuTe, CKYNMTypUTe U eneMeHTUTe Of apxutekTypata. Kaj HapogoT [loro,
KOM )X1Beene BO MHOrY CYLUEH Npefen, napoT NpeAuy He ce pe3bapen caMo Ha Mackw, TYKY W Ha bpasuTe Ha
aMbapuTe Kaje WTO Ce UyBaso XUTOTO.

Kaj 3emjomenckute kyntypu Bo 3anagHa Adpuka, roneM fen of obpefHata npaktika 6una
HacoueHa KOH MNOJHOCTA Ha 3eMjaTa. Bo arpapHuTe KynToBM Ce HeryBa NereHaTa 3a MUTCKMTE CYLITECTBa,
KOM I nodyunne nyreto 3a 06paboTKa Ha 3eMjaTa M CEEHETO Ha XUTHaTa KynTypa. Kaj Hapomot baMaHa oa
Manu, Toa & MUTCKMOT MK Mo uMe YuBapa, NPeTCTaBeH Ha MacKuTe BO BUA Ha aHTUMoNa. TaHUapoT co Macka
UnBapa, umja rnasa 1 TENO Ce MOKPUEHM CO MANIMUHU IMCTOBM, IO CNaBu 0Ba HOXECTBO M3BeayBajkM Urpa CO
BMCOKM CKOKOBM, KOW T UMUTUPAAT ABMXKEHbATa Ha aHTMoNaTa. PasurpaHoTo 6oratcTso of hopMm U CTUNOBK
BOBEJIO U3BOHPEfHa YHaBMHA BO MacKuTe - CKYNNTYPH, BO CUTE CBETCKM 30MPKM M NyOAMKALMM NOCBETEHM Ha
adhpuKaHckaTa yMeTHocT. CaMo Bo 36upkaTa Ha My3ejoT Ha adhpuKaHCKa YMETHOCT ce HaofaaT noseke o 30
NpUMepPOLM, Of KOM HEKOMKY Ce MPMKaXKaHu W Ha 0Baa M3Noxba.

MHuumjaumjaTa, Kako cuMbonnueH U opManeH Bes BO CBETOT Ha BO3PACHHTE, e efleH Of KNyuHUTe
PUTYaNM 3a 3auyByBatbe Ha OMLWTECTBEHWUOT NMOpefokK, buaejku Co HUB AelaTa Ce MOArOTBYBaaT Aa CTaHaT
MONHOMPaBHM YNEHOBM Ha 3aefHMLATA W fia Npe3eMaT COOABETHW OMWTECTBeHM ynoru. UHuumjaHTuTe ce
MOAJNIOXYBAaT Ha BPOjHU MCTIUTU 3a M3APKIMBOCT M XPabpoCT, CO TeNECHU CKApUGMKALMM U MHOTY Jpyru
HenarofHoCTW. Bo Toj uyBCTBUTENEH MpeofeH Nepuop, Kora U (M3MUKK Ce U30NMPaHN Of CEMEJCTBOTO U
3ae/IHWLATa, Hajl HYB BaeaT AyxoBuTE UMK BoXecTBaTa 3alUTUTHMLM. Kaj HapopoT [laH, Koj xuBee Bo JIubepuja
u bperot Ha CnoHoBaTa Kocka, nocebeH Bup Macka ro onmLeTsopysa A06pOoAYILIHKOT AyX - UyBap, YMja 3afaya
BO TEKOT Ha MHMLMjaLmMjaTa e 13 BOAM rPMXKa 3a ieliaTa 1 la HabaByBa XpaHa 3a HUB Of XXMTENIUTE Ha CenoTo.
Kaj Hapopot CeHydbo op Bperot Ha CnoHoBaTa Kocka, 3a Aelata ce rpuXu MUTCKMOT 3alLTUTHUK U OCHOBAY
Ha pogot no ume CetneH unu lMopnujaHoHr. [peTcTaBeH e Kako NTMLa CO POroBM, CO PaLUMPEHH Kpunja 1
MCManyeH CTOMaK, YMja APBEHA CKYNMTYpa MOMUMHATA ja HOCAT Ha [MaBaTa BO TEKOT Ha TaHLOBMOT obpen
W Kora ce BpakaaT of CBetaTa wyMa. MTMuaTa cuMb0OIM3MPa TMACHUK MOMeEry CBETOT Ha NyreTo U CBETOT
Ha NouMHaTUTE, buaejKM BOBEAEHUTE CUMOONMYHO YMMPAAT 3a MOBTOPHO Aa Ce POAAT KaKo BO3PACHM Nyre.
ObpenoT Ha MHUUMjaUMja FO HAArNeayBaaT BO3PACHM UNEHOBM Ha TajHUTE 3aedHMLM, 33[0/KEHU la UM ja
npenanaT TajHaTa Ha HOBMTE YNEHOBH, 3HaeHaTa 3a CBETOT U MopanHuTe Noyku. Kpuejku ro MaeHTUTETOT Nog
MaCKMTe M U3e[HauyBajKu Ce CO YXOBHWTE CYLITECTBA, TME J0OMBaE aBTOPUTET CO YMja MOMOLL MONECHO ja
BOCMOCTaBYyBase AMCLUMNNMHATA Mery BOBEEHHTE.

Kaj Hurepuckute 1 BonTajckute Hapoau oA 3anaaHa Adpuka ce BOOUYBa M3pa3eHa CBECT 3a CMPTTa
KaKO COCTaBEH, HeM3beXeH [eN Of XMBOTOT M CMeHaTa Ha reHepauuW, NOpaju Koja MOYMTYBAHETO Ha
npeauuTe e efieH o HajBaxxHuTe Kyntosu Bo Adpuka. MoumMoT npeaok Bo AdpuKa e LIMPOK 1 He € COCEM jacHO
pasrpaHuyeH. Toj MOXe [a ce OfHeCyBa Ha MPBMTE Nyfe M OCHOBAUM Ha HAPOAOT/NNEMMHATA, HA CEMEjHUTE
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Npefum, kKako amopdHa rpyna koja rv ondaka cuTe MOUMHATH UNEHOBM Of KPBHO-CPOAHATA 3aefHMLA U,
MaK, Ha KOHKPETHM YNEeHOBM Ha CEMejCTBOTO KOM )XMBEAT BO CeKaBatbaTa Ha MPUMafHULMTE Ha 3aefHMULaTa.
HajHenocpepHuTe npefuu ce popuTeNuTe KOU BO TEKOT Ha XXMBOTOT Ce FpUXeNe 3a OATNefyBabeTo M
BOCMUTYBAETO Ha fleLaTa, a N0 CMPTTa M MOHaTaMy Ce MHTerpaneH Aen of 3aefHuuaTa, byaHoO cnepejku
ro OfJHECYBAETO HA MOTOMLMTE, MCKaXYBajKM MM MOHEKOrall CBOUTE HeoZ0bpyBatba 3a HEBOMjMUTE LITO M
CcHaoraat. CMpTTa Ha yrneJeH UneH Ha CeMejcTBOTO M 3aefHMUaTa ce obenexysa co nocebHW npasHuum,
KOM T'M CNaBaT HEroBMOT XMBOT M 3acyru. [pu norpebyBarbeTo Ha TakBUTE 3HaUajHU IMYHOCTH, MOUMHATMTE
LiepeMOHHjaNHo ce MCnpaKaaT 3a 6e30efHO fla CTUrHAT BO CBETOT Ha NpeALMTE, 04 Kafe Ke NPOJOMKaT Aa
yyaaT notomumre. Kaj Hapogot [loroH (Manm), cekon YeTMpm - NeT rofnHM, BO YECT Ha MOYMHATUTE YNEHOBM
3aeflHMLATa, Ce OfPXKyBa NnorpebHaTa CBEUEHOCT 1aMa, 3a Koja ce pe3baar Lena Hu3a Macku. Co urpa ce cnasm
HMBHWOT NPEMUH BO CBETOT Ha NPeALMTE, HO MPEKY MUTCKMTE MPMKA3HM 33 HACTAHOKOT Ha 3aeAHMLATa, UCTO
TaKa, Ce CNaBM1 XMBOTOT M Ce 0DHOBYBA BUTANIHOCTA Ha HapyLIEHaTa rpyna co yMMpakeTo Ha uneHosute. Ha
LiepeMoHujaTa Kaj [loroHuTe ce nojaByBaaT noseke of CefyMaeceT BUAOBM MAcKM, YECTOMATU [OAMM 1 NO
HeKoMKy MeTpH, @ MOeAMHEYHM MaCKMPaHM TaHYapK Ce ABWKAT Ha NaTepuLy, HarnacyBajku ja HaT4oBeuKaTa
[IMMeH3Mja M KapaKTepoT Ha AyxoBHWTe mpeTctasu. CMUHO Ha Toa, BonTajckute Hapoau bobo, Mocu, bBa v
[PYry, OpraHMU3MpaaT NPOCiaBM NOCBETEHM HA MOYMHATUTE, HOCEKM Pa3HODBOjHU 300MOPHM 1 FreOMETPUCKM
MaCKM, KoM It CUMBONM3NpaaT AyXOBHUTE 3alUTUTHULM Ha 3aeJHMLIATA, @ MHULMPaHUTE YNEHOBM Ha 3aeiHMLATa
UCTOBPEMEHO M MOTCETYBAAT Ha e30TEPUUYHUTE 3HAEHA 3 MPUHLMMMTE CO UMja NOMOLL € CO3[afeH CBETOT.

MoeanHuuTe WTO bapane NoMoW Of AYXOBMTE 3a CMAc Of HEBONjW, CTanyBae BO KOHTAKT CO HMB
npeKy 0KaNHMOT jacHoBMAEL, WaMaH. Bo Maruckute putyanu ce KOpUCTEHU aHTPOMOMOPMHHU HrypH, Kou
Ce ONMLIETBOPEHME Ha MpeauuTe, NouMHaTUTE Aela, ,HebecHaTa” XeHa M Max (0f CBETOT Ha AyXOBWTE),
[lyXOBMTE Ha MpUpOAaTa WM rpMylwkuTe UTH. CIMYHO Ha TaHLOBMTE Macku, durypute bune ,cagosn” 3a
npecTojyBatbe Ha pyxosute. M3paboTyBaHu ce no xenba Ha CBELITEHMKOT 3a KOHKPETEH MOeAMHeL Miu
ceMejcTBo. Taka, kaj HapomoT Awant of laHa 1 HapopoT Mocu of bypkuta Daco, aeBojumtbaTa fobuBane
KYKNM CO KOM CM Mrpane 3a fia Ce NOAroTBaT 3a yNoraTa Ha Majku. MeryToa, Tve NpefMeTH UM CyXKene U nocne
MaXEHETO, KaKO PENMrUCKO CPEACTBO 3a f06MBaAbE HA MOTOMLM, OKONKY MMane npobneMu co NNofHoCTa.

Wako u3paboTkaTa Ha aHTpomoMopdHUTe Urypu ce MPaKTUKYBaNa Ha WMPOKO Modpavje, Kaj
ckynnTypute of 3anagHa Adpuka MoXe [a Ce BOOUM CIIMUHOCT BO MpMKaXyBatbe Ha TenaTa. Masata e co
MOroSIEMU MMEH3UM BO OIHOC CO TENOTO, KO € MPUKAXaHO BO (DPOHTANHO CTOEUKM WM CEAEeYKM CTaB,
[l0fleKa paLieTe HeMaaT MHOry AeTanu W, BOIMABHO, Ce MPUKNOHETU KoH Tenoto. Llenata cimka oppnasa
BMEYATOK Ha LBPCTUHA, CTabUIHOCT, NOpaau WTO AYpU U (UrypuTe CO MUHMjATYPHU OMMEH3UM fenyBaaT
UMMO3aHTHO. 3a pa3nnKa 0f paLeTe, HO3eTe HajuecTo Ce CKpaTeHM BO OJHOC Ha TOP30TO, CO CBUTKAHM KoNeHa
LUTO HaroBeCTyBaaT ABMXKEHE, AaBajK1 M HeoueKyBaHa AMHAMUUHOCT Ha Hau3rned CTaTUYHaTa nonoxba Ha
Tenoto. Co T0a, YMETHUUKMOT ja3uK ja CybnMMpa LenTa Ha NpeAMeToT - BO HEMoABKeH NPeAMET Of APBO fAa
ce 3apobyu BUTaNHATa iyXOBHA CHAa.

AHTpoOnoModHUTE hUrypu 1 ApyruTe aMyneTH ce KOPUCTEHU M MOpaaM 3allTiTa Npu noB. JlooT bun
MHOTY Ba)KeH BO XXWBOTOT Ha TPaAULMOHANHUTE 3ae[HULM, KaKO e/leH Of FMaBHUTE U3BOPU Ha Meco. JloBuuTe
bune u3noxeHn Ha 6POjHM OMACHOCTH, Ma Ce BOOPYXYBase He CaMo CO CEKUPH M Konja, TYKY M CO Marucku
cpefcTa. 3apasko MNevap, Koj KaKo CTPACTEH NoBeL; NOMMHAN MHOTY BpeMe BO CaBaHUTE Ha 3anafHa Adpuka,
[IPYXejKu ce Co NoKanHUTE NoBLK, 3abenexan fieka kaj baMaHuTe NpeoBnaflyBa BepyBatbeTO OTU OPYXKjETO He
ro ybusa auBeyor, TyKy ,HuBHuTe Maruu” (Pecar 1990: 166). Obnekata Ha 3anagHoadpuKaHCKuTe NoBUM buna
PUTYaNHO OTC/IMKYBaHa, KAaKo LUTO € CNyYajoT Kaj HapofoT CeHydo, foaeka nosLuTe baMaHa Ha cBOMTE KOLLYNM
3alLmMBane aMyneTH - orneaanLa, KaHLmM, POroBu 0f XXMBOTHH, KOXHU PECUUKM, BP3aNKM UCMONHETM CO MarnCKm
MonuTBu. MocebHo 6une BpeaHYBaHM aMyneTH Of POTOBM U KOMMTA O Mank aHTUMOMM, XXMBOTHU YMe NOBEHE
buno ronem npean3suk 3a nosumte. Co oBaa obneka, nouuTe baMaHa ro u3pasysane 1 CBOjoT NpUBMAErHUpaH
ctatyc. MMeHo, Te yxwuBane roneM yrnes Bo 3aefHWLATa NOpaay CBOjaTa OfBAXHOCT M BelTHHA. HueHaTa
CMoCOBHOCT Ha CHaofakbe BO MPUPOAATa, BO HEMPeaBMAIMBY OKONHOCTY 61na Of roneMa NOMOLL 3a 3alTUTa
Ha cenaTa o/ Hanafy Ha AMBM SBEPOBY U NPUPOAHU HEMOTOAM, A BO BOjHUTE NPOTMB APYTUTE 3a8AHULM NOBLMTE
bune NpeaBOAHULM U HAjXPAOPH BOJHULM.
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M3noxeHuTe MpuMepu Ha puTyanHaTa YMETHMUKA MPaKTMKA Ha 3anafHoathpuKaHCKMUTE 3aefHULM
jacHo unycTpupa AeKa HAPOLHMOT YMETHUK U pe3bap TeXHEEN Ha LTO MOCNMKOBMUT M BMEYaTIMB HauMH fa ja
[L0N10BU PENIMTMCKaTa CTBAPHOCT, OAHOCHO fia UM ja MpeHece Ha OCTaHaTMTe UneHoBM 0f 3aefHuLaTa. Co Tek
Ha BPeMeTo, 0/ Taa NPaKT1Ka Ce M3POAMNE CBETCKM PeNeBaHTHU CKYNNTOPCKM 1 pe3bapcku Tpapuumm. [leHec,
MoKpaj NpOLLecoT Ha MOAEepHU3aLIMja M MPEMMHOT BO XPUCTMjaHCTBO M MCNaM, HO U MOPaaM C& MoroneMmoT
3aMaB Ha CeKynapu3aLujaTa, HapOJHUTE 3Haetba U 0buyan rybaT BaHOCT 3a 3ae[HULATa, CTaHyBajKu fien of
NOKaNHKOT (hoNKNOP N Narajku Bo 3abopas. Mopaay Toa MMa C& NOMANKY Aena Ha pUTyanHaTa yMETHOCT, KakBu
LUTO Ce MpaBene BO MMHATOTO (MocebHO Npep AonupoT co EBponejumTe), fOAEKA 3HAUEHETO HA NPEAMETUTE U
cumbonuTe noneka bnefHee o ceKaBarbeTo Ha HAPOAOT. [puUMepKTe Ha YMETHUUKMTE M3PabOTKM, KOM CBOjaTa
KOHEUYHa ieCTUHALM]a ja HaLLne BO CBETCKMTE My3eu M raepuw, na 1 Bo HalumMoT benrpafcku My3ej, ocTaHyBaaT
KaKO BaXkeH MCTOPMCKM 3aMMC 3a YMETHUUKATA aKTMBHOCT M KPEATMBHOCT Ha athpuKaHCKaTa 3aefHMLa, HO 1
KaKo HermocpefHo CBEAOLTBO Ha HoraTMoT AyxoBeH CBET Ha AdhpuKaHLMTE.
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AnekcaHgpa MpogaHosuh bojosuh
My3ej achpuuke ymeltiHocmiu

Dyxosu Adpuke: putyanHa yMeTHocT 3anagHe Adpuke

M3noxboM CKynnTypa, Macku M TKaHWHa, KojoM ce Mysej adpuuke yMeTHocTM M3 beorpama
MPBM NYT MPeACTaB/ba MaKeAOHCKO] MyOnMuM, Xenenm CMo Aa NMPMKAXXEeMO jeflaH MCeyak LyXOBHOT W
YMETHWUKOT Hacneha Hapoda Adpuke Ha OCHOBY MaTepujana M3 Halue 36upke. YjeaHo HaM je buna
HaMepa A3 YKaXKeMO Ha KOMM/IEKCHOCT M BULLECTOJHOCT KYNTYPHMX 3Hauerba, alv M Ha flybuHY yMeTHUUKe
M3PaXajHOCTH HapoaHor ckynnTopcTa Adpuke, Koje je Tokom 20. Beka yBpLuheHo Mehy Haj3HauajHuja
Aena ceetcke yMeTHOCTW. CHara XMBOTHMX BEpPOBatba YNPaBO je OHO LUTO NPOCHjaBa M3 NpeaMeTa Koje
0bnmKyje pyka LapoBMTOr apUUKOr YMETHHMKA, LUITO Ha HECBECHOM, YHUBEP3a/THOM je3MKY flyLlie pasyMeMo
u 6e3 no3HaBara 0CobeHOCTH KynType. HagaxHyTocT cTBapanaua nocebHo je fowna A0 M3paxaja y
AEeNMMa pUTyasHe YMETHOCTM 3anaaHe AcpuKe, Koja M UnHe TeMy u3nox6e. Y Toj cneumdmruHoj KynTypHOj
M UCTOPMjCKOj 0bnacTH LBeTane cy bpojHe NMKOBHE TpaaMuMje, a y 36upumn Myseja adppuuke yMETHOCTH
3aCTyrn/beHe Cy penpe3eHTaTMBHUM OCTBaperuMa. [1peMa peunMa 3apaska [eyapa Koju je, 3ajegHo ca
cynpyrom BegoM, faposiasal npse 36upke adppuuke yMeTHOCTU rpagy beorpaay v uaejHy TBopal, Myseja
achpuuke yMmetHocT: ,,Taj Bennku npocTop 3anagHe Adpuke Beh BeKOBUMA NPEACTaB/ba MUCTUUHY,
MaraHcKy, aHUMUCTUUKY, 6oraTy pU3HMLY adhpUUKMX Y3HEMUPEHA M3 KOjUX je M3pacnia YMETHOCT jesHor
nocebHor np1cTyna M ofHoca MpeMa XMBOTY 1 OKO/MHM yoseka" (Pecar 1989: 560)

WMajyhu y BUAY 3Hauaj 0BMX cneunUUHMX YMETHUUKMX TPaauLMja 3a CBETCKY baliTuHy,
O[IHOCHO HMXO0BYTHLAj Ha MehyHapOAHe TOKOBE YMETHOCTM HOBMjer 1063, Ca BeIMKMM 33 10BOSLCTBOM
CMO Ce 0Ja3BaNv MO3MBY Ha Capajtby, Koju HaM je Mysej MakefoHuje ynyTUO Yy NapTHEPCTBY ca
CKoncKuM e3 dhecTMBanoM, a ca MHULMjATMBOM Aa Ce CTBApanalTBo 3anagHe Adpuke U3 HalLMX
My3ejCKuX 36MpKM MpeMujepHO NpeacTaBu hMXoBoj Mybnuuu. MocebHy 3axBamHOCT AyryjeMo
MunucTapcTBy cnombHux nocnosa Penybnuke Cpbuje, MUHUCTApCTBY KynType M MHOpMUCatba
Penybnuke Cpbuje u CekpeTapujaTy 3a KynTypy rpafia beorpaga, Koju cy npenosHanu BaxHoCT
OBOr MehyHapOAHOT MPOrpaMa KynTypHe capatbe v NpYXunu NoapLIKy HheroBoj peanusauumju.

