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NOTERAD NPOAOARM, 33WTo KuaumoT Bp. 5574 soon-
Wwro He Dewe Ha CHUMKaTA. HWTY OHOj WTD BWMCH Ha
SH, HATY, NaK, NOCNAHKOT Ha 3emja. My3ejckuwoT npu-
MERDOH MHOTY HaNWKYBALWE HAa 33KANMEHMOT HMAWM,
MMELWE WCTE KOMNO3MLMIA CO UEHTPANHA OCYMaranHa
sBe3na u bopaypa co ronemu Keagpaty. OBHe CHYOHM
NOAATOUM, KAKO M YHUKATHOCTS H3 KUNUMOT, YHaMmyBaa
flEKE & MOWHO Aa ce paboTH 33 MCTHOT MajcTop Koj Bo
BAE3HATA KHWra @ umeHyeaH kawo Benwo Hukonos, a
Ha dotorpadmjata vako Benyo BeaywHckW, Ho, Hoj
B1n TOj, KOTa MMBEEA W KAAE CE HAOF3AT KUAMMKTE 0
fororpadujata, ocTana HepasjacHero.

3araTHata NoOYHa O3 Ce PA3OTHPMBA HOra COCEMA chy-
4ajHo, AojaeHa no Hekoja ceoja paborta, Wa BpaTaTa og
MojaTa waHuenapuja 8o Mysejor Ha MakegoHuja Tpon-
Ha e4Ha 3a meHe HenosHaTa meHa. Megajiu v Kunw-
MWTE BO NPOCTOPW]aTa, FOCNOMaTa Koja ce NpeTcTasM
Kawo Jeneda EMaHOBa, MM KaMa SEKa Hej3MHWOT aeno
u3paboTysan KMAWMK HaNPaBeHK Of Napyukea Wiod.
Ha craparta dotorpadmja co mMajcTopoT Ha KUNMMKTE
o4 wrod, Wro ja noxkamas, rocnofa Jesexda segHaw ro
npenoida ceojot geao, Benwo Hukonos. Taka, co oBaa
YYAHa WIPa Ha CAY4ajoT, NPWMKA3HATA 33 HeobBuuHuoT
MO33HMK OO TEKCTHMA NOYHA A3 Ce OTNABTHYBA,

Osaa HesepojaTHa cpenba ja QoMHBEAB Hawo Aa CyM
npoHawna Hekoe cTapo 3awonavo BoratcTeo, a Hako
wTo nogouna pa3bpas, cayueata m ocTaem gnabow
BMNEYATOR M Ha rocnofa Emanosa. BepojatHo Tokmy 3a-
TO3, HEKOAKY TOOMHM NOAOUHA, T3a HEQUEHYBAHO MM
& jaBW 1 MM COONWTH AeKa co cectpa i, Nuguja Hu-
HOMOBCHA, pewWwune Aa My ro nogapar Ha Mysejor Ku-
NUMOT WTO ¢e Haofawe Ha cTapata dotorpaduja, (cn.
1, kat.bp. 2} 3 M OCTaHaN BO HACNEACTEO O MajKa UM
danwja, ikepra Ha Benko Hukonos. Co kMAMMOT noga-
pwja 1 gee Topbu KoM TOj M M3paBoTun BO UCTaTa Tex-
HiHa. (KaT.bp, 3u d)

Osaj HENPOWEHNKE NOAAPOK Ha BHYHHTE Ha Benxo Hu-
HONOB DeEwe NOBOA, 43 10 3AN0MHAM WCTPAaMYBaHETO
H3 HECOraTHaTHOT 480 04 NpWHasHata 38 majoropoT
W HETOBMTE KMAMMW, HAKO W BO KOW OKONHOCTH HacTa-
Hane OBME YMETHWYKW Oena HOW W3rNefaaT Kako Aaa
ce u3paboTeHW BO HEKOE EBPONCKO aTENje U, N0 HEKO|

CAY4aj, cTacane BO HAaWHOT BHA3ET,

a central eight pointed star and a wide outer border
with large squares. The information written on the
back of the photo and the ane from the entry book
tell us that the carpet was made by a tailor from Kru-
shevo, a small town in Macedania. The specificity of
the carpets hinted that they might be the work of the
same master; however two different names were list-
ed: Velko Nikolov in the register, and Velcho Belushin-
ski at the back of the picture. Thus, who the man was
and where the carpets from the photo are, remained
unsolved.

This riddle began to reveal when, quite accidentally,
a woman knocked at the door of my office looking
for somebody else. Noticing the woven kilims in the
room, the women, who introduced herself as Yelena
Emanova, remarked that her grandfather had manu-
factured carpets of pieces of woolen cloth. Quite sur-
prised, | showed her the old photograph with the mo-
saic carpets. She immediately recognized her grand-
father Velko Nikolov and the carpets he had made.
And so, by pure chance, the story of the strange mo-
saic carpet began to reveal.

| felt as if | had found a hidden treasure and, as Mrs.
Emanova told me later, this meeting made a strong
impression on her, as well. Several years later she un-
expectedly called and told me that she and her sister
Lidiya Mikolovska had decided to donate to the mu-
seum the cloth carpet which they inherited from their
mother Faniya, a daughter of Velko Nikolov. That was
the carpet from the old photo. (fig. 1, cat.no. 2) They
also presented to the museum two bags, also made
by Velko in the same patchwork technigue. (cat.no
3and 4)

These invaluable gifts from the granddaughters of
Velko Nikolov motivated me to start researching the
unknown parts of the life story of Velko Nikolov anz
the history of his cloth mosaics.