Ha nocTaBuy opraH13oBaHoj y n3noxbeHoM npoctopy My3seja MakeoHuje NpukaszaHo je Bulle
Ofi ceflaMaeceT eKCroHaTa PUTYasHOT KapaKTepa M3 HaLUMX KONeKLMja, HaUMHEeHWX Of APBETA, TEKCTUNA
nkoctu. lNpeameTy cy Hactanu Mehy Hapoauma AwwaHTu, bara, bamara (bambapa), bayne, bobo, bea, laH,
[oroH, l'epe, Manutke, Mocu, Jopyba n CeHydho, HacTarbeHWX Ha MPOCTOPY AaHallb1X ApXKaBa [BUHeje,
laHe, bypkute ®Daco, Obane CnoHosaue, Hurepuje 1 ManMja Mopen 6pojHUX NpuMepa CKynNTypa U
MacKkm, NpuKasaHe Cy TKaHWHe W of\eha N10BaLIa, KO M MUHMJATYPHE MaCKe-aMyNeTH Of KOCTH. Y3 Kerby
[1a OBOM M3/10)XOOM MCTAaKHEMO BPEAHOCTM jefiHe YMETHOCTH, Koja je Mpe CTO roaMHa MHCMMpUcana 1
€BPOMCKe YMETHUKe MoJiepHe, MPENyLITaMO M3NTOXKEHA 1eNa KPUTULM U YXKMBatbY MaKedOHCKe Nyb/vKe.

Appuuka ymeitinociu y Eepoiiu

[lo eBponckor ,,0TKpuBaka” YMETHOCTU adppuuKMX Hapoaa mowsno je y 19. Beky, HakoH
KONOHWjaNHMX OCBajatba adhpuukux Teputopuja. MpeaMete cy u3 Adpuke LOHOCHMIM XpULWHAHCKM
MUCMOHApK, TProBuM, nekapu M ciyxbeHuuy, y BpeMe pacTyher 3aHuMara EBponsbaHa 3a
MaTepujasnHy KynTypy v XMBOT Masio NMO3HATUX, YAA/beHMX 3ajeAHMLA, C KOjUMa Ce CBE BMLLE [0a3NUN0o
y nogup. Ctora cy npse adpuuke Mysejcke 36upke v u3noxbe bune eTHorpadckor KapakTepa, a
pe3bapeHu NpeaMeTH 1 urype MPUKa3MBaHM Cy Kao Marujcku heTULLIM M MI0MM, MaraHCKe TBOPEBUHE
NPUMUTUBHUX HApOAA. Ha yMeTHUUKM 3Haqaj BAHEBPOMNCKMX, a nocebHo cKynnTypa u3 Adpuke, Npsu cy
CKPEHYNM NaXctby eBPOMNCKM CNIMKapy v Bajapu noueTkoM 20. Beka. MocMaTtpajyhu durype 1 Macke Ha
eTHorpachCcK1M u3noxobama, 61unu cy 3aaMB/bEHU HUXOBOM EKCMPECUBHOM CHAroM 1 KpeaTuBHoLLhy.
YnpaBo y adyp1uKoj YMETHOCTM NPOHALLNYM CY MHCMIMPALM]Y 3a Pa3Boj KOHLLENTyaHe YMeTHOCTH, Koja
je pacKkuHyna  [oTaAallboM eBPONCKOM TPAAMLIMOM Y UMjoj OCHOBM je B1No NpMKasmBatbe NojaBHe,
a He YHyTpalltbe CTBapHOCTU. YTULLAj achpruKe nnacTuke Ha eBporncke MofepHucTe (Mukaca, Matuca,
[epeHa, BnameHka, bpaHkylwmja, Moanmbanuja u gpyre) foHeo je yMeTHOCTH ,LlpHOT KOHTMHEHTA"
achMpMaumjy Ha 3anafly Mehy KpuTMYapuMa M aKafleMUMLMMa, U CXOAHO ToMe, obe3beamno MecTo y
MPECTUXHUM YMETHUUKMM 36MpKaMa My3eja U ranepuja LWMPOM CBeTa.
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HacituaHak agppuuke 36upke Bege u gp 3gpaeka lMeuapa u ocHuearwe Myseja y beozpagy

WcTakHyTa aMepuuka UcTopryapka achpuuke yMeTHocTn Cy3aH Boren HasBana je aBagecety
BeK ,epoM cakynara’ (Vogel: 91), jep ce Tapa Benuku 6poj oena TpaauUMOHaNHe, pUTyanHe
yMeTHoCTH Adbpuke npenuo y 36upke 3amagHuX Myseja W ranepuja, [LOK Ce Kpyr MowToBajaua
apuuke yMETHOCTM KOHTMHYMpaHO YyBehaBao. BpxyHau cBoje KonekuuoHapcke ,crase”
TPaAMUMOHaHa acpuuka yMeTHocT foxusena je 70-ux u 80-ux roguHa mpownor Beka Kaga cy y
KpaTKOM pOKY ,H1Liane” npuaTHe 36MpKe o Mo BuLLE CTOTMHA NpeAMeTa. YNpaBo y TOM nepuoay, y
jeky 3anaikbaukor KoneKLMOHapCKor MHTepecoBatba, bpaunu nap Bepa v ap 3apasko Mevap oTucHyo
ce 13 Tagawme Jyrocnasuje y AcdpuKy, y AMNNOMATCKY U KyNTYPHY MUCU]y MMpa U MpujaTesbCTBa.
[lyxe on nBageceT roguHa 6opasunu cy y Adpuum, ynosHajyhu ce ¢ heHUM JbyauMa, obuuajuma,
yMeTHoLwhy, HaUMHOM XuBOTa. Kpehyhu ce y CTpaHUM AUNIOMATCKUM KPYroBUMa, UMaM Cy NpUinKe
[ia CycpeTHy bpojHe No3HaBaoLie U bybutesbe adpuuke yMETHOCTH. [ToHeCeHW CBeNpUCYTHUM (YMHMO
ce), 3anaHbauk1M XXapoM KoNeKLMOHMpakba M CaMu Cy Ce 3apa3niu ,.BUpycoM” appruke yMeTHOCTH,
My Toky CBOT BO/\ELIEHM|CKOT fienatba ycnenu fa cakyne oko 1200 npeamera. [lp Mevap je y ceojcTay
ambacafopa Jyrocnasuje paamo y 3anagHoj Adbpurum, y Manujy (1967-1971), a notom u lanm (1973-
1977), v oTyAa y HUXOBO] KONEKUMjM NpeoBahyjy YNpaBo MpuMepu YMETHOCTH 3anagHoacppuuKux
Hapoga. lMpunukoM cakynsbatba Npeameta 3a byayhu Mysej, Neyapesu cy ce pyKoBOAMIM HE CaMO
UCTaHYaHWUM eCTeTCKMM ceH3ubunuteToM Beh - Kako je npumetuna AHa Cnagojesuh, koja ce basuna
NpoyJyaBateM [APYLITBEHOT KOHTEKCTa HacTaHKa 36upke [leyap - M 3anagradukuM KpuTepujyMMMa
caKyrn/batba adppuuKe YMETHOCTH, KOjU Cy Ce UCKPUCTANMCanM y Nepuoay MHTEH3WMBHOT MPUCYCTBa
konekumnoHapa y Adpuum (Sladojevi¢ 2014: 50, 84). Oa ,,akafeMcka” MHPOPMMCAHOCT, f1a je TaKo
Ha30BeMO, NMOMOI/Ia UM je y CTBapaky jefiHe CMCTEeMATCKu LienosuTe 36upke npegMeTa C nogpydja
Ha KojuMa cy bopasunu, koja je y cebu cappxana MHore ,KnacuuHe” npuMepe CKynnTypa, Ha KakBe
Ce Haunasu y 3anafHuM yMeTHUUKMM 361pKkaMa 1 no 3anagHoj nutepatypu. Ho, Tpeba uctahu aa ce
W3 FUXOBOT XYMAHWUCTUUKOT NOrNefa Ha CBET Pa3BUIa UCTUHCKA NPUBPXKEHOCT HAPOAMMA U KYNTYpH
Adbpyike, anu 1 bybaB NpeMa caBaHW, KOjoM CY HEYMOPHO KPCTapWaM M CTU3anu A0 AaNeKuX cena
LMHTEpecyjyhu ce 3a Macke, cetuwe 1 obpeaHe NpegMeTe CKPOBUTUX MIEMEHCKMX MUCTEpWja, Y
koje cy [3apaska lNeyapa] yecTo 1 no npasuny Kao nosua yBoaunu” (Pecar 1989: 564). OnpasaaHo je
npeTnocTasuTy Aa je Mevap kao cTpacTBeHm N1oBaL, Koju je roAuHY AaHa no fonacky y Manm sgaHuuHo
MPUMIbEH Y PEf NI0BAYKOT YAPYXKetba Hapofia baMaHa, MMao y M3BeCHOj Mepy MPUBUIIEroBaH NPUCTY
3HaHKMa, Kao U NOjeaMHUM PapUTETHUM KOMEKLMOHApCKUM NpeaMeTUMa, Koju JaHac npunagajy
36Mpuy 6eorpa,£|,CKor Myseja acppuuke yMeTHoCTH (MAY).

3opasxo Ieuap ca adppuurum nosuuma y casanu. (Pomo-apxue Ileuap)
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3axBasbyjyhu foHaumju 36upke MNevap beorpaay, 1977. roamHe ocHoBaH je Mysej, cMewTeH
Y HOBOCa3uAaHo 3aake Ha Ceraky. MAY npepacTtasrba jeiMHY MHCTUTYLM]Y Y OBOM peroHy Espone
Koja je y noTnyHocTM nocseheHa KynTypu M ymeTHocTu Adppuke. 36Mpka je ofi OCHMBAHA CKOPO
TPOCTPYKO yBehaHa OTKyNMMa 1 MOKNOHUMa AMMN/IOMaTa, NpeaceiHMKa athpuUKMX 3eMasba, AoMahnx
YMETHMKa, NYTHUKa, UCTPaXMBAYA, KONEKLMOHaPa UTA. Mpowwne roauxe (2017) MAY je npocnasuo
UeTpAeceToroAmLLLbMLY noctojatba. Konekumje Koje uyBa 1 npeseHTyje, MoAjeAHAKO Kao M HOBY
NIMKOBHM (heHOMEHM, KOjWU CBAKOAHEBHO HACTajy y Adpuum Kao HenmpecyLwHOM Bpeny YMeTHUYKOT
CTBapatba, HACTaB/bajy Aa OMNpaBAaBajy pa3fore HEroBor 0CHUBAHA.

Ynas Ha cilianHy dociliaeky My3eja agppuyke ymeilinociliu. (¢poitio: Bnagumup Moiioeuh)
YmeiiHocit u Wipaguyuja

Yak 1 Kap HeMaMo oppeheHor mpef3Hatba O KYNTypW Y KOjoj Cy HacTaiu, HUTU O
FUXOBOM 3Hauewy M ynoTpebu, Aena NpoucTeKkna M3 YMETHUUYKMX Tpaauuuja adpuukux
Hapofa, Koja ce Hajyelwhe 03HaYaBajy TEPMUHOM , TPAAMLMOHANHA appuuKa YMETHOCT", NneHe
CBOjOM MOHYMeHTasHowhy, pUTMUYHOWhAY M BU3YeNHUM CKNaLOM, OLHOCHO OApaXaBajyhu
cnocobHowhy yMeTHWUKa [a YyBep/bMBO M3pasu ofgpeheHu KoHuenT unau uaejy. Cycpet ca
apuukoM ymeTHowhy JeneHa Apanhenosuh Jlasuh, npBa AupekTopka Myseja adpuuke
yMeTHocTH y Beorpapy, onucyje kao ,y36yamuBo cyouere ca YMETHUUKMM AenuMa HajBuLue
BpeaHocTM” (1973: 12), AOK MCTAaKHYTHU NMKOBHM KpUTMUap M konekumoHap Jlagucnac Cerw
ahpMuKo CTBapanalTBO NOPeaM C HajBUWIMM AoMETUMA aHTHUUKe [puke, PuMa u ctapor Erunta.
MpeMa Cerujy, TajHa KpeaTMBHOI Haboja OBe YMETHOCTM NEXM Y CHAXHO] €MOTUBHO] Be3M
CTBapaoL,a C AyXOBHOM peanHowhy npefCcTaB/beHO] YMETHUUKMM LeNOM, Y KOjeM OH U3paXKaBa
cBOja Hajaybba ocehatba M ybehetra (Segy 1958: 4).

LLITa nogpa3symMeBaMo nop TpaauuMoHanHoM yMeTHowhy Adpuke? CTBapanaliTBo Ha Koje
Ce OAHOCH MOMEHYTU TEPMUH HAaCTaNo je y Hapoay, 3a noTpebe ApYLWTBEHOT U PEIUTMjCKOT KMBOTA
TPaAMUMOHANHMX 3ajefH1Ua nofcaxapcke Adpuke, Y KOjUMa Cy Jbyau LyXe BpeMe XUBEu y
penaTMBHO HEM3MeHEeHWM YCNIOBMMa, CBE A0 YCMOCTaB/bakba KOMOHMjanM3Ma, Ma M M3BECHO
BpeMe HaKOH Tora. TpaguuMoHanHe 3ajefHuLe OfIMKOBane Cy Ce jefHOCTaBHOM APYLITBEHO-
MOMMTUYKOM CTPYKTYPOM M HAUMHOM XKMBOTA KOjU je 6MO Be3aH 3a MPUPOAY W 3eM/bOPaftby.
KonekTMBHa yYMeTHOCT KoOja je HacTajana y TaKBOj CPeAMHM UMHMNA je oppa3 HacneheHux,
LYrOTPajHUX PeNUrujCKMX yBepeta, Nnornefa Ha CBET, MOPANHUX MU eCTEeTCKMUX BPeAHOCTH, a
CTBapaHa je npema noHaB/baHUM IMKOBHUM obpacuuMa, Koju Cy ce MPEHOCHM U3 reHepaumje y
reHepaumjy. Macke u cbwrype paheHe NpeTeXHo o[, ApBeTa Kao LWMPOKO AOCTYMHOr MaTepujana,
UMHE HajNPeno3HaT/bUBUjU M3pa3 Te HaPOAHE, NPe CBera pUTyasHe yMeTHOCTH Adpuke, Maaa 0BOj
KaTeropuju npunagajy v npeAMeTH 04 KaMeHa, MeTana, KoCTH, KepaMuKe, My3uuKu MHCTPYMEHTH
¥ TKaHuHe. Ho, fia 1 360r 06usba CKyNNTYpanHux hopMu, EHUrMaTUUHE MOhM M (DYHKLIMje MAacKu
M CKyNNTYpa Kao ,CakpanHux” u 0bpefHMX NpeaMeTa MM NaK 360r CyreCTMBHe CHare HUXOBOT
NIMKOBHOT M3pa3a KOju OfipaxaBa AyXOBHY CTBApHOCT AdpuKaHaLla — YrIaBHOM, YNPaBO CY HMX
AHTPOMOJIO3M U UCTOPUYAPYU atPpPUUKE YMETHOCTH HajBULLE UCTPAXKMAM U MPOYUUIN.
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Ceeiu puiuyana u ymeiiHociuu

HajnnopHuje ckynnTypanHo CTBapanallTBoO HACTao je Yy 3anaAHoj u LieHTpanHoj Adpuum,
Ha nofpyuyjy oa CeHerana Ha KpajtbeM 3anagy, obyxsatajyhu obnact 3anagHor CynaHa, Obane
CnoHoBaue u 'aHe, npeko Hurepuje, cee go KoHra. Ha oBoM npocTopy caBaHa M TPOMCKMX LUyMa
HacTajana cy 6pojHa KpasbeBCTBa M [p)XXaBe, HO CBAKOAHEBHM XMBOT BEhMHCKOT CTAHOBHMLITBA
O/IBMja0 Ce Y pypaNHWUM 3ajeAHMLLAMa, Y3 3eM/bopaftby, 0B U pubonos. Cegenaukm HaumH XMBOTA
oMoryhuo je chopMupatrbe YBPCTE NIOKaNHe 3ajeAHMLE U PeNaTUBHO YCTa/beHOT XXMBOTHOT OKBMPA,
y KOjeM Cy Mor/iv Jia ce pa3sBujajy 0buuaju, npeaara, BepoBatba. Ynopeao ¢ huMa hopMupana ce
obpefHa nNpakca Koja je u3BMpana u3 Hajayb/bux noTpeba yoBeKa fia pasyMe CBeT OKo cebe 1 CBOjoj
3ajeaHuuM 0be3bean oncTaHak.

BehuHu adpuukuMx Hapofa CBOjCTBEHO je aHMMMCTMUKO BepoBatbe Y YHMBEp3asHy
)XMBOTHY CHary, Kojy HapoAu je3uuke rpyne MaHae unuM MaHOuMHTr (Hajrywhe HacesbeHu y
obnactu ['BMHeje u Manuja) 308y ,taMa”. OHa 0XMB/baBa CBa OMha M NPOXKMMa YUTAB BUALUBY U
HeBMA/bMBM CBeT. FbaMa nokpehe u HeobjalwbKBe, HeONUMILMBE CUMe Koje AdpuKaHLa OKPYXYjy
W Benyjy Ha tera, a OH MX Ha3uBa fyXxoBuMa. To Cy lyXOBM Npupofe - BOAE, PeKa, BaTpe, 3eMsbe,
ApBeha - Koju bopase y WyMU U ,luMnpaxjy” y HeMoCcpeAHoj BNU3NHM by ACKMX CTAHMLITA, 3aTUM
AYX0BM YMPNMX UNK HeofpeheHe npefacTaBe MOhHMX Buha Koja ce JbyaMMa MeLajy y XUBOT,
poHocehu bonectu, Heflahe u cMpT. Mpakca caxparmBatba KOA CefieNnaykmx 3ajeiH1La LoBena je
[0 pa3Boja KyNnTa MpPTBMX, Kao M NOLWTOBakba Npefiaka — 0CHMBAYa pojaa. Mpepara o npeunMa cy
YecTo CTOM/bEHA C NPefCTaBaMa O KYNTYPHUM XepojuMa: HaTNpupoaHuM BuhuMa, 3aueTHULMMA
3ajefHuLEe KOjU Cy Jbyfie MOAYYMIM Pa3HUM XMBOTHMM BelwTMHaMa. Koa Marer 6poja Hapopna
OBe MpepacTaBe yobiMyeHe Cy Y CIOXEeHMje KOCMOTOHMjCKe MAaeje 0 HOXAHCTBUMA 3aCNY)KHUM
3a CTBapake CBeTa, MPMPOAe M JbyAcKe 3ajeaHuue. Ho, adpuuku YoBek Hajuyewhe je cTynao y
KOHTAKT Ca aHUMUCTUUKMM B1hKMa — lyXOBMMa M3 MPUPOAE M NpeLyMa, KOju Cy HajHenocpeaHuje
YTULLANM Ha HEroB XXMBOT.

YoBek je npu3nBao Ta HaTNpMpoaHa buha fa 61 UX yMUIOCTUBMO M Of HUX ,u,o6mo 3aWTUTY
1 noMoh. [loAup ca OHOCTPpaHMM, CBETOM [yXOBa, MOCTM3a0 Ce MyTeM PENMIMjCKUX PUTyana,
MNecoBa, XPTBU U MArjCKUX pairu. [pYLITBEHM PUTYan OABMjANM Cy Ce Y3 My3uKY W nnec, jep ce
Tako Hajnakiue CTynano y esy ¢ AyxoBuMa boxaHcTBuMa. Kako je 3abenexuno 3apaBko I'Ieuap,
KOjU je W CaM MpMCYCTBOBAO MHOTUM LiepEMOHMjaMa ahpUuKnX mbyau: Y 3aHocy, cbpeHequHOM
KpUKY M necMu, Koju y3byhyjy ocehatba, Ad)pMKaHau, ynasu y cTakbe ersantauuje, Koja ra Takopehu
ocnobaha rerose IMUHOCTH [...] CTarbe 3aHOCa Koje [103BOJbaBa Aa Ce KOMyHMLUMpa ca 6oroBuMa”
(Pe¢ar 1990: 203).