FTesn WTOG MCBYEHM BO TEOMETPHCKK GOPMM M Co-
SEe TEKE WTO NPaBart MosanyHa cavka {on, 10, 11),
“w= wwi3aT nocTaea v nocefeH BUA Ha CPeaeH coj Koj
¢ Twstvpad co penuno (cn. 18, 19). Qonrata wctopuja
¢ TECTDEQCKATa PACNPOCTPEHETOCT Ha Ma4yBoploT M
¢ TOOWMEHUTE THIEHMHW CO WCNOAHE, KAKBM LWTO CB
§ SELMTE jOpraHM, € NOCBEA0MEHA BO pNeOAOWKHTE
TeseHWTE WABOPK. OBMe ABE PAINMYHK BEWTHHH
“Ersian wmaat nocebHW pasBojHM AWHUK. foaeka
“LEeaMeTHTE u3paboTeHW BO NaYBODK TeXHMKE ce
sE_sstupane ynotpeBeHnTe THIEHMHM, 04 WTENYBa-
STE TRAEHHMHM CO WMCNONHA ce wapaboTyeane ofnexu
¢ ToeDdBRM kOW obesbepyeane TonauMa w 3awTHTa.!
SeTUEKMTE 33 KPEBET BO NAYBODPK TEXHHKS, KOM C 13-
“stcryeane so Benuka Bpuranmja so XVII u XIX sex,
=070 Bo cebe M CoeAMHYBane W aBeTe dyHKUMM,
= -'~.E&jﬂ1 ja Tywa v gexopatieHaTa, JIMUeTo Ha oBMe
DAEHM € HANpaBeHo Of NAPYWHLa NamyudHM, Bo-
=SS WM CEMEHM THEEHWHM, MCKPOEHK BD nocebHu
SCoM W COWHEHW Ha paka co wrna, dopmupajkn co-
= MO3aN4HI cnni. Nomery nMUeTo ¥ NocTasara Ha
TSCWERWTE MME MCNIOAHE 04 BONHA MK NAMYK W CHTE
SE5-0 02 NPOWMEAaT W COBAWHYBAAT CO OEKOpaTHB-
= TENDEM, HO MMANG W YKPACHA NAYB0PK NPEKPHBKM
@ «oezeT Be3 HCNOAHE M Npolrexy, OBME NOKPHBKK,
8 BTAMCHOTO FOBORHD nﬂﬂpil"lie HapeYeHr KMATOEN,
«30280TyBaNe MEHWTE 3a CBOW AoMalHK noTpebn,
=0 4 NEHUTE — NPOQRCHOHANHY KPOJayM, BOJHMLM MAK
wooszpu wapaborysane woHayIMTENHD YEaBH Npume-
soue s Tpery MceneHuUMTE, HHEHaTa u3pabotka ce
“oowwpysa of Espona so CAL v 8o AscTpanuja, Haae
LT CE YWTE CE OMHABHO MEHCHKD xobu,

S0 C=zepHa M ueHTpanHa Espona so XVII v XIX sex ce
#SC=00TVEANE SMAHW YKPACH W NPEKPUBKM 33 MaCK, 33

S mm meem gemarr—m s— e maeaes o R arrere.

pattern (fig. 10, 11} They are pieced tugether with
seam allowances of 2-3 mm on the reverse, unlike
the inlaid intarsia performed in Europe made with no
seam allowances. The mosaic carpets of Velko have a
linen lining as the quilts, but they are not padded and
quilted, instead they have inlaid pieces between the
top and the lining, fixed with gauze and glue. (fig. 18,
19) The long history and geographical distribution
of patchwork and guilting are confirmed in the ar-
chaeological, visual and written sources. Patchwork
production was based on reuse of textiles, whereas
quilted clothes and covers provided warmth and pro-
tection.’ The patchwork bedcovers from Great Britain
in the 18" and 19" century were made of a top layer
made from different fabrics, hand-sewn in decorative
patterns, a back lining and an optional filling layer of
wool or cotton, quilted in. Patchwork quilts were
predominantly domestic production where women
played a central role, but there were also men who
produced exquisite pieces.” The tradition of making
quilts in this fashion was taken to America by the Pil-
grims, and now it is spread all over the world as an
industry and a favorite pass-time,

In the eighteenth and nineteenth centuries, in North-
ern and Central Europe, pictorial textiles, called inlaid
or intarsia patchwark, cloth mosaies or textile pictures
were used in churches and well-to-do households as
wall hangings and covers. They are made of small
sections of fulled woolen cloth, cut in shapes and
then sewn together without seam allowances and no
support fabric. Joined together, those pieces create
complex images with scenes from everyday life or his-
toric events, religious imagery, or purely ornamental
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Ses oabosW, TYRY C8 COBAMHETH CO MAaWWHCKK Dog
» oo w37 cocTaBed pab Ha onadwHata. Ha onaukmHa-
TE WMEET HALWKEHO NOCTABa Of NaMy-eH Matepujan,
S34C W |ODraHKMTE, HO HEM3AT WCNONHAE Of BOAHE WAK
TEME W HE CE NPOWTenyBaHu. HameHata um e, ucTo
“=e3 NOMHAKB3, CE KOPMCTENE 33 NOCTMASHE Ha NogOoT
3 TooTuHCKMTE 0Aad. Cenak, KUAMMKTE U TopDuTe Ha
w=7op Benko HW ManHy He 330CTaHyBaaT No CcBoja-
T3 yMETHUYKA BPRAHOCT M TEXHWYKE nepdexumja 3an

Dy LLIVETPEL (AR L], SR ALY WL R, JRUILIE, a1y LTS

Museum of the City of Skopje.