OHOCTpaHM CBET Npe/ICTaB/bao Ce MackaMa. MackupaHm Urpay Huje 610 NO30pULLHM rIyMaly
npepyLueH y HaTnpupoaHo buhe, Beh je TOKOM puTyana NocTajao MeaujyM y Kojer je ynasuo myx
KojeM ce 3ajefHuLa obpahana. Y3 noMoh Macke ce, faKne, KOHKPETU30BANO MPUCYCTBO AYXOBHUX
cuna. Macka je ,aenoBana” ako 61 ce TOKOM puTyana y by HaCTaHUIO HeBUA/LUBO buhe Koje je
tbOMe MpuKasaHo. [lpBeHe curype ciyxune cy UCToj HaMeHM, Kao AOAMPHA Tauka OHOCTpaHe
ctBapHocTu. lMpeMa BepoBarMMa Hapoaa baMaHa u3 Manuja, putyanHu npegMeTu Hajsuwe cy
aKyMynMpanu taMy TOKOM NJECHOr puUTyana, Kao M HaKOH MpuMatba XXPTBEHE XpaHe M nnbalmja,
OAHOCHO HAKOH PUTYaNHOr npouMiwhetba; TeK 3axBasbyjyhu TOMe MOMM Cy la OCTBApe XEeSbeHO
aejcteo. MpeaMeT Koju 61 Ha Taj HAUMH CTeKAO pUTYanHY MOh CMATPao Ce TONIMKO OMACHUM [a HUM
HWje CMeo Aa pyKyje buno Ko. AKo ce BuLLE H1je KOPUCTHO, MOPAO CE YHULLTUTU Y TEPMUTHAKY, LITO
ce cMaTpano jeAnHo be3befHMM NOLITO ce BepoBano Aa he TePMUTU Ty HAaroMUNIaHy XUBOTHY CUNY
BPaTUTH AYXOBMMA HacTatbeHUM Y 3eMrbM (Brett-Smith: 106-107).

[lyxoBHe npepacTaBe MpMKasuMBaHe Cy Y JbyAcKoM 06mmujy fa 61 4YOBEK C HMMa NaKiue
YCMOCTaBMO KOMYHUKaLMjy, @ HeKaf, Cy AaTe Kao (haHTaCTMyUaH Croj JbYACKMX M XKMBOTUHCKMX LipTa
NMLa UM AenoBa Tena, KOjUM Ce HarnallaBa bMX0BO HAaTNpUPOAHO nopekno. Cumbonu 13 npupoae
oBOEe CNyXe, [aKNe, 33 M3paxkaBatbe KOHLENTyanHe, MeTam3nuKe PeanHOCTH, a He CTBAPHOT,
MaTepujanHor ceeta. Kopuctehu jesuk npupope, y AyXOBHUM npefcTaBaMa bune cy otenotsopeHe
pas3fuuMTe BP/IMHE M MAEaNM APYLITBA: KOHBEHLMjE (DU3MUKE NIeNoTe, CMUPEHOCT, CHara, My)eBHOCT,
anu u becTujanHoCT, arpecuja, CypoBOCT, KOjU Cy MManu 3a Lu/b Aa 3acTpalle nocMaTpade M
Nocny)Xe Kao HeraTMBHU NPUMepH NoHaLLakba.
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MocpencTBOM pUTyana M OPYLUTBEHUX LiepeMoHUja obenexaBany Cy ce KibyuYHU XMBOTHU
MOMEHTM YCMEPEHW Ha OfpXatbe 3ajeAHuUe: MHUUMjauMje aeue y CBET OApac/uX, Cejare U
)XeTBa, CaxpaHe U KOMeMopaLMje, Kao 1 onwTi obpeam — YecTo 3abaBHOT KapaKTepa - KOjuMa ce
yuBpLhMBana Koxesuja rpyne.

OncTaHak je LeHTpanHa NpeokynaLuja XMBOTa U pUTyana TPaaULMOHANHMX 3ajefHuMLa, 1
Y TOM CMUC/TY je NNOAHOCT jefiHa Of FMaBHUX TeMa pUTYyanHe YMeTHOCTU. Y BU3yeNHUM NpuKasmuMa
JbyACKe NNOAHOCTM MpeoBnahyjy CKynnType Majke C LETETOM M XKEHCKM JIMKOBM Ca UCTAKHYTUM
aTpubyTMMa MajunMHCTBa - rpyAMMa, CTOMAKOM M MynkoM. Te ourype npefcTaBrbajy XKEHCKOr NpeTka
Kao MpUHUMN pahatba, (hM3MUKOT NPoayXeta 3ajedHuue, 6e3 Kora HeMa NopoauLe HU NieMeHa.
[MpHOPUTETHM 3HaYaj OAPXKaHa 3ajeAHMLE Orneda Ce 1Y MOTUBY NMPUMOPAMjANHOr Napa Npeaaka,
NpeACTaB/bEHOr HAa MacKaMa, CKynnTypaMa 1 eneMeHTMMa apxutekTtype. Koa Hapoga [loroH, Koju

Bega ITeyap uciipeg ambapa y ceny JlozoHa iioka3yje epailia u 6pagy bpaea ambapa ca puzypama iipegara, Hapog Jozo usz Manuja,
Koju cy ykpaweHu puiypama Gpegaka. (choitio: 3gpaeko ITeyap) 36upka MAY. (gpoiio: Bnagumup Moliosuh)

XMBE Y BEOMa CYLLHOM MoApyuyjy, NpeAauku nap pe3bapu ce He caMo Ha MackaMa, Beh U Ha bpaBaMa
aMbapa y KojuMa Ce UYyBa XMTO — OCHOBHA XXMBOTHA HAMUPHMLA 3ajeAHMLE.

Kop 3eM/bopagHHUKuX KynTypa 3anagHe Adpuke, BeNvku feo obpefHe npakce yCMepeH je
Ha MNOJHOCT 3eMsbe. Y arpapHUM KyNTOBMMA Heryjy ce npeAatba 0 MUTCKMM B1hMMa Koja Cy /byae
nofyunna obpaau 3emibe W rajetby xutapuua. Kog Hapoaa baMaHa To je MUTCKM MK MO UMeHY
TMBapa, NpeAcTaB/beH Ha MackaMa y Buay aHTunone. Mrpay c MackoM RvBape Ha rnaBu U TENOM Y
MOTANYHOCTM NPEKPUBEHNUM pachnjoM, CllaBu 0BO BOXAHCTBO M3BOAEhM MeC C BUCOKUM CKOKOBMMA,
KOjuMa MMUTHPa MoKpeTe aHTuone. PasurpaHo 6oratcTBo chopMu 1 CTUOBA YBENO je OBY MacKy-
CKYNNTypy W3BaHpedHe fenoTe y CBe CBeTcke 30bupke M nybnukauuje nocseheHe adpuukoj
yMeTHocTH. CaMo y 36upum Myseja adppuuke yMeTHOCTM Hanasu ce Buwe o 30 NpuMepaka, oA
KOjWX Cy HEKM NPUKa3aHK Ha OBOj U3N0XK6M.

MHuumjaumje kao cMMOONMUHM M chopMarHM yNasaK y CBET OAPAC/UX UMHE jeflaH Of KIbyUHMX
puTyana KojuM ce obesbehyje ouyBarbe ApPYLITBEHOr MOPETKa, jep Ce HMMa fela MpunpeMajy Aa

40

MocTaHy NMyHOMPaBHW YNaHOBM 3ajedHMLE M Npey3My oAroBapajyhe ApylwTBeHe ynore. MHUUMjaHTM ce
nofBprasajy 6pOjHUM UCMIUTUMA U3APXIBUBOCTM M XPAOPOCTH, TENECHUM CKapU(MKaLMjaMa U MHOTUM
APYr1M HEYrogHoCcTMMa. Y TOM OCET/bMBOM MPENasHOM nepuoay, Kafa cy U hM3MUKM M30M10BaHK Of
nopoamLe 1 3ajeHuLe, Haf tiMa 6aujy ayxosu unu 6oxaHCTBa 3alWTUTHULM. Koa Hapoaa [laH, Koju
xwBu y JInbepuju u Obanu CnoHoBaue, nocebaH TMN MacKe onMyasa A0OPOhyAHOT AyXa-uyBapa, Ymju
3a3/1aTaK je 1a Y TOKY MHWLMjaLyMja BOAM padyHa O feyalnMa 1 HabaBsba 0[] CTAHOBHMKA Cefla XpaHy 3a
tbux. Kop Hapoaa CeHydho u3 Obane CnoHoBaue 0 AeLm ce CTapa MATCKM 3aLLTUTHMK M OCHMBAY POAa Mo
uMeHy CetneH unm MopnuaHoHr. MpeacTaB/beH je Kao NTULLA KIbyHOPOT paLUMpPEHUX Kpuna M u3badueHor
CTOMaKa, YMjy ApBEHY CKYNMTYPY Aeyauym Hoce Ha rnaBaMa TOKOM NiecHux obpena uy MoBpaTKy M3
Caerte wwyMe. [Tt Mrpa BaXHY yNory Kao rmacHuK M3Mehy CBeTa /byAu 1 CBETa yMpIX, Jep MHULMjAHTM
CMMBONMYHO yMMpY Aa 61 ce MOHOBO POAMIM KAo OAPAC/U JbyaM. O6pep,e WHULMjaLMje Haarnepanm
CY UNaHOBM TajHUX APYLUTaBA, 3aAy)KEHM [1a HOBMM UNIaHOBMMA Mpe[iajy TajHa, CBETa 3Hatba M MOpasHe
noyke. Kpujyhn noeHTUTET noa MackaMa M u3jeaHayvaBajyhu ce C ayXOoBHWUM buhuMa, 3am06ujanm cy
ayTOpUTET NMOMohy Kojer Cy NaKlle YCnoCcTaB/banu AUCLMNINHY Mehy MHULMjaHTUMA.
Mehy HUrepujckuM 1 BONTajCKMM HapoauMa 3anaaHe AdpyKe youaBa ce M3paXkeHa CBECT 0
CMPTHM KaO CacTaBHOM, Hen3beXHOM Aeny XX1BOTa M NPUPOAHOT TOKa CMeHe reHepalimja, 36or yera
je mowToBarbe Npefaka jenaH oA HajBaXkHWjUX KyntoBa y Adpuun. Mojam npepaka je y Adpuum
LIMPOK M He CacBMM jaCHO pasrpaHMUeH — MOXe Aa Ce OIHOCK Ha MpBe Jbyae M OCHWBaYe Hapoaa/
nneMeHa, NopoauyHe NpeTke Kao aMopdHy rpyny Koja obyxBaTa cBe yMp/e UnaHoBe KPBHO-CPOJHE
3ajeAHuLE MM NaK KOHKPeTHe YNaHoBe MOPOAMLE KOjU XMBe y cehakby NpUnagHMKa 3ajefHuue.
HajHenocpefHuju npeum cy poaMTebU KOjU TOKOM XMBOTa BPUHY O Ofrajakby M BacnuTaky Aele,
a HaKOH CMPTU M Jja/be UMHE MHTErpanaH Aeo 3ajefHuue, OyaHO MOTpehu MoHalake NOTOMaKa,
ucka3yjyhu Hekaf CBOje HeofobpaBare HeBObaMa Koje CHanase npunagHuke 3ajepHuue. CMpT
yrnefHor YnaHa nopopuLe v 3ajeaHuue obenexasa ce nocebHMM CBETKOBMHAMa KOjuMa Ce CnaBe
HeroB XMBOT M 3acnyre. [pMIMKOM caxpaHa TaKBUX 3HAMEHUTUX IMYHOCTH, YMP/IU Ce LiepeMOHMjaMa
ucnpahajy kako 61 6e3befiHO CTUIIM y CBET Npefiaka M HacTaBM/M Aa YyBajy noTtoMke. Kog Hapoaa
[loroH (Manu) cBakMX YeTMpu-NeT roAMHa Y YacT NpPeMMHYNIMX YNaHOBa 3ajefHMLIE OfipXaBa ce
norpebHa CBeYaHOCT gama 3a Kojy ce pesbapu uutaB HM3 Macku. [necoBMMa ce CnaBu HUXOB
npenasak y CBeT Nnpefaka, anu ce Kpo3 MUTCKe Npuye 0 MOCTaHKy 3aje,quu,e TaKohe CaBy XMBOT
06HaB/ba paBHOTEXa HapyLleHa yMMpatbeM unaHoBa. Ha LepemMoHujaMa [loroHa I'IOjaBIbYJe ce BuLIe
Of CefaMAeceT TMNOBA MACKM, AyrauykMx YeCTo M Mo HEKONMKO MeTapa, a MojeanHU MackupaHu
nnecauu Kpehy ce Ha LUTakaMa, Ca HaMepoM fAa [0Yapajy Haa/byAcKe AMMeEH3Wje, OAHOCHO
HATNPMPOAHM KapaKTep AyxoBHWMX npepctaBa. CnuuHo [loroHuMa, BonTajcku Hapopu bobo,
Mocwu, bBa v apyru, opraHusyjy npocnase noceeheHe yMpauMa, Hocehu BuilebojHe 300MopdiHe K
reoMeTpu3oBaHe Macke, Koje CMMbOU3Yjy AyXOBe 3aLITUTHUKE 3ajedHHLE, @ MHULMPaHE YNaHoBe
APYLITBA UCTOBPEMEHO Noacehajy Ha e30TepMYHa 3Hakba O MPUHLUMIMMA Ha KOjMMa je ca3faH CBeT.
[MojemHUM KOjU Cy TpaXkunu NoMoh [yxoBa 3a CMac Of HeBOJbA, CTYMaNM Cy C HUMa Y AOAUP
nocpeaCTBOM JIOKANIHOT BUOBHAKA, WaMaHa. Y MarujckoM puTyany KopuwheHe cy aHTpornoMopdHe
churype, Koje onmanajy npeTke, yMpny fely, ,Hebecky” XeHy unM Myxa (13 cBeTa [yXoBa), ,u,yxoae
NpMpoLe MM LWMNpaxja M ToMe cMYHo. CIMYHO MNecHUM MackaMma, cbmrype cy bune ,nocyne”
bopaBak ayxoBa. M3pahuBaHe cy NpeMa Hanory CBELUTEHMKA 38 KOHKPETHOT I'IOje,IJ,IAHLI,a Unu nopo,u,wu,y
Tako cy, peumMo, kog Hapoaa AwaHTu u3 MaHe 1 Hapoga Mocu u3 Bypkute ®aco gesojumnue gobujane
NyTKe KojuMa cy ce urpane, npunpemajyhu ce 3a ynory Majke. YKoNMKo cy HakoH yaiaje uMane npobneMa
ca nnofgHownhy, TM UCTU NPEAMETM CYXKMIU CY UM Kao Marujcko CPeACTBO 3a Aobujatbe NOTOMaKa.
M3papa aHTponoMopdhHMX urypa cpehe ce Ha WMPOKOM noapyyjy 3anagHe Adpuke, anu ce
Mehy HMMa MOXE YOUMTM M3BECHA KAHOHCKA CIIMYHOCT Y NpuKasy Tena. MMaga je Behux guMeHsuja y
O[IHOCY Ha Teno, Koje je NpuKa3aHo hpOHTaNHO y cTojeheM unmn cefieheM CTaBy, LOK pyKe HEMajy MHOMO
ReTarba 1 yrNaBHOM Cy MPUCTIOHEHe y3 TeNo. YuTas npu3op ofaje yTMCaK UBPCTUHE, CTabUAHOCTH, 360r
yera Yak 1 mrype MUHUjaTypHUX AUMEH3M]a fienyjy MMMO3aHTHO. 3a Pa3InKY Of PyKY, HOre Cy o6quo
ckpaheHe y OfHOCY Ha TOP30, M 4ecTo MpuKasaHe ca CaBMjeHMM KOIEHMMA Koja HaroBeLLTaBajy MOKper,
LUTO HaM3rNef CTaTUYHOM MOMOXAjy Tena faje HeoueKMBaHy AMHAMUYHOCT. TUME je YMETHUUKMM je3UKOM
cybn1MMpaHa cBpxa NpeaMeTa — ja Ce Y HeMOKPeTHOM KoMafy ApBeTa 3apobu BUTaNHa AyXOBHa c1na.
AHTponoMopdoHe curype u Apyru aMyneT KopulheHW Cy U pagM 3alTuTe MPUIMKOM
noBa. J1oB je 610 BeOMa BaXkaH Y XXMBOTY TPaAMLMOHASIHE 3ajeiH1Le, KAo jeflaH Of IMaBHMX M3BOPA
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Meca. JToBum cy 61nm n3noxeHn 6pojHUM OMACHOCTMMA, Ma CY Ce HAOPYXKAaBaIW He CaMo CeKMpaMa
1 Kon/biMa Beh U MarujckuM cpeacteuMa. 3apasko [levap, Koju je Kao CTPACTBEHM NOBAL, MHOTO
BpeMeHa NpoBeo Mo caBaHaMa 3anagHe Adpuke, ApyXehu ce C NOKaNHWUM NOBLMMA, MPUMETHO je
na Mehy bamMaHaMa, Ha npuMep, Npeosnahyje BepoBatbe 1a AMB/baY He Youja opyxje, Beh ,buxoBe
BpaubuHe” (Pecar 1990: 166). Oneha 3anagHoadpuuKMxX noBaLia buna je puTyanHo oCnMKaBaHa,
Kao wro je cnyyaj kop CeHydo Hapoaa, Aok cy baMaHa noBuM Ha CBOje KOLY/bE HalUMBAIM
amynete - orneAanua, KaHile, poroBe XXMBOTUHA, KOXXHE PECULLE U 3aMOTY/bKe UCMYHEHE MarnjcKuM
MonuTBaMa. MocebHo cy 6UAM LiereHn aMyneTi o poroa M KOMMTa Mane aHTUNONE, XXUBOTUHE
uuje je xBaTarbe BeNMKM M3a30B 3a nosue. OBoM ogehoM baMaHa noBum mM3paxkaBanu cy U CBOj
nosnawhexu ctatyc. Haume, oHM Cy yXXuBanu BENMKKM yrief y ApYLWTBY 360r CBOje OABAXHOCTH W
BeWTHHe. HbuxoBa cnocobHOCT cHanaxera Y NPUMPOAM Y HeNpeaBMa/bUBUM OKONHOCTUMA buna je
0/ BeNMKe NoMohM Y 3aLUTUTM CeNla Of Hamnaja AMB/bUX 3BEPU U NPUPOAHUX HEMOroAa, a Y paToBUMa
NPOTUB APYr1X 3ajeAHMLA NOBLM Cy O1IM NpeaBOAHMLM U HajXpabpuju paTHULM.

M3noxeHn npuMepu puTyanHe yMeTHUUKe MpaKkce 3anagHoachpuuKMX 3ajedHuLa jacHO
WNYCTPYjy [a je HapoOHW YMETHWMK M ApBopesbap TeXMO [Ja Ha CIMKOBMT M YMeyaT/bMB HauwWH
[oYapa penurujcKy CTBApHOCT, TO jeCT Ja je MpeHece ocTasMM YnaHoBMMaA 3ajeaHuLie. BpeMeHoM
CYy M3 Te NpaKce u3pacne CBETCKM peneBaHTHe CKYNMTOpCKe M MiolwHe Tpaguuuje. [laHac, ycneq
npoLieca MOepHM3aLMje M Npenacka Ha XpUWhaHCTBO M MCNaM, anu M 36or cBe Beher 3aMaxa
cekynapm3alyje, HapofiHa 3Hatba M 0bMuaju rybe BaXKHOCT 3a 3ajeiHULY, NoCTajyhu Aeo NoKanHor
thonknopa M1 nagajyhu y 3abopas. 360r Tora MMa CBe Make AieNa pUTyanHe yMETHOCTH, KakBa Cy
HacTajana y NpoLIOCTM — HAPOUMTO Npe foaMpa ca EBponibaHuMa, a 3Haueta npegMeTa M cuMbona
nonako bnepe u3 cehatba Hapopa. MpuMepy yMeTHUUKe U3paie KOju Cy CBOje KOHAUYHO oApeauLuTe
HalWX Y CBETCKUM My3€juMa U ranepujama, na u Hallem beorpafckom My3ejy, 0CTajy Kao BaxaH
MCTOPH]CKU 3aMMC O YMETHUUKO] aKTUBHOCTU M KPEaTUBHOCTH ahpuuKMX 3ajedHuua — Hacnehy
PaHMjUX BPEMeHa, M Kao HenocpeaHo CBefoYaHCTBO HoraTor AyxoBHor cBeTa AdpuKaHaLa.
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Spirits of Africa: Ritual Art of West Africa

By exhibiting sculptures, masks and fabrics within the first presentation of the Museum of African Arts in
Belgrade in front of the Macedonian audience we wanted to display a fragment of the spiritual and artistic
legacy of African people, based on the material from our collection. Moreover, we wished to refer to the
complex and multilayered cultural meanings, but also to the profound artistic expressiveness of the folk
sculpture of Africa, which has been placed among the most significant works of art in the world in the 20t
century. What the objects made by the hand of the gifted African artist reflect are powerful beliefs about
life, which we are able to understand in the unconscious, universal language of the soul even without
being acquainted with the specific culture. The inspiration of the creators was especially emphasized in
the works of West African ritual art, which are displayed at this exhibition. In this specific cultural and
historical region numerous artistic traditions flourished, and some of their remarkable examples are part
of the collection of the Museum of African Art. According to Zdravko Pecar, the benefactor of the first
collection of African art to the city of Belgrade (together with his wife Veda) and the conceptual creator
of the Museum of African Art: ‘For centuries, that vast space of West Africa has represented a mystical,
pagan, animistic, prolific wealth of African disturbances out of which an art of a special approach and
relation towards life and environment was born' (Pecar 1989: 560).