The mosaic carpets and bags made by Velko Nikolov
are not made in exactly the same techniques as the
patchworks made in Europe or in Asia. Their geo-
metric design is unigue, and unlike the other quilted
and inlaid patchworks those carpets were used as






= “S0THaTa cTopuja Ha majcrop Benko
“#X0N0B — AEN0BM Of MO33aMKOT

= 20MdaM A3 ro Hajaam OAroBORGT 33 TO3 HaKo

SJ343Nne oBHe HEQUYeKYBaHD BpeaHW gena cne-

"0 #MBOTHWOT Nat Ha majctop Benko Hukonos
-£xA33HaTa Ha cecTpuTe JeneHa v Nuawja,’”

“ove =2 Benwko, kou ce Basupaa Ha packamysareata
=#2-37a Majka, Panvja Emanoea, kepka Ha Ben-
“=TEm =3 HueHata Baba Enena, pogena Cekyno-

245 W HE NOAATOUMTE OfI MCTOPMCKMTE HIBOPK KW

ypoa

“C T#Eonoe e pogeH so 1867 roaMHa 8o cenoto be-

o “0e ce Haofa nomery Kpyweso v Makenou-

The life story of Velko Nikolov -
pieces of a mosaic

| will try to find the answer to this unusual phenom-
enon by reconstructing the life story of Velko Nikolov,
with the help of the sisters Yelena and Lidiya,!® grand-
daughters of Velke, who knew about him through the
stories of their mother Faniya Emanova, daughter of
Velko, their grandmother Elena, wife of Velko and
through some other relatives, as well as by research-
ing historic records and literature.

Velko Nikolov was born in 1867 in the mountain vil-
lage Belushino, situated between the small towns of
Krushevo and Makedonski Brod in Macedonia. He






ST TDM M OCTaHANE MUBW — CHOT Hukona, poged Bo
o0 —=20 20 1894 roauna, keprata Cnaeka, pogexa so

"= 7oaus3 so Kpyweso u Heprata $anuja, pogera
¥ Semona 8o 1905 roguea.

T8 TO-ETOHOT Ha XK Bel, Kpyweeo, cnopen K'Wuos,
w200 2350 muTean (cn. 5) HaceneHweTo rnasHo
5 FELO=YEAN0 CO 33HaeTYMCTBO. Bracute W Make-

S5=leTe 04 KpyWeBo, Kako TPIOBLM ¢ 33HaeT4wu, pa-

“oTEre Hu3 UenuoT BankaM, a cracysane M ao Bawc-
“57 WToR v Buewa, Mefy kpywescHMTe 3aHaeTHMK
CETT e mHOTY KPOJEYM W WMBAYH, O KOW MHOFYMIHA

SOTERE 80 TyfMHA. ™ Ha npemuroT og XIX Bo XX sex

TSV LSS0 2 BO LUBHTAPOT Ha MaKedoHCroTo ocnoBoau-
TUETE ABvHedke, Woe Benko ro nogapmysan v du-

“e=tetsw ro nomaran. Enewa, conpyrata Ha Benwo,

number of tailors and some of them alsa worked
abroad.*® In this period the town was in the cent-
er of the Macedonian liberation movement. Velko
became a member of the Krushevo branch of the
Internal Macedonian Reveolutionary Organization in
1896, and financially supported the organization.
(fig. 5)

In the spring of 1903, just few months befare the
llinden Uprising, Velko moves to Bitola with his wife
and children. He had already had a house built there,
That house is still standing in Bitola, but it was sold
to another family. His wanted to provide a better life
for his family in Bitola, including the possibilities for
the education of his children. But due to the turmoil
in Bitola, immediately after the llinden Uprising in
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Buna efHa of YeTHpuTe Kepku Ha Cekyna, 4uM, nak,
CuHoBw - Bene, Jumutap v Cotup Buie akTMeNG BHAY-
HEHW BO NOATOTOBKWMTE Ha MNMHAEHCKOTO BOCTaHME,
Aumutap Cewynos Gua A1 04 NPBOTO KPYLWEsCKD
PesonyuuoHepHo jagpo dopmuparc Bo 1895 roau-
Ha. Cnopeg Hukona Kupos-Majckn, so 1896 roguua
Ce CO3AaNe HOBM rPAACKA TPYNM BO HOM YNEHYBaN M
Benuy Huronoe Eua.'® Kako wro serke CNOMHas, Hero-
BOTO CemejcTao BUAO NOBP3AHO M CO CEMEjCTROTO Ha
npeTceaarencr Ha Kpywescxkata PenyGamia, Hukona
Kapes, npexy Koro, BEPOjaTHO, BeAKO ce akayyna 1 Bo
AKTHBHOCTWTE Ha HepenHoto yananwre ,Ca. Hupun
MeTtoau|" 8o Kpyweso, koe 61no so cny#ba Ha peao-
MYUMOHepHOTO geno.”’ 3a oBa CBeQ04M U rpyNHaTa do-
Torpadmja o4 Hoemepw 1898 rogmHa, Ha KOja ce ope-
KOBBYEHM UNEHOBMTE HA HegenHoTo yumnumwTe, mefy
KoM ce Haofa u Benro Hukonos. (ca, 5)

Bo nponerra 1903 roguHa Beawo co Conpyrata v geete
AgLA Ce cenk 80 Butana, Mage wro seke uman Marpane-
HO KyHa. Taa geHec ce Haofa nomery Mutponoaujata u
Upksara Ce. boropoguua, Ha ya. Fypo lakosuk 45, Cera
BO HEa MUBEE APYrO CEMEjCTBO KOE ja KynMAD Do Ha-
heanuunTe Ha Benko. Co npecenBata eo Butona Ben-
ko HWKONOB MMman Hamepa A3 um ofiesbeaw Ha ceoure
Aeua noaobap MUMBOT M MOMHOCTH 33 Wwronysare. Mo-
Pafu HecpefenaTa cuTyaumia 6o Butona, Henocpegro
no MAMHAEHCKOTO BOCTAHWE, M3BECHD Bpeme Co ce-
MejcTBoTO NpecTojysan 8o CHonje. Ce BPaTWA Hazag Bo
MCTO Bpeme co Bpakata Cotup W HAumutap Cerynosm,
B0 1904 wnn 1905 rognHa. Bo doHgoT Ha fpakara Ce-
KyNOBK BO BUTDACKKOT apxue, B0 NUEMOTO of maj 1904

August 1903, he fled with his family to Skopye. They
returned to Bitola in 1904 or 1905 together with the
brothers of his wife, Sotir and Dirmitar Sekulov, In De-
cember, 1905 the Sekulov brothers opened a shop
for manufactured goods in Bitola.” In the same pe-
riod Velko opened his tailor's shap, but we have no
information whether it was his own ar rented, and in
what part of the town it was situated.

During the nineteenth century Bitola or Maonastir, as
the Turks called it, was the maost important center for
crafts and commerce in the mainland of European
Turkey. In the late 19" century it had 40.000 inhabit-
ants.* They were gradually abandaning the old Turk-
ish Oriental style of life and accepting the new modern
Western European ways. The clothing manufacture of
Velko Nikolov thrived with the rise of the local Chris-
tian urban class, the new clothing fashion and the
market supplied with a variety of imported dress fab-
rics.® In his workshop Velko manufactured western
style ready-made clothes. He started alone with only
one sewing machine and, as his business progressed
gradually, hired workers and finally ceased working as
a tailor. He only organized and controlled the work.

The relative prosperity of Bitola was interrupted by
the two Balkan wars in 1912 and 1913. The Turks
were defeated and Bitola was occupied by the Serbs.
During World War | (1914-1918) Bitola and its sur-
roundings once mare became a center of immense
military conflicts. After the war ended, the territory

AF Alscmdmmle aame At i



TOCTEANHO NPEMHHYBaKE 0f CTAPHOT TYRCKO-OpMEeHTa-
TEx HOH HOBMOT MOGEPEH BPONCKH HAYMH Ha MMBOT,
FACTEMOT HA NOKAAHATA XPUCTH]AHCKA rPaAcKa Kiaca,
“ovdhaHakheTo Ha 3anagHaTa Moga B0 obnexyaareTo,
<=0 ¥ nazapor BOrar co YBO3HK THABHWHYM Norogyeane

* TDOCNEpWTETOT Ha KPojaykaTta MogHa maHydakTypa
== Eenko Hukonos.™ Bo aykaHot so Butona majcrop
SEOMO WWEN W Npogasan roToRr anuwTa. JanouHan ga
SE507TH CO 8AHA MALMHA 33 WWEKE W NOAEKE Hanpe-
2220 MapaboTyean HoH$eHUM]a no 3anagwa moga.
Z5500 My ogeno, Mman epaboTedo noseke paBoTHu-
~¢ 2 L0 BPEME TOj CIMMOT NPEKMHAN 03 LWWE M CAMO |3
SLTEmw3Mpan M KoMTpoNKpan pabortara.

13 he opened a tailor's shop registered as “Veliko
Nikelic”.” The shop was situated on the left bank of
the Dragor River, next to the fish shops, between the
bridges Zelezni Most and Lenski Most. (fig. 6)

After WWI the number of inhabitants in Bitola was
reduced to 30.000, but there were still over thousand
shops where about 70 different crafts were practiced.
But despite the decline of traditional crafts, the in-
creased import of industrial goods and the narrow-
ing of the markets,™ Velko Nikolov succeeded, once
more, to develop his business, by adapting to the
new trends and the needs of the citizens. As Yelena
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| -AIydLEM[E W NOTREDUTE Ha rparaHcTeoTo. Cnopeg,
“E2=ET0 Ha Jenewa EmaHosa, geqo u, Beaxo Hu-
22 Swn npeMoT Koj Bo BuTona 3anoyHan ga paGoTu
“DedlMa, T.E. A3 WKHEe W NPOOIBA rOTOEW anMwTa,
S255TEHM ND eBPONCKa MOAa. MmMan 1 ceoja kpojau-
S2S0TMAHMUE KAKO W paboTMaHMUE 33 M3apaboTea
~ 274w 8o Mpunen, co ronem 6poj wa spaboTeny,
©=507aTa BRAYYMA U aen og cemejcteoTo. Hepka-
=7-v3 ogena g3 Habasyea wrodoek so MNapankuu,

Conpyrara Ha Benxo Eneda oo Repuute Cnaska i1 anuja,
BHTONS NOMErY QBETE CHETCHI BOjHM

Elena, wife of Velko and their daughters Slavka and Faniya.
Bitola, between the two warld wars
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peq ApceBes, BO EBPONCKMTE OPHAMEHTANHK KOMNO-
UMM DMTYPHTE C8 W3ONMPAHO NOCTABEHM MAM KOM-
BuUHWpaHK, 32 43 ja COuYBaaT CBOjaTa HesaBucHoT, Bes
Aa ce naryBar Bo UcnpenneteHocta Ha apabeckwre.™
leoMeTPMCKaTa DPHAMEHTHKS Ha MajcTop Benko mome-
BM MOMe 43 Ce NOCTABW HeH3OE HA CPeOMHa NoMery
NPETXOAHNTE fBE, 33WTO Ha BAEH HCKAYHMTENHD MO-
ACPEH ¥ aBaHrapaeH aBTOPCKM HAYWH ja womBuHupa

Nl W WPE BEETS 1N AARRR ST T WRT BT UMR 1T mm e o wmr mr s e o

Macedonia.