Bearing in mind the importance of these distinctive artistic traditions with respect to the world heritage,
and their impact on international art movements of a later period, it was our pleasure to accept the
invitation issued by the Museum of Macedonia to collaborate with them and their partners, the Skopje Jazz
Festival, with the aim of presenting for the first time West African art works from our museum collection
to their local audience. We owe special thanks to the Ministry of Foreign Affairs of the Republic of Serbia,
the Ministry of Culture of the Republic of Serbia, and the Secretariat for Culture of the City of Belgrade,
who recognized the significance of this international cultural cooperation project and supported it to
completion.

The exhibition mounted in the Museum of Macedonia’s gallery space showcases more than seventy ritual
items from our collections, which are made of wood, fabric and bones. The objects originate among
the Ashanti, Baga, Bamana (Bambara), Baule, Bobo, Bwa, Dan, Dogon, Gere, Malinke, Mossi, Yoruba and
Senufo, who inhabit the territories of the present-day states of Guinea, Ghana, Burkina Faso, Ivory Coast,
Nigeria and Mali. Besides the numerous sculptures and masks, textiles and hunters’ garments are also
displayed, as well as miniature masks-amulets made of animal bone. Wishing to emphasize the values of
a single art that inspired European modern artists, among others, we present the exhibited items to the
critics and to the Macedonian audience for them to enjoy.

African Art in Europe

The European ‘discovery’ of the art of African people took place in the 19* century, following the
colonial conquest of African territories. Objects from Africa were brought by Christian missionaries,
traders, doctors and clerks in the epoch of increased European interest for the material culture and life
of less known, remote communities with whom they began to come in more frequent contact. Hence,
the first African museum collections and exhibits were ethnographical in nature, and the carved objects
and figures were presented as magical fetishes and idols, pagan creations of primitive peoples. At the
beginning of the 20% century European painters and sculptors were the first to refer to the artistic
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value of Non-European and especially African sculptures. They were impressed by the expressive power
and creativity of the figures and the masks that they observed at these ethnographic exhibitions. It
was precisely in African art that they found inspiration for the development of conceptual art which
discontinued the preceding European tradition based on the depiction of the extrinsic instead of the
intrinsic reality. The influence of African plasticism on European modernists (Picasso, Matisse, Derain,
Vlaminck, Brancusi, Modigliani etc.) brought to the art of the ‘Black continent’ affirmation in the
West among critics and academics, and thus secured its place in prestigious art museums and gallery
collections worldwide.

Creation of the African Collection of Veda and Dr Zdravko Peéar and the Foundation of the Museum of African Art

Susan Vogel, the distinguished American historian of African art referred to the twentieth century as
‘the era of collecting’ (Vogel: 91), due to the fact that many works of traditional, ritual art of Africa
became part of collections of Western museums and galleries, while the number of admirers of African
art continuously rose. The peak of the collecting ‘glory’ of traditional African art was during the 1970s
and 1980s when private collections with several hundreds of items emerged in a short amount of time.
It was in the same period, in the thick of the western collectors’ interest, that Veda and Dr Zdravko
Pecar from Yugoslavia embarked on a diplomatic and cultural mission of peace and friendship to
Africa. They stayed for more than twenty years there, where they got acquainted with the people,
customs, art, and way of life. Circulating among foreign diplomats, they met numerous connoisseurs
and aficionados of African art. Affected by the seemingly omnipresent Western collecting ardor they,
too, caught the African art ‘virus’ and managed to collect about 1200 items during the two decades of
their stay. As Yugoslav ambassador Dr Pecar worked in West Africa, in Mali (1967-1971) and in Ghana
(1973-1977), hence West African art pieces are prevalent in their collection. While collecting items for
the future museum, the Pecars were guided not only by their fine aesthetic sensibility, but also by the
Western criteria of collecting African art, which were honed during the time of frequent collectors’
visits to Africa, as noticed by Ana Sladojevi¢, who studied the social context of the creation of the Pecar
collection (Sladojevi¢ 2014: 50, 84). This ‘academic’ knowledge, so to speak, helped them to create a
systematically complete collection of items from the regions in which they resided, that encompassed
many ‘classic’ examples of sculptures, such as those found in Western art collections and in Western
literature. However, we should stress that their humanistic world view yielded a true affection for the
African peoples and cultures, but also a love for the savanna which they relentlessly roamed, reaching
remote villages where they took ‘interest in masks, fetishes and ritual items of hidden tribal mysteries,
in which [Zdravko Pecar] was often initiated as a hunter’ (Pecar 1989: 564). It would be safe to assume
that as a passionate hunter, who was officially admitted to the Bamana hunters’ society a year after
he arrived in Mali, Pecar had a somewhat privileged access to the learnings, as well as to certain rare
collectors’ items, which are now part of the collection of the Museum of African Art (MAA) in Belgrade.

Owing to the donation of the Pecar collection to the city of Belgrade, the MAA was founded in 1977,
located in a newly built facility in Senjak. MAA is the only institution in this part of Europe which
is completely dedicated to the culture and art of Africa. Since the foundation of the museum, the
collection has been almost tripled by purchases and gifts of diplomats, presidents of African countries,
domestic artists, travelers, researchers, collectors etc. In 2017, MAA celebrated 40 years of its
foundation. Collections kept and displayed at the MAA, as well as the new visual phenomena which
emerge in Africa, which is a well spring of artistic creation, still justify the reasons for its existence.
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Art and Tradition

Even if not previously acquainted with the cultures in which they were made, or with their significance and
use, works springing from the artistic traditions of African peoples (most commonly referred to as ‘African
traditional art) are striking in their monumentality, rhythmicality and visual harmony, as a result of the
ability of the artist to convincingly express a certain concept or idea. Jelena Arandelovic Lazi¢, the first
director of the Museum of African Art in Belgrade, describes her first encounter with African art as ‘an
exciting experience where one is faced with art pieces of utmost value' (1973: 12), while the distinguished
art critic and collector Ladislas Segy compares African artworks to the highest achievements of Ancient
Greece, Rome and Egypt. According to Segy, the secret of the creative power expressed in this art is in the
art maker’s strong emotional link to the spiritual reality shown in the work of art, in which he depicts his
most profound feelings and beliefs (Segy 1958: 4).

What does African traditional art refer to? Made by the people, it was meant to satisfy the social and
religious necessities of the traditional communities of Sub-Saharan Africa, in which they lived in relatively
unchanged conditions for a longer period, until colonialism was established, and even a while afterwards.
Traditional communities are characterized by a simple social-political structure and a way of life related
to nature and agriculture. The collective art that emerged in such an environment was a reflection of the
inherited, long lasting religious beliefs, world views, moral and aesthetic values. It was created by repeating
set visual patterns which were transferred from one generation onto another. Made mostly of wood as a
widely available material, masks and figures are the most recognizable expression of folk and most of all
ritual art of Africa, even though this category also encounters objects made of stone, metal, bones, ceramic,
musical instruments and fabrics. However, whether for the abundant sculptural shapes, enigmatic power
and functions of masks and sculptures as ‘sacral’ and ritual objects, whether for the suggestive strength of
their visual expression which reflects the spiritual reality of the African, they were the most researched and
studied by anthropologists and historians of African art.

The World of Ritual and Art

The most prolific sculptural creation happened in West and Central Africa, from Senegal at the far west,
encompassing West Sudan, Ivory Coast and Ghana, across Nigeria all the way to Congo. In these areas of
savannas and tropical forests numerous kingdoms and states were established. However, the everyday life
of ordinary people took place in rural communities, revolving around agriculture, hunting and fishing. Their
sedentary life enabled the establishment of closely-knit indigenous communities and a relatively constant living
mode in which they could develop customs, legends, and beliefs. Ritual practice arising from the most inner
human necessities to understand the surrounding world and ensure survival was simultaneously inaugurated.

Animistic belief in the universal life force, referred to as ‘njama’ by the Mande or Manding language groups
(most densely inhabited in Guinea and Mali), is typical for the majority of African peoples. It enlivens all
creatures and permeates the entire visible and non-visible worlds. Njama also propels the unexplainable,
intangible forces that surround and affect the African, who refers to them as spirits. Those are the spirits
of nature: water, rivers, fire, earth, trees, which inhabit the forests and ‘bushes’ in the vicinity of human
dwellings, but also spirits of the deceased or undetermined shapes of powerful beings which interfere in
human lives, bringing illnesses, hardship and death. The burial practice of sedentary communities gave rise
to the cult of the dead, but also to the worship of ancestors - the lineage founders. Ancestor myths are
frequently fused with notions of cultural heroes: supernatural beings, originators of the communities who
taught people various life skills. Among a small number of peoples, these images are shaped into more
complex cosmogonic ideas of deities credited for the creation of the world, nature and human community.
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Nevertheless, most often Africans communicated with animistic beings - spirits of nature and ancestors,
which had a more direct influence on his life.

Man invoked supernatural beings so he could propitiate them and gain their protection and assistance. The
contact with the beyond, the world of spirits was achieved through religious rituals, dances, sacrifices and
magical acts. Social rituals were performed to the accompaniment of music and dancing, as the easiest
way to get in contact with spirits and deities. As noted by Zdravko Pecar, who attended many African
ceremonies: “Through trance, frenetic yells and songs, which thrill the feelings, the African enters into a
state of exaltation, which liberates him, as it were, of his personality [...] a state which allows communication
with gods’ (Pecar 1990: 203).

The world beyond was depicted with masks. The masked dancer was not a theater actor disguised as
a supernatural being: during the ritual he became a medium into whom the spirit being addressed by the
community entered. Therefore, masks were used to objectify the presence of spiritual forces. The mask was
“effective” if the invisible being it represented inhabited it during the ritual. Wooden figures had the same
purpose, as points of tangency of the reality beyond. According to the beliefs of the Bamana people from
Mali, ritual items accumulated njama mostly during dance rituals, but also upon delivering food offerings and
libations, i.e. the lustration ritual; only then could they achieve the desired effect. The object which would
acquire the ritual power in such manner was so dangerous, that it could not be handled by whomever. If it
was no longer in use, it had to be destroyed at a termite mound, which was considered the only safe spot, as it
was believed that termites would bring the accumulated life force back to the spirits living in the earth (Brett-
Smith: 106-107).

Spiritual beings were depicted in human form, so that people could communicate with them more easily,
and at times they are given as a fantastic combination of human and animal facial features or body
parts, which emphasize their supernatural origin. Hence, symbols from nature were used to express the
conceptual, metaphysical reality, and not the actual, material world. Using the language of nature, the
images of spirits embodied various virtues and ideals of society: conventions of physical beauty, serenity,
strength, masculinity, but also bestiality, aggression, cruelty, aimed to intimidate the spectators and serve
as examples of negative behavior.

Rituals and social ceremonies were used for marking essential life moments that were aimed at sustaining the
community: initiation of children into the adult world, sowing and harvesting, burials and commemorations,
but also general rites, often entertaining, which fortified the cohesion of the group.

Survival is the key pursuit of the life and ritual of traditional communities; therefore fertility is one of the
main subjects of ritual art. In visual representations of human fertility sculptures of a mother and child are
predominant, as well as female characters with emphasized features of motherhood: breasts, belly and the
umbilicus. These figurines represent the female ancestor, as a symbol of birth and physical continuation of
the community, without which there is no family or tribe. The priority given to the survival of the community
is also reflected in the motif of the primordial ancestral couple, portrayed on masks, sculptures and
architectural elements. Among the Dogon people, who live in a region with excessive drought, the ancestral
couple is carved not only on masks, but also on the locks of granaries where the crops are stored - the
community’s basic subsistence food.

Among the farming communities in West Africa, a significant portion of the ritual practice is aimed at the
fertility of the land. Agricultural cults have legends about mythical creatures who taught people how to
process the earth and cultivate crops. Among the Bamana people in Mali it is the mythical character called
Chiwara, depicted on masks as an antelope. A dancer wearing the Chiwara mask on his head, with his body
completely covered in raffia, celebrates this deity by performing a dance with high leaps, imitating the
antelope. The playful wealth of shapes and styles has introduced this mask-sculpture of exceptional beauty
into all world collections and publications dedicated to African art. The collection of the Museum of African
Art in Belgrade alone has more than 30 items, some of which are displayed at this very exhibition.
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Initiation as a symbolic and formal introduction into the adult world is one of the key rituals for preserving the
social order, as it prepares children to become fully entitled community members and take over relevant social
roles. Initiates undergo various tests of endurance and courage, body scarifications and many other unpleasant
events. In this sensitive transition period, when they are isolated from their families and the community in general,
spirits and protective deities watch over them. Among the Dan living in Liberia and the Ivory Coast, a special mask
type depicts the benevolent guardian spirit, whose task is to take care of boys during initiation and obtain food
for them from the villagers. Among the Senufo people from the Ivory Coast, a mythical protector and progenitor
named Setien or Porpianong looks after children. It is shown as a hornbill with spread wings and protruded belly,
whose wooden sculpture boys carry on their heads during dance rites and on their way back from the Sacred
Forest. The bird plays an important role as the messenger between the worlds of the humans and the deceased,
considering that initiates symbolically die so they can be reborn as adults. The rites of initiation were supervised
by elderly members of secret societies who were in charge of transferring secret, sacred knowledge and moral
teachings to new members. By hiding their identities under the masks and being equaled to spiritual beings, they
gained authority which helped them to establish discipline among the initiates more easily.

Funeral procession in the village of Dogons, followed by dancers with masks. (photo: Branko Kosic)

Among Nigerian and Voltaic peoples of West Africa there is a distinct awareness about death as a
constitutional, unavoidable part of life and the natural process of the change of generations, hence the
worship of ancestors is one of the most important cults in Africa. The concept of ancestors is ample and not
quite clearly defined. It can refer to the original people and progenitors, to family ancestors as an amorphous
group encompassing all deceased members of the kinship community, or to distinct family members living
in the memory of the actual community. The most direct ancestors are the parents who take care of the
upbringing and education of children during their lifetime. After death, they constitute an integral part
of the community, vigilantly monitoring their offspring’s behavior, occasionally bringing hardships to the
community members. Death of a distinguished member of the family or the community is marked with special
celebrations which honor his life and merits. During burials of such distinguished persons, the deceased are
given farewells through ceremonies so that they arrive safely to the ancestors’ world and continue to guard
their offspring. Among Dogon people (Mali) every four to five years damais held, a funerary festivity honoring
the deceased community members for which occasion a whole variety of masks is carved. The crossing into
the world of the ancestors is celebrated with dances, but life is also celebrated and the vitality of the group
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‘Ibeji” figurines dedicated to a deceased twin, Yoruba people, Nigeria. (photo: Vladimir Popovié)

previously disturbed by the death of its members is renewed through rituals that reenact the myth of the
origin of the community. More than seventy mask types are to be found at Dogon ceremonies, often several
meters long, and certain masked dancers walk on stilts in order to convey the superhuman dimensions,
i.e. the supernatural character of spiritual beings. Similarly, Voltaic people like the Bobo, Mosi, Bwa and
others organize celebrations dedicated to the deceased, wherein they wear multi-colored zoomorphic and
geometricized masks symbolizing the spirit protectors of community, while the initiated society members
are reminded of the esoteric knowledge regarding the principles upon which the world was created.

Individuals seeking help from spirits communicated with them through a local clairvoyant or shaman.
During the magical ritual anthropomorphic figures were used to personify the ancestors, deceased
children, ‘celestial’ wife or husband (from the world of the spirits), spirits of nature or shrubs etc. Similar
to dance masks, figures were ‘vessels’ in which spirits resided. They were made for a specific individual
or a family according to the priest’s instructions. For instance, among the Ashanti people in Ghana and
the Mossi people in Burkina Faso girls were given dolls to play with, preparing them for motherhood.
However, if they had problems with fertility upon their marriage, those objects were also used as
magical means for conceiving.

Even though anthropomorphic figures were made by various ethnic groups in the vast area of West Africa,
the sculptures bear certain similarities in the portrayal of the body. The head is larger compared to the
body which is shown frontally, standing or sitting, while the arms do not have many details and in general
are resting against the body. The whole image reflects strength, stability, thanks to which even miniature
figures seem imposing. Unlike the arms, the legs are usually shortened compared to the torso, the knees are
often bent, implying movement, giving an unexpected dynamism to the seemingly stationary posture of the
body. Thus the language of art sublimates the purpose of the object: to capture the vital spiritual force into
a static piece of wood.
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Anthropomorphic figures and other amulets were also used for protection while hunting. Hunting was extremely
important for the traditional communities as one of the main sources of meat. Hunters were exposed to many
dangers; therefore they were armed not only with axes and spears, but also by magical means. As a passionate
hunter, Zdravko Pecar spent a great deal of time in West African savannas, associating with the local hunters,
and he noticed that among Bamana people, for example, there is a belief that game is not killed by weapons,
but by ‘their spells’ (Pecar 1990: 166). The garments of West African hunters were ritually painted, as among
the Senufo people, while Bamana hunters attached amulets to their shirts, such as small mirrors, claws, animal
horns/antlers, leather fringes and bundles with magical prayers. Amulets made of horns and hooves of small
antelopes were especially appreciated, as capturing this antelope represents a great challenge for hunters.
These garments also expressed their privileged status. Namely, the Bamana were held in high repute by the
society due to their courage and skills. Their resourcefulness developed in natural settings during unforeseen
circumstances was of great help in the protection of the village from attacks of wild beasts and natural disasters;
in wars against other communities, hunters were leaders and the most courageous warriors.

The exhibited examples of the ritual artistic practice of West African communities clearly illustrate that the folk
artist and carver aspired to recapture the religious reality in a pictorial and impressive manner, i.e. to convey it
to the other members of the community. Eventually, this practice yielded worldly relevant sculptural and two-
dimensional art traditions. Nowadays, due to modernization and conversion into Christianity and Islam, but also
due to the increasing secularization, the importance of folk accomplishments and customs for the community is
diminishing, becoming a part of the local folklore or falling into oblivion. Therefore, there are less and less works
of ritual art such as those produced in the past, especially prior to the contact with the Europeans, while the
significance of objects and symbols is slowly fading from people’s memories. The examples of artistic creation
which are to be found in many world museums and galleries, but also in our Belgrade museum, remain an
important historical record about the artistic activity and creativity of African communities - as the heritage of
previous times, and a direct reminiscence of the abundant spiritual world of the Africans.
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1. Macka HTomo. Hapog Bamana, Manw.

OBOa MACKO M MEMNAra HA 30eOHMLATC HTOMO, eaHa Of WeCTe TOjHM 300YXCHWO, KOW
yNPAaBYBAAT CO OMNWTECTBOTO Ha HapoaoT bamana (bambapa). Ce koprcTu 3a Bpeme Ha
VHULM QLMIATA HO MOMYMHSQTQ, BO KOJA M YYAT HA QUCLMMIMHATQ, 3040YMTE 1 OArOBOPHOCTUTE
WTO Ke M MPEe3eMAT KAKO BO3PACHU. MACKATA MPeTCTABYBA WEMATUIUPAHO OBAMHO MMLE CO
UCMNAMYEHO Yero, MOXE A Onae NOKPUEHO CO KAYPW LWKOMKM, CeMK O Barpem nr CO BPeaHu
MMHAM HQ MOBPWMHATA HA APBOTO. ManATa yCTA YKOXYBA HO BOMHOCTCO HO MOMYCHSETO M
KOHTPONATA HAL U3rOBOPEHUTE 30OPOBY.

Himersmn: 54,5 x 1 4em. Vins. 6p. 204 1.

1. Macka H'romo. Hapog Bamana, Marnm.

OBa MOCKO MPEVNOACQ APYWTBY HTOMO, jeAHOM Of WeCT TAjHMX APYWTABA KOM YNPOBBAjY
30jearmUoM kog Hapoaa bavana (bambapa). KopucTtv ce npunikoM mHnuviauvie AeYaka, Kkag
Ce OHM YHYe AMCUMMIMHK, 3040LMMA M OOrOBOPHOCTMMA KOje he mpeyseTn kao ogpacrv. Macky
UHW LWEMATM3OBOHO OBAMHO MMLE CCO UCTYMHYZHUM YZTIOM, KOje MOXE OUTU MOCKOUBEHO KAyPU
LKOIBKAMQ, CEMZHKAMQ OKALMIE UM M HMAMC YR@3QHMM Y MOBPLLMHY O0BeTA. Mana ycTa ykasyjy
HO BOXKHOCT hyTQHQ U KOHTPOME HAZ U3rOBOPEHUM PEHUNMA.