The mosaic carpet which is not preserved, but coo ¢
be seen on the old photograph, spread on the fio:
(fig. 14) probably has the elements of his arig==
inspiration: central star shape, similar to thoos
found on the ceilings or copper trays, transformes
in his later works into much more complicated =iz~
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CAMA 0B3A TEXHWKA HA MCNonHa, Koja Bapa ywre mMHory
AonoasuTened Tpya. Mefytoa, KOHEYHWOT COBPLIEHD
mazeH M3rneg Ha KunUMMTE, Be3 HUTY eqHa anabHa-
THHHE, HEP3MHMHA WK NOWO colukMed pad, npesater-
HaT unw HabBpaw, 300pyea 3a NephEKUMOHNIMOT 1 13-
BOHPEAHaTa BEWTHHA Ha majcTap Benko Huxonos,

HasucTiHa, HUKOraWw HEmMa 03 go3Haeme Kage Benwo ja
BMEEN M HAY4YHA TEXHWHATA Ha NAYBOPK, T.€. MO3auLuTe
o wrod. Mome A3 NPETNOCTABMME AEKA YYUTENKKUTe
Ofy AHTAKCHOTO MNPOTECTAHTCHO YYMAMWTe Bo Butona,
Haje WTo Y4ena 1 Heroeata kepka Danuja, WaM, naw,
CONPYIMTE H3 HEHOW Of, AMNAOMATCHMTE NPETCTABHMULM
B0 Butona Kou W camuTe momebn Bune HeroBm myw-

—— AR R S P, B G e s e

had all the predispositions for mastering this skill: an
abundance of woolen cloth cutoffs from his tailor's
workshops, enough leisure time to devote himself to
his creative passion, highly trained hand and eye of a
tailor, basic knowledge of geometry, and an obvious
artistic talent,

Velko Nikolov was a man of the modern times. He
was diligent, intelligent, curious, talented, ambitious
and open to new experiences. He was probably keen
to show his craftsmanship to his townsmen and the
magnificent mosaic carpets were a perfect vehicle
to achieve it. He started only as a poor orphan from
the secluded mountain village Belushino, and with

e dara e i el - e -



27



3abenewxn

1 Prichard, 5., “Introduction”™, Quilts 1700-2010, Hidden Histari-
e5, Lintold Stories (wamanae 3g uznowBal, VEA Publishing, Lon-
den, 2010, 11.

2  Browne, C.” Making and using guilts in eighteenth —century
Britain”, Quilts 1700-2010, 24-47; Parry, L., “Complexity and con-

mem cfacheccak samEcms Belbeb o dle® Al 1WA WATA R0 OO0

11 Bumona, auepa, deqer U ympe = homomonozpadufe, Hawa
KHura, Cronje, 26-30,

12 HMemopujo Ha Kpyweeo U Kpywescko, KHKra npea, pegaktop
EwToBcHm, K, Kpyweso, 1978, 222-3.

13 loguuata Wa npecenfata Ha cemejcTROTO B0 Hpyweao He HM
£ NO3HATE, CNoped ACHAAHWTE Npeganrjata, poaoT beaywans o
npMAencHaTo ceno NendwTe, ce gocendn Tamy Bo 1878 roguHa
ag cenoto beaywuHo. Mowso e Bo 1978 roguua 8o BenylwmHo
A3 MMAND HEKAKOB KOHGNHKT #WAH 3YAYM Hafl MIKEQOHCKOTO Ha-
CENEHWE WTO MM NPEAMIBMKAN NpecenbuTe, Na moxke Aa npetnoc-
TAEMME JEK3 M CEMEBJCTEOTO HHKONOBW Ce aTcennno owany 1878

FOfMHA.

14 Kwuuos, B, Moxedowus, Emuozpadiun U CMamucmuso,
Codua, 1900, sTopo ¢oTotnHo Magarue, Codus, 1996, 240.

28

Endnotes

1 Prichard, 5., “Introduction”, in Quilts 1700-2010, Hidden Histo-
ries, Uintold Staries [exhibition catalogue), VE&A Publishing, Lon-
don, 2010, 11.

2 Browne, C., “Making and using guilts in eighteenth — century
Britain®, in Quilts 1700-2010, 24-47; Parry, L., "Complexity and
context: nineteenth-century British auilts”, in Quilts 1700-2010,

11 Bumona, ewepa, denec u ympe — gomoMorozpagdie, Hawa
wHura, Cronje, 26-30.

12 In Belushino lived a mixed population of Muslim Turks ang
Christian Macedonians, See; Hemopujo o Kpyweso u Kpywesoxno,
HKuwra npea, buroscke K, [ed), Kpyweeo, 1978, 222-3.

12 According to the legend from the village Lenishte, the loca
family known as Belushani, had left the village Belushino in 1878
Probably in 1878 there were some conflicts between the Turks
and the Macedonians in Belushino, when the father of Velko was
killed and his family and other Christians deserted the village

14 Mikela Karev was the president of the Republic of Krushevo ir
1903. It lasted only ten days.

15 Kwewuos, B., Mokedowug, Emuozpodun u cmemucmuka, Co
dmn, 1500, sropo GoTOTHNHD M3ganue, Codea, 1996, 240,



Homopuja wo Kpyweao, 37, "Maronucor ka Joxad Xam og
1538 roguna”, o Makedorufo 8o denoma wa cmpaHokume na-
monucyy, 1850-1864, noarotemn Markosckw, A, Macha, Cron-
= 1993, 289-290; Thpcwy dosymenmu 20 ucmopujama Ho Ma-
s=coquwg, Monucy od XIX aex, Kuuza I, npeson, pegakuMja W

Typcky dorymenmu 30 uemopujarme ve Maxedowufa, Nonucy
S0 MK ek, KWu2o |, Npesom, peaakumia 1 komentap fopfues, 0.,
—=oag, AL W Braragywa, N, Apxme Wa Makeaowija, MatHua
Ma=zgomcsa, Ckonje 1996, 153-217.
1L Bumano, ewepa, dedec u ympe, 21, 40,

o tauw-Bacwmseswh, L., Tpag Buron,, Bpomemeo XIV, 23 sreu-
¢ Jovwmes ceempen Cose, Beorpap, 1911, 211, 222-223.

i Sumana, gvepa dexec u ympe.., 30,

~E AN, Butona, ONHMC W RONUC HS 3pXHBCKATA Npafa of donaor
=& CHONACKATA 3AHAETYHCHA KoMopa Butona, [l 364.25,195/1

5 Bumong swepn denec u ymp., 47,
= ZAM, buTtona, doHg 618

T Focteea, A, Mokedonowy wopoduu aciooy, MatHua make-
soecwg, CHonje.

25 Az, L, U IMCTHHETHEHATE KAPAKTEPHMCTHRA H3 KOMIOIHLM-
STE o MOTHBEHMTE K3] MAKROOHCKHTE Kianmi”, Maoxedowcku ghon-
weoz, Bp. 54, M Mapko Uenenkos”, Ceonje, 1999, 167-173,

o= Czetvega, A, Peafopenu mosany, donanu 4 eépamu 8o Ma-
secosua, W Mapuo Lenenros”, Cronje 1992,

o Fowecka, E., Bokopnu cadosy oo Maxedowuia of ooMouaue-
coom mepuod, Myae) Ha Mawegonwja, Cronje, 2000,

I arseven, CE. 41.
o Zorpatcra, [, Paigumokom MO KOMUmGnuCmUuNKLme gne-

s==my a0 Moxedonujo 30 apesme Hg mypckomo anodeeise, Hyn-
~vza, Cwxonje, 1967, 404, 487.

16 Momopuio wa Kpyweao u Kpyweacko, 37, Natonueot Ha Jo-
¥aH Xaw 0g 1858 roguna, , Markoscuu, A, Moredowujo ao de-
AT HY CMPaHCKWTE namonucyly, 1850-1864, Mucna, Cxon-
je, 1992, 2B9-290; Typeku Soxymenmu 1a ucmoptijema Ha Ma-
wedonuja, Monucw od XiX sew, Kuuea I, fopfues, 4., (ed.), Apxka

21 Bumona, swepa dewec u yrmpe, 30

22 State Archive of Macedonia, Bitola, 0. 364.25.195/1.
23 Bumana, avepa dewec u ympe, 47.

24 State Archive of Macedonia, Bitola, 618

25 Hpcresa, A, Mawedowony Hopoduy ee3ogy, Matiua make-
AoHcka, Ceonje.

26 Haawm, ), JIACTUHKTHEHHTE HAPAKTEPHCTHHH HA HOMMNOSH-
UMJETA M MOTHEWTE Ha] MAHEROHCHHTE KHAWMH,, Moakedowcru
goaxnop Gp. 54, WD  Mapko Uenedkor,, Ckonje, 1999, 167-173,

27 Coetvesa, A., Pexfiopenu mosony, danony v apamy aa Moke-
dewufo, WP Mapro Uenenson, Cronje 1992,

28 Howecwa, E., Boxopru cadosu 6o Moxedouufo 08 ocManmuc:
wuom mepuod, Mysej Ha Makegowwuja, Cxonje, 2000,

29 Arseven, C.E., 41,
30 Zorpadown, [, POIGUMOKOM HO KONUMOALCMUYNUME ene-

Mesmu oo Makedowujo 30 speme wo myposamo anodeense, Kyn-
Typa, Cronje, 1967, 404, 487,

29









JYPRIU, ITWArA 1o RUAFTELL, ISR TLY
Mavyeopk MexHUKG - MO30UK 08 NApYLHLa WMog
M.M. Mue. 6p, 8125

Kunumor e coctasesd og Geamany 8000 napumta pas-
HOBMAHK WHOYCTPHCKN BOAHEHKW WTOGOBK, MCHDOEHK
B0 PA3IMYHK reomeTpuckn dopmu. Tue ce coeguHe-
TH Ha MalLKMHA 33 WKeHe, Co cnojHY pafosw so gebe-
nNuHa oA 2-3 MM Ha 3agHaTa ctpada. OnauvHara e no-
CTABEHA CO UBPCTO, NEHEHD, MHAYCTRHCKO NAATHO €O
HONT KAPO A838H Ha UpHa no3aguHa. MpocTopoT ne-
Mefy AMUETO W NoCTasaTa & MCNOAHET CO Mann nap-
YHkLa WTOd BMETHATH B0 AnaBHatuHMTe nomMery we-
BOBMTE HOW Ce NPHUUBPCTEHM CO ASNMAG 1 raza. Cno-
MEHAT3 MO3AMMHE, MEOMETPMCKE OPHAMEHTHHA Ha
HHMAMMOT @ OPradM3anpada Bo UEHTPANHO NONE K He-
HonKy BopaypM, BO PasnuuHK KONOPWTHU HoMBMHA-
UMM W CO ONTHYKK edenT Ha TPOGMMEHIMOHANHOCT.
JoMWHMPa NAcTeAHa rama Ha CTYAEHW CHHM, CHBM,
IBNEHH W DEMOEM TOHOBW, KOHTPACTPHMPAHW CO TEM-
HO-KadeHM, MHAUMO-CHHA W LPHA NapTHMA,

KuaumoT wro ro wapaborun Butonckumot kpojay Ben-
HO HMKONOE, HajBEPOJaTHO BO NPBMTE ABe AGLEHMM
Ha XX Bew, BN CONCTEBEHOCT HA HEMOBWOT cUH Hukona
Koj Bo 1955 roguHa ro npogan Ha ETHONOWKWOT my-
3ej Bo Cronje. To] BN KOPHCTEH 33 NOCTHAAHE HA FO-
CTHMHCHATA Of@aja B0 AOMOT Ha HUKOAOEM W CO Bpeme
NpeTpnen MIBeCcHKW OWTETYEAH-A.
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CLRELLn parr, QFUE
Maosaic patchwork
M.M. Imeno. 8125

The carpet is made of almast 8000 pieces of machine-
made woolen cloths, cut in various geometric shapes.
The pieces are joined on a sewing machine, with
seam allowances of 2-3 mm turned to the back side.
The carpet is lined with black linen machine-made
cloth with yellow checker. The space between the top
and the back lining is filled with small pieces of cloth,
inserted in the recesses made by the seams, and
fastened with gauze and glue. The complex geometric
design of the carpet is organized in a central panel
framed with several borders, The smaller ornamental
units and panels are executed in various combinations
of colors giving some sort of optical effect of 3D or
false movement. The incredible visual impact is
achieved with the pastel hues of blue, grey, green
and beige contrasted with dark brown, indigo blue
and black parts.