Humersnie: 54,5 x 14 um. ke, 6p. 204 1.

1. Ntomo mask. Bamana people, Mali.

This mask belongs to the Ntomo society, one of the six secret societies guiding the community
of the Bamana people. It is used during boys' initiation, wherein they are taught discipline, tasks
and responsibilities that they will take on adults. The mask represents a schematized oval face
with a convex forehead, which can also be covered in cowries, acacia seeds or have lines
carved in the wooden surface. The small mouth refers to the importance of being silent and the
control over spoken words.

Dimensions: 54.5 x 14 cm. Inv. no. 204 1.
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2. Ckynntypa Ha ntvya cetueH. Hapog Cenydpo, bper Ha CrnonosaTa Kocka.

Merfy scegvuiTe Ha TepuTtopujaTa Ha bperot nHa Crnonosata Kocka, MAWKOTO TAjHO
sgpyxeHve [lopo pakosogM CO OPOjHM MPALWAHA MNOBP3AHM CO HEZJSUHATA BAXHOCT, O Mery
OCTOHOTOTO M CO UMHALMOLMIOTA HA MOoMunreaTa. Kaj HapogoT CeHyddo, vHiumjaummnTe ce
MOBP3AHM CO MUTCKUTE MPE@TCTOBU U BEPYBAHA BO HOMeCcTBOTO KynoTnono - cosqaTenoT HA
ceeToT n Katmeneo - MajkaTa HO CenoTo, OQHOCHO MPANPeA0KOT. Ha MMKOBHMTE MPeTCTAaBM HA
KaTreneo e kako nmyga KiyHOPOT, WTO YKAXYBA HA BPCKATA HO “YOBEUKMOT CBET CO HEZO@CHMOT.
Taa e NPYKOXKAHA CO MOTOMCTBO UM, MAK, CO rOMeM CTOMAK WTO rO CMMOONMSUPA PAraHETO
N MPOAOIKYBAHETO HA MMBOTOT HA 3QCAHMLIATA HU3 CMEHATA HA rerepaupmmte. CrynnTypaTa
HCQ ATULO O3HAYYBA MyAPOCT M GBTOPUTET KOH NMOCTAPUTE, UHLMPDOHN YrIegHOBW HA 3eAHMLCATAO.
Crov 8o CBeTATA WyMA, WTUTZKM M1 MICANTE Of 3MOHOMEPHM AyXOBM UMK TV Crieau HO MATOT
0O OOMOT.

Humers: 70 x 40 cm. Vins. 6p. 154,

2. Ckynntypa ntuue cetmeH. Hapog Cenydpo, O6ana CnoHosave.

Y sajegrmgama Ha Teputopuin Obane CroHoBaYe MyWKO TAJHO OPyWTBO [lopo pykoBoam
OPOjHM MUTAHEMMO Off BOXHOCTW 301 3QjeAH LY, MaMehy OCTamor m mHMLMjaLmMiaMa 0eHaka.
Kog Hapopga Cenydoo vHiupjoupmie Cy NOBE3aHE C MUTCKUM MPELCTOBAMO M BEPOBAHSMMO Y
toxaHcTeo KynoTrono - cTeapaoyd ceeta 1 Katueneo - Majky cena, TO jeCT MpanpeTKe.
J'mkosre mpencTase Katmeneo cy y BuOy NTULE KbyHOPOrQ, KOja YKA3yje HO BE3y |OBEKOBOT
ceeTa C Hebeckm. [lorkasaHa je C MOTOMCTBOM UMM BEMMKM CTOMOKOM KOjU CUMOOM3Yjy
paharbe M HOCTABOK MMBOTA 3QjeOHVLE KPO3 CMeHy reHepaumia. CkynnTypa NTuLe O3HOYABA
MYJOOCT U QYTOPUTET CTAPUMX, UHULMPOHWUX |rnanosa sajearmnue. Ctojn vy CeeToj wymy, rae
MNOAZ VHALMIQHTE WTUTU Of 3MOHAMZPHMX AyXxOBA MW WX MPATM HA MyTy 0O kyhe.

Humveravie: 70 x 40 um. Ve, ©p. 154,

2. Setien bird sculpture. Senufo people, Ivory Coast.

Within the communities of the Ivory Coast, the Poro male secret society handles numerous issues
important for the entire group. Boys’ initiation is just one of them. Among the Senufo people,
initiations are related to the mythical depictions and beliefs in Kulotiolo, the creator of the
world and Katieleo, the mother of the village, ie. the progenitors. In ritual objects Katieleo is
shown as a hornbill bird, which refers to the relation of the human and the heavenly worlds. She
is shown either with her offspring or with a big belly symbolizing birth and continuation of life
of the community through the change of generations. The sculpture denotes the wisdom and
authority of the elderly, initiated members of the community. Its place is in the Sacred Forest,
where it protects young initiates from evil spirits or it accompanies them on their way home.

Dimensions: 70 x 40 cm. Inv. no. 154,
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3. Macka geanrne. Hapog daH, ITubepwmija.

Mackute Ha HopogoT HaH rv onvueTsopyBAAT OyXOBUTE LWTO MOECTOjyBAAT BO OrMaMHGO HAO
xueearmwTaTa urv 8o CeeTaTa wyma. yxoBuTe, criopes rmMmefuwTaTa HA soegrmuaTa aw,
COKQQT A YYeCTBYBAAT BO MMBOTOT HA MYFreTO, XeMHWM Ce A3 MoMaraaTt u coseTysaaT. Osad
MACKA My MPUNAra HA TUMOT HA KEHCKM MACKM, MPETCTOBEHA € CO HEXHO OBAMHO MMue U
TecHn ounn npopesn. Ce 0gHeCyBAaT KPOTKO U He MPeausBrkyBaAT CTPas. MackaTa of TunoT
[OCQHME T YyBO AeLATA BO TEKOT HA MHULMIAUMIATA, O MO M3BPLICHUOT PUTYAM TV Cregu Of
CeetaTta wyma (BO kOjO MPECTO)yBAMNE AOACKO CE OABVBANG WHALMIOLMIATA) C& OO AOMOT.
HejsHaTa 3040490 @, Mpeky Werysarbe, 4G M 3000ByBA MUTEIUTE HAO HOCENOATA 1 Of H1B 4O
UBHYIM XPAHA 30 ACLATA U HVBHUTE YYUTEIM WTO MPECTOJYBAAT BO KOMMOT 34 MHMLMALMIQ.
OunTe HO 0BAA 1 APYTV CIUYHA MOCKM CZ MPEMOYKYBAHM CO KOOMMH, KOKO 3HOK 301 YHM@CTBO BO
PEIUMNCKATE CBEHYZHOCTY, MEu WTO OenaTa 60ja acoumMpa HO CBETOT HA MPEAUMTE.

Himerammn: 28 x 21 x 13 em. VHe. 6p. T192.

3. Macka geanrne. Hapog daH, Nubepuija.

Macke Hapoaa [aH ormdyasajy gyxose koju ©opase y Onmsnn Hacersa, y CeeToj wymn. dyxosn,
noema suhersy Jlon s3Qjegrnua, xene A ydeCTsyly Y XMBOTY IbyaW, AU CYy AQ MOMOXY U
caseTyjy. OBG MOCKG MPUNAAQ TUMY KEHCKUX MOCKW, MPEACTABMBEHX HEKHUM OBOMHAM MLIEM U
YCKMM OHHMM MPoPReanMa. [ToHAWajy Ce KDOTKO U HE M3asMBAjy CTPAX. MACKa TUNa ACAHME |yBa
[@HaKe TOKOM MHULMIALMIG 1 MOATH Ux HOKOH 0DaBrbeHOr putyana o CeeTe wyme, ¥ kOjoj Cy
BOoPCBMIM TOKOM UHMLMIALMIC, 4O kyhe. FbeH 3a4aTaK je Aa WwanoMm 3a00BM CTAHOBHVKE HOCE A
M 0O Of HoMX M3MOMM XPOHY 301 [@HAKE U HOMXOBE YHYUTEIbE KO OOPABE Y KAMMY 301 MHMLMiALMIE.
Ount 0BZ U ARYIVX CIIMHUHUX MOCKM MPEMOSUBAHEZ Cy KAOMMHOM, KOO 3HCK ydewha y permriiCkim
CBEHYAHOCTUMA, MPK YeMy Dena D0oja aCoUMPA HA CBET MPELAKA.

Humersnie: 28 x 21 x 13 um. ke, 6p. [192.

3. Deangle mask. Dan people, Liberia.

Dan people’s masks depict spirits dwelling near settlements, in the Sacred Forest. The Dan
people believe that spirits wish to be part of people’s lives; they are eager to help and advise
them. It belongs to a female type of mask, which are portrayed by a subtle oval face and
slit eyes. They have a serene behavior and do not invoke fear. Deangle masks protect boys
during initiations, and after the ritual, which takes place in the Sacred Forest, until they arrive
home. Their task is to entertain the villagers with jokes and to solicit food for the boys and their
teachers during their stay in the initiation camp. The eyes of this and other similar masks were
coated with kaolin, which symbolized participation in religious rites, in which the white color
refers to the world of the ancestors.

Dimensions: 28 x 21 x 13 cm. Inv. no. P92.
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4. Macka Ha MajmyH HroH. Hapoa Bamana, Marnu.

Hopopot Bamara mMma wecT vHnmuvjaumckmn saeaiupm: Htomo, Komo, Kono, Hama, Livsapa u
Kope, BO KOM HO MOMUWIHEATA 1 MOXUTE UM CE MPEAABAAT 3HAC@HSA BAXKHM 34 OMWTECTBEHMOT,
CKOHOMCKMOT U PEIUMMCKAOT MUBOT BO 3QAHMLMTE. MOXOT WTO M NOMUHAMN CUTE WECT HUMBOG HA
VHULMQLMIQ C@ CMETQ 30 30€r, L2MOCEH YreH HA 30e4HMLATA Y MMA LI@nOCeH YBUL BO AyXOBHNTE
yuersa v TpaguumnTte. Kope @ nocnegHmnoT CTeneH HO MHULM QLM Q, KOrQ BOBZACHUTE CTEKHYBAAT
HOJrONeMmn PEIMMMCKU NO3HABAH-A, OBOSMOXYBAKM UM CORMHYBAHE CO DOXeCTBeHOTO. Do oBOG
TQJHO 30eHMLA CE KOPUCTAT HEKOMKY TUMOBU HO 300MOPAOHM MACKU. MACKATa Of TUMOT HroH
ONMMLETBOPYBA MABKIAH, G CE MNPEMO3HABA MO CTUMMBMOAHOTO M3LOMMKEHO M L@ W BNeHATIIVBATE
O, KOKO 1 MO KPATKATA Bpaaa v ncdppneHaTa ycTa. Ce kOpUCTY BO CBEUZHOCTU CO KOULITO
ce ofbenexyBa NoYeTOKOT HA urnumjaumiaTa Kope. MackmpaHm urpaumn Ce nojaByBACT MPes]
JPYTV MOCKM, UMATUPRQKM OyYHO U HZAOMMUHO, HEUMBUMMBMPDOHO [BWKEHSE HO OBUE MUBOTHY,
CRYXEJKA UM HO MOMYMHEQATA KOKO MOARI 30 HZMOXETHO OAHZCYBAH-E.

Humersin: 38 cm. Ve, bp. 136.

4. Macka majmyHa HroH. Hapop bamana, Manu.

bamaHa 3ajearnua nva WwecT uanumiaumickax apywTasa: Hromo, Komo, KoHo, Hama, hvsapa u
Kope, y kojuma ce Mnaguhima n MyllKApLWMMA Moe4ajy 3HAHSA BAXHA 301 PYLUTBEHM, CKOHOMCKM
N PerMMMiCKA M1BOT 3Qjearmue. Mylwkapay KoM je MPOWAO CBUX WECT HWBOO MHULMALMIQ
CMATPC Ce 3PeNnM, 3A0KPYKEHM HUrTAHOM AOYWTBA, KOJU UMA MOTMAYHW YBUL Y OyXOBHO yYeHsA U
Tpogvie. Kope je nocnearsm CTeneH MHMLMaLMIQ, KO UHNLMIOHTY CTYY HAJBULA PErMivjCKa
3HOHLQ, KOJa M OMOrYhaBajy Cieamrberbe CO OOXAHCKMM. Y OBOM TOJHOM [OYLITBY KOPUCTU C@
HEKOMMKO TUMOBA 300MOPCOHMUX MACKM. MACKa TUNQ HrOH ONMYOBA MABMIAHA, G NPEMNO3HAje Ce
MO CTUMM3OBAHOM M3y KEHOM OBOIHOM IMLY W YNQAriiM OHYMMO, KOO 1 CY)eHO] Opamm 1 nsbadueHm
ycTuma. Kopuctn ce y CBeYaHOCTMMa KkOojuMa Ce obenexasa mnodeTak Kope uHiupjaumia.
MACKMPAHM MNECaYM UsNA3e MPE OPYIVX MACKM, MMUTUPA]Yh OyuUHO 1 ©OOXATO, HEUMBAMMBOBAHO
KO@TQHE OBMX KUBOTUHSQ, CryKehin MNaaMhiiMa KOO MOAZM HEMOMEBHOT MOHAWAHSA.

Humeranie: 38 um. VHe. ©p. 136.

4. Ngon monkey mask. Bamana people, Mali.

The Bamana community has six initiation societies: Ntomo, Komo, Kono, Nama, Ciwara and
Kore, in which boys obtain knowledge important for the social, economic and religious life
of the community. A man who has gone through all six levels of initiation is considered @
mature, complete member of the society, one that has a thorough insight into spiritual teachings
and tradition. Kore is the ultimate initiation degree, when initiates obtain the utmost religious
knowledge, which enables them to unite with the divine. Several types of zoomorphic masks are
used in this secret society. The Ngon mask depicts a baboon, and can be distinguished for
its stylized elongated oval face shape and sunken eyes, as well as for the narrowed chin and
protruded mouth. It is used during festivities that announce the beginning of the Kore initiation.
Masked dancers come out prior to other masks, imitating the loud and inappropriate, uncivilized
motion of these animals, thus demonstrating to the boys a model of unwanted behavior.

Dimensions: 38 cm. Inv. no. |36.
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5. Macka Ha xueHa cypyky. Hapog ManuHke, Manw.

Hapogot MarmHke MM CrnuHv MHULMGLMCKM 3QCAHNLM U MACKA KOKO W HVBHUTE COCeaM
Bomara. XueHaTa e efer o aMbnemiTe Ha 3aemuaTa Kope, kOja ce nojasyBa HO MOCKATE
BO CBQUEHOCTUTE HA KDQJOT Of] BOBCAYBAHETO BO OBAQ 3ACAHNLIA. Y UYCCHALMTE WTO jO HOCAT
MQCKQOTQ CYPYKY, MOCKY UIPA MOTCETYBAAT HA HErATVBHUTE W NO3UTUBHUTE OCOOMHM HA XM@HATQ,
WTO rO NPETCTABYBA YYeH-eTO HA OBAA TAJHA 3aeaHmua. [TouMepokoT Of 0BAG MACKA HQ
HopofOT MarmHKe Ce PAsrvKkyBA Of AroMnHUTE MACKM HA HOPOAOT bamaHa 1 nNo 3cobneHnTe
MOBPWMHY, MHOTY WMPOKOTO Y[eno, KOKO W NOrONeMaTa KPeCTa - MPAMEH KOCQ.

Himeramn: 75 x 30 x 30 em. ke, 6p. 141,

5. Macka xujeHe cypyky. Hapoa ManuHke, Manu.

Hapog ManvHke mMa CriuHa MHNLMiOLMICKG OPYWTBA 1M MOCKE KOO 1 HxOBM bamaHa cycean.
XvieHa je jepar op ambnema goywtsa Kope, koja ce nojasrbyje Ha MACKAMA Y CBEHYOHOCTUMA
HQ KPQjY MHLUMIALMIC Y OBO APRYLLTBO. Y'UCCHULM KOjU HOCE CYPYKY MACKY, KOO3 Mnec nogcehajy Ha
HEraTVBHEZ 1 MO3UTUBHE OCODUHZ XMj@HE, WTO YnMHK 2O YHYeHsQ OBOr TAjHOr pywTeaA. [TovmMepak
MACKe 13 HOpPOoLA MarvHke Pasnukyje Ce Of yrnacTyx bamaHa MOCKM OBOT TMNA MO 3A00MbEHM
MOBPLUMHAMO 1 BEOMA WMPOKOM Hery, KAO U BEIMKO] KPZCTU - MOAMEHY KOCE.

Huversuie: 75 x 30 x 30 um. Vike. ©p. 141.

5. Suruku hyena mask. Malinke people, Mali.

The Malinke people have almost the same initiation societies as their Bamana neighbors. The
hyena is one of the amblems of the Kore society. It is depicted on masks during festivities at the
end of this society’s initiations. The dance of the participants wearing suruku masks recalls the
negative and positive features of hyenas and constitutes a part of the teachings of this secret
society. This mask of the Malinke people is different compared to the angular Bamana masks
of the same type, by its rounded surfaces and a wide forehead, but also a large crest - a tuft
of hair.

Dimensions: 75 x 30 x 30 cm. Inv. no. 141,
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6. Macka Humba, gmba. Hapog bara, MsuHeja.

Egno o HAUMNO3OHTHUTE MACKM BO 3anagHa Adopuka, kOja MOTekHysa of HapoaoT bara,
Ce HOCWM HO PAMEHQO, JOACKA TeMNOTO HA MACKMPOHATA MMYHOCT @ MPEKPUEHO CO padomia
(epeH sug Bna NamwvH nUCT). TTOVKOXKYBO MOCOMMSMPOHA MPETCTOBA HA XEHO BO BOBOT HA
3penocTa, YOABMHATAO, MOKTA U nnogHocTa. Ce KOPUCTENa BO TAHLYBAYKM CBEUEHOCTX Mou
MKeTBY, CBOAOW, NMorpedmn 1 TOKA HATAMY. [oeTCTABEHA ¢ CO BNeYaTMBA U HOBUCHOTU LOJKM,
WTO CMMDOMMBMPAAT PArOHE 1 XPAHZHE HA AeLaTa. Ha CTUMSMpaHOTO m e Ce MCTAKHYBA
rONEMMOT HOC, CIUM@H HO MTUMIK KITyH, KOKO M KPeCTATA HAZ rMaBATA, KOjA HAjBEPOjATHO ja
MPETCTABYBA CPPU3YPATA HA KEHATA Of TUe OOMACTU - ¢AeH Of UACArMTE 3a YOQBMHA, KOKO
N HAMMACEHATE UCTIAMHYEHN OYM U MAMUTE MONyKRYkHW Y. OBOj MOMArKy HZBOOOUHUAZH MoUMe
Ha HUMOQa o 30npkaTa Ha MAY, HO KOj Ce NCTOKHYBO M OKPYIMATA YCTA HAMMK HO KUBOTUHCKA
MYLIKQ, MP@TCTABYBA ¢AeH Of MOBMTE TPV NPEAMETU WTO A-P 3APCBKO [leuap ro Habaosun of
Adopuka, Bo noueTokoT Ha 60-Tute roguHn Ha 20 sexk.

Himersmn: 77 x 17 x 40 em. Ve, 6p. 228.

6. Macka Humba, gmba. Hapog bara, MNeuHeja.

JegHa of HOMMNOSAHTHMIMX MOCKM 30naaHe AJOPUKE, KOja MOTUYE U3 HOPOLA bara, Hock ce
HO PAMEHMMG, 0K j@ TenO MACKMPAHE 0CObe npekpmBeHO padonjom. [Torkasyie naeanmsoBaHy
MPEACTABY KeHE HO BRXYHLY 3PenOCTu, nenoTe, Mohn 1 nnogrocTu. Kopuctuna ce y nnecHim
CBZYOHOCTUMA MPUIMMKOM e TBE, CBAADW, COXOAHA T, [ToUKa3aHA je CQ UCTAKHY TUM, OD@LIZHIAM
JOIKAMQ, KOje CMbOorMayly paharse 1 xparberse AcLe. Ha CTUMM3OBOHOM MLy NCTUYE C2 BEIVKU
HOC, CIUYOH KibyHY MTULE, KOO U KPE@CTA MSHAZA rMABE, KOja BEPOBATHO MPEACTABbA CoOPUsypy
MKEHO 13 T ODNACTK - jeAaH Of UACAMNG NenoTe, kA0 1 HAMMAWEHE UCTYMYCHE OYM U MOMeE
nonykpyxHe ywn. Osaj moMano HeyobudajeH npuMep Humbe 13 stupke MAY, Ha kojeM ce nCTudy
N OKPYIMQA YCTA HOMMK HO XMUBOTURSCKY HsYLLKY, MOEACTABMBA jeAaH Of MPBA TRU MPEAMETA KOje
je gp 3opasko lNevap Habasno y Adopuum noveTkom 60-mx roguHa 20. Beka.

Himenavie: 77 x 17 x 40 um. V. 6p. 228.

6. Nimba, d'mba mask. Baga people, Guinea.

One of the most remarkable masks from Western Africa, used by the Baga people, is worn on
the shoulders, while the body of the masked person is covered in raffia. It depicts an idealized
woman at the peak of her matureness, beauty, power and fertility. It was used in dance festivities
during harvests, weddings, funerals etc. It is shown with emphasized, saggy breasts symbolizing
the birth and nurturing of children. A large nose, resembling a bird’s beak, dominates the
stylized face, as does the protrusion above the head, probably depicting a woman’s hairstyle -
one of the ideals of beauty, and likewise the emphasized convex eyes and the small semicircular
cars. This slightly unusual example of a nimba from the collection of the MAA, which also has a
circular mouth resembling a snout, is one of the first three items that Dr Zdravko Pecar acquired
in Africa in the 1960:s.

Dimensions: 77 x 17 x 40 cm. Inv. no. 228.
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7. Macka Ha anTunona Yvsapa. Hapog bamana, Manw.

Cropef efjeH O MATOBMTE HA HOPOLOT baMAOHQO, Of BPCKATC MEFy MeHCKOTO BoxecTso Myco
Koporm 1 swijaTa ce poanno cywtectsoTo Ysapa (LUveapa, TivBapa), koe rv Hayumno nyfeTo
[0 ja 00paboTYBAAT 3eMjATA U AC C CeAT MUTAPKN. [10 Hero e uMeHyBaHa TAJHATA 3CeAHLC
WTO OPraHM3MPA 3eMjOACNICKA PUTYAMHM CBEHYUeHOCTU. LieHTpanHo MecTo 8O puTtyarmTe maaT
TAHLWTE CO MACKMOOHM UrPAYW, WTO rO MOBTOPYBAAT MUTOT 3Q YBAPQO, OOXECTBOTO “nn
JBWKEHA HO KOMAHsE HA 3eMjaTA HAMVKYBAAT HA JBWKeH-aTa Ha aHTunommte. Osae ce
MPETCTABZHMA MOLWKCO M KEHCKO MACKA. VICTOKHOTATA rpvBa HA MAWKATA MACKA M HEj3MHUTE
reOMZTOUCKM YKOOCHK jO HAMMACYBAAT KOUBMHATA HO BOATOT WM [BUXEHSATA HA QHTUMIONATA.
Cropej Bepysar-ATA HA HOPOAOT baMaHG, XMBOTOT Ce PAra Of COCAMHYBAHE HO MALKUOT
npvHLMN (CoHueTo) v xeHckroT (BoaaTa), NG 30TOA MAWKATA U KEHCKATA MACKO CeKOraw Ce
nOjaBYBAQT BO MAP.

Opneso HogecHO: ammeHann: 73 x 22 cM, vHe. 6p. T 1098; gumversmn: 92 x 28 cm, wrs. Op. I1116.

7. Macka antunone husapa. Hapog bamana, Manw.

[Moema jegHoMm of MMTOBA HaPOLO baMaHC, 13 Bese meHckor boxaHcTsa Myco Koporu 1 amvje
poauno ce ouhe hweapa (husapa, TiveBapa), koje je rbyae Hayumno 4a obpahyiy semrby U cejy
xuTapuue. 1o Hbemy HOCKU HO3MB TQJHO [PYWTBO KOj@ OPraHM3yje MOrbOMOUBPEOHE PUTYOMHE
cBeHYaHOCTW. LigHTpanHO MeCTO y pUTYQrMa UMAjy MneCOoBM C MACKUPAHAM UrPaYMMC, KOjU
MOHOBMBAY MAT O MuBOPK, OOXCHCTBY YUK MOKPETU KOMAHSCQ 3eMIbE@ HAMMKY)Y KOETOHsY
aHTunone. OBae Cy MPUKA3AHE MYLKO M KEHCKA MACKA. VICTAKHYTO rovBG MyLLKE MACKE M Hs@HM
reOMETOM3OBAHM YKPACK HAMMALWABA)Y KOUMBMHY BPATA 1 MokpeTe aHTumnone. [lpema bamaHa
BEPOBOHMMA, XMBOT Ce paha 13 cClegreersa Mywkor mpvHuMna (CyHua) v xenckor (Boge), na
CZ 30TO MYWKQO M XECHCKO MQACKQ YBZK MOjABIbYjY Y NAPY.

Cnesa HogecHo: guveHavie: 73 x 22 um, vHe. 6p. [ 1098, gumeravie: 92 x 28 um, nHs. 6p. 11 16.

7. Chiwara antelope mask. Bamana people, Mali.

According to Bamana mythology, Chiwara (iwara, Tyiwara) was born from the relation of the
female deity Musso Koroni and a serpent. He taught people to plough and to sow crops. The
secret society that organizes agricultural ritual festivities was named after him. The core of the
rites is made of dances with masked dancers who reenact the myth of Chiwara, a deity whose
movements representing the digging of soil remind of the antelope’s motions. Both the male and
female mask are shown here. According to Bamana beliefs, life is created when the male (Sun)
and the female principle (water) unite, thus the male and the female masks always appear in
pairs.

From left to right: dimensions: 73 x 22 cm, inv. no. P 1098; dimensions: 92 x 28 cm, inv. no. P 1 16.
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8. durypa Ha nnogHocTa. Hapog Bamana, Manu.

JBOjHOTG QHTPOMOMOPCOHA AOMryPa jO KAPAKTEZPUIMPA LMMMHARUHYHOTO Tero, a HA BPBOT
HO MPOAOIIMETOLMTE WTO MM NPETCTOBYBAAT FOPHUTEZ CKCTPEMUTETU CZ HAOFAAT UACHTUHHN
FMCBY, UCTO TOKA, CO OBOjHM JAHYCOBCKM mLUa. CUMeTPriaTa 1 MOBTOPYBAHSETO HA OPOJOT B
YKQXYBO HO MACJATA HA NPeAUMTE, Q YMHOXYBOHETO HA MMUATA W TIIOBUTE, KOKO M HO XKEHCKUTE
rpaan, CyreprpaaT HA nNnogHoCTA. gejaTa sa mnogHOCTA ja NMOTBPAYBAAT 1 ARYMM MOUMEOU
HQ BAKBM CKyMMATYPW, KOU MOXAT 44 OMOAT YKPACEHU CO KAYPU WKOMKM - CUMOOS 3Q MIOLHOCT U
nzobuncTeo. OBaa CoMrypa ja MsPA3YBA UARIATA 30 KEHCKMOT MPEAOK, KOKO BUTAMNEH reMeHT
Of KOj 30BMCU ONCTAHOKOT U XMBOTOT HO 3AQCAHMLIATC.

Himerammn: 100 x 20 com. . 6p. 98.

8. durypa nnoaHoctn. Hapoa bamana, Manu.

JBOCTPYKY QHTOOMOMOPCRHY COUNyRY KAPAKTZPULLE LUUMMHAPUHYHO TEMO, A HO BRXY MPOAYKETAKA
KOjU MPEOCTABBAjY TOPHE CKCTPEMATEZTE HAMA3E CC WACHTUYHE MMABe, TAKOhe C ABOCTOYKM
jaHycosCkim MvLem. CuMe Tovj A MOHOBMbAHsE DPOoJa ABA YKA3Y]Y HO UAR]Y M@ OAKT, O YMHOXABOHE
MMLC M TRABQ, KOO U MEHCKE rpyaw, Cyrepuwy nnogHocT. Vaeyy nnogHocTti noTephyiy 1 apyrv
MEUMEPK OBZ CKYMMTYPE, KOjU MOTY OUTKN YKPALWEHM KAYPW WKOMBKAMA — CMMOOMOM MNOAHOCTH U
n300urba. OBa COUNypa M3POXKOBA MAR)Y O KEHCKOM MPETKY KAO BUTAMHOM EMeMeHTY Of Kojer
30BUCK OMCTAHCK WM XMBOT 3QjeAHMLE.

Huversuje: 100 x 20 um. Vs, 6p. 98.

8. Fertility figure. Bamana people, Mali.

This double anthropomorphic figure has a cylindrical body, and on top of the extensions
representing arms there are identical heads, both double-faced. Symmetry and the repetition
of the number two refer to the idea of ancestors, while the multiplication of faces and heads,
and the female breasts suggest fertility. The concept of fertility is also confirmed by other
examples of the same sculpture which can be ornamented with cowries, themselves a symbol
of fecundity and abundance. This cult figurine expresses the idea of the female ancestor as a
vital element upon which the survival and the life of the community depend.

Dimensions: 100 x 20 cm. Inv. no. 98.
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9. Nap npeaun. Hapog doroH, Manw.

Cnopesy AOrOHCKATA MUTOMOMVIQ, [eTVPn Napa npejuu Homoa fommosvne Ha 3emMjaTa of
HeOOTO, BO YyH LITO MO HAMPAOBUM BPXOBHMOT OOr AMO, CO3ACBAjkM JO HYOBEYKATC 30€OHMLO.
KOCMOroHMCKnMOT MOTVB HO NAPOT MPEALM € MHOTY PACTIOOCTPAHET BO PEUMMCKATA YMETHOCT
Ha JorornTte. CrynnTypaTa HG MOUMORAMIAIHMOT NAP CE COAPMKM Of MALKA 1 XEHCKa domrypa,
KOW CeJAT Ha CTOmM. EgHOTA PAKa HO MCXKOT MOYUMBA HA FEHATANMUTE, O OPYraTA HA TPOANTE
HO KEHATQ, WTO YKOXKYBA HA HYBHATA YNOra BO MPOKPEALMIATA 1 OA0MKYBAHETO HA |OBCUYKATA
saegHmya. Kenata Ha rpboT HOCKM AeTe, O MOXOT MG TODOney CO CTPeru, WTO jaCHO
rOBOPM KA CKYMMTYPATA MPETCTABYBA MOAEN 30 MAWKO-KEHCKATE ORAYUHN YNOm: MeHOTA Ce
3QHMMCBC CO PAFQHLE M O4MMedyBaHbe HO ACLATA, JOACKA MOXOT MMA 30404C A FO XPOHM 1
WTUTN CeMe]CTBOTO. BepTukanHoCTa Ha dourypmnTe, koM Ce NOBP3AHM CO XOPU3OHTAMHUTE LIOTH
- CeAMWTETO M PAKATA HA MOXOT, CYrepUpPaAaT HA PAMHOMPOBHATE YoM HA NAPOT, HO U HA
HUBHOTO MEFyCeOHO MOBP3AHOCT KAKO CEMEjCTBO.

Himersmn: 55 x 20em. . 6p. 1475.

9. Nap npepaka. Hapoa [loron, Manu.

[MoemMa [OrOHCKO] MATOMOMVW, HYeTMEM MPEACaYKa MaPa HOMOO AONMOBMNG Cy HA 3eMrby CQ
Hebeca y 6apLm KOjy je HAUMHNO BPXOBHM OOr AMA 1 CTBOPUNG rbyACKY 3QjeaHnLy. KocMorormjckum
MOTMB MOCAAYKOr NMAPA BEOMA j& PACMPOCTRAHEH Y Permrinickoj ymeTHoCTu Jlorona. CrynnTypa
MOUMOP AV CIHOT MAPA CACTOjN CE 13 COUrypa MYLIKAPLIA U MeHE KO CeAe HO CTOMMUM. JeaHa
PYKO MyLIKOPUQO MOYMBA HA TZHATOMMIAMO, O APYra HA TOYAMMA MEHE, WTO YKA3Yje HA HeMXOBY
YrIOry Y MPOKOZALMN U OAPKAMY TbyACKe 3ajegrnue. KeHa Ha nehrma HOCK AeTe, O MyLKApAaL
MMa TODONAL 3Q CTPENE, WTO jOCHO rOBORK A4 CKYMMTYRA NPEACTABBbA MOAR MYLIKO-KEHCKX
OpPaYHMX yrora: xeHa ce 6asm paharbeM 1 OArajarbeM AeLe, OK MYLKAPAL, UMA 3a4ATCAK 4O
MOPOAVILY XOOHU U WTUTU. BepTUKamHOCT donrypd koje Cy MOBE3AHZ XOPUSOHTAMHM LIOTAMA
- CCAVITEM U PYKOM MYLIKAPLQ, CYrepuily POBHOMPABHE YIOre napa, A v Hsxosy MehycobHy
MOBZ3OHOCT KAO MOPOAULIE.

Humversuje: 55 x 20 um. Ve, 6p. 1475.

9. Ancestral couple. Dogon people, Mali.

According to Dogon mythology, four Nomo ancestral couples have sailed down from Heaven to
Earth in an ark made by the supreme god Amma, to create humankind. The cosmogonic motif
of the ancestral couple is very common in Dogon religious art. The sculpture of the primordial
couple depicts a seated man and a woman. The man has one hand on his genitals and the
other on the woman’s breasts, referring to their role in procreation and preservation of the
human species. The woman carries a child on her back, while the man has a quiver for arrows,
which clearly indicates that the sculpture represents a model of the marital roles of both
partners: women give birth and raise children, while men feed and protect them. The vertical
posture of the figures linked with horizontal lines, i.e. the seat and the arm of the man, suggest
equal roles of the couple, but also their mutual connection as members of a family unit.

Dimensions: 55 x 20 cm. Inv. no. 1475.
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10. Macka kaHara. Hapog Jloron, Manw.

Joronte npasaT Hag 7O pasmyHi MOCKY, O KOHOTa € eHa 04 HMB. Ce KOPMCTI 30 MOrP@OHUTE CBEUZHOCTM
JOMQ, KOW CZ OADXKYBOCGT HO HEZKOMKY rOAvHL. PUTYQnoT Joma Ce vssedyBQ 30 OYWWTE HO YMOCHATE
Oes3begHO 4O OTNATYBAAT BO CBETOT HA MPEAMTE, HO v AQ Ce OA4CNeHAT Of CernoTO U 3AeIHLIATA
HO XVBUTE. JIMLETO HO MOCKATQ KAHAra @ QrmecTo, O reOMETPUCKAOT CTUM @ KAPAKTEPUCTUYEH 3Q
JoroHckTe Mack. Cnopes TOMKYBOHATA WTO COPOHLYCKMOT ucTpaxysay, Mapcen [pvon, m gobun
Of] [OTOHCKTE 302 JHNLY, KOHAra jO MPETCTABYBA MTULIATA KOMOIO Teby, kOja jQ YrOBMM MATCKMOT MOBEL|
W MO HEJ3VHMOT MK HAMPABUN MOCKA. MefyToa, NoCTom 1 NognabOKO, @30TEPUYHO HABO HO TOMKYBOHSE
[I2kQl KOHQrQ MEETCTOBYBA CIIVIKAl HO CBETOT, KOAZ rOPHAOT KDOK @ HEOZCKVOT CBET, O [JOMHUOT 3EMCKMOT.
[oBP3GHM C@ CO BEPTUKAMHA M@ TBAYKO, HO BOBOT CE HOOrAAT [BA MOOAOIMMKETOKQ, O BO HEKOM BED3MM HA
MOCKM Ce 130e30aHA 1 CoMrypr HO NAP NP, T0] BERTUKOMNEH @MNEMEHT ro MPETCTOBYBA YOBZKOT KAKO
OCKQ HO CBETOT, O BOZIHO MOXE 1 AQ rO CMMOOIMBMOA NATOT MO KOj MOUMHOTUTE MP@OFraaT BO CBETOT
HO npeguTe. Bo TekoT HO CBeYeHOCTA Ce MOjaByBAAT rorem OPOoj UrpaHn CO KOHAra MACKM, “MjQ Urpa
NOTCETYBA HO IBAKEHATA HA BOXOBHAOT TBOPEL AMO JOACKA rO CO3AOBAN YHVBZP3YMOT.

Oumerzm: 91 x 68 x 12 em. Vre. 6p. 22.

10. Macka kaHara. Hapopg loron, Mann.

JHororm npase suwe of 70 pasrMAMTUX MOCKM, O KOHOra je jeaHa of rekx. KopncTi ce 30 norpedHe
CBQUAHOCTU [OMO, KOje Ce OAPXOBAjYy CBOKMX HEKOMMKO roavHa. JJama putyan wmssomv ce AQ
Ou gywe ymprivx ©esdegHo OTnyTOoBANe y CBeT MPefaka, Orv 1 A Ou Ce yaarsune of cena u
3Qjeaniue xuBKx. J ue kaHare je yrmacTor v reOMETRVICKOT CTUMA KAPAKTZPUCTAYHOT 3 JOTOHCKE
macke. [lo Tymadersy Kkoje je dopaHLyCkM ucTpoxmead Mapcen [pron aobmo of [OrOHCKMX
3QjeAHMLQ, KOHAra NPEACTABBA MTULY KOMOMO Teby KOjy j@ YNOBUO MUTCKM MOBAL, U MO Hs@HOM
MKy HAMPABUO MACKY. MehyTum, MoCTOoje 1 AyDrbM @30TEPUICKA HMBOW TYMAYZHA MOEMA KOJMMA
KaQHQrQ NPEACTOBIBA CIVKY CBETQ, TAC j@ rOPHM KDAK HZOZCKM CBET, O [OHsM 3eMArbCku. [10Be3aHM
Cy YCMPQBHOM METBUALIOM, HO “nieM Cy BOXY [OBA MOOAYKETKA, KOM CY Y HEZKM BOPUAHTOMO MOCKE
nspPe3dapeHV Y domrype npefaukor Nopa. Taj BEPTUKAMNHM EneMeHT NpeaCTOBbA YOBZKA KOO OCY
CBETQO, O MOXE AQ CUMDOMM3Yie 1 MyT KOUM YMOMM MPEnase Yy CBET MPEACKO. TOKOM CBEUAHOCTH
MojaBrbyje Ce Bervkv BPOoj NNecaYa C KaHAra MACKOMA, “Mia rpa NoACeha HO MOKPETE BPXOBHO!
TBOPLA AME AOK je CTBAPAO YHMBZOSYM.

Hnveravie: 91 x 68 x 12 um. Vs, 6p. 22.

10. Kanaga mask. Dogon people, Mali.

The Dogon people make more than 70 different masks, the kanaga being one of them. It is used for
the dama funerary festivities held in an interval of few years. The dama ritual is performed so that
the souls of the deceased can safely arrive to the ancestor world, but also to remove them from the
vilage and the community of the living. The face of the kanaga is angular and geometrical, which is
typical of Dogon masks. According to the interpretation that French researcher Marcel Griaule got
from the Dogon communities, the kanaga represents the bird komolo tebu which was caught by the
mythic hunter who made a mask after its appearance. However, there are more profound esoteric
interpretations in which the kanaga represents the image of the world, its upper arm being the
celestial part, while the lower the earthly one. They are connected with a vertical plank; at the top,
it has two extensions which are carved into figures of the ancestral couple in some variations of the
mask. This vertical element represents the man as axis mundi but it can also symbolize the path that
the deceased cross in order to enter the ancestral world. Many dancers wear kanaga masks during
festivities. Their dance imitates the moves of Amma, the supreme creator, while he made the universe.

Dimensions: 91 x 68 x 12 cm. Inv. no. 22.
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1 1. Macka knenmje. Hapog Cenydoo, bper Ha CrnioHosaTa Kocka.

AHTPOMOMOPTDHATA MACKA Of TUMOT KME/ M - jexe C2 KOPUCTENA 30 BOEME HA LIZDEMOHUATE
MOBP3AHM CO METBATQO, BO 3HOK HA OMArogapHOCT HA MPeAUMTE Mopaam DOraTuoT MOCes.
VIMana ynora Bo 0OpeaHnTe Urpn MOCBETEHM HO MPTBUTE, BO KOV AyWATA HA MOMHATUOT
€ MOBMKYBAHA AQ jO HAMYWTW KyKATA BO KOJOLITO XMBEEM. 30 MACKATA € KAPAKTZPUCTUYHO
CTUMMBMOOHOTO  OBAMHO KEHCKO MMU@, MP@TCTABYBOjKM MM MoearmMTe 3a yOOBMHATA
MPALMOSHOOCTA, O CMyWTEHATE OYHM KANALUM jO OA4ABAAT CMUPEHOCTA U KOHTEMMMALMjaTa
CBOJCTBCHC 3C AyXOBHMOT CBET. 3HAYCHETO HA MOOLOMKETOLMTE BO ODMMK HA HOMMLM , KOU
M3MNerysaaT Of ACMHMOT Aen HA MULETO 1M Ce COCTOBZH MMKOBEH @MEMEHT HO MACKATO, Ce
MPETNOCTOBYBA [CKA CE 4@ Of HZKOJ BUA XKEHCKM YKPAC - kOCA Wi 06eTku. [TTuLaTa Ha BPBOT
HO MOCKOTA ODNYHO CryXu KOKO AMOMEM HO KACTATA HO KOBAYUTE, OAHOCHO HA POAOBCKATA
MMHMA HO MOMYMHOTUOT.