The carpet was made by Velko Nikolov, a tailor from
Bitola, most probably in the early twentieth century
The Ethnographic Museum from Skopje purchased
the carpet in 1955 from his son Nikola. It was used for
covering the floor of the reception rooms, and during
its use it suffered some damages.
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BonHeM wimag, namy4Ho naamuo, 2a3a,
AMENUAD, MEMOAHU QKU

Moveopk MexHuKke - MOIOUK 0d NapYLka Wmod
M.M. HHe.6p, 8124

38 n3paboTka Ha KWAWMOT ce ynoTpebenn Hag 6000
nap4uvrea BONHEH MHOYCTPWMCKKM WTod, MCEYEHK BO
P33HM FEOMETDHUCKY GOPMK W COWMEHW H3 MaLLIKHA,
Op onadYvHaTa e NOCTABeH oo NamMyveH dnaden og en-
HO Napdye, Co NEYaTeH UpeTeH geied. [AnabHaTuHuTe
HE ONaYnHaTa ce HCNOAHETH CO MANK NapyYrkea WTod
NPEHY HOW & CTaBeHa Namy4Ha rasa @aneneqa co ne-
nuAo. Ha egua of CTPaHKWTE C8 NPHLUKMEHH ManKH Me-
TAAHW ANKH 23 3aKAYYBIHE,

Kuaumor uma MOHYMEHTIAHE W UBPCTd HOHUEHTRM-
YHaE, FEOMETPHCKA HOMMO3WUMK]E, a co BewTo HombBu-

ILUTRY TUJ MWL LU MULEDEH LYX | HEHD 03 € HEHaK0E
NPeasecHWK Ha ON-apToT.

Kako concreenoct Ha @adunja EMaHoBa, nomanata
RepKa Ha kpojaqor Benko HWKoNOB Koj BepojaTho ro
H3paboTHA BO NPENTE ABUSHHMK HA XX BEH, KWAKMOT
CE8 HOPHWCTEA 33 NOCTUNAMkEe Ha MOCTMHCKUTE cobu Bo
CHEYEHM NPUAKMKKA, TpHxAMeo BU YYBaH CO ABLEHMK
W NOCTOjAHO BMA CO CEMEJCTBOTO NP HECTHTE CRMM-
61 Hu3 Jyrocnasuja, nopagu cnywbata Ha pyckWor
HHHeHep Emanos, conpyroT Ha @aduja. lo Hachegm-
Ne Hej3MHUTE keprr, leneda Emadosa 1 fingrja Hu-
HONOBCKA, KOM o Nogapuja Ha Myaejot Ha Marego-
Huja o 2011 roguHa.
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Woalen cloth, printed cotton, gouze, jute,
cotton yarn, glue, metal rings

Mosaic patchwork

MM, Invno. 8124

More than 6000 pieces of woolen cloth cut into
different geometric shapes are used for the top of
the carpet. The pieces are sewn together on a sewing
machine. The back of the carpet is lined with a printed
cotton flannel, made of one single piece. The recesses
on the backside created by the seams are filled with
adequate pieces of cloth, and then fixed with gauze
and glue. Small metal rings are attached to one of the
sides.

The layout of the carpet has a compact concentric,
geometric composition, With a masterly combination

tetar s prasay prrursesass ) pSMs A08

century by the tailor Velko Nikolov, belonged to
his younger daughter Fanya Emanova. On special
occasions, the carpet was spread in their reception
rooms, [t was obviously stored with great care. When-
ever the family of Fanya, married to the Russian civil
engineer Emanov, moved from one place to another
in Yugoslavia, due to her husband's service, the
carpet was taken along with them. After Fanya died,
her daughters Yelena Emanova and Lidiva Nikolovska
inherited the carpet. They donated it to the Museum
of Macedonia in 2011,
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3. Noseuka Topba

Gumana, 1915 20dung

Topba: 20 x 22 cm, kanaw: 98 x 9 cm

Bonxen wmod, Bpoxkam, kaduge,
No3OMAHMEPUCKE AEHMA, 2aiMan, KapITaM
Humap3suja go wmodg, wuero, npenaem,
MOWUHCKY BE3

M.M. Hue. Bp. 7702

Topbata uipaboTena o TeMHO 3eneH Wwtod W nocra-
B3 Of 3eMeH AS3eHWPAH COMOT, MMa NOKPaToOK npe-
HNOM KOj 33BPWYEa €O ja3uue 33 3aKONYYBALE CO CY-
CTa, Ha Hoe € Hase3zeHa Bywsata H. Bo ropHuoT gen
Ha NPeKNONOT, YKPACEH CO MHTAP3IWja O WECT KPyH-
HW MapyMiea geseHupad DPOKaT, BO ABA CTRAHMYHM
KPYHHA OTEORPY M 0BH LWEHTPANEH OBaN CE BMETHA-
TH NPENNETH O/, CEMAEHM FajTaHK CO 3eneHa U Bewo-
Ba Boja. Mpegroro napye Ha Topbata e 3ajakHato co
K3pPTOH, 3 Ha HEMD MMA HAWMWEHD LENYE CO NPERNON
W Kon4e, BHaTpe Ha NocTaeaTta e coMeHo yenye of-
pabeHo co Ae3eHWpara No3amaHTepucka nedTa. Ha
GosHaTa cTpata va Topoata, €o roAemMM YRpacHW Byk-
B BO TpwTe bow Ha ByrapcHoTo 3Hame - Bena, 3eneHa
W UpBeHa, Ha MawuHa e Hasesed 36opor ,CTOME
H B". Nomerly ByKBMTE CE BMETHATH KPYIOBM O/, fE38-
HUpaHUOT BpoKaT.

Ha ropHuot pab Ha 33gHOTD Napue ce BWMEeHW gpe
jamen op wrod, obpabeHu co rajtaHM, HWI KoM ce
NpoTHYEa Konad, Toj e HanpaseH of MCTHOT WTod K
CO nocTaega kawo u TopBara, ofpabeH e co rajraHmM
M CE 3aHONYYEa CO JBE NOCTABEHM HONYMHa. Jluue-
TO My & YHPaceHo Co NPEnNeTeHd NO3aMaHTEPHCKK
NEHTH, FajTaHW 1 co BpoKaT, KoM OB BMETHATH BO npa-
BOATONHH, OBANHH M TPHANEIHW OTBOPH, @ Ha BOHWOT
Kpaj BHCaT TPW NPHLLMEHH YHRPacHK TpKanua. Ha srHa-
TPEWHATA CTPaHa Ha NOjacoT & HABE3SHO Ha MALIMHA;
~CrnoMeds oms bumons 21 Hoewm 1915 B Hukonoas”,
WTo @ aTyMOT Ha OCBOjYBaLeTD Ha BuTana og cTpa-
Ha Ha Byrapckara BojcKa.

Beako Hukonoe ja w3paborun TopBata 3a noB BO
1915 roguHa. Taa & DAAMYHD COMYBAHE W NOAapeHa
e Ha Myzejor 8o 2011 roguHa of HETOBHTE BHYKR, le-
neua Emanosa v Nluguja HUKONOBCKS, cNopea KoM,
Benxo 4aHTaTta ja wspaboTvn BO YecT Ha Byrapckdor
yap PeparHaHg. M3BeseHnTe HETNWMCH |3 NOTBROYEE-
aT 0833 MHGOpMaLLKja.
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3. Hunting bag

Bitola, 1915

Bag: 20 x 22 cm, belt: 98 x 3 cm

Woolen cloth, brocade, velvet, decorative
ribbon, braids, card board

Cloth Intarsia, sewing,

machine embroidery

MM, Invwno. 7702

The bag is made of greenish woolen cloth lined with
green patterned velvet. its flap ends with a pointed
part with an embroidered letter - K, On its lower
part, the flap is embellished with six inlaid circles of
patterned brocade. In its upper part there are three
openings - a central oval and two side circles with
inserted interwoven silk and beige braids. The front
side of the bag has a sewn on pocket with covered
button and is strengthened with cardboard. An
interior pocket is trimmed with patterned ribbon. The
side panel is machine embroidered with decorative
capital letters CM O M EH b (Souvenir) in the colors
of the Bulgarian flag - white, green and red. Circles of
patterned brocade are inserted between the letters.
On the back side of the bag, next to the rim, two
belt loops, trimmed with cords are sewn. The belt is
made from the same cloth and lining as for the bag,
Its front side is ornamented with interwoven braids
and brocade inserted into rectangular, oval and round
openings. Three decorative round pendants made of
cloth are fastened to one of its ends. On the back of
the belt the following inscription is embroidered on
a sewing machine: ,Cnomens oms Bumana 21 Noem
1915 B Hukonoes, meaning - Souvenir from Bitola, 21
Nov 1915 V Nikolov. It was the date when Bitola was
occupied by the Bulgarian army.

Velko Nikolov made the hunting bag in 1915. His nieces
Yelena Emanova and Lidiya Nikolovska gave this very
well preserved bag to the museum in 2011, They said
that the bag was made in the honor of the Bulgarian
tsar Ferdinand. The embroidered inscriptions confirm
this information.
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4. HeHcKka yaHTa

Bumaona, 1915 zoduHa

40 x 25 cm

Bonwen wmodgh, Bpokam od cauna u cpma, kadude,
NOIAMOHTIEPUCKO AEHME, KOPMOH, dpso, cycmu
Mavaopk MexHuKg, MOWUHCKU 8e3

Myzej va Maredorufo, Cronje

Hwa, Bp. 7701

YauTtarta e WapaboTeHa of Napqniea THIEHMHW, CO
npeduHeTa HOMBHHAUW]a 0 Heronky BMaa egHoboj-
HW BOAHEHW WToG0BK ¥ geeHHpad Bpokat. Jausp-
CTEHA & CO KapTOH W 8 NOCTaBeHa CO 3eNeHO Hagw-
de. MceveHn Bo pomBOBH, TEKCTMAHWTE NapYviea Ce
HOMEWHHPaHK TaKa WTO CO30aEAAT TROAWMEHIMOHA-
nex ederT. Hako cpeauwHa SeHopaumja Ha NpeaHaTa
CTpaHa Ce W3AB0jYEA edHa WeCToKpaka saesna. Ha
ropuuvoT pab, og aagHata CTRaHa, & NOCTapeHa Tec-
Ha ApBEeHa WruyKa obnomweHa co wrod, Kkage wro e
npUIKMeHa W payrata. CTpaHWTe Ha YaHTaTa ce npe-
KAOMEHW HABHATPE. 33 23TBOPAH-E CAYIAT 4YeTHpH

BENWYECTEO,

Cectpure lenena Emardosa v fingnja HueonoBecka ja
nogapwja YadTata Ha Myaejor so 2011 roamHa.
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4. Lady’s handbag

Bitola, 1915

40 x 25ecm

Woolen cloth, brocade, velvet, decorative
ribbon, card board, wooden board
Mosafc patchwork, machine embroidery
M. Invne. 7701

The bag is made of several kinds of woolen cloth and
patterned brocade. It is stiffened with a cardboard
and lined with green velvet. The pieces of cloth cut
in diamond shapes are joined together creating a 3D
effect. The central decoration of the front side of the
bag is a six pointed star. The handle is attached to a
cloth-covered board fastened to the upper rim of the
back side. The bag is closed with four pointed straps
decorated with buttons and brocade circles.

The inner upper rims of the bag, as well as the
interior pocket are trimmed with a decorative ribban.
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