Himersmmn: 53 x 25 cm. Ve, 6p. 185.

I 1. Macka knemmje. Hapoa Cenydoo, O6ana CrnoHosaue.

AHTPOMOMOPTDHA MACKO TUMNA KMerv-jexe KOPWWhEHA je MPUMIMKOM KETBZHMX LI@PEMOHUA Y
3HOK 3CXBANHOCTY MPeLmMa 300r BoraTor ycesa. ViMana je doyHkLmiy 1y 0bpegH M MneCoBuMa
nocseheHM MPTBUMQA, Y KOMMG j@ Ayla YMOMOr MO3VBAHA ACQ HAMYCTU kyhy y KOJjO] j@ MuBeO.
30 MACKY j2 KOPOKTZPUCTMHYHO CTUMMBOBAHO OBAMHO MEHCKO MMLUE KOje MPeACTOBbA MOeane
NenoTe 1 rPALMOSHOCTH, A CMyWTeHM KAMUM OfAjy CMUPEHOCT M KOHTEMNAALUM)y CBOJCTBEHY
CB@TY AyXOBHOI. 3HOMEHSE HACTABAKA Y OOMMKy ,HOMMLQ" KOjW M3MA3e M3 AOHEr A2NA muya, a
UMHE COCTQOBHM MMKOBHM @MEMEHT MACKE, HWi@ CACBMM jOCHO, Ari MPeTNOCTABBA Ce 44 C2 Paan
O HEKOJ BOCTU KEHCKOT YKPACA - KOCE Ui HAYLHMLC. [TTMLQ HO BPXY MACKE ODMHYHO CrIyx M KOO
aMOMemM KACTE KOBAYQ, POLOBCKE MMHMIZ YMPIIOT.

Hnversuie: 53 x 25 um. Ve, 6p. 185.

1 1. Kpeli-yehe mask. Senufo people, Ivory Coast.

The Kpeli-yehe anthropomorphic mask was used during harvest ceremonies as a symbol of
gratitude to ancestors for the abundance of crops. Moreover, it was also used in ritual dances
dedicated to the deceased, during which the soul of the deceased was called upon to leave
the dwelling in which he/she resided before dying. This mask is characterized by a stylized oval
female face representing the ideals of beauty and grace, while the closed eyelids reflect serenity
and contemplation typical of the spiritual domain. The meaning of the extensions shaped as
legs protruding from the lower portion of the face and constituting a visual component of the
massk, is not quite clear. However, it is believed that they represent some sort of female ornament
- lock of hair or earrings. The bird on top of the mask usually represents the emblem of the
blacksmith order, which is the tribal lincage of the deceased.

Dimensions: 53 x 25 cm. Inv. no. 185.
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12. Macka ntuya-puba. Hapog bo6o, bypkuna Paco.

MackuTte Ha HopogOT BOBO U HMBHUTE COCeM TV MP@TCTABYBAAT AyXOBUTE — 3AWTUTHALM, KOW M
YyBOAT OJ HECPCKN MNOCAVHLMTE, CeMEjCTBOTO Ui POAOBCKATA rPYNa. Tne r OTenoTBOPYBAAT
NMMKOBMTE HA OyxOBUTE WTO MM NOMOrHAne HA HMBHUTE npejun Kora ce Hawne BO He3road, BO
OVBMHO, OMOCIKM AYXOBMTE XMBEAT BO MPUPOAQ, OOAMEKY Off “YOBEYUKMTE XuBEarmwTa. Bo oBoOj
MEUMEP HO MOCKQ, LITO KOMOUHMPG @MneMeHT O NTULM U prbK, OT@NOTBOPECHA € MPe@TCTABATA
HQO YyOeCHUOT Ayx Of MevpoaaTa. MackiTe HO BONTAJCKMTE HOPOOM CE MOMUXPOMHY, BO@HM BO
LpBeHO, Oena v ypHa Boja Kou, 3aeHO CO reOMETPUCKATE AKOPALMY, MPEHECYBAAT O4PCACHN
230TEPNYHM MOPAKM MO3HATY HO MOCBETCHUTE YNCHOBU HA 3QCHULIATA. TOKQ, TOUATOMHUKOT €
efeH O HOJADPEKBEHTMTE MOTVBK, KOj rO ACMUYPTOT - DOXECTBOTO UMM JyXOBHOTO CYLWTECTBO,
KOj HO MYFeTO UM MV MPeHen 3HAeHATA 3a KynTypaTa. BaksiTe Mackm ce |yBOAT BO CeMEjHITE
UM POJOBCKUATE ONTAPU U C2 HOCAT 30 NOrPed 1 NOMEH HO CTAPUTE YNZHOBK Of CeMejCTBOTO.
Ce npervBaaT CO XOTBCHWM MOHYOM, O MOXAT M 44 y4eCTBYBAAT BO MPOCIABU MOBP3CHN CO
pPabOTa HO Nore.

Himersimn: 70 x 21,5 em. . 6p. 1613,

12. Macka ntuya-puba. Hapog bo6o, bypkuna Paco.

Macke Hapoaa bobo u Hemxosux Cycena MpenCTOBMbAjY OyXOBE-3QLTUTHUKE KOje “YyBAjy MO-
jeaMHLQO, MOPOANLY Ui POLOBCKY rpyry of Hecpeha. OHe OTenoBrbyjy MMkoBE AyxOBA KOjU Cy
MOMOITIM HoMXOBUM MOELMMA KOAQ CY CE HAWMM Y HEMPUIMLY, Y OVBMbMHM, MOWTO AyxOBM OOPaBE
y MPVPOOM ACMEKO Of MbYACKMX CTOHMWITA. Y OBOM MOUMEPY MACKE, KOjU KOMOWHY|E ZreMeHTe
ATMUe 1 pube, OTENOTBOPEZHA j¢ MPeACTABA YyAeCHOr Oyxa us mpvpoae. Macke BonmTajckumx
HOPOAC CY NOMMXPOMHE, OOjeHe LPBEHOM, OZMOM 1 LIPHOM DOjOM KOje, 3QjeAHO CO reOME TOWCKIM
NeKOPALMIOMO, MPEHOCE OfpeheHe 230TePUiCke MOPYke MOSHATE MOCBEheHUM YraHOBMMA
JoywTsa. TAKO je TPOoyrao jefdaH Of HOJOOPE@KBEHTHMIMX MOTUBG, KOjM O3HAYOBA ACMUYPra —
DOXAHCTBO WM AyxOBHO Ouhe KOje je rbyauMa MpeHeno KynTyPHA sHara. OBOKBE MACKE “yBAjy
Ce HO MOPOANYHOM UM POLOBCKOM OMTAPRY M M3HOCEZ 304 COXPAHY M MOMEH CTARMVX YUNAHOBA
nopoasue. [permeajy ce KPTBZHMM MOHYAAMO, O MOry YY@CTBOBATM M Y MOOCHOBAMA BZ3COHAM
30 NMOMbLCKE PALOBE.

Huversuie: 70 x 21,5 um. Ve, 6p. 1613.

12. Bird-fish mask. Bobo people, Burkina Faso.

Masks of the Bobo people and their neighbors represent spirits protecting individuals, families
and the entire tribe from misfortune. They embody the images of spirits that helped their
ancestors when needed, in the wilderness, seeing that spirits reside in nature, away from human
dwellings. This example of the mask combines elements from both a bird and a fish, representing
a wondrous spirit from nature. Masks of Voltaic peoples are polychrome, colored in red, white
and black, which, along with the geometrical patterns, transfer certain esoteric messages known
to the initiated members of the society. Thus, the triangle is one of the most frequent motifs,
denoting a demiurge - a deity or a spiritual creature which transferred cultural knowledge to
people. These masks are kept at the family or the tribal altar and are worn during funerals or
memorial services of elderly family members. They are libated with votive offerings and can also
be used during agricultural celebrations.

Dimensions: 70 x 21.5 cm. Inv. no. 1613.
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13. Macka co dourypa Ha npegok. Hapog Bo6o, bypkuHa daco.

30 POsMKa Of MOBCKETO MACKA HO HAPOAOT bobO koM Ce 300MOPTOHKW, CO QAMNCTPOKTHM,
rEOMETPUCKN ODMULIM U CIIMKAHN MOTVBY, OBAQ MOVKOMYBA XeHCKA covrypd. CMOOrmsnpa xeHa
KOjO @ 3QCMyMHA 30 OfPMYBAHEETO HA CBOJATA POLOBCKCO MMHMIC, Ouaejkn nspoamna geud u
JOYCKAMNA BHyYMH-A. MACKATATA Ce MOjaBYBA BO LIZPEMOHMM BO KOW UM C@ OLACBA YeCT HA
MOCTAPUTE KeHW, HOJUECTO NPV NMOrPed HA OHWE WTO AOYCKAne ANaOOKa CTAPOCT.

Humeramm: 7 1 x 24 cm. Vne. 6p. 1612.

13. Macka ca dourypom npetka. Hapoa Bo6o, bypkuHa Paco.

3a pasnuky o sehuHe Macku Hapoa bobo koje Cy 300MOPdoHE, CA ANCTPOKTHM, TEOME TPUCKAM
OOMMLMMA U CIMKOHMM MOTUBUMG, OBQ MPWKA3Yj@ xeHCKy dourypy. Cumbormayie xeHy koja je
3QCMYXHA 30 OAOXKAHE CBOjE POAOBCKE/MPeJAYKe MUHMIE, jeP je U3pOoaUna AeLy 1 JOYekana
yHy“whe. Macka ce mojasrsyje y LUepeMOHWOMA KOJUMA Ce OfQje MOYACT CTOPWIMM MEHOMA,
ODUYHO MPUMMKOM COXPAHEZ XEHA KOje Cy AoYekane ayboky CTAPOCT.

Humeranie: 71 x 24 um. Vibe. 6p. 1612,

13. Mask with ancestral figure. Bobo people, Burkina Faso.

Unlike most of the masks of the Bobo people, which are zoomorphic, with abstract, geometric
shapes and painted patterns, this mask depicts a female figure. It symbolizes a woman
contributed to the continuation of her tribal/ancestral ling, in that she gave birth to children
and has become a grandmother. This mask is used in ceremonies that pay tribute 1o women,
usually during funerals of women who lived to an old age.

Dimensions: 71 x 24 cm. Inv. no. 1612.
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1 4. Cton Ha npepunTe. Hapog Joron, Marnm.

CTOMOT ro COMMHYBAAT CEAMITETO M OCHOBATA BO OOMVK HO AUCK, KOj CMOPE] TOMKYBAHETO
HO JOrOHCKMTE KOCMOTOHMCKM MOTMBM W CUMOOMMBMPAAT 3eMiaTa un HeboTto. CeguuteTo ¢
NOTNPEHO HA KAPUIATUAM - OHTPOMOMOMOPRCOHM dOMIyPU WTO M MPETCTOBYBAAT LOrOHCKATE
npeaum Homo. LIMkyok muHvinTe acoumpaaT HA NATOT MO KOj Ce CUMHONE MPBUTE NPeALM Of
HeOOTO, KOKO M MOCNEHMOT NPe A0k Jlebea, KOj ro MporonTana amrja. Bo 3anagHOQCOPVKOHCKATE
KyNTYpW, CTOMMLMTE Ce CuMOON HA OMWTECTBEHNOT MOECTWK U OBTOPUTET. Hekou Buaosm Ha
JOrOHCK CTOMMLM UM CIYXENe HA CBRLTEHALMTE KAKO OMNTAP, HA KO M MPUHECYBANE KO TBUTE.

Himeramm: 30 x 25 cm. Ve, bp. 63.

14. Ctonuuya npegaoka. Hapop loron, Manw.

Crommuy uiHe OCHOBA U CeguwTe y ODMMKy AMCKO KOJW, HO OCHOBY TYMOYCHSA [OrOHCKMX
KOCMOTOHW]CKVX MUTOBQ, CuMOOMmMayly 3emrby n Hebo. CegwTe je nogaynpTo KapujaTMaAMAO
- CHTPOMOMOPCOHMM COUrYPAMA KOje MPeACTOBMbAjY A0roHCke mpeTke Homo. Lkuak mvHuie
ACOLMPAjy HO MyT KOjUM Cy MPBM MPeLM Cuwrmn C Heba, kao u nocnearber npeTka Jlebea,
KOra je mporytTana smja. Y 3anagHOQCOPUYKUM KyNTYPOMA CTOMMLE Cy CUMOOM OPYLWTBEHO!
MNPECTWKA U QyTOPUTETA. Heke BPCTE AOrOHCKMX CTOMMLA CryXUME CY CBELUTZHLMMO XOrOHMMA
KOO OMTAP HA KOME CY MPUHOLWEHEZ XOTBE.

Hversuje: 30 x 25 ym. V. 6p. 63.

1 4. Ancestral stool. Dogon people, Mali.

The stool consists of a disk-shaped base and seat which, based on the interpretation of
Dogon cosmogonic myths, symbolize the Earth and heaven. The seat rests upon karyatides,
anthropomorphic figures representing Dogon Nomo ancestors. Zigzag lines refer to the path that
the first ancestors took when descending from heaven, but also to the last ancestor, Lebe, who
was swallowed by a serpent. Stools are symbols of social prestige and authority in West African
cultures. Some types of Dogon stools were used by the hogon priests as altars for sacrifices.

Dimensions: 30 x 25 cm. Inv. no. 63.
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15. MunvjaTypHu Mmacku. Jlnbepuja.

HopoanTe 8O 3anaaHa ACOPVKA MOCBAT MUHWMIATYOHM MOCKM, KOKO PEMVKM HO MOCKATE 30
TQAHLYBAHS@, 1 MOBP30HM CE CO UCTATA AyXOBHA MP@TCTABA. HajueCTo Ce 30CTAaneHM KQlj HOPOAOT
JloH, KOj 301 HMB MMA MOBEKE UMMHSC, O KOW HANO3HATA ¢ ro (Mana rnasa). VvaaT doyHkumia Ha
3QWTUTHA MO 3Q MOCOUHLMTE. MUHUIATYPHUTE MACKM, KOM C@ HOPEZKYBAAT W MACOLW-MACKM,
Ce HOCQOT HO TernoTO, OOBUTKAHM OKOMy paueTe, 3auwmeHn 3a 0bnekata utH. ConcTeermumTe
WTO MM KOPUCTAT AMAIMMTE MOPCAM 3AWTUTA HA NAT, BO MOB UMW 3C UCLI@MYBAHE Of OonecTu
HQJYECTO CE MAXNTE, 3ATOA LUTO XEHATE, MO MPABUMO, HEMAAT MPUCTAN 4O MACKMTE. KOKO 1 HO
FONEMATE MOCKM, U HO MAHUQTYOHUTE UM CE MPUHECYBA XPAHA U MMbauuja, Na 3aTOC HAjUeCTO
Ce MPEKPVZHM CO NATUHA, LUTO @ MPUKOMKAHO W MPeKy BATA NPUMEpa Ha dooTorpadoviaTa (8o
APBMOT PEA [ECHO 1 BO BTOPWOT pef Neso).

Opneso HagecHo: Hapoa baca, gumerHsim 9,5 x S em, ure. 6p. 1293; Hapop [ar - [epe, oumeHsim
I'l cm umHe. Op. 1068; napoa Haon - Tepe, guverHsmm 10,5 cm, wHe. ©p. 1069; Hapoa [nebo,
amverHsn 15 x 4 cm, uHe. 6p. 1294,

15. MunnjaTypHe Macke. JTnbepuja.

Haopoan sanagHe Adopurike MoaBe MAHUATYOHEZ MACKE KOO PEMmVKE MMECHUX MACKA 1 MOBEZ3AHE
Cy CO UCTOM [yxOBHOM MPeACTABOM. [/13pasnTo Cy sacTynmbeHe ko Hapoad JaH, koju 3a Hokx
VMO BUWE HO3MBA, O KOJUX j@ HAjNosHOTUiM Ma ro (Mana rmasa). Vvaly doyHkupy 3awTUTHOR
QMyneTa nojeanHLA. MUHUjaTYPHE MACKE, KOje Ce 30BY jOW M MACOW-MACKE, HOCZ Ce HA Teny,
OOMOTAHEZ OKO PYKE, HawMBeHe HA ogehy UTA. BnacH1ym, Koju Ux KOPUCTE POV 3AWTUTE HA MyTY,
y MOBY UMM POV UCLRIbeHa Of DOMeCTH, YIMOBHOM CY MyLIKOPLM 3QTO WTO XeHe, MO MpaBury,
HeMAajy MPUCTYNA MACKAMA. KOO 1 BErMKMM MACKOMO, MPVHOCK MM Ce XPAaHa u rmbauvie, 3o6or
Yera Cy YeCTO MPEKPMBEZHE NOTUHOM, LWTO NOKA3Y]y 1 ABA MEMMEPa Ha cooTorpadomin (y mpeom
peay A2CHO U ADYrOM peny Neso).

Cnesa HoaecHo: Npsu pe - Hopog baca, gumeravie 9,5 x 5 um, urs. Bp. 1293; napoa Jan-lepe,
ameravie 11 um, uee. 6p. 1068; gpyrv pea - Hapoa dan-lTepe, anmeravie 10,5 um, nrs. 6p. 1069;
Hapopa [mebo, guversvie 15 x 4 um, vHe. Op. 1294,

15. Miniature masks. Liberia.

West African peoples create miniature masks, replicas of dance masks, and are connected
to the same spiritual representation. They are quite frequent among the Dan people, who
have multiple names for them, the most famous being ma go (small head). They function as
an individual's protective amulet. Miniature masks, also called passport masks, are worn on
the body, wrapped around the arm, sewn on the clothes etc. Their owners, who use them for
protection while travelling, hunting or for healing from a certain disease, are mainly men, as
women generally do not have access to masks. As is the case with the big masks, food and
libations are given to these masks as offerings, resulting in a pating, as shown in the two
examples on the photo (first row on the right, and second row on the left).

From left to right: first row - Basa people dimensions 9.5 x 5 cm, inv. no. 1293; Dan-Gere people,
dimensions 11 cm, inv. no. 1068; second row - Dan-Cere people, dimensions 10.5 cm, inv. no.
1069; Clebo people, dimensions 15 x 4 cm, inv. no. 1294.
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16. TkaennHa gounagpanm. Hapop Cernydoo, bper Ha CnonosaTa Kocka.

[MOMyYHOTO CrMKAQHG TKAEHMHA MPETCTABYBA KynTypeH xmbpug, kO] Ce nojasvm BO rpagoT
Kopxoro, Ha KpQjoT 0f WeeCeTTUTE rogvHi HA MHOTUOT Bek. Ce paseni of MPOKTUKATA HA
CIVKQAHETO HO PUTYQINHATA OBMeka, WTo Ce yrnoTpeDysana BO QUBMHALMIATA 1 KOKO 30WTUTA
O[] OYXOBUTE BO IPMYWKMTE. TKACHMHOTA Of KOjO Ce Mpaserna ODnekaTa HA MoBeLOoT Ouna
YKPQCYBOHQ CO WHAW, MPRYMV U OOYMM TEOMETPUCKM MOTMBY, CO MOBPEMEHU TOACONYKA MOVKO3U
Ha xuBOTHW. Ce BepyBAnO ek TAKA HACTMKAHATA ODMneka ke My MPyXu 3AWTUTA HA MOBELIOT.
Bo cospemeHuTe BapMiaHTY, OBAQ TKACHMHA CTAHAMNG CrMKA “Mja KOMMOSMUMIA JO MPOBAT
COUTYPATUBHN MOTVBU - MIMKOBU HO KMBOTHW, OUMKM 1 MOCKPQHM fyfe WTO Ce MOBTOPYBAAT,
MPUKOXKOHM ©e3 MePCrneKTMBA, BO HEKOMKY PEA0BK, CO3AQBAjKM BNZHUATOK HA AMHAMUYHO ABMMEHE
HO dourypuTe. LlenaTta cueHa anyampa HA MO8 - NPUONMKYBAHE HA KAMYCDMMOAHUTE MOBLIA KOH
MUBOTHUTE.

Himeranmn: 229 x 1555 ¢. . 6p. 329.

16. ®Punagpanm TkanmHa. Hapop CeHydoo, O6ana CrnoHosave.

CrvkaQHa MaMyYHa TKOHMHO MPEACTABBA KYNTYRHW xbpung KOju Ce nojasmno y rpagy Kopxoro,
KPQEM LE3aeCeTVX rOaMHA MPOLWNOr Beka. POsBMoO Cce s Mpakce OCrMkaBOHa puTyanHe ogehe,
KOjC Ce YynoTpeOrbasana y AMBMHALMIM U KOO 3AWTUTA OF AyXOBA LWMNPOX]A. TKOHWHAO Of KOje Ce
npaBuUna oaeha NosaLa YKPAWABAMA CE MVHUAMA, MPYraMa U ARYTVM TeOMETPWICKM MOTUBUMQ,
y3 MNOBPEMeHE rpadhn-ke MPnKase KMBOTUHA. Beposano ce fga Tako ocrmvkara ogeha mpyxa
MOBLY 3AWTUTY. Y COBOEMEHO] BAPUAHTU OBA TKAHMHA MOCTAjE CIMKG, “Mjy KOMMO3ULMY “UMHE
COUTYPATUBHN MOTUBU — MMKOBM MUBOTUHSA, OUMBAKA U MOCKMPOHWX MbyAM KO Ce MOHABMBAY,
MPWKO3aHM OE3 NZPCNEKTUBE, Y HEKOMMKO PeAOBA, CTBARAYNM YTUCOK OUHOMAYHOCTY U KPETAHA
courypa. Lleo mpusop anygupa HO CueHy 13 MOBA - MPUONMMXABAHSE KAMYyCDMMPAHMX MOBALIC
KVMBOTUHOMO.

Himeravie: 229 x 155,5 um. Ve, 6p. 329.

16. Filafani textile. Senufo people, Ivory Coast.

The painted cotton fabric is a cultural hybrid that emerged in the town of Korhogo at the
end of the 1960s. It developed out of the practice of painting ritual garments that were worn
during divinations and as protection from the bush spirits. The fabric used for producing hunters’
clothes was decorated with lines, stripes and other geometrical patterns, with occasional
graphical depictions of animals. It was believed that clothes painted in that manner would
protect the hunter. In its contemporary variation, this fabric becomes a painting composed of
repetitive figurative patterns: animals, plants and masked people, shown in several rows without
perspective, thus indicating the dynamics and movement of the figures. The whole scene evokes
a hunting scene - camouflaged hunters approaching the animals.

Dimensions: 229 x 155.5 cm. Inv. no. 329.
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17. Kowyna Ha nosey of 6oronaH TkaenwmHa. Hapog Bamana, Marnu.

ObnekaTa Ha nosLuWTe BAMaHG ¢ MHOTY MPCKTUYHG U MPWNArogeHa 3a TAA OKTWBHOCT. YecTo
Ce NPOBU Of PUTYANHA TKACHUHM MO uMe BOronaH umm OOronaHOVH WTO 3HAYM KOMIMBA
TkaeHHA". J1oBeLOT HO KOWYNATA KOHCTAHTHO JOACBA OMYNETU Of KMBOTUHCKM POrOBY, KOHLIM,
KMyHOBM UTH. MArMCKaTA MHKAHTALMIG 30 3AWTUTA CE M3rOBAPA BO MAPYMHC TKACHMHG Un
KOXQ, KO, MCTO TAKQ, CE 30AWMBAAT HA TKACHMHATA. J10BELOT WTO jO HOCK KOWYNATA 1 MMA HA
HeQ rorneM OPOoj AMyNETH, CO TeK HO BPEME, U COMUOT MOYHYBA 4A MY HO CBOZTO OMKDKYBAHSE,
HO TOMYLKUTE BO KOMLITO MOBY, WTO HA ARYMMTE UM ACBA JOKA3 3Q HErOBOTO MCKyCTBO. Critdmi
KOLWYMW HOCENe NOeTUTE 1 OAPA0BUTE, KOU M OMMLLYBANE MOABU3NTE HCO MOBLMTE U FO BEMMYANe
HMBHOTO jyHaWwTBO. OBOj MOUMEPOK My MPVNAFAn Ha A-p 3aAp0Bko [levap, koj nosumte bamara
ro MEVMUNE BO CBOjATA 3Q€HMLQ.

Himersmmn: 84 x 125 em. ke, ©p. 1 529.

17. Kowyrsa noeya og 6orona+H TkanvHe. Hapog bamana, Manw.

Opaeha bamaHa noBaLa BeOMA je MPOKTUYHA 1 MEUAAroheHa 3Q Ty QKTUBHOCT. YecTo ce mpasu
Ol PUTYQMHZ TKAHMHE MO WMeHy OOromnaH Wriv OOroNaHAOMHY, Y 3HAYCHsY ,ONATHOBA TKAHMHA .
Ha kowyrby nosaL KOHCTAHTHO OOAQIE AMYMETE Of MUBOTUHSCKMX POTOBQ, KAHLM, KIbyHOBO UTA,
Marvjcke MHKOHTALMi@ 30 3ALWTUTY M3rOBAPA]Y C2 Y kOMAAWNE TKAHUHE Urin KOXE, KOjn Ce Takohe
HOLLMBA]Y HO TKaHWHY. BpeMerom, ca cae sehum Opojem amyneTa, nosaL 0OyueH y OBy KOLLYrby
M COM MOYMHbE AC MM HO CBOJ@ OKDYMEHsE, HO LIMMPQXKIZ Y KOME MOBK, WTO ORYIMMA MRYXQ
JIOKQ3 O Ho2rOBOM UCKYCTBY. CrIMYHE KOLWYbE HOCKMM CY W MECHALY, OQPA0BM KO Cy OMMCUBAA
NOABMre NOBALA 1 BEAMHYQK HoMXOBO jyHALWTBO. OBAj MPUMEPAK KOWYMbE MEMnAgao0 je 40 3A0ABKY
[Neuapy, kora cy bamaHa MoBUM MEMMANM Yy CBOJ@ YORYMEHE.

Humersnie: 84 um x 135 um. Ve, 6p. T1 529.

17. Hunter’s shirt made of bogolan textile. Bamana people, Mali

Bamana hunters’ garments are very practical and adjusted for that activity. They are often made
of aritual textile called bogolan or bogolanfinimeaning ‘mud cloth’. The hunter continuously adds
amulets made of horns/antlers, claws, beaks, etc, to the shirt. Magical protective incantations
are pronounced into cloth strips or pieces of leather, which are also sewn onto the fabric.
Eventually, the hunter wearing this shirt begins to resemble his surroundings, the shrubs in which
he hunts, which provides evidence of his experience. Similar shirts were worn by poets - bards
who depicted the accomplishments of hunters and praised their heroism. This shirt belonged to
Dr Zdravko Pecar, who was accepted into the Bamana hunter society.

Dimensions: 84 cm x 135 cm. Inv. no. P 529.
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18. Kykna Akyaba. Hapog Awarty, [aHa.

XKermTte kaj HOpOoJOT AWGHTU M HVBHUTE COCEOM KOPUCTAT APBEHM KyKMM 304 MAOOHOCT, 3
na uvaaT noTtoMcTso. Cropes NereHaaTa, XeHATA Mo UMe Akya He MOXena AQ VMO ACTe.
Mo coBeT HO CBeWTeHVK, TAG HAPAYANA A U Ce M3PaDOTHU APBEHA KYKNQ HA AeTe, CO KOja
Ce OAHeCYBAMNA UCTO KAKO U CO BUCTUHCKO, HOCEjKM TO Cekage CO cebe, Ha nojac un Ha rpb.
Habpso notoa, pognna aete. Cnopes TOA NereHao, KykIaTa 34 MAOAHOCT kAj HOPOZOT
AwaHTn ce Bvka Akya ba - AkyuHoTo aeTe”. PurypaTa HO KykNaTA € CeKOrawWw Off XKEHCKM
nOM, MOVKOXOHA CO rPaM, UMAKM O MR TOG WTO 30eAHMLATA ¢ MOTPUIMHEAPHA, Na
JODVBAMSETO XEHCKM ACLA @ BOXHO 30 MPOAOMKYBAHE HO CeMejCTBOTO. [ oneMaTa nnocHaTa
FMAOBA, MBAOIMKEHNOT BPAT M MANATA YCTA NPETCTABYBAGT MACOrM 3C YOOBMHA, JOACKO TErOTO
M PALETE Ce HaMANEeHM 1 anCTPAKTHW. Kykrnte co cebe m HOCAT v TRYAHMLMTE, MOOTUB YPOLM,
HO 1 30 A AOHECAT HA CBeT yDaBO AeTe.

Opneso HogecHo: aumeHsun 36 cm, uHe. Op. 346; oumeHsm 25 e, uHe. 6p. 347;
ammverHsin 40,5 cm, vHe. 6p. 344,

18. Akyaba nytka. Hapog AwanTu, aHa.

Kog AWOHTM HOPOZO W HMXOBMX CYC@AQ MEHZ KOPWUCTE APBZHY MyTKY MNOAHOCTM AC Ou
UMane NOTOMCTBO. [loeMa nereHan, xeHa no uMeHy Akyd Hvje MOrma Aa uva geue. [lo caseTy
CBCLTZHMKO, HOPYYMnQ je A4 jOj Ce U3pAaM APBZHA MYTKA OCTETA, C KOJOM je mMOCTYyrnara kAo
C NPOBMM ACTETOM, HOCehu je CByaa ca cobow, 30 NojacoMm urm Ha nehuma. YOpso HOKoH
TOora poavna je gete. o Toj mereHan, nyTka MrogHOCTU HAPOACQ AWGHTY 30Be ce Akya ba -
ARyMHO peTe’. Purypa myThe YBeK j KeHCKOr Momna, MPVKA3AHA C rpyaMMa, C OD3MPOM HO TO 4G
je 30jeaHMLa MATPUIMHEAPHG, NMA je¢ AODUjAHsE MEHCKE OeLUe OUTHO 30 HOCTOBAK MOPOAVLIC.
Bermka mrbocHATA rMOBA, U3gyMeH BOAT M MOMG YCTA MPEACTABMbA)Y MOeAne NenoTe, Aok Cy
TEMO U PYKE CBZACHWU M QNCTROKTHW. JlyTky HOCE Ca CODOM v TRYAHMLE, MPOTUB YPOKA, 1 Aa Ou
[IOHene HA CBeT Merno AeTe.

Cresa HogecHo: amveHavie 36 LM, nHe. Op. 346; ammersvie 25 um, uHe. 6p. 347;
amveravie 40,5 UM, nHs. 6p. 344,

18. Akuaba doll. Ashanti people, Gana.

Among the Ashanti people and their neighbors, women use wooden fertility dolls to have
offspring. Legend has it that a woman named Akua could not conceive. Following the priest's
advise, she ordered a wooden doll representing a child, which she treated as an actual one.
Soon afterwards she gave birth. According to this legend, the fertility doll of Ashanti people is
called Akua Ba - Akua’s child. The doll is always female, shown with breasts, considering that the
community is matrilineal, therefore having girls is important for the continuation of the family. The
large flat head, elongated neck and small mouth represent ideals of beauty, while the body
and the arms are reduced and abstract. Pregnant women also carry these dolls to prevent
being jinxed and to ensure giving birth to a beautiful child.

From left to right: dimensions 36 cm, inv. no. 346; dimensions 25 cm, inv. no. 347;
dimensions 40.5 cm, inv. no. 344.
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19. Kykna 6umra. Hapog Mocw, bypkuHa Paco.

Kaj HapoaoT Moc, xeHckiTe aeud aoOmBaaT ApeeHA kykna Gumra (aeTe), co koja cn urpaaT
KOKO CO BUCTUHCKO ACTE U TAKQ Ce MOArOTBYBAAT 34 YIIOrATA HA MAJKA. KEHNTE WTO HE MOXAT
4G JOOMIOT AeTe, OBAA Kykna jA HOCAT BMETHATQA, 3akadeHa (BOeHATA) BO OBNekaTA, KAKO
WTO Ce HOCAT AeUATq, 30 A4 rO OCUryPAAT MOTOMCTBOTO. KyknaTta uma Teno Bo ObBmmK Ha
U3LOMKEH UMMMHACPD, Q MOMYKPYKHATA MIOCHATA FMABA HAMPE MMQ CrZLmMCOnHUeH MPOAOMKE TOK,
NPETCTOBYBAjKM PEMHe HO MMLETO, KOKBO WTO MMAAT AeBojumraTa og Mocw. Harnacerute yjHm
roOOW, HOMMK HG OHME KQj BO3PACHUTE MEHM, KOKO U MAMOKOT, rO CUMOOMMBUPAAT MOJUMHCTOBTO
1 PAraHETO.

Humensin: 35 em. ke, ©p. 1 64 3.

19. Bumra nyTtka. Hapoa Mocu, Bypkuna Paco.

Kog Hapona Mocn xeHcka aeua gobuialy gpsery nyTky Gumra (aete) ¢ kojom ce urpajy kao ¢
[N@TETOM 1 TOKO CZ MPUNPEMAajy 30 yriory Majke. XeHe koje He Mory Aa gobuviy AeTe Ose nyTke
HOCe 3ageHyTe Y ofgehy, Koo WTO Ce HOCe AeLd, 4A Bu ocurypane NoTOMCTBO. J lyTka MG Temno
y ODMMKY U3OYXKEHOr LMMMHOOGO, O MOMYKOYMHA MrbOCHOTA MMAOBA HOMPES MMO CheLmdondaH
NOOAYMETOK KOJW MPEACTCBBA YynepaKk HA MLy, KOkas umajy Mocu gesojuvue. HarmaweHe
MyHE TPRYAV, MOMYT OHWUX KOZ OLPACIMNX XEHA, KOO W MynaK, CUMOOrM3Yjy MATEPUHCTBO U paharse.

Humversuie: 35 um. Ve, 6p. 1 643.

19. Biiga doll. Mossi people, Burkina Faso.

Among the Mossi people, girls get wooden dolls called biiga (a child) to play with, as they
would with an actual child, and thus prepare for their future maternal role. Women who cannot
conceive carry these dolls wrapped in their clothes as they would carry real children, so as
to get pregnant. The doll has a body in the shape of an elongated cylinder, while the semi-
circular head is flat, and the specific extension at the front represents a lock of hair on the face
such as Mossi girls have. The emphasized full breasts, like those of adult women, as well as the
umbilicus, symbolize motherhood and birth.

Dimensions: 35 cm. Inv. no. P 643.
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20. KyntHa dourypa. Hapopg Bayne, bper na CrnioHosaTa Kocka.

HapopoT bayne pesbapuv ronem Bpoj GHTPOMOMOPTOHN oVIryPU, KO UMAQAT ABE MABHN HOMCHM.
Eg-voT sug dourypu i MpeTCTABYBAAT AyXOBUTE HA MOUPOACTA M MPEALMTE acue yCy. Hue
KOPUCTAT MOKQMHATE WAMOHM 30 AC CTAMAT BO KOHTCAKT CO AyXOBWUTE, 3G AQ MM MM PeWwaT
MNPOONEMATE HO CBOUTEZ KIMEHTW, KOU M CZ ODPAKAAT Nopaan BOnecTH, Hesroam nNpv Nos Urn
MOWA POXOA HO MOCEB - 30 KOUWTO Ce BEPYBA LCKA TV MPEAVSBIKYBOAT OBME AyxOsu. JpyrnoT
BML CKYNMTYPW, MNOK, Ce CoUrypun HQ HeOeCeH MO U XEHQ, 3a KoM Ce MUCTM 4eKQ, mopagu
bYDOMOPQ, UM CO3AABAAT NPOBNeM1 BO rmbybosTa Ha nyfeTo. Osne OO BUAC COVIyPM CE MHOTY
CIMYHM 1 MOXAT AQ Ce MPENOsSHAAT CAMO MO TOA WTO ACHe yCy Ce MPEKPUEHM CO MATUHA
Ol XPTBEHA XPAOHQ, KOJA UM jO MPWHECYBAAT CBeWwTeHUmMTE. [louMepoT HA dourypaTa HA
AoOTOrPaAUATA UMA MHOTY AETCMHO M3PADOTEHO doPU3yPa 1M CKAPMADVKALMIA KOja, 30eAHO
CO MO3HATA MOBPWMHA 1 OOMUTE KOHTYPW HA TEMOTO, rO MPETCTABYBAAT UACCMOT 30 YOOBUHA
HO HapoaoT bayne, HOBeyBOjkM HO 3QKMYHOK ACKA Ce PABOTH 30 HebecHa xeHa (Brnono 6ra).

Humversum: 53 x 16 em. Vike. 6p. [T 1073.

20. KyntHa dourypa. Hapog Bayne, O6ana CnoHosave.

Hapop bayne pesbapu servikn 600j GHTPOMOMOPCOHMX CoMrypa KOje MMAjy OBE MMOBHE HOMEHE.
Jepry BpCTy dourypa umHe mpencTaose AyxOBA MPUMPOAE M MPeAdkd, acue ycy. Hbux kopucTe
MOKAMHM LIAMAHM A CTYNE Y KOHTOKT C OYXOBMMA U pelie npobneme CBOjMX KMieHATA, KU M
ce obpahajy 36or bonecTy, He3roga Y MOoBY, Ui NoLWwer POAA YCeBA - 30 KOje Ce Bepyje AA WX
MPOY30PYKY]y 0BU AyxOBU. Jpyry BRCTY CRynNTYRA “He onrype HeOeCKOr MyXa Ui KeHe, 30 kOje
Ce cMOaTPAa Aa 360r yboMope CTBapAajy byaMa npobneme y reydasu. Ose fse BpCTe dovrypa
BCOMQO Cy CIMYHE U MOTY CE POSASHATI TEK MO TOME WTO Cy ACUE YCY MPEKOMBEHE NMATUHOM Of
MXPTBCHE XOAHE, KOy UM CBeWTeHALWM npuHoce. [Touvep dourype Ha dooTorpadovin MM BeOMA
0eTArbHO U3BEAeHY COPM3YRY U CKAPUAOUKALMIE, kOje 3QjeAHO CO IMATKOM MOBPLMHOM 1 OOMM
KOHTYPOMA Tena NMPeACTaBbAjy uaeane nenote bayne gpywTsa, HosBoAchM HO 3QKbYYaKk 4G
ce pagy o Hebeckoj xeHn (brono 6ria).

Humversuie: 53 x 16 um. Ve, 6p. 1 1073.

20. Cult figure. Baule people, Ivory Coast.

The Baule people carve many anthropomorphic figures which have two main purposes. One
type of figures represents spirits of nature and ancestors, asie usu. They are used by local
shamans to get in touch with spirits and solve their clients” problems, such as diseases, hunting
accidents, poor harvest, all believed to be caused by these spirits. The second type consists
of figurines representing the celestial husband or wife, considered to cause love problems to
people due to jealousy. These two types of figurines are very similar and can be distinguished
only by the patina of the asie usu, which is a result of the sacrifices made by priests. The figure
shown on the photo has a very detailed hairstyle and scarifications which, along with the
polished surface and rounded body contours, represent the ideals of beauty of Baule society,
thus inferring that it is a celestial wife (blolo bla.

Dimensions: 53 x 16 cm. Inv. no. P 1073.
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Skopje Jazz Festival has played a significant role in the promotion and affirmation of African culture
in Macedonia. Even though jazz is often associated with American musicians, it has African origin.
Musical basics of jazz have been transferred by slaves who were brought to the Caribbean and
North America from West Africa. Further, this base combined with the Afro-Caribbean beats and
European melodies, in New Orleans developed into a new music nowadays recognized as one of the
most progressive styles. Many refer to it as jazz.

For more than thirty years the program of Skopje Jazz Festival consists of musicians who are inspired
by the African music, such as: Steve Coleman, Cassandra Wilson, Cecil Taylor, Henry Threadgill,
John Lurie, Maceo Parker, Herbie Hancock, Ahmad Jamal, Wayne Shorter, McCoy Tyner, Ornette
Coleman, Sun Ra, Joe Zawinul, Art Ensemble of Chicago, to name a few. This year's program also
includes such musicians and especially Wadada Leo Smith, David Murray and Harriet Tubman, who
incorporate the notion of African culture in their compositions.

Besides these American musicians, Skopje Jazz Festival has hosted many African artists, Salif Keita,

Toure Kunda, Mory Kante, Youssou N'Dour and Femi Kuti being some of the most eminent. The
affirmation of African music and culture has been intensified with Offest, another festival organized
by Skopje Jazz Festival. Here we have in mind the performances of Oumu Sangare, King Ayisoba,
Pet Thomas, Bassekou Kouyate, Bubacar Traore and Tinariwen group, all of them from West Africa,
mostly from Mali. This country is also the place of origin of the majority of items in the collection of
the Museum of African Art that displays its sculptures and masks within ‘The Spirits of Africa: West
African Ritual Art’ exhibition.

Due to Skopje Jazz Festival these spirits are gradually incorporated into the artistic world of
Macedonian listeners through the 6/8 time signature, atavistic melodies and dynamic dances,
and have inspired the interest in the African people and their culture. Visitors of the exhibition
at the Museum of Macedonia will have the opportunity to get acquainted with the spiritual
world of African communities, and particularly while they can enjoy this year's program of
Skopje Jazz Festival.
